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eye's anattraction that will appeal 
foall classes of pictuve goers. Its a vap- 
id-ftre, breath-catching, mirthful com 
edy and everybody knows Mr. lytell vs 
as much at home in this style of enler- 
tainment as he is in strong dvamattc 
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By Elmer Harris 
Directed by Maurice Campbell 
Photoplay by Fercy Heath 





ILD as a March Hare— 
is the heroine of this 


“Good Little Bad Girl” picture. 


She made a wager that she 
~ could live a whole week in the 
big city on 75 cents — and 
won it! 

She roped and tied a cowboy 
millionaire within the same 
time limit! ; 

Take one look at the mischief 
and fun in Bebe Daniels’ eyes, 
and then decide whether you 
can afford to keep this joy- 
packed picture from your fans 
another minute! 
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News of the Week 
in Headlines 


Monday 


Greatest gathering of ih ae in film history gather 


in Minneapolis Torus PS" ). Convention. 


N: A. Marr lareports. more tact are erecting 
own exchange buildings. 
Educational convention in Chicago July 18-20. 


Fox convention starts. 


Tuesday 


M. Pago establish $5,000 
production and distribution. 
at convention. 


000 fund to finance 
1.000 exhibitors 


may 
Over 


First National acquires more foreign pictures. 


Wednesday 


Adolph Zukor grilled by M. P. T. O. committee at con- 
vention. Plan for production causes intense dis- 

“Tab” men seek floor on Brulatour activ- 

L. J. Selznick and B. B. Hampton make plea 
for centralized distribution in order to cut waste. 

National Review Board to operate independent of N. 
A. M. P. J. “Editorial Committee.” 


Six subsidiaries of European Film Alliance formed. 


cussion. 
ities. 


Thursday 


Sydney S. Cohen again heads M. P. T. O. 
tion and Zukor to draw up new agreement regard- 
ing Famous Players’ theater operations. ae 
men pledged support of exhibitors. Opinion about 

divided over production plan. Convention 


Conven- 


evenly 
over. 
Independent producers and distributors form co-op- 
erative organization. 
M. H. Hoffman out of Pioneer. 
David Warfield to make “Music Master” 
Dempsey serial for Vitagraph release. 


in films. 


Friday 


Exodus from Minneapolis gains impetus. 

Four more Neilan Prod. for First National. 

Asso. Prod. foreign deals closed. 

Jesse L. Lasky to make immediate cut of 25% in pro- 
duction. “Studio improvements planned. 

Allied Laboratories urge M. P. T. O. to take up mat- 
ter with Eastman Kodak 


Saturday 


Joe Brandt, president of Independent Distributors and 
Producers Association. 

National Association laying plans for launching of its 
“editorial committee.” 





Pardoning the bad is injuring the good”’—Benjamin Franklin. 
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Splendid Presentation of Home Life and Mother Love 


Reginald Barker’s Production 
“THE OLD NEST” 


Goldwyn 
DIRECTORS... oe oe eee Reginald Barker 
AUTHOR (i6eee ee oe so eee Rupert Hughes 
SCENARIO GRY Fess «ee = eee Rupert Hughes 
CAMBRAMANS.. --2 . .. =... ee Percy Hilburn 
AS A WHOLE........ Well directed and ably con- 
structed production with gripping appeal 
STORY s25003 Adapted from story by Rupert Hughes. 
Home life theme and characterization rather 
than plot 
DIRECTION......Excellent throughout with many 
original strokes 
PHOTOGRAPHW 2 35 ae ee Well done 
LIGHTINGS. 2272-5 Clear and sharp. Sometimes a 
little hard 
CAMERA WORK G3] se ets Good 


PLAYERS:, ..73 All cooperate and act with a good 


deal of subtlety and restraint. Mary Alden 
creates a real woman 
EXTERIORS poe re eee eet slo Good 
INTERIORS pepe eee Very good 
DETAIL. |. «0. eee Titles direct and forceful 
CHARACTER OF STORY. =32.- A mother’s unfail- 


ing devotion to her children who grow up and 
become absorbed in their own interests 
LENGTH. OF PRODUCTION. 3... fs-c'- 8,021 feet 


_ ae « . . 
At last a mother’s heart has been turned inside out and its © 


throbs. beats and impulses faithfully registered upon the screen, 
without exaggeration and without sugar-coated sentiment. 
Just a plain mother—universal in her love, unfailing in her de- 
votion, and constant in her faith. She is not planted in any 
particular middle western town or any special locality. She 
is all over, in every state and in almost every home. Her char- 
acter is drawn in a series of episodes presented in the order 
of time sequence and developed in a logical and truthful 
manner. 

Not a moment is wasted in getting under way. The numer- 
ous sub-titles that usually introduce a picture are all done 
away with, The story is attacked at once and runs through 
a greater part of the initial reel before the first title is neces- 
sary. 

This directness is evident throughout the entire production. 
Sometimes the slices of the mother’s heart are cut with a 


satirical truthfulness and sometimes with tenderness and sym- 
pathy; seldom are they over-sentimental and never cruel. The 
credit for this is due to the director, who at all times main- 
tained a balance and proportion and did not waiver from his 
main theme, which was mother love. The scenes build up one 
upon the other, all tied together by the motker and her chil- 
dren, until in the end the powerful message is brought home. 
The effect is accumulative. It piles on gently like snow and 
coon bears down upon you with a terrific weight. A burden 
composed entirely of little flashes from a mother’s heart. 


The story, which was written by Rupert Hughes and printed 
several years ago, deals with an average home. No extraor- 
dinary fortunes or misfortunes strike the family. What hap- 
pens to them happens to the average family. The family is 
large and the mother has a lot of work. One child is lost in 
youth. The others grow. up and slowly take their places in 
the world. Those who Fave virtues and reap fame and for- 
tune have also defects. And those who have social defects, 
as every mother knows, have also excellent virtues. They 
marry and leave the old nest. The father bears up better 
throughout the different trials, but that is only because his 
nature is a bit more stubborn. The children’s neglect is well 
presented towards the closing reels and by no means exag- 
gerated. The production ends where one of the sons is ap- 
pointed Attorney General by the President and all return 
home for a visit. There is no end to a story of a woman's 
heart. and this was certainly as good a place to finish as could 
be chosen. It makes a satisfactory conclusion and .at the 
same time leaves one with the impression that the mother 
lives on and on regardless of the last episode presented. 


There are some excellent bits of photography in this pro- 
duction and some splendid lighting effects that give a depth to 
the sets and a third dimension to the figures. A few soft 
focus effects Were employed and a few more might have been 
used in the scenes that play upon the chords of affection and 
sympathy. ; 


Mary Alden in the part of the mother builds up a sympa- 
thetic and wholly human character. Her work is excellent 
and places her in the fore rank of film stars. Dwight Crit- 
tenden as the country doctor and husband presents a pleasing 
and typical father. The children are all true to life. 

A few good long shots and several nature study exposures 
add to the pictorial qualities and divert the attention from the 
home, only to return to it with more force. 


The success of this production is due entirely to the happy 
combination of director, author and players. This powerful pic- 
ture of a mother’s heart was only made possible because Reg- 
inald Barker, Rupert Hughes and Mary Alden all pulled to- 
gether in one direction—toward one goal. 


Mother Theme Vividly Done Will Appeal to All 


Box Office Analysis for the Exhibitor 


This story will strike home and satisfy your audience, no 
matter where you are located. It will ring true in any state 
in the country. Its message will carry far and, wide. 

The last sub-title can be used in advertising it to your pub- 
lic. It reads as follows: 


“Tf this picture should persuade you either to remember 
your mother piously, if she is dead; or, if she lives, to send 


her a long love letter or even a telegram, saying: ‘I am well. 
I think of you and love you,’ or, above all, to go home and _ see 
her, then this picture would give more real joy than any other 
picture ever made.” 

There is nothing in this entire production that is not whole- 
some and good entertainment for any sort of audience. Noth- 
ing that will offend and much that will appeal. 
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Splendid English Production In Romantic Setting 


“CARNIVAL” 

Knoles Production—United Artists 
IRM O Re ees es ee eee Harley Knoles 
AUTHORS ..Matheson Lang and H. C. M. Harding 
SCENARIO BY...... Adrian Johnson and Rosina 

Henley 
CAMERAMAN: S000 00..-.5-t20 gene Philip Hatkin 
AS@ae WHOLE ....- Well balanced drama in old 

world setting. A satisfying entertainment 
STGherwer ec. Adapted from the play “Carnival” 
TIVREGTLONG tot cae cee os Ae ematemeeerc Splendid 
PHOTOGRAPHY ........... Excellent throughout 
LIGHIUNGSe.. eo cet. eee Very good in parts 
CAMERA CWORK(....... ss cememmamee ro Good 
PUARERS..-.*: Matheson Lang does fine work. 

Support very good 
OCH RIOR SG G7 ee ess oe seen ‘Real Venice 
INTERIORS..- 122-2: +--+: Good. Some big sets 
TP Pete Sate sears es eo oe Lot of money spent 


CHARACTER OF STORY...... Modern Othello 
with tragedy avoided 
LENGTH OF PRODUCTION 7,300 feet 
“Carnival”. is a well balanced and very satisfy- 
ing production, by far the very best that has come 
over from England since the war. First it was Ger- 
man films but now it threatens to be British. 


Meeninice: 0.0 ‘ore 8 


The success of this production is due to a variety 
of attractive combinations. The acting stands out as 
excellent work and the support is very good, The 
story is quite plausible and is given a very attractive 
setting in the tragic city of Venice with its many 
gondolas, that do the work of our trolley cars in a 
more romantic manner. Besides this there are several 
very spectacular scenes employing hundreds of extas 
that are well registered and beautifully photographed. 
The picture has also a good balance between love, sex, 
jealousy and incident. There is also a relation be- 
tween plot-development and characterization. 


The story deals with an Italian Shakesparian actor 


Silvio 
Steno, the actor, has been neglecting his wife for 


in Venice, his attractive wife and her lover. 


his work and she has been accepting the attentions 
of his best friend. He soon finds out that something 
has been going on behind his back and the poison of 
jealousy gnaws at his nature. The climax comes dur- 
ing a performance of Othello. Just before the bed- 
chamber scene Steno discovers that his best friend 
has been paying attention to his wife and they had 
been to the Carnival the evening before. His wife 
plays the part of Desdemona and {from this moment 
on the play is taken out of Shakespeare’s hands and 
becomes a reality. The curtain is rung down and 
in the blue room of the theater the wife explains the 


circumstances, and it all ends with a very satisfying 


clinch. 
There are many very beautiful scenes and un- 
usual merfectee ane this’ production: — Some sel the 


photography is excellent and the night effects all well 
done. Especially beautiful lightings were given to 
the scenes in the nursery at night and big carnival 
shots where the light is played among the dancers. 
In some of the early scenes, however, the lighting was 
too diffused and uninteresting, and also in the stage- 
upon-the-stage the bed chamber of Desdemona should 
certainly have received a more dramatic lighting 
effect. 

Matheson Lang plays the. part of the Italian actor 
His facial 
expressions are well registered over his 
thoughts, thus reducing the number of titles. Hilda 
Bailey plays his wife in a satisfactory manner though 
she does not build up the character in as convincing 
The support- 
Novelle, 
Twinkles 


with a good deal of thought and care. 
and get 


a manner as accomplished by the star. 
ing cast all do good work and include Ivor 
Clifford D’Ansola, and 
Hunter. 

This production 
factory feature and stands up well alongside of some 


Gray, Duchess 


as a whole makes a very satis- 


of the season’s best. 


Don’t Hesitate—It Will Please Them 
Box Office Analysis for the Exhibitor 


Judging from the applause that followed the show- 
ing of this at the Capitol Theater, New York, it don't 
seem that you can go wrong in placing it before your 
people. It is not very often that an audience in New 
York applaud a picture, especially 
and when they do it is significient. 

Lay stress on the foreign settings, and the theme. 
Use the lines “A Modern Othello.” “A story laid in 
Venice” or “See the Power of Jealousy.” 


in hot weather, 


Stage life is always attractive and the romantic 


settings will be well appreciated by your women pat- 
rons. You can safely talk about the star for his act- 
ing is sure to satisfy and there will certainly be more 
pictures featuring him. 

Anything gay like streamers, toy 
flags hung around the entrance will 
the same time symbolize the “Carnival.” 


balloons, and 


attract and at 
This fea- 
ture presents many exploiting angles and is the kind 


of a picture your people want and will enjoy. 
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Action Aplenty In Truly Oriental Story 


Sessue Hayakawa in 
“WHERE LIGHTS ARE LOW” 
Robertson-Cole 
DIRECTOR Colin Campbell 


AUTHOR: 2. ae ee as ee es Lloyd Osbourne 
SCENARIO <S Yee oeae eee. Jack Cunningham 
CAMERAMAN se 757. Frank D. Williams 


AS A WHOLE,..... Gives the star a splendid role 
and is a suitable vehicle for him; excellent 
Oriental atmosphere and artistry 

SLORY 2. ee A fairly conventional plot but one that 
contains live action, effective suspense and a 
great climax 

DIRECTION: 32a. First rate; has provided realistic 


and appropriate settings and given artistic de- 


tail good attention 


PHOTOGRAPHS @a5 3 ee ee ee Very good 
LIGHTINGS 2 ee eee ae Good 
CAMERA W OR Kei ee eee Satisfactory 
SLARe +. 400 ae Gives a splendid performance as usual 
SUPPORT.) Several native actors run star close 
second for honors 
EXTERIORS ee eet oe cee... oe Good 
INTERIORS Soe cece ie eee. Fitting 
DETAIL... 3 ee ee. All right 
CHARACTEROF SLORY 2. Chinese Prince be- 


comes Americanized and fights to free his 
native sweetheart from slave-dealer 
LENGTH OF PRODUCTION...... About 6,000 feet 
A feature of Hayakawa’s latest production is the 
fact that he is supported by several Chinese actors who 
contribute splendid performances, and one particularly 


worthy of mention is Togo Yamanoto. In the fight 
at the climax, he and the star present one of the most 
realistic and thrilling fights seen recently on the 


It is SOME fight, and the cameraman has 
done very good work filming it. 


SCPrEeer. 


Lloyd Osbourne’s story consists of a rather conven- 
tional plot with a slight resemblance to the Limehouse 
Nights stories. The customary tong feuds, slave mar- 
kets and Oriental treachery, with a romance furnish- 
ing the cause for it all, make up it ingredients, and 
after the usual hair-breath escapes the happy ending 
is reached. Regardless of its subject matter, “Where 
Lights Are Low” is well stocked with action, suspense, 
and the things that make up swift moving drama. 

The story gives Hayakawa a real live part, one that 
calls for a good deal of action though perhaps less act- 
ing than that of “Black Roses.” As usual the Japanese 
star does excellent work. It seems a shame, however, 
that the star doesn’t secure a really native leading 
lady. Gloria Payton doesn’t even slightly resemble 
an Oriental maid, a fact that detracts from the reality 
of the piece. Director Campbell has seen to the pro- 
duction end of the picture in first rate fashion, provid- 
ing artistic settings to represent the Chinese gardens — 
and also interior settings arranged with care. De- 
tail, as well, is given good attention. 

Prince T’Su Wong is educated in America but his 
Uncle guardian, plans his return to China for a mar- 
riage with a girl of his own caste. Wong, however, 
is in love with Quan Yin, a peasant girl, whom he 
finds in the slave market of a coast city’s Chinatown. 
Wong bids high and wins but is unable to pay the 
full price. The dealer holds the girl until Wong earns 
enough money to pay. Chang Bong Lo, a hatchet 
man, covets Quan Yin and wants her for himself. 
When Wong has the necessary money the dealer re- 
fuses to give him Quan Yin because Lo has threatened 
his life if he does. Yin is delivered to Lo but rescued 
by her lover after a terrific fight. They are married 
and prepare to sail to their native land. Just before 
sailing, Lo trails Wong to a telephone booth where 
the hatchet man is killed. 


More Good Work from Japanese Star for You To Talk About 


Box Office Analysis for the Exhibitor 


You can promise your folks an actionful story with 
irictly Oriental atmosphere if you book “Where 
Lights Are Low.” In the event of your having played 


“Black Roses,” his last picture, you should be able 


get them in by mere announcement of the star’s 
me. The title of his present release is sure to at- 
t the attention of those who favor stories of the 
the 


and those on order of the Limehouse 


Nights. 


With regard to promises you can talk about the act- 
ing of the star and mention the fact that he is sup- 
ported by players of his own race who give splendid 
performances. Talk about the fight which is really 
gripping. There is one slave duction scene which the 
producer says is to be eliminated but which is hardly 
objectionable. There is nothing offensive in the pic- 
ture, suggestion often replacing unpleasant reality. 
Catchlines and exploitation are worth while. 
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Some Good Dramatic Moments Though Not Quite Forceful Enough 


Alice Lake in 
“OVER THE WIRE” 


Metro 

DI tee ee ie es. ee Wesley Ruggles 

AU eet oc eee Arthur Somers Roche 

SG ete Ye sss ss oe Edward Lowe, Jr. 

CAMERAMAN, 0c. .5....... «ames Allan Seigler 

AS#eeWHOLE...~.. Drama that might have been 
made a good deal more forceful by capable 
players 

S Tiaieay ec: Has some effective situations and one 
especially good moment which the title refers to 

DIRBCTION...... Fair; slipped up when it came to 
handling players 

PHeerOGRAPHY ..........se00-.-.- Satisfactory 

TSIM ING ac cc se + wept os All right 

CAMERA WOREK...... Shoots all scenes from same 
angle 

STi: = bx Does good work; is handicapped by weak 
support 

SUBEORT.....- Albert Roscoe lets fine opportuni- 
ties go right by him; Alan Hale has small part 

PROS wees... - s+ Bates Only one or two 

TNERIORSS Gey. fe oe ces cere. os ae Adequate 

pe) ob RS BR 0) aS, soe Suffices 

CHARACTER OF STORY...... Girl marries man 


she believes to be the cause of her brother's 
suicide for revenge, but falls in love with him 
LENGTH OF PRODUCTION..... About 6,000 feet 


Arthur Somers Roche’s story has a fairly familiar 


situation as its basis—that of the girl who marries Lor > 


revenge, only to fall in love with her husband—but 
the manner of development and a few original twists 
make it worth while screen material and the sort that 
might have been made into a forceful picture drama. 


As it is director Ruggles has succeeded in putting over 


several effective bits in proper fashion, but there are 
other fine opportunities that he has missed. 

In the first place the star, whose performance is 
good throughout, is handicapped by poor response 
from those selected to support her. This is especially 
so with regard to the work of Albert Roscoe, who 
never varies his facial expression at any time, even 
when he learns that his wife has married him for 
revenge. <A little more action on his part would have 
helped a great deal. 

There is one particularly good bit which gives the 
The girl’s brother commits suicide 
He had 


neglected to hang up the receiver and the girl, still 


picture its title. 
immediately after calling her on the phone. 


listening on the wire, hears the shot. The spectator 
is shown the darkened room where only the smoke 
from the discharged revolver is visible. This registers 
genuinely. An unnecessary shooting incident at the 


close might easily have been eliminated. 


What is undoubtedly an unintentional laugh, and 
is almost certain to strike the majority as rather hum- 
orous, is provided by a title when the broker falls 
in love with his assistant secretary and in order to 
make his progress easy he éalls the real secretary in 
and tells her she doesn’t look well and to take a vaca- 
tion. When she reminds him that she has had her 
vacation, he tells her to take another. 


Production values are adequate and Miss Lake is 
likely to please her admirers as Kathleen Dexter. 
She enters John Grannan’s office to secure informa- 
tion which she is to pass on to Twyford, Grannan’s 
enemy, who seeks to ruin Grannan in Wall Sth but 
instead Kathleen falls in love with Grannan and when 
Twyford attempts to shoot the husband Kathleen 
shoots first, slightly wounding Twyford and proving 
to Grannan that’ she loves him. 


Should Satisfy the Average Audience 
Box Office Analysis for the Exhibitor 


Exhibitors desiring to vary their program with an 
occasional dramatic picture will most likely satisfy 
the average audience with “Over the Wire.” The 
title is rather attractive and can be played up effective- 
ly with catchlines and stunt exploitation. If your 
folks have shown a liking for the star in the past, use 
her name extensively in announcing a showing of 
“Over the Wire.” 


* 


It might prove worth while to mention the name 
of Arthur Somers Roche and run the following in 
your program or advertising notices: “Don’t marry 
your husband for spite. You're liable to fall in love 
with him. It happens in ‘Over the Wire,’ Alice Lake's 
latest Metro production.” You will be sure to get 
them interested if you can secure a trailer of the inci- 
dent of the suicide mentioned above. It is a good bit 


and they'll probably want to see more. 





Brownie 
the 
National 
Joy 
Dup 





Play him sure in “A MONKEY MOVIE STAR” 


WID says: 

“It will be a sure-fire number with kids and will also 
prove amusing to grown-ups on the strength of the 
story that has been built up around the ape. Joe 
sees a moving picture company taking a scene and 
dreams the rest of the picture, in which he becomes 
a high salaried, temperamental star. Some of his 
expressions while undergoing a full toilet at the hands 
of his barbers.are screams. It is a good comedy for 


any type of audience.” 


Watch for “A WHITE WINGS MONKEY’’—soon. 








HIS wonderful little dog has, within the past 
few months, proved himself one of the biggest 
attractions, comedy or feature, that any house of any 
size can show. Everybody in the world loves a 
smart little pup and here is what WID calls “The 
cleverest performing animal in pictures.” Show him 
in “PLAYMATES” and “PALS,” supported in both 
by Baby Peggy Montgomery, and in “SOCIETY 
DOGS,” just released. Watch for him in “THREE 
WISE BOOBS.” You can not do any better in the 
comedy line than play BROWNIE, the Wonder-dog. 


ARTIN 





NIVERSAL-JEWEL COMEDIES) <== 


Cuddle up to Universal—you'll be needing us 
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Unconvincing and Mild Drama of English Social Life 


“APPEARANCES” 
Famous Players-Lasky British Producers, Ltd. 


Dinter neh... RRS Donald Crisp 
Pil Te tee eke ed, Edward Knoblock 
SC TERRCLOWIS Y etic ret. Margaret Turnbull 
CAMEERNLAIN ocr e. rs... . o UemEee n Hal Young 
AS A-WHOLE...... Unconvincing drama of social 
life in England 
GY 5.5. fees 6 Has good idea but poor continuity 
LT Ree CEG torres) hes"... . . wae Nothing original 
PHGBOGR AL TY genes. . ob tee Good but plain 
TC Gee LN Cepia ao os arsis bos AE ES Uninteresting 
C Aimee AMY © RIGs Hie ics 5 ota epee tan Cale oon 1s Fair 
PUBS RSe oe re. 2% Do well in unattractive roles 
SSS ee re keer emery era sho t:s os eee Als. we eee: Good 
[DRS MILO SSSS af Ag poe eR 5 ROBT ee Fine 
I NGRELORS ae ib sels oe PR. «sata Fair 
DERAIL .-..: Titles too long and too many, retard 
action 
CHARACTER OF STORY.....- Secretary to knight 


marries climber who speculates with firm’s 
money in order to get more income and keep up 
“appearances 
LENGTH OF PRODUCTION 5,284 feet 
It is a long while before this story gets under way. 
Much of the footage of the first two reels are used up 
in introducing the actors with long titles and in pre- 
senting an English atmosphere filled with doubttul 
It is not before the production is half 
This extreme 


eal «eye « ¢ 40 


characters. 
over that the main theme is attacked. 


indirectness is furthermore added to some of the 
titles, which although very good in themselves, ap- 
pear foreign to American eyes. 

Both the director and continuity writer, it seems, 
flirted with the theme of this production and ap- 
peared to avoid attacking the real problem. 

Kitty Mitchell is secretary to Sir William Ruther- 
ford and Lady Rutherford is very jealous, but is re- 
lieved when she learns that Kitty is engaged to be 
married. She marries an architect who attempts to 
put on appearances beyond his income. One title 
tells us that Kitty would demand luxuries as her 
natural right, but Kitty is the one to protest and do 
some extra work when the bills come rolling in. For: 
this additional work Sir .William sends her a signed 
blank check, and to prevent her cashing it her husband 
fills it out for 500 pounds instead of the 25 due. The 
check falls into the hands of a stock promotor who 
cashes it when the architect’s stocks fail. The couple 
meet in the beautiful home of Sir William and are 
reunited. They promise to live within their in- 
comes and pay back Sir William. 

The entire production was made in England and 
marks the first of the Paramount made-in-England 
series to be given a Broadway showing. The entire 
cast is English. David Powell does good work in 
the part of Herbert Seaton, the architect, and Mary 
Glynne makes a very attractive secretary. 

There are many beautiful and artistically chosen 
locations in this production which might well be im- 


proved by cutting and retitling. 


English Castles and Foreign Production a Talking Point 


Box Office Analysis for the Exhibitor 


Tell your folks that this is an American picture 
made in England with an English company, ‘Talk 
about the locations and gardens and English atmos- 
phere. You will find many curious to see what can 
be"done over there. 

With careful editing and retitling the entertainment 
values of this production could be much improved. 
David Powell is known here and his name should at- 


tract those acquainted with the speaking stage. 


If your audience likes foreign settings they will 
take to this one, but if they are at all critical they will 
probably demand something better. It might be well 
for you to see this first for it may present possibilities 
and suit the people you cater to. A good talking point 
might be the living beyond one’s income idea, used 
in this production. Tell them that the newly married 
couple keep up “Appearances” by living in a Rolls- 
Royce style on a Ford income. This is certain to 
strike home. 
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9 In motion pictures men are as important as 
Men e the pictures they sell to the nation’s theatre- 

owners. We have placed out in the twenty 

odd exchange centres of the industry the kind 

of men you encounter in banks and the 

greater industrial organizations of the coun- 

try. We haven’t an average or common 

garden variety of “film man” in our entire ; 

organization and we don’t expect to have any. 


~ 


SOY SAW 
WWAAh WWW EEA". 


It is worth a thousand times the money we 
spend to advertise the character of the men 
selected by us as our face-to-face representa- 
tives with the exhibitors of the country. We 
have sent our men, without introduction or 
explanation, in to meet the bankers with 
whom we do business in our exchange centres 
and in every instance careful and observing 
bankers have written: “Your manager is a 
fine type of man.” 





MAAN 


Eugene Roth telegraphs from San Francisco, 
saying: “Your manager is very popular in 
this territory and a hundred per cent. 
square shooter.” Hundreds of exhibitors 

writing or telegraphing “Good luck” have 

wound up by saying: “you'll have it here 
because of the man you have chosen in this 
territory.” 


Pictures are important and we will have good 
ones and big ones. But, even ahead of every- 
thing else, this organization is built and 
founded on men—strong, honest, powerful 
men who are proud and not ashamed of the 
business they are in; proud of the firm they 
work for; proud of the directors and producers 
whose pictures they sell; proud of the cus- 
tomers to whom they sell and proud of their 
own standing, as men, in the various territories. 


Pp oO 
1540 Broadway New York City 


| F.B. WARREN 
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Most of the Attention Is Given to Visual Appeal 


Carmel Myers in 
“THE KISS” 


Universal 
1) [Reape ec es Se Jack Conway 
Uli ae cee we wee oe Johnston McCully 
SCH pelos Y. ter acr....... emer George Piper 
CAMERAMAN? «: 5:25.:.....00%8 Herbert Glennon 
AS WHOLE... Good looking sets and rather 
attractive artistic atmosphere, but little else 
ST Giese: Tale of old California that is weak in 
substance and has some action that doesn’t im- 
press 
DIRECTION, .....2. Apparently gave most of his at- 
tention to artistic detail and less to putting over 
the story 
PHGPTOGRAPHY. 2.2.0... cece eee eee . Excellent 
Ts Ome EN Gree cat tee s+ oven t,o ais Good 
CAMARA WORK... 2.2....- mm Nie 23th Good 
od be Pretty and photographed to advantage; 
is inclined to pose too much 
Lee Pete fears ss. einen = Suitable types 
FOXSMERIORS Ge. so. cee eee eer ties Attractive 
TNS LO ts oie cutee oe Satisfactory 
TD) Hey nels ole ss 2 aie ee Adequate 
CHARACTER OF STORY...... Girl in love with 


ranch owner’s son fights to save him from a 
parent-arranged marriage 


LENGTH OF PRODUCTION 4,488 feet 


mile e © © @ 6 16 \0 “ei 


After viewing Carmel Myers’ recent Universal re- 
lease, you're likely to wonder just why “The Kiss” 
has been selected as a title. Even though there is an 
embrace between the lovers it doesn’t seem significant 
enough to make a title of it. At any rate, it doesn’t 
matter if folks will be satisfied with a picture that is 
pretty to look at regardless Ofsuts. story, .2n at- 
tractive atmosphere, which apparently consumed most 


of the director’s time and attention presents a realistic 
old Southern California during the days of padres. 
Many splendid sets and general artistic effects help 
considerably to distract your observance of a none too 
original nor impressive tale. 

Folks 


lative to the period with which the story deals will 


unfamiliar with customs and phrases re- 
hardly find explanation in the sub-titles, the majority 
of them containing words that probably won't mean 
very much to the average audience. 

Johnston McCully’s story is told against picturesque 
backgrounds that often hold the interest where the 
plot fails. Director Conway has gotten in good bits 
of realism at times that are effective, but he might 
have spent a little more effort in putting some “punch” 
into the action. 

Carmel Myers makes ‘a pretty, temperamental sort 
She 
poses too frequently and once or twice overdoes man- 


of heroine, that audiences will probably like. 


nerisms apparently supposed to be indicative of her 
nationality. The 
chosen. The names include George Periolat, Wm. E. 


cast is sttitable and types well 
Lawrence, P. J. Lockney and Jean Acker. 

Erolinda, daughter of Vargas, who is superintendent 
of a ranch owned by Luis Baldarama, is in love with 


Andre Baldarama. 
keep it a secret until Andre’s father tells him of the 


The lovers plan to marry but 


marriage he has planned for Andre with Isabella 
In the 
love 


Chavez. Andre admits his love for Erolinda. 
meantime the girl confesses to her father her 
for Andre. Later the two decide to elope but are 
traced by the girl’s father, who shoots Andre, mis- 
understanding his intentions. Andre’s native follow- 
ers seek to kill Vargas when they believe he has shot 
Andre, but the latter is slightly wounded. Explana- 
tions follow and the marriage is possible when. Isabella 


explains that she also loves someone other than Andre. 


Makes Up In Atmosphere What It Lacks In Action 


Box Office Analysis for the Exhibitor 


Attractive atmosphere often goes a long way 
towards making up for story shortcomings and in 
“The Kiss” exhibitors will be able to satisfy their pat- 
rons with a picture that is good to look at, and con- 
tains many picturesque settings and a realistic atmos- 
phere of old California. With regard to the story 


you might refer to the parent-made marriage theme if 


you think that will attract and use catchlines to get 
them interested. 

In case the star is popular make eood use of her 
name and show some stills in the lobby. Universal 
should be able to supply you with a good assortment 

they will attract 
the back 
grounds and assure them that the picture is good to 
look at. 


of them and if properly displayed 


attention. Be sure to mention artistic 


GOLDWYN PRESENTS 
for 1921 - 1922 


A Reginald Barker Production 
Tt PE Ons oN oe 
RUPERT HUGHES’ 
Heart-Gripping Story of the Home 


A Frank Lloyd Production 
THE INVISIBLE POWER 
By Charles Kenyon 
The Drama of Life’s Hidden Force 


Gouverneur Morris’ 
A CoO HH ek Les 
Directed by Wallace Worsley 
The Gripping Tale of “The Man Who Lived Too Long” 


TOM MOORE i 
BEATING THE GAME 
By Charles Kenyon Directed by Victor Schertzinger 
The Story of a Crook Who Became Mayor 
A Frank Lloyd Production 


BETTY COMPSON in 
FOR THOSE WE LOVE 
By Perley Poore Sheehan Directed by Arthur Rosson 
A Beautiful Story of a Great Devotion 


RUPERT HUGHES’ 
DANGEROUS CURVE AHEAD 
Directed by E. Mason Hopper 
The Picture They’ve All Been Waiting For 


Leroy Scott’s Story of an Underworld Passion Flower 
THE NIGHT ROSE 
Directed by Wallace Worsley 


WiESLSL ReOrG EaR-s sta 
DOUBLING FOR ROMEO 
By Elmer Rice, Will Rogers and William Shakespeare 
(one of these boys was famous) 
Directed by Clarence Badger 


A Frank Lloyd Production 
THE GRIM COMEDIAN 
By Rita Weiman 
A Dramatic Tale of the Irony of Fate 


The Adventures of an Amateur Vamp 
ALL’S FAIR IN LOVE 
Adapted from the Stage Success, “The Bridal Path” 
: By Thompson Buchanan Directed by E. Mason Hopper 


A Frank Lloyd Production 
THE MAN FROM LOST RIVER 
By Katharine Newlin Burt 
A Strong Story by the Author of “The Branding Iron” 


BETTY COMPSON in 
EsViEN VAS SE ViE 
By Perley Poore Sheehan Directed by Arthur Rosson 
A Glamorous Romance of the Ages 
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GOLDW YN 
PICA.UR Bs 


forthe 


season of 


IQ21-19Q22 





O start its Fifth Year, Goldwyn offers an 
advance list of Twenty-five Productions. 


It is felt that among this number there are 
motion pictures which will take rank with 


the greatest contributions to screen art. 


Taken as a group, Goldwyn believes that the 
pictures listed in this brochure have never been 
equalled by any producer at any time. 


(GEE Fifth Year productions will be 

offered for rental to the exhibitor under 
a flexible plan which is most simple and most 
equitable. 


Individual pictures may be booked, or a group 
of pictures may be contracted for. And to pro- 
vide the fullest measure of Protection to the 


individual exhibitor, a limited number of fran- 
chises for the season’s output will be granted. 
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TOM MOORE in 
FROM THE GROUND UP 
By Rupert Hughes Directed by E. Mason Hopper 
A Funnier Picture than “Hold Your Horses” 


HE Goldwyn Franchises have been devised 

at the request of hundreds of theatre 
owners and managers who have felt that it would 
be a most desirable advantage for them to possess 
a corner on Goldwyn Service. The exhibitor is 
guaranteed a number of worthwhile productions 


The Most Gigantic Spectacle of All Times 
rar) DORA 


By Victorien Sardou 


Mary Roberts Rinehart’s 
Story of Young Love and Laughter 
THE GLORIOUS FOOL 


Directed by E. Mason Hopper 


at a price per picture that he can well afford to 


pay. 


Gabrielle D’Annunzio’s 
POH Eee Serial: P 
Directed by His Son, Gabriellano 
A Gigantic Spectacle of the Birth of a People 


N order that the dramatic fibre of each pro- 
duction shall be the sole factor in the trans- 
action, in each Goldwyn Exchange there will be 
immediate screenings. These will enable the 
exhibitor to see and appraise the product that he 
will receive under the Goldwyn 1921-1922 


Franchise. 


WILL ROGERS in 
A POOR RELATION 
By Edward E. Kidder Directed by Clarence Badger 
From the Famous Sol Smith Russell Play 


A Reginald Barker Production 
(Ee ErPOVER DY OF RICHES 


By Leroy Scott 
A Drama of Money and Marriage 


GQ TAREING with September, every magazine 
reader in the country will know Goldwyn’s 


biggest photoplays. 


A Great Drama of the Melting Pot 
HeUen.G Reyes A Reles 
By Anzia Yezierska Directed by E. Mason Hopper 


| Twenty-seven million people will be reached 
by the thirty national magazines which carry 
Goldwyn advertisements in double and single 
pages. 

Each Goldwyn resident manager will explain 
further the unusual benefits of this unprecedent- 
ed promotion program. 


Hall Caine’s 
fiphett. Cal eR ySel [CASRN 


One of the Greatest Stories Ever Told 


The Story of a Crowd — A Study in Fear 
ete loeesateNee bol, OC Oc 
By Henning Berger Directed by Wallace Worsley 


| TOM MOORE ina 
THE MAN WITH TWO MOTHERS 
By Alice Duer Miller Directed by Paul Bern 


RUPERT HUGHES’ Own Production 
THE WALL FLOWER 
Watch For It! 

Personally directed by Rupert Hughes 


OLDWYN tenders its thanks to the exhib- 

itors of the world for their ready acceptance 

of the past year’s product which has been recog- 

nized in all territories as the industry’s strongest. 

With the unswerving conviction that here is 

the greatest of all Goldwyn presentations, we 
offer the 1921-1922 photoplays. | 


A Powerful Drama of Marriage and Disillusion 
worn AN DUDA R CE NY 
By Albert Payson Terhune 
Directed by Wallace Worsely 


. Alice Duer Miller’s 
SHE GOT WHAT SHE WANTED 


— GotpwyNn Pictures CorPporaTioNn Beet dehy Ei Mason: Hopper 


ree ra tt et 
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Players Do Good Work In Poor Story © 


Maurice Tourneur Prod. 
“THE FOOLISH MATRONS” 


Associated Producers, Inc. 


DIRECTORS. Maurice Tourneur and Clarence 
L. Brown 

AUTHOR. \.... /ccpeRy Seen: enone oe Donn Bryne 

SCENARIO’ BY Gage gee Wyndham Gittens 

CAMERAMEN...... Chas. Van Enger and K. G. 
MacLean 


AS A WHOLE....Three stories unsuccessfully. tied 
into one. Rebuilt confusing and jumpy 


CIS. Y Act aakcol eee Made a better novel than picture 
DIRECTION. ..cm Very good in spots with some 
bad breaks. Gives undue proportion to minor 
scenes 
PHOTOGRAPH Yaa Good. New York locations 
ordinary 
LIGHTINGS: :.233pe eee eee Splendid 
CAMERA WORKG388eeee Coo nee Satisfactory 
PUAYVERS. 2235 Do good work and suit the parts 
they carry through. Types well chosen » 
EXTERIORS... ‘2 Good. Nice rain and night 
effects 
INTERIORS | . Seep eee ener Fair 
DETALLZ Ss: Quite good. A lot of money spent 
CHARACTER OF STORY...... Three women mar- 


ry. One marries for old fashioned love, one for 
fame, one for luxuries. Love wins out. The 
rest end in ruin 


LENGTH’ OF PRGDUCLIONG a. 6,544 feet 


There are three separate stories in “The Foolish 
Matrons” and the tie that joins them together is not 
as strong as it might be. The story concerns three 
girls who marry in the start of the picture. One 
marries for luxuries, one for a career, and the third 
for love. Of course love finishes and withstands the 
bombardment of time while the other two succumb. 

From time to time as one story is being developed 
the other two are entirely forgotten. This is due to 
faulty continuity and poor cutting. The story too 
might have helped if all three girls had known each 


other or had roomed together as the three girls do 
in Clyde Fitch’s comedy “Girls.” 

The girl that marries for luxuries comes from the 
south with her husband and falls to temptations in 
New York. While the husband has a very responsible 
position as legal advisor to a large firm they are 
nevertheless shown living in an east side third rate 


boarding house. ‘There is a location showing the . 
women gazing into a Fifth Avenue jeweler’s -window | 


that is very much too long. Incidentally the Fifth 
Avenue jeweler receives a good deal of unnecessary 
advertising. 

The second girl marries for a career and sticks to 
her job as newspaper woman while her husband, a 
poet craving for the country, takes to drink. This 
too ends badly for he dies just as he gets out to his 
mother’s house with the aid of a taxi driver. Now 
if it only takes a taxi to get from New York to hap- 
piness why did he not do so long ago? The story 
pictures the wife making no home but does not hint 
that she had any hold on him at all. 

Finally the woman who marries for love surely has 
the best of the whole bargain for it is no trick to be 
happy if you are a beautiful actress and love a great 
surgeon who is also rich and handsome and has a 
large estate. Surely the parallel is weak for it con- 
trasts people confronted with difficulties and prob- 
lems and holds up to them a mirror of ideals. 

A good deal of attention has been paid to the 
photography and many expensive sets were used in 
its production. Rain scenes and night effects are 


splendidly registered. There is an oncoming storm — 


taken in a blooming orchard that:gives a splendid im- 
pression of changing atmospheric conditions. 

The players all do good work in a difficult and im- 
possible’story. The parts of the three girls are played 
by Doris May, Mildred Manning and Kathleen Kirk- 
ham. Hobart Bosworth, Charles Meredith and Wal- 
lace MacDonald play the parts of the three husbands. 
Michael Dark, Betty Schade, Margaret McWade 
and Frankie Lee form the supporting cast. The types 
throughout the entire production were all well chosen. 


Will Please Women Audiences and Show Up Better if Cut and Re-Edited 


Box Office Analysis for the Exhibitor 


A little editing and considerable cutting would do 
a great deal for this picture and certainly make it 
more presentable than it is at present. The theme is 
quite an attractive one and has a box office value. 


Lay stress on the three women marrying for dif- 


lerent things and keep them guessing as to which ° 


= 


wins out in the end. However, you had better see 
this one first and use your own judgment before 
showing. 

The sets and acting are both splendid and so is 
the photography. Lay stress on these points and 
also mention the fact that the story centers around 
social life in New York. 
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Biblical Story Given Spectacular Presentation 


Malcolm Strauss Production 
“THE TWICE BORN WOMAN” 
Sonora Pictures—State Rights 


STD These ROM ets ss... s oun ce Not credited 
AUBReroe...... Malcolm Strauss and Eve Unsell 
SC eee oGuc te ......  e Eve Unsell 
CANE DEEIN 70 oo... . wR Not credited 
AS A WHOLE...... Foreign made production that 


shows serious effort but doesn’t compare favor- 
ably with American contemporaries 

STORY... : A rather faithful version of the life of 
Mary Magdalen and incidents typical of the 
Passion Play 


DikB LION. .... A matter mostly of attention to 
settings and handling of players 

PitmeO Grice eLiY hy... <6. cee Usually good 

Lee eWer gees... cee Satisfactory 

CS REE VO TRIAS cee 5. 6... OREM gat Good 

PUARBERS#?. ... &.: Deyha Loti an impassive Mary; 


emotional ability required for such an inter- 
pretation is lacking; make-ups generally poor 


EX@eRIORS =...... Many well constructed and 
large sets 

RMR CR IR SS P c eGo lein oes 0.5 shai iols wi A Very good 

TD Ts oe eves ore ss amigie 8 ee -8 wes Suffices 

CHARACTER OF STORY...... Strictly religious 
atmosphere 

LENGTH OF PRODUCTION...... About 6,000 feet 


Malcolm Strauss Productions are presenting under 
the title of “The Twice Born Woman” a picture based 


on the life of Mary Magdalen. It is really not a story 





are well handled. 


but a series of incidents in the life of the woman famed 
in religious history as a penitent. The facts are im- 
parted hy means of necessary titles which are both 
long and numerous, although absolutely essential in 
maintaining some sort of a continuity, without which 
the production would be merely a series of photo- 
graphs. 

Technically the feature, which is said to be the out- 
put of an Italian company, cannot compare with the 
American motion picture. The settings are well con- 
structed and denote a certain quality of skill, but they 
usually appear stagey to the extent of destroying any 
sense of reality. There are one or two large exterior 
settings which are effective and in which mob scenes 
The interior settings aim to con- 
form to the period they represent but are doubtful 
in some matters of detail. The cameraman has used 
good judgment in locations and position, and the 
photography is usually up to the standard, with one 
or two exceptions where it is jerky. 

It is quite likely that in preparation for American 
audiences the production has undergone considerable 
cutting and revision. If such be the case, credit is 
due to those who did the work and were able to 
retain at least a connected interest. 

The work of Italian actors, headed by Deyha Loti 
in the title role, offers poor contrast to both American 
and other European players, not only in ability but in 
matters of poise, make-up, and the like. They often 
indicate an uneasy manner and the camera frequently 
catches them unprepared at the first grind of the 


handle. 








character. 





Modern up-to-date Laboratory de- 
voted entirely to Printing and De- 
veloping Motion Picture Film, 


REPUTATION 


The biggest esset—and the best—any Film Laboratory 





can have is a well earned reputation for absolute reliability. 
Such a reputation inspires confidence and trust. 
assurance of good faith, of straight-forwardness, of fair dealing. 
It has been and is now the consistent policy of the 


Republic Laboratories, Inc., to establish a reputation of this 


Republic Laboratories, Inc. 
128 West 52nd Street 


It is 


New York City 


PHONES CIRCLE 5828-5829 





14 iff DAILY Sunday, July 3; 1921 
— 


Best Suited to Churches and Non-Theatrical Distribution 
Box Office Analysis for the Exhibitor 





Malcolm Strauss Production 
“THE TWICE BORN WOMAN” 

Sonora Pictures—State Rights 
“The Twice Born Woman” is essentially another 
form of Passion Play and as such should find a ready 
market in churches, seminaries, and religious institu- 
tions generally. As straight entertainment the value 
of the production is doubtful since it is strictly of a 
pious nature and has more or less of a devotional at- 
mosphere. The narrative touches on the most un- 


happy moments in both: the life of Mary Magdalen 
and the life of Christ, and even though the producer 
is careful to spare the spectator any harrowing 
scenes, still the suggestion is sufficient to make it 
“heavy” at times. 

The feature is best suited to non-theatrical purposes 
and though you might announce the title without any 
further explanation and draw a crowd, the deception 
would not be practical, particularly if you cater to 
“regulars.” 





SOOTY ooh. 2 0 RRR RARITIES TLL ST EE ET TIP 








For your next Press Sheets, Inserts, Heralds 
or any other material you may need, phone 
for our representative. 


Gramercy 945 


Barnes Printing Company 
“We Never Disappoint” 


36 East Twenty-Second Street 
New York 
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New Fox Stars Should Please If They Get Proper Stories 


Edna Murphy and Johnnie Walker in 
“LIVE WIRES” 
Fox 
DIRECTOR Edward Sedgwick 
AUMRORS: fs... Edward Sedgwick and Charles Em- 


erson Cook 
SCENARIO BY 


One! @) GL eile, @ 'e6, e © @-> ©. © « one 


Pee... . Jack Strumwasser 


SEG POIVUPRIN, oi ces sis ’s ees Victor Milner 

ASEReWHOLE........ A vehicle for the latest Fox 
combination, but doesn’t give them auspicious 
introduction 

Semis Yee. 3 What good action it contains is all 
crowded into last reel; heart interest is forced 

DERECTION 53... Fair; indicates a hurried produc- 


tion in matters of detail, especially with refer- 
ence to settings 


Pe) POLAT OUR EL Y Oahu, cs oeemroeiselg iets <i) o Ordinary 

HRI LURING oe cra oi a se <!s aketemeterers Gans Some poor 

CAMERA WORK...... Very good in airplane stunt 
scene 

SMP ga ees Johnnie Walker is given the stellar 
part; need better stories to put them over 

Seek ©) Pele ere" Hayward Mack, the villain; college 
boys poor types 

Heer RPO tees... feet enn Adequate 

TREE TO Sete cn -s  eaameete «os Settee one Fair 

TOA In aa eer ce Sufficient 

CHARACTER OF STORY...... Football star kid- 


napped after refusing to “throw” the game; es- 
capes in time to go in and win for his school 
LENGTH OF PRODUCTION..... About 5,000 feet 


“Live Wires, 
and Edna Murphy’s introduction to picture patrons 


’ the story selected for Johnny Walker 


as Fox co-stars, doesn’t give them a very propitious 
debut. 
Walker is much more of a hero than Miss Murphy is 


The stars’ roles aren’t well balanced so that 


too, Walker showers all his affec- 


tion upon his mother, even excluding the heroine, his 


a heroine. Then, 
sweetheart, in the final fade-out embrace. 

Director Sedgwick and Charles Emerson Cook have 
the 
which have been used before and incidentally injected 


employed all familiar hero-making situations 
a heart interest which might have proven effective if 


the director hadn’t made it so obviously forced. This 
is first evidenced in the death of the father and the 
subsequent option on the farm held by the villain. 

It is quite clear that the action, and the best busi- 
ness in the picture, is saved for the last reel, when 
they get a good deal out of a football game climax 
in which the kidnapped hero makes his escape, hops a 
train and is picked up from the roof of one of the 
coaches by an airplane, finally arriving in time to get 
into the last quarter of the game and make a touch- 
Another good touch, 


though not at all plausible, is provided by the tele- 


down which wins for his team. 


eraph message which the hero sends by tapping some 
wires which sends a message to his sweetheart. 
Johnnie Walker has a busy time of it for most of 
the five reels and if given some better material he and 
Miss Murphy ought to prove as agreeable as a former 
Fox co-star combination, Albert Ray and Elinor Fair. 
Bob Harding is called home from college by the 
death of his father. Flannery, a crook, secures a false 
option on the Harding farm, thinking he will force 
the coming football game in return for 
Bob refuses and Flannery’s men 


Bob to “throw” 
the paper he holds. 
kidnap the football star and hold him prisoner in a 
barn. Bob manages to tap some telegraph wires and 
get a message to his sweetheart, a telegraph operator. 
She responds, Bob reaches the game in time to defeat 
Flannery’s team and the sweetheart’s father, formerly 
tricked by Flannery, secures the option paper and all 


is well. 


Play Up the Star Combination and Exploit This for Future Releases 
Box Office Analysis for the Exhibitor 


Although they haven't obtained an original or par- 
ticularly attractive story for the new co-stars’ initial 
production, “Live Wires” gives Johnny Walker a good 
send-off, inasmuch as he has a part that is likely to 
make him popular and keeps him busy for most of the 
five reels, and particularly in the last reel, with the 
football sequence, he’s certain to gain the favor of 
boys and men. 


Miss Murphy has a pleasing person- 


“Live 


ality that isn’t given proper prominence in 


Wires.” She had better speak up for a good part next 
time. 

Concentrate upon the appearance of two new Fox 
stars and use stills of Walker and Miss Murphy for 
lobby display. With reference to the story, play up 
the football sequence and you are safe in promising a 
good climax and some airplane stunt stuff that is al- 
Any eatchlines 


; certain to draw a good many. 


you might use would probably indicate a too familiar 


ways 


story, so resort to other exploitation and the debut of 
the co-stars. 








The backbone and 


the spinal cord 


must work together 


You know what would happen to you if your spinal 
cord was severed. 


You’d die, no matter how strong your backbone might 
be. 


The Independent Exhibitor is the backbone of this in- 
dustry. 


The Independent Producer and Distributor of Pictures 
represent the spinal cord—that fluid which holds the back- 
bone together and gives it life. 


The Independent Film Laboratories provide that spinal 
cord in the shape of high grade, first quality films, devel- 
oped, printed and delivered ON TIME by highly special- 
ized experts. 


You can’t have a backbone without a spinal cord or a 
spinal cord without a backbone. Both are inseparable, and 
unless they SUPPORT EACH OTHER the human body 
dies. 


Jules E. Brulatour controls the distribution of Eastman 
raw stock. He is also a director of the Famous Players- 
Lasky Corp. 


Jules E. Brulatour is also reported in control of the 
Paragon, G. M. and San Jac Laboratories. .The G. M. Lab- 
oratory is already operating. 


Mr. Theatre Owner, can you guess what will happen 
when all of these Brulatour controlled laboratories are in 
operation? 


What is to become of the Independent Laboratories 
who in the past have supplied 90% of the prints you have 
used from Independent Producers? 


Can you expect a square deal when the Independent 
Laboratory is gone any more than you can expect a square 
deal when the Independent Producer is gone? 


ALLIED FILM LABORATORIES ASSOCIATION. 
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An Unhappy Theme Made More So by Extreme Footage 


Whitman Bennett presents 
“SALVATION NELL” 
Associated First National Pictures 


SOAS sh ithe as... 5 5 Kenneth Webb 
PUSMEEL LD BP et ia Ss... Edward Sheldon 
SMSIN MELO ERY Poe. 2... . ER Dorothy Farnum 
CRVSAVLAN’ rr... . 7 a. Ernest Hallor 
AS A WHOLE...... A good production and a story 


that will satisfy those who like unhappiness in 
large doses 
eee Y apn. Once a popular stage play; has screen 
possibilities but makes “heavy” entertainment 
Te GL PON.. oss). Lays on the “sob stuff” much too 
thick and uses about three reels too many 
BO LOGRAPH Yo); ... 0: Segoe Very good 
REN Gt eee): . ER ememeke clos 5. Good 
Geter AswWORK |... 0... . Saath. Satisfactory 
PRAYERS ..6:... Pauline Starke the personification of 
sorrow in title role; Joseph King adequate; 
others suitable 


HUE IRTO RON)... asic. se Usually artificial looking 
RS RON te nih k ec. oS ee! ope We Suffice 
PALI S pate ee. Altogether too much of it 


CHARACTER OF STORY....Girl sacrifices every- 
thing for man who is unworthy of her and later 
finds happiness with the Salvation Army 

EENGTH OF PRODUCTION ~...2..2.. 7,681 feet 


The figures in the above line are one reason for 
“Salvation Nell” failing to make a very successful 
screen play. There are about three reels too many 
used in telling Edward Sheldon’s story, which gained 
a certain amount of fame for Minnie Maddern Fiske 
several years ago when she played the title role in 
the stage version. In the first place, the majority of 
people who patronize picture theaters aren't keen on 
stories that dwell on unhappiness in any phase no mat- 
ter how true to life it may be. And in “Salvation Nell,” 


with its down-trodden heroine and her long suffering 
sequences, they are handed a pill too large to swallow. 
The picture is melancholy from beginning to end, and 
each episode is so long in the telling that whatever 
sympathy or force its realism might project, is lost 
in considerable unnecessary and tedious detail. 

One notably extended sequence is that in which 
the lover referred to as a “bum”’ returns to his “girl,” 
now a Captain in the Salvation Army, and the scene 
in which they decide to renew the old life and change 
their minds many times is held so long that the spec- 
tator feels inclined to fall asleep and have someone 
arouse him when the players finally make up their 
minds and proceed. The same is true of the ending 
which is altogether too long drawn out, so much so 
that it will be hard to keep them in their seats until 
“The End” is announced. | 


Production values are adequate and the cast is cap- 
able and thoroughly suitable. Pauline Starke is the 
suffering heroine who is given an over-abundance ol 
close-ups. Joseph King is the drink victim-lover who 
is the cause of her suffering. The sub-titles are writ- 
ten in true yeggman fashion and one quotes the 
heroine as saying, (after she has been in the Salvation 
Army for seven years) “I must go down stairs and 
calm a drunk.” : 


Nell Sanders is so much in love with Jim Platt that 
she forgives all his faults, even to his refusing to 
marry her. Jim, nevertheless, is man enough to kill 
another who says something against his “girl's” 
character. For seven years Jim is a prisoner while 
Nell becomes a Captain in the Salvation Army and 
mothers her son, Little Jim. Upon his release, Jim 
seeks Nell and persuades her to return to the old life. 
She refuses and tries to reform him. She is success- 
ful after what seems to the spectator a terrible long 


time. 


Popular Title and Exploitation Should Gather Patronage 
Box Office Analysis for the Exhibitor 


For a hot summer day, or night, you're liable to 
find a good many walking out of your theater if you 
play “Salvation Nell” in its present 7,681 feet. Even 
the unhappy theme would not be half as objectionable 
as its long drown out sequences that try your patience 
particularly if you are looking for light, frothy enter- 
tainment or something of a less heavy variety. Whit- 
man Bennett’s production will stand a much better 
chance and gain more credit for the director by con- 
siderable cutting. 


There should be little difficulty in getting folks 
in if you play up the title properly recalling the 
stage play and enlisting the aid of your local Salva- 
tion Army band in putting it over. They would prob- 
ably welcome the opportunity of some free propa- 
ganda. The feature is certainly a boost for that 
organization. Pauline Starke is popular enough to 
warrant the use of her name and fair exploitation 


should fill your house, 
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Director, Star and Title Writer Make Old Stuff Good 





Buck Jones in 
“STRAIGHT FROM THE SHOULDER” 


Fox 
DIRECT ORG ace «cere eee. Bernard Durning 
AUTHOR «tr. ph pee ee Roy Norton 
SCENARIO ’BYSe ogee eer John Montague 
CAMERAMAN (oe. och tae ae Frank Good 
AS A WHOLE...... Pleasing Western with plenty 
of action 
WOR VY: fe Old stuff but with an attempt at 
characterization 
DIRECTION = - Registers generally and puts over 


thrills; weak in spots 
PHOTOGRAPHY..... Varied; some splendid shots; 
composition disregarded 


LIGHTINGS 6.3 oe ete ee eee Fair 
GAMERA WORK@4 2 ance eee Good generally 
STAR. oa. eee Is both forceful and whimsical 
SUPPORT os) Aspe ct os i eres oe Very good 
EXTERIORS Gere. Registered good atmosphere 
INTERIORS, (oc gns cio oy eee ee eee iy oe Suffice 
DETALL wien Good. Titles breezy and humorous 
CHARACTER OF STORY...... Peace loving fellow 


fights the bad men and cleans up a mining town. 
Double love thread woven into action 
LENGTH OF PRODUCTION .......... 5,927 feet 

While this story is built on the usual Western lines 
with regulation fights and pistol play it is, however, 
raised above the level of the ordinary and presents a 
pleasing and amusing feature. 

The director, star and title writer share the laurels 
for the success of the production. The director con- 
tributed a light hand and swift action, the star a 
whimsically human characterization besides good 
athletic stuff, and the title writer added the laughs, A 
rare and happy combination. 

The director has done well in maintaining a fair 
balance between the comedy and drama of this pro- 


duction. He has been careful not to let them over- 
lap for he would have destroyed either-the one or 
the other. It is this careful insulation of both lines 
of the story that helps greatly to put over a plain 
theme. 

Buck Jones, besides playing the ordinary Western 
shoot-you-dead cowboy hero, adds a human note to 
the part and even attempts to present a live character 
—a character that is fascinating and amusing. He pre- 
sents an indifferent sort of a fellow who loves peace 
and quiet, but let anyone start something and he will 
be there. His fighting nature is ever at war with 
his other self. 

The photography and camera work are both good 
and bad in spots. While the photograph cameraman 
has caught some splendid locations and a few views at 
unusual angles, still he has disregarded composition 
and black and white balance. He has done well 
with the swift moving episodes, but has been tempted 
to slow down the crank a little too much, giving an 
unnatural speed that is almost uncanny to the stunt 
shots in this picture. While a little speeding-up 
will add snap and ginger to a climax, when the trick 
is overdone the observer is made aware of the fact 
that he is viewing a bit of clever photography and is 
distracted from the story. 

“Peaceful,” the hero, has shot Bill Higgins, a we 
man, and spends two ‘weeks nursing him through. He 
then starts out for Peaceful Valley to find Higgins’ 
wife and ask her to take him back. Peaceful Valley 
is a mining town and is bullied by Big Ben, a false 
alarm. After some rough stuff and a free-for-all fight 


"Ben attempts to rob the stage of a chest of gold and 


the girl, but the hero follows. A real thriller is pro- 
duced in the shots where Buck Jones hangs on to the 
bottom of the flying coach and is dragged across the 
turf at a wild speed, and again where he climbs to the 
box from the front axle of the moving stage. 


Should Go Well Before an Average Audience 


Box Office Analysis for the Exhibitor 


Although this story is simple you can feel sure that 
the production as a whole will be considered enter- 
taining by an average audience. If your folks like a 
good old-fashioned fight, they won’t be at all disap- 
pointed with “Straight From the Shoulder.” There 
is nothing high-brow about this picture and you can 
safely count on a good many laughs to come from 
the titles. 

You might use a catch line to read “ ‘Straight From 
the Shoulder’ has a thrill and a punch.” Lay stress 


on the athletic feats and good horseback riding ; also. 


mention the chest of gold and the girl on a runaway 
coach. 

Use the star’s name for he has many admirers and 
a very attractive personality. There should be no 
difficulty in putting this Western across in a satis- 
factory manner. The Fox organization has a collec- 
tion of stills and posters which you could secure for 
lobby displays. The press sheet has a few advertis- 
ing ideas which you might care to exploit. 


i eee 
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No High Lights Either In Story or Production 


“DEVOTION” 
Associated Producers 


Die ee. ae i... Burton George 
PMG SNS 73S ee re A. J. Bimberg 
SGepereO BY sdis.:..... cee A. J. Bimberg 
CRRPee ING sa... s,m Ollie Leach 
AS A WHOLE...... Loosely constructed piece that 
is developed by coincident mainly 
STORYESS )..; Creates a bit of mystery, but it doesn’t 
impress; is obvious all the way through 
DEIRECIION 52.5% Doesn’t keep the spectator guess- 
ing as to the outcome 
DOA TL Y fo... « . .  sumeeeeneee ss Satisfactory 
Be URS ep a hes a «++ cee a lay 3,3 All right 
GRR Ae ORK... .. ... see Average 
PLAYERS...... Hazel Dawn is pleasing and Violet 
Falmer displays some pretty costumes; E. K. 
Lincoln always a good hero 
LOO ie, ae ee SS. aeons Te ae ee Few 
ju Ee SUSY Se eR ORS ce a a Fair 
TE ee Oi RG. RE. SERA Suffices 
Gre RACER OF STORY... 27. Through her devo- 


tion to her unsuccessful husband, wife stays by 
him through all his misfortunes 
LENGTH OF PRODUCTION........... 5,669 feet 
Associated Producers are presenting in “Devotion” 
a picture that explains an interesting and convincing 
theory as far as the sub-titles are concerned, but the 
way in which the story is told in pictures hasn't the 
conviction of the titles. True enough, the heroine is 
devoted to her husband, but not sufficiently so to make 
her disbelieve something against him and a matter 
which is her own presumption. 
The theme is related in episodic fashion. First-you 
are presented with the facts of two girls, one marry- 


ing for money, the other for love. The action jumps 


around, dividing its time between these two homes 


and with flashes every now and then of crooks and 


some hint at a desperate plan which they are arrang 
child 


Some of these scenes are 


ing (and never develops), with an illegitimate 
given a share of prominence. 
typical of the 1O—20—30’s. 

Every time the author wanted to proceed with his 
story he selected coincident as a basis of procedure, 
which would not have been as obvious if there were 
some original twists or if it gathered some sort of sus- 
the 


doesn’t boast of an unusual production, 


pense. The ending is obvious nearly all 


“Devotion” 


way. 


the sets being for the most part very studio-looking 


affairs, with one draped like a funeral parlor. Some 


_ scenes of the horse show are very good. 


Hazel Dawn is perhaps the featured player, the cap- 
Hazel Dawn. She is 
thoroughly pleasing and with E. K. Lincoln is an as- 


tion reading “Devotion” —with 
set to the picture. Violet Palmer is a wee bit plump 
but shows some pretty gowns. Bradley Barker is a 
mild villain. Others are Renita Randolph, Henry G. 
Sell and Wedgewood Nowell. 

Ruth Wayne marries Robert Trent, who is poor but 
Ruth loves him. Stephen Bond, rich and an old ad- 
mirer of Ruth’s, gives Trent a position out West so 
that he (Bond) can lavish attention upon Ruth in her 
absence. Ruth’s 
married Teddy Grandin for his money, 
Bond’s attentions to Ruth. 
picion is aroused. In the meantime Ruth has learned 


of a child of whom she believes her husband is the 


husband’s Marian, sister, who has 


encourages 
Trent returns and his sus- 


father. It turns out that Bond is the father, Ruth 
clears herself of suspicion in connection with Bond 


and she and Bob start life over again. There is some 
footage devoted to showing the home life of the sister 


who married for money. 


Title Can Be Exploited and Names of Players Used 


Box Office Analysis for the Exhibitor 


Undoubtedly the title of this Associated Producers’ 


release will prove attractive if properly exploited. 
Folks who aren’t critical about such things as story 
construction, development of plot and the like, will 
perhaps be fairly well satisfied, and the more so if they 
are keen on the domestic drama. Your women pat- 
rons will be liable to accept it more favorably than 


the men. 


Burton George’s name isn’t well enough known to 
warrant using in connection with the production, but 
in the cast are some well-known names, including 
Hazel Dawn, who hasn’t been seen on the screen re- 
cently, but is almost certain to be remembered, and 
E. K. Lincoln should have a following. Also Henry 
G. Sell may be familiar to them. Catchlines can be 


used if you desire. 








Some Short Reels 





“The Love Egg”—Punch-Educational 


Type Gf productions... .<2..teeteemem es 2 reel comedy 

There is a lot of real fun and a good many laughs in this 
farce. Not only that, but it also contains some new comedy 
stuff that will go over big. The titles are short and snappy 


and add to the number of laughs. The action is swift and 
breezy without resorting to the much overdone chase. In the 
first part of this comedy the lonely girl writes her heart’s mes- 
sage on an egg. Then follows the title—“Ten Years: Later.” 
The message is received in a Hartford lunch room. A lot of 
fun is produced in the opening of the egg and a good deal 
more after the ten-year-old fruit is finally cracked. The hero 
answers the message on the egg and when he arrives he finds 
that the girl is already a widow. Another funny bit in this 
is where the baby ties the money to the tail of his kite and 
the cord breaks. The comedy finishes with a nice take-off on 
the melodramatic airplane transfers that have become so pop- 
ular on the screen. If you are looking for a comedy that has 
double the average number of laughs with a thrill at the end, 
get this one. 


“A Chili Romance’—Federated Film Exchanges 


Type of production.os f.ceu-)* <a 2-% 9: 2 reel comedy 


The Hallroom Boys are growing better and funnier with 
each performance. Sid Smith has all the equipment required 
for a first class comedian and a few things of his own besides. 
They will make you laugh and when they can do that you can 
certainly depend upon them to tickle your audience. SAS Ghali 
Romance” is a Mexican-general and bandit comedy with a lot 
of new stuff and a good deal of swift action. The Hallroom 
Boys are wrecked in a train and find a pair of fancy uniforms 
in place of their clothes. Dressed in these colorful costumes 
their adventures begin and center around the capture of a band 
of bandits. It is hard to tell half of the time whether the ban- 
dits have captured the boys or the bovs have captured the ban- 
dits. but it doesn’t matter for it is all very funny. If you are 
anxious to get some new stuff that has sure-fire laughs, get 
a sight of this one. 


“Robinson Crusoe Limited”—Mermaid-Educational 


Type of production. eek. 2-9. se6- ein at AG 2 reel comedy 


There is some genuine fun in this comedy which is one of 
the very best of this series. Most of the humor is obtained 
on the shores of, the cannibal island. The stranded passen- 
gers, the savages and the ostrich that lays explosive eggs to 
order. all contribute to the many laughs in this two reel com- 
edy. The locations are all well chosen and the action 1s swift, 
at the same time presenting several surprises. There is a lot 
of new stuff in this one and you need not worry about your 
audience falling asleep when you run this before them. 


. 


“Annette Kellerman in the Art of Diving”—Educational 


Type of production ages: a as sere 2 en eeeer 1 reel slow motion 


A nice cooling picture for a hot day. Annette Kellerman 
does many fancy and a few plain dives in full view of both the 
plain and slow motion camera. This type of picture is becom- 
ing more and more popular as a program filler. It is amus- 
ing, instructive and presents a humorous note. The spray of 
the water climbs slowly upon the screen as the graceful body 
passes under the surface. In one part of this the action is 
reversed and the performer is shown rising out of the water 
through the air and back upon the springboard. This single 
reel would make a good, cool and amusing filler for the hot 
weather season. 


“Screen Snapshots” No. 2—Federated Film Exchanges 
Type of production......¢..05.-.0.0.+-. 1 reel fan magazine 


This is the second of the series of “Screen Snapshots” which 
promises to become a popular magazine. Favorite film stars 
appear off duty on the screen, besides other scenes of interest 
to the movie fan, as a view of the Fox Sunshine studios being 
invaded by the marines. Dustin Farnum has a good time 
with a speed boat in full view of the camera. Anna Q. Nils- 
son sails for Europe and Lionel Barrymore is shown playing 
a peddler in a new production that contains a Chinese set. 
May Collins tells the camera man that she is going to marry 
Charlie in spite of his big feet. This magazine ends with sev- 
eral shots showing the making of a lion’s den picture. 


“Torchy’s Big Lead”—Torchy, Educational 
Type of production. ........scetaseseeersceees 2 reel comedy 


There is a good deal of padding in these two reels. Most of 
the comedy is produced by allowing a gang of immigrants to 
follow a walking stick and wishing this cane upon various peo- 
ple. Much of the action is long and drawn out and hardly 
explains itself. Torchy in the first reel brings some toys to 
his girl’s sick father and also a dog that he bought from boys 
on the street. But that was the same dog that they were try- 
ing to get rid of. The rest of this comedy is taken up with 
the immigrants wandering through the streets following the 
embarrassed person who happens to carry the cane. As a 
whole the comedy is tame and mild and the production has 
few laughs. 


“Snookey’s Wild Oats’—Chester Educational 
Type of production.........eseeeseeeeereceess 2 reel comedy 


Snookey, the almost human monkey, has done better than 
he does in this two reel comedy. The story deals with tramps, 
a baby that is kidnapped, and the monkey that brings home 
the kid. There are several good freight car scenes and a good 
smash-up which splinters the box in which the baby is sup- 
posed to be. In one scene Snookey gets some potatoes that 
the farmer has filled with gunpowder and heats them over the 
fire. Unable to extinguish the flaming potato he throws it 
across the road and it explodes, hitting the farmer. This com- 
edy is a mild entertainment. 


“Friday the 13th”—Federated Film Exchanges 


Type of prodttctiOnicc.4.«.. .-egem <> eee 2 reel comedy 


The idea of this comedy will please all those who have ever 
laughed at anyone who was superstitious. Finding horse shoes, 
walking under ladders, and all the other signs of fortune or 
misfortune are used to get a laugh in this comedy. There is 
a very funny part, though perhaps a little overdone, where the 
Hallroom Boys find a pocketbook stuck to a policeman’s heel. 
After all the fun that can be extracted from this idea is ex- 
hausted the boys pay a visit to a chiropractor and get a 
straightening-out treatment. Sid Smith does a good many ac- 
robatic stunts in these shots and after he is all. straightened 
he attempts a similar treatment on the doctor’s wife. A chase 
follows in which Sid flies off the top of a tall building and 
floats through the air with an umbrella for a parachute. There 
are a good many laughs in this series of comedies and it might 
be well for you to look into them. 
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There was a King in Egypt 


By Norma Lorimer 











Directed by Howard Hickman 


A fight for the blazing jewels of a 
king of Egypt who died two thous- 
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CORPORATION 





Announcing Our First 


18 Productions 


While 1,500 delegates in convention and 
several thousand exhibitors at home have been 
fighting the battle of screen independence, the 
F. B. Warren Corporation has organized itselt 
into the largest independent distributing com- 
pany in the industry and procured for exhibi- 
tors the powerful producers and productions 
that make independent theatres possible. 


We take pride in announcing the first highly 
successful producers who have chosen our 
distribution as their agency of contact with 
the exhibitors of the world. 


We now announce: 


REGINALD BARKER PRODUCTIONS: 
Four of them. One of the industry’s ablest 
and greatest directors. A man of vision, pow- 
er, refinement and dramatic intelligence. His 
power and skillare freshly demonstrated in 
‘The Old Nest,” just launched by Goldwyn 
as its greatest picture of the year. A wonder- 
ful picture! Mr. Barker will make even big- 
ger productions to be released through our 
company, with his first release in October. 


LOIS WEBER PRODUCTIONS: Four of 
them. This brilliant, able woman was making 

ictures that grossed upwards of $500,000 each 
fins years ago when no pictures except “The 
Birth of a Nation,” “Quo Vadis” and 
“Cabiria” were grossing half of that amount. 
She has now set out to excel everything she 
has done before. Her production, “The Blot” 
is our first release on September 4. 


VICTOR SCHERTZINGER PRODUCTIONS: 
Four of them. Remember “His Mother’s 
Boy,” “String Beans,” “Nine O’clock Town,” 
“Mr. Barnes of New York,” “The Hired Man” 
and a score of other human pictures? He 
made them and in addition wrote several of 
the stories. It was pictures like these added 
to the splendid Charles Ray personality that 
eatablishied Ray’s deserved success. Our first 
Schertzinger release, “Prosperity?” is set for 
September 25. 


INTERNATIONAL BIG 4: One great pro- 
duction from each of four European countries 
—Norway, France, Italy and perhaps England. 
Each a production that will gross upwards of 
$300,000. Our first release is Charles Dickens’ 
“Our Mutual Friend,” in early October. Pro- 
duced by Nordisk Films of Copenhagen. 


QUO VADIS. We have been selected by 
George Kleine and associates to distribute the 
revival of this tremendous Cines production, 
completely re-edited by one of the greatest of 
American screen dramatists. This production 
was the first picture ever played in America 
at advanced prices, and in 1914 ran twenty- 
two weeks at the Astor Theatre, New York. 


GOOD AND EVIL. A magnificent panorama- 
drama starring beautiful Lucy Doraine. 
duced by Sascha Films in Prague, Bohemia. 
A cast of 10,000 persons in a picture greater 
in magnitude than “Passion” or “Deception”; 
a modern society drama; rich, opulent, color- 
ful and clean. Retensed in September. 


MOONGOLD. The most successful short- 
length feature ever made in America. A Will 
Bradley production that is just finishing a five 
weeks run in the three Famous Players-Lasky 


Theatres in New York. 


This one announcement embraces eighteen 
smashing big, feature-length productions and 
one established short-subject success. We 
have closed other producers who will be an- 
nounced in a few days at the expiration of 
their present contracts. , 


We will release a minimum of 30 big produc- 
tions in our first year; one release each week 
from September to June, starting Sunday, 
September 4. We also will release other 
short-reel attractions on regular weekly 
schedule. 


500 big theatres in the United States are 
laying our attractions September 4 for 


NDEPENDENCE WEEK. 


F.B WARREN 


1540 Broadway 


New York City 
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News of the Week 
in Headlines 


Monday 
Legal holiday. 


Tuesday 


Independent Producers and Distributors Association 
to seek Federal law in order to fight piracy of films. 

“Editorial Committee” of National Association to be 
ready shortly. Three alternates from each company 
on committee. 

International Reform Bureau announces intention of 
“cleaning up” New Jersey. 


Wednesday 


Governor Miller fails to appoint censors for New York 
State. 

Six companies in non-theatrical field perfecting im- 
portant combine. 

Metro convention under way at Astor, New York. 


Thursday 


No relief from film and admission taxes in sight. 
Government still needs large sums of money. 

Postmaster-General Hays promises National Associa- 
tion committee to facilitate film shipments by mail. 

Australian Government increases import duty from 
four to six cents a foot. 

Gilbert M. Anderson again to produce. 

Sam Zierler sponsoring organization of independents. 
Revives what he attempted at Cleveland conven- 


tion in 1920. 

Sydney Jarvis to produce. 

Royal Pictures of Philadelphia to pay interest on all 
exhibitor deposits. 


Friday 


F. B. Warren Corp. to release product of Reginald 
Barker, Lois Weber, Victor Schertzinger. Also has 
“Quo Vadis” and series of foreign films. 

Federated Film Exchanges promise Allied Film Lab. 
Ass’n to combat activities of Jules Brulatour. 

Sydney S. Cohen hopes to end producer-exhibitor 
menace through new agreement with Adolph Zukor. 

Film men at sea over failure of Governor Miller to 
appoint censors. 


Saturday 


Hepworth to release English films here. 


Tom Moore reported through with Goldwyn. 


Eastern Pennsylvania theaters shutting down. 





Pardoning the bad is injuring the good”’—Benjamin Franklin. 
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Ingram’s Second, One of 1921’s T op-Notchers 


Rex Ingram’s production 
“THE CONQUERING POWER’ 


Metro 
DIRECTORS see oe eee tt oe Rex Ingram 
AUTHOR: =: Based on Balzac’s “Eugenie Grandet” 
SCENARIG IBY iirer we te MME coer one June Mathis 
CAMERAMAN? .». :: (53 Beets 24 . John F. Seitz 
AS A WHOLE....... Another triumph for the pro- 


ducer; brings Balzac’s work to life in another of 
the year’s best pictures 


SLORY: oc Beautifully told, artistically presented 
and splendidly acted 

DIRECTION( 202 Excellent from every angle 

PHOTOGRAPHY. «eee eee Superb 

LIGHTINGS sien coat ee Unusually effective 

CAMERA’ WORK 622-277 eee eee . First class 

PUAYERS..5.% Alice Terry charms with her won- 


derful beauty and Rudolph Valentino’s per- 
formance compels attention; Ralph Lewis gives 
a noteworthy characterization 


EXTERIORS gee ech eee ao = ope ee 

INTERIORS 225 te ee eee ee Good 

DET ALL 5.22 pees Pee te, Cases Satisfactory 

CHARACTER Oliss LORY: 33. The ruination and 
depravity caused by greed for gold 

LENGTH OF PRODUCTION........... 7,025 feet 


Rex Ingram is scoring a second success in “The 
Conquering Power” at the Rivoli this week. June 
Mathis has skilfully adapted the Balzac story for the 
screen’s use and the producer has brought it to life. 
The picture gets away from routine both in presenta- 
tion and story; it is brim full of artistic effort and com- 
pels thé attention from first to last, and another fea- 
ture that is noteworthy is the fact that Director In- 
eram wastes no time in the ending. There is no drag- 
ging anywhere, for that matter. 

Perhaps students of Balzac may be disturbed be- 


cause the author’s work has been brought up to date, 
but certainly the manner in which it has been accom- 
plished should more than compensate for any griev- 
ance they have toward those who modernized Bal- 
zac’s story. The photography, lightings and camera 
work contribute a full share of the success of “The 
Conquering Power.” No actress has ever been more 
beautifully photographed than Alice Terry is in this 
production. You can hardly believe that you are not 
looking at the living person. This is true of the other 
players. 

Besides the excellent production values, the photog- 
raphy and artistic effects, the picture contains un- 
doubtedly one of the best casts and acting of the year. 
Alice Terry is not only beautiful, but talented; Ru- 
dolph Valentino, who became popular for his work in 
“The Four Horsemen,” is an actor of no mean ability, 
and to top them all, Ralph Lewis gives one of the most 
unusual character portrayals that the screen has had 
lately, a performance that ranks with Barrymore’s 
“Dr. Jekyll and Mr. Hyde” and George Arliss’ “The 
Devil.” As the miser who lives and dies for greed of 
gold, Mr. Lewis’ work could hardly be surpassed. 

Charles Grandet’s father takes his own life because 
of financial reverses, sending Charles to live with his 
rich brother, Piere. Piere has a daughter, Eugenie, 
who falls in love with Charles, so the young man is 
sent away when Piere discovers the young people’s 
affection. The miserly father intercepts all letters 
between the lovers and finally announces Eugenie’s 
engagement to one of the many suitors for Eugenie’s 
inheritance, rather than’ her love. Piere also lets Eu- 
genie believe Charles is to marry another, hence the 


‘estrangement. Piere learns that Eugenie had given 


gold to Charles upon his departure, the loss of which 
he broods over. Piere’s wife dies, while he himself, 
crazed by the loss of the gold, dies. Charles returns 
to find Eugenie still unmarried and a reunion follows. 


An Excellent Attraction That Will Go Big 


Box Office Analysis for the Exhibitor 


If this latest Rex Ingram production doesn’t prove 
a money-maker for Metro, a good many will miss 


their guesses. Pictures that are really good are so 
few and far between that those that are worth while 
should be so popular that the distributors would not - 
be able to supply the prints demanded. “The Con- 


quering Power” is the kind of picture that will please 
everyone, for it is good from all angles. If you are 
lucky enough to secure a hooking, it will be your own 


fault if you don‘t do big business. 

It isn’t often that you can truthfully make the prom- 
ises that Rex Ingram’s production makes possible. 
You have the name of Balzac, the name of the pro- 
ducer and his now famous “The Four Horsemen” pro- 
duction to talk about. Box office receipts should thor- 
oughly compensate for any exploitation expense, and 
if you can secure the film for an extended run, so 
much the better. At any rate, don’t miss it. 
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Gripping Melodrama of Adventure in India 





“THE BRONZE BELL” 

Thomas H. Ince Prod.—Paramount 
DURES... comets as... . omni James W. Horne 
PU Rs ls ites cs 8. os Louis Joseph Vance 
SCENARIO BY....Del Andrews and Lewis Stevens 
CAMERAMAN George Barnes 
AS A WHOLE...... Interest well sustained in pic- 

turesque melodrama of India, filled with adven- 
ture and revolt 


oi) ROBO Ueeneke © © © 0 suele Glammne 


So lLORYe ren: - Not entirely convincing nor smooth in 
continuity 

DIRECRION «2... Quite good in spite of difficulties 
encountered 

PHOT@BGRAPHY....... Excellent; double exposure 
work best yet 

IG HoMOSa by. ss g-). --. > de Sees oh 2 Good 

AV Pe NOR eco as... oa ee All right 

PLAYERS. >... . Courtenay Foote gives splendid per- 


formance in dual role. Doris May has attract- 


‘ive part. Support good 
es RE eects = 6 a ajee se Fine for atmosphere 
BN Tcl @tesueeocr cy. 2.2.5... . ee Suffice 
VE Mis eee ie sole ese Not much time wasted 
CHARACTER OF STORY....... Hindu Prince in- 


duces English double to go to India in his place 

and avoid native revolt 
LENGTH OF PRODUCTION.....5%..5. 5,507 feet 
While this tale is filled with adventure, romance 
and mystery, and has all the other necessary elements 
that go to make a good production, it slumps badly 
when the climax is reached. But even here the inter- 
est is held in a fascinating manner, though it is diffi- 
cult to make out what it is all about. The production 
travels fast and contains many excellent screen values 
of contrast if not of subtlety. White men and women 
are planted in India and Hindus are found on Long 
Island. Added to this, the production contains a mur- 





der or two, a little revolver play, knife throwing, kid 
napping, an_ ordeal, and scenes of mistaken identity. 
In fact, nothing excepting perhaps good characteriza 
tion was omitted. 

A Hindu prince returns to his native land from Eng- 
land and finds the country brooding a revolt against 
the British. Fearing the result of such action, he es- 
capes to America and lives in a cabin on Long Island. 
Here he meets his double, a man who has studied Hin- 
dustan and looks just like him. A messenger arrives, 
demanding the prince’s return. They shoot 
other. While the Hindu prince is dying, he discovers 
that his double is in love with the same girl, a daugh- 
ter of a British officer in India. Fearing for her safe- 
ty, the dying prince induces his double to return to 
India and go through the “ordeal” in the temple of 
thee Bronzer bell 

With the aid of the dead prince’s signet ring, David 
Amber arrives at the secret meeting of the rebels and 
is just about to go through the “ordeal” when with 
the aid of the British secret service the uprising is 
checked and the girl who was held in captivity is lib- 
erated. It is never explained exactly what the ordeal 
really is, but it is pictured as something terrible. 

Perhaps the outstanding feature of this picture is 


each 


' the well registered double exposure work in which 


Courtenay Foote takes the parts of both the prince 
and the American. There is just enough difference 
represented in the make-up and manners to identify 


~ each. 


Courtenay Foote does good work, especially in the 
early reels of this production. Doris May plays the 
part of the girl with a good deal of charm, but does 
not figure very much in the story, which is more in 
the nature of adventure than of romance. 

Besides the double exposure tricks the photography 
is clear and well done. 


Adventure Will Attract and Satisfy an Uncritical Audience 


Box Office Analysis for the Exhibitor 


You can assure them they will be held by this thrill- 
ing adventure of two worlds. Lay stress on the sub- 
ject and the idea of the double to the Hindu prince. 
Advertise the production as a tale of mystic mystery. 
Use the stars’ names. Both Doris May and Courte- 
nay Foote have a following among your fans. You 


might also mention that this contains a visualization 


of Hindu revolt against the English in India. 
The Paramount press book will suggest several ad- 
vertising angles and lobby displays which should all 


help to attract. 
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Poor Story of Blue Blood in America—A Mild Entertainment 


Constance Binney in 


“SUCH A LITTLE QUEEN” 


Realart 
11 RE Gite... Age te... oe George Fawcett 
PO TA Gs 5 eg. Soe + ce Channing Pollock 
SCENAREOSDY .. 0%. te Lawrence McCloskey and J. 
Clarkson Miller 
SAUL eeeNG Scie s. clos fietntes . . o's atone Ernest Haller 
AS A WHOLE...... Mild entertainment on ordinary 
theme 
S LOR Yee ee Adapted from play by Channing Pol- 
lock 
Br REC AN rites es so she ys. - ue Poems Good 
ety OC) Oreo Lem, 2. ies <5 oe anemones te Fair 
(LUM CRS NS OS oe I Se cece Suffice 
OF NU MEEL SAS 1 CO eI Sc Standard 
SAY go ha eee cr Overplayed 
SU PGR nerve ene chs Saleen 8 wae Co-operative 
EO SERS Oo eo Ree eR CoO ee Few 
NT te) Smee net lc ok ss ke eee Average 
T) Ae ecg eete eh clone sues tage 3s + Not much time lost 


CHARACTER OF STORY ..... Queen of imaginary 
state escapes to America and works in New 


York office. Blue blood and red blood stuff all 
mixed together 
PENG OrpelRODUCTION. .... “um 4,942 feet 


The story provided for Constance Binney allows her 
plenty of room for light acting, but is hardly con- 
vincing. Time and time again the continuity side- 
tracks into some by-channel that only gets you away 


from the main theme and makes it difficult to return. 


The little queen is monarch of some imaginary Eu- 
ropean kingdom and demands that “every button” on 
her soldiers’ coats “should do their duty.” As she is 
being officially engaged to a neighboring monarch, she 
quickly leaves the throne to adjust her hair and see 
that her crown is on straight. Just as they are en- 
gaged the revolutionists enter the hall and the queen 
makes her escape. There is no warning at all this is 
likely to happen and it comes as a surprise. Through- 
out the entire production little regard has been paid 
call “antecedent circum- 


to what dramatic writers 


stances.” Little or no attempt has been made to pave 
the way towards the important scenes of the produc- 


tion. 


The little queen and her prime minister arrive in 
New York and live in a tenement house close to pov- 
erty. She has an admirer in a young secretary to a 
meat king, who has a daughter looking for a title. 
The real king arrives and both the queen and the king 
work as office help in the meat magnate’s office. There 
is a little doubt towards the end whether the queen 
“Graustark,* orsthe 
‘The 


revolution is reported ended and the American finan- 


will marry the American like in 


young and handsome king and join kingdoms. 


cier agrees to back the kingdom financially, The king 


and queen are in the end united. 


Constance Binney tries to prove that she is every 
inch a queen and the result produces a good deal of 
over-acting and a lot of comedy that hardly gets over. 
An amusing touch, however, is added in several places, 


as where she uses her sceptre to mash potatoes. 


Included in the cast are Vincent Coleman, J. H. 


Gilmour, Roy Ferandez, Frank Losee and Jessie 


Ralph. The support is able and co-operative. 


Star Has Many Admirers Who Will Be Pleased 


Box Office Analysis for the Exhibitor 


While the story has been presented before and is 
not a very popular theme today, the star has never- 
theless many admirers who will be attracted by the 
title and her name. Use both of these in advertising. 
A crown or two hung in your lobby will attract at- 


tention. 


The press book issued by Realart will provide you 
with catch lines for advertising. There are stills and 
posters that may be obtained for this production. 

If you are playing for average audiences this ought 
to do very well, but if your people are critical and dis- 


criminating don’t promise them too much. 


: L.IT,TEIU JtwtHHiHiHiffitvttve_eeu_ue_==arocssTsTTaHisilamAns 








PICTURES 


An Open Letter to Exhibitors 


BY R. S. COLE 


President R-C Pictures Corporation 


LUWUUNL 


Those who comprise the motion picture industry will no doubt have noted in the newspapers and 
trade publications the registration of R-C Pictures Corporation, and I think it propitious at this time to 
make a plain statement in connection with this step and our business in general. What does this 


announcement of the registration of R-C Pictures Corporation mean to the exhibitors and to the public? 
It means that Robertson-Cole Company after having experimented in the motion picture business 
as producer and distributor for practically two and one-half years has reached the conclusion that the 
business justifies the incorporation of all interests, putting its motion picture business on a permanent, 
solid foundation, rather than continuing the business as a partnership with other commercial interests. 


CHANGES MADE ARE FOR THE BETTER 


Any change that may be made under the R-C Pictures Corporation will be only for the better. The 
R-C Pictures Corporation starts out with the experience it has gained, and with the determination to give 
to exhibitors the class of productions which will justify the expectation that it will continue to build more 
firmly than ever its permanent prestige in the industry. . 

Too much stress cannot be laid on the psychological effect at this time, of the announcement of 
formation of a corporation of such magnitude. In the first place, a $4,000,000 corporation in the motion 
picture industry is one of the largest that has ever been announced, when the fact is considered that it 
represents a real and bona fide investment, not watered by bonus stock, by a cash valuation on good 
will, nor on any other item than actual investment. 

In the second place this announcement is made at a time when the business of the world is suffering 
serious depression and when such a step would not be taken unless it showed that our confidence in the 
motion picture business justified it. 

It has been our effort to surround ourselves with an organization second to none in the motion pic- 
ture industry, and it will be our aim to keep that organization at the highest pitch of efficiency in every 
department; that it may establish a new precedent of service to exhibitors and to the public. 


A RECORD OF SPLENDID PRODUCTIONS 


When so many rumors of a disconcerting nature are rife, it must certainly be an advantage to the 
exhibitor to offer to his patrons the product of a corporation with a record behind it such as that of the 
Robertson-Cole Company—a record of splendid productions—productions that touch the heights of 
motion picture art; that are clean, wholesome and entertaining. And it will be the purpose of R-C Pic- 
tures Corporation to maintain that record and maintain it as a permanent policy. 

R-C Pictures Corporation now controls the interests of Robertson-Cole Co. Division of Films, 
Robertson-Cole Distributing Corporation, Robertson-Cole Realty Corporation, Robertson-Cole Studios, Inc. 

The Robertson-Cole policy of honesty of purpose will be continued, and it will be the effort of every 
person in the organization to give to exhibitors the best of productions on the fairest of terms, with an 
assurance of fair dealing in every business transaction. 


R-C PICTURE CORPORATION OWNS NO THEATRES 


R-C Pictures Corporation is formed to produce and distribute motion picture productions. It does not 
own, control nor operate any theatre, and does not, therefore, come into competition with exhibitors. It 
is not the purpose of R-C Pictures Corporation to enter the field of exhibition of motion pictures, nor to 
compete in any manner with its exhibitor patrons. 

R-C Pictures Corporation takes this means of publicly thanking those exhibitors who have done so 
much to sustain Robertson-Cole Company, and to encourage it as a wholly independent producing and 
distributing organization, and to bespeak a continuance of that good will which is, after all, the most 
valued asset of the newly-formed organization. 


R-C PICTURES CORPORATION 


(ROBERTSON-COLE) 


TAAL ANT 


Exchange Branches: 


ATLANTA ; DALLAS MILWAUKEE PHILADELPHIA 
BOSTON ; DENVER ss MINNEAPOLIS PITTSBURGH 
= BUFFALO DETROIT i NEW ORLEANS SAN FRANCISCO 
: CHICAGO INDIANAPOLIS . NEW YORK ST. LOUIS 
= CINCINNATI KANSAS CITY '"’ OKLAHOMA CITY SEATTLE 


CLEVELAND LOS ANGELES —/ @ OMAHA WASHINGTON 
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Splendid Theme and Acting Spoiled By Poor Story 


Ethel Clayton in 


“WEALTH” 
Paramount 
DIRE Caigae . ct periyos... William D. Taylor 
Pao Hi Glee ected Cosmo Hamilton 
CEN A deme Ye ase ae. ss. Julia Crawford Ivers 
CAMERBGGAN »...25405--.... James C. Van Trees 
AS A WHOLE...... Mildly interesting production 
of unconvincing story 
LORY Bea. Gives attractive part to star but lacks 
originality and reality 
DIRECTION....... Held down by story but attempts 


some good work. Allows overacting 


er ODO eer el et. fs Sank... « oa ee Good 
TE 1 eMC fc ccie's 6 2S ou oss « - sco niet eae: - Fair 
eA Mi Ripe SIS)... us uc... eee eee Good 
SLAR: . ae Pleasing but uneven. Does not create a 
live character 
Be PPO He tte 5 sis SO. « . . safe eee pte Fair 
a DP ie ee ens. cls hie. sO Suffice 
Ty OE Era, wie Doris so ss ss so RE Good 
DETAIL Sr... Overloaded in parts and not correct in 


several places. Rich young man marries poor 
artist who chafes under the artificial and unpro- 
ductive life 

LENGTH OF PRODUCTION 5,141 feet 


Ethel Clayton gives a very good emotional per- 
formance considering the difficulties and improbabili- 
ties of the story that she has to contend with. The 
production strings out a series of artificial episodes 
taken from an unreal life and arranged without dra- 
matic sequence. The theme, which in itself is a good 
one, deals with the curse of wealth, and attempts to 
bring out the moral that wealth without work is evil; 
that too much money “warps your character” and 
makes you a “spineless parasite.” 

Mary McLeod is an art student in New York, but 
had forgotten her purse when returning from a vaca- 
tion in Maine. Phillip Dominick, son of a rich woman, 
is returning on the same train, and realizing the situa- 
tion walks up to her and says, “Hello Sis, you may 
share my stateroom.” She enters into the bargain 
and pretends that he is her brother. Later they are 
engaged and married. They live at the home of Mrs. 
Dominick, the rich mother, who is quite opposed to 
the match, and does her best to domineer and make 
it unpleasant for her son’s wife. The mother desires 


© 0 ¢ © 6 @ sueene 


to bring about a separation and cause her son to 
marry a ward who is pictured as hard and cruel, 
especially after her car has run over a poor child. 

To offset this useless life of being married to a use- 
less husband, Mary goes to the hospital to love the 
children and be loved in return. A fire in the hospital 
is long drawn out and shows in detail the rescue of 
each child and finally the rescue of Mary. But she 
is not free from danger. Surrounded by the vulgari- 
ties of wealth, an unworking husband, a vicious 
mother-in-law, her rescue from the fire only brought 
her into childbed. The baby is born, and being heir 
to the Dominick millions, is taken away from its 
mother and is placed in the hands of its grandmother. 
The last straw comes when the child dies and Mary 
is being left alone by her husband who goes off on 
a trip to the Maine woods. He discovers her letter 
in his bag and hurries home only to find that she has 
left. After deciding that work is the best policy the 
couple reunite as the horrible mother dies ol a stroke. 


The discriminating audience may wonder why 
many episodes of this production were needed for 
the story. While the hospital fire is thrilling in it- 
self. and holds the attention, it still has little or 
nothing to do with the theme. This production, how- 
ever, could be made presentable by judicious cutting, 
and rewriting the titles, so that the sermon is taken 
out of them. The message could be brought home 
in pictures, and this done by facts true to life, not 
by word sermons about the virtues of work and the 
evils of idleness. The public is perfectly right in 
turning a cold shoulder to a sermonized production. 
There is a place for everything and they would also 
object to a drama on Sunday mornings. 


The direction is uneven and while a good deal of 
attention was paid to some parts, a great many im- 
portant things were overlooked. Not alone details, 
but also character consistencies. It is also unfortunate 
that the rich were not given a single good trait, while 
Mary was whitewashed in spite of her defects. 


Ethel Clayton does some good work in the emo- 
tional part that is provided for her. Much of her 
acting is attractive and holds the attention. Herbert 
Rawlinson does the part of the never-work husband, 
and Claire McDowell does the sour mother with force 
and subtlety. Included in the cast are J. M. Dumont, 
Lawrence W. Steers, George Periolat, Jean Acker 
and Richard Wayne. 


Subject May Interest Them If Not Too Discriminating 


Box Office Analysis for the Exhibitor 


In spite of all its technical defects, this story may 
well interest your audiences, provided they are not 
too critical and do not demand too much. Ethel Clay- 
ton has many friends and true admirers, and you can 
safely promise them some good emotional acting. 

A lobby display of dollar signs would attract, and 
you could use some catch lines like: “She gave up 


work for money, and gave up money for Love.” Or, 
“See Wealth vs. Work, at the blank theater.” 

The Paramount press book will suggest several ad- 
vertising angles that miay be of value in placing this 
before your public. There are stills and posters that 
may also be used. Don’t promise too much outside 
of the theme and the acting of Miss Ethel Clayton. 
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Genial Fox Cowboy Star In Another Good Picture 


Tom Mix in 
“THE BIG TOWN ROUND-UP” 


Fox 
DIRECTOR(04 2s ioe Lynn F. Reynolds 
AUTHOR % 3 O00 vistas ta oe ras ee Wm. McLeod Raine 
SCENARIOs5 Yor oS ees Lynn F. Reynolds 
CAMERAMAN ..... .<..: fae teen Bennie Kline 
AS AWHOLE...... Cowboy star offers another good 


stunt picture that has a lot of action and some 
more fine riding 


SAN OLA GEES. Sufficient to afford the proper oppor- 
tunities for Tom Mix; manner of telling it is 
effective 

DIREC PION Me Satisfactory; of course gives the 
cowboy all the chances but observes a continui- 
ty as well 

PHOTOGRAPHY. ative hires 1 eee ce Good 

EIGH LIN GS25 eee: ener Mostly ‘bright exteriors 

CAMERA WORK. cadigee. ee epee cee Excellent 

STAR. 2.5 Varies his costumes with both East and 


West attire; presents a few new thrillers 
SUPPORT....Ora Carew, leading lady; all adequate 


EXTERIORS Ger. 5 seer Gree sto ccbpe ei porme erage Good 
INTERIORS siagee siete reer rites Not very many 
DETAIL: Tiree Gee ah lenin eee Suffices 
CHARACTER OER SLORY. (272. Cowboy’s heroism 
wins love of girl already engaged to another 
LENGTH OF PRODUCTION...... About 5,000 feet 


Tom Mix’s latest picture is being shown at the New 
York Fox theaters this week in conjunction with 
. personal appearances of the star, and judging from 
the crowds that greet each performance, it leaves little 
doubt that the cowboy star is a popular favorite. 
“The Big Town Round-Up” gives him plenty of op- 
portunity to get in some new stunts, and several 
chances to prove himself a hero, whereby he wins the 


girl. 


A method of telling a story that often proves effect- 
ive is used to good advantage in this picture, and 
that is giving you the results and then going back and 
presenting the details and incidents leading up to 


the climax. Director Reynolds, of course, allows the 


star and his stunts to occupy the center of the stage 
throughout the film, but at the same time he observes 
a continuity, and the story, though consisting mainly 


of a series of fights in which the star proves himself 
a hero, is smoothly put together and unfolded with- 
out any gaps or breaks. 

The cowboy offers for approval, a few new thrillers 
that will be sure to please his admirers. In one in- 
stance he jumps from a bridge to the roof of a moy- 
ing trolley car, climbs inside and calmly becomes a 
passenger. Another good bit shows him making an 
escape by sliding down a long wire. He puts up 
numerous fights, always victorious, of course, and 
with his horse, Tony, shows some fancy down-hill 
riding. Some excellent locations have been selected, 
particularly those on the outskirts of San Francisco. 


Larry McBride, cowboy ranch owner, makes a hit 
with Alice Beaumont when he saves her life at the 
round-up. When Larry comes to visit Alice at her 
home in ’Frisce, Rodney, her fiance, arranges with 
a gangster to frame the cowboy, and thereby protect 
himself against losing Alice and her fortune. Rodney 
gets Larry to accompany him to a roadhouse where 
the frame-up is to take place. In the raid that fol- 
lows, Rodney shoots a fellow but Larry bravely takes 
the blame. Previously Larry had befriended a young 
girl, and made Alice jealous, but when she learns of 
his heroism, and that he had been framed by Rodney, 
Alice breaks her engagement and Larry and Alice go 
back to the ranch on their honeymoon. 


Should Go Over Well Particularly With “Ran” Audiences 


Box Office Analysis for the Exhibitor 


Judging from the demonstrations accorded the per- 
sonal appearance of the star at the New York theaters, 
it surely indicates that he is a favorite, especially with 
men and boys, who turned out in great numbers to 
star. You'll be sure to satisfy them 


Town Round-Up,” a bit of a change 


Sec the cowboy 
with “The Big 
automobile pictures, “Ridin’ Romeo” 
He offers some new stunts 


from his recent 
and “The Road Demon.” 


that will give his admirers a thrill. Tell them (“Tonys 
the star’s horse, is also in this picture. 

The Fox organization will supply you with posters, 
lobby photos, cuts and mats for newspaper use, slides 
and a variety of press matter that will aid you. in 
putting the picture over although much exploitation 
shouldn’t be necessary if you know the star is a 
favorite with your folks. The mere mention of his 
name should bring them in. 
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A Good Title and Rather Interesting Story 


Gladys Walton in 
“SHORT SKIRTS” 


Universal 
DIR RewO R ya... .. cee Harry B. Harris 
AUT ye 2 tc emernsta ss... ai Alice L. Tildesley 
SCHNeseO BY Gee... .... ae Doris Schroeder 
CAMERAMAN [hae .-.... vce Earl M. Ellis 
AS AmwiiO LE... Good attraction, not too long, 
and holds the attention very well throughout 
STORY. =. Contains a very appropriate role for the 
star and has a quality of reality 
DIREABBLON: <...- First rate; has provided a novel 


and thoroughly original introduction that gives 
it a good start 


PHOMUIGRAPH Yo vctas .. - veeterus se Satisfactory 

DTG Hs Saeco as -  - sccm enna All right 

CAME MOAEWORK: 250050... «60 Ripe ee Stel Average 

STAR. Is pleasing but didn’t fit the clothes the 
part required 

SUPBO@RA 2. .: Howard Ralston excellent juvenile; 
others adequate 

BE SCM PACU s,s cig ic cyese + + one ORME ogee <>. Few 

INDE RIORS ss <..°:!: SES 3. once All that is required 

1D FOWRA Pisses a oe se. eno. Suffices 

CHARACTER OF STORY...... School girl playing 


“srown up” nearly ruins prospects of her 
mother’s second marriage 


LENGTH OF PRODUCTION 4,330 feet 


o © 6: sh @ ame) eves 


The story selected for Gladys Walton’s latest Uni- 
versal release wouldn’t have amounted to anything 


very much except that director Harris has used good 


judgment in making it, and started it off with a novel’ 


introduction that is certain to gather the attention 
{rom the very start. A puppet character appears on 
a stage and introduces the girls of yesterday, and alter 


indicating the “passing of time” by a parade of girls 


with only the lower extremities in view, follows the 
years from the long skirts, flounced skirts, etc., down 
to the present “Short Skirts,” and then the story 


begins. It is surely an original bit. 


There’s a good deal of reality in the piece, and some 
clever touches put the piece over in good fashion. The 
first reels are the best, and show how the modern 
school girl differs from the school girls of olden times. 
Director Harris betrays a keen knowledge of the tricks 
of young girls, but perhaps they were included in the 
scenario. At any rate there’s “more truth than poetry” 
in the happenings of “Short Skirts.” 


Gladys Walton has a role that suits her very well, 
in fact much better than the clothes the part requires 
her to wear. She’s just a bit too plump for the short, 
tight skirts. She’s at her best when flirting, but isn’t 
convincing when it comes to anything shading on 
dramatic acting. Howard Ralston, as her torment- 
ing brother, is a splendid juvenile, and others in the 
cast are suitable. Some political business, a part cf 
the story, is the only weak spot in the feature. How- 
ever, the director has managed to keep it fairly well 
in the background. 

Natalie Smith’s mother is private secretary to Wal- 
lace Brewster, candidate for Incidentally, 
Mrs. Smith is to marry Brewster after the election. 
Natalie flirts with Lance Christie, cousin of Wood- 
ward Christie, Brewster's opponent. Lance is work- 
ing to get evidence against Woodward by using 
Natalie, and finds the opportunity when the young 
lady tells him she hates Brewster, because he treats 
her like a child. She steals a paper from Brewster's 
safe and after giving it to Lance reads in a paper 
that he is married and being sued for a divorce. Of 
course, Brewster had the genuine papers in his pocket 
all the time, and eventually Natalie is forgiven. 


mayor. 


Gladys Walton Admirers Will Like Her In This 


Box Office Analysis for the Exhibitor 


Universal’s young star has probably a large follow- 
ing, particularly with the younger set, who will be 
thoroughly well pleased with her latest, “Short 
Skirts.” And it isn’t likely that with a title like 
this you'll have much trouble getting your house filled, 
regardless of whether they know the star or not. 
Universal picked’ a good one and a particularly 
timely one. 


You might play up the story by contrasting olden 
times with present styles, and if you go in for ex- 
ploitation stunts, two young ladies dressed like old 
fashioned and new fashioned girls, respectively, should 
A prologue idea is 


itself 


advertise the feature attractively. 
suggested in the introduction of the picture 


and ought to go well if you use prologues, 


“Br’er Rabbit and his Pals’—Pathe 


Type of production, ..... 00.00 gee cess 1 reel nature study 


This reel is composed entirely of animals that belong to 
the “gnawer” family. It includes squirrels, rabbits, gropers, 
chipmunks, mice, etc. The family is classified according to 
the position of their teeth in their jaws, the characteristic 
being the extreme forward position of the central incisors. 
It is these two teeth in front that do the gnawing. This is 
clearly illustrated in a skull of a rabbit shown in this reel. 
All of the above mentioned animals also appear before the 
camera besides many others, including prairie dogs, the jerboa, 
who uses his hind legs to dig in the sand and marmon who 
just can’t keep away from the grapes. An interesting sec- 
tion of this film is devoted to animal hibernation. The crea- 
ture is shown in the fall of the year fat and sleepy; then he 
is shown asleep in his hole and finally as he comes to life 
again in the spring. This entire reel is well photographed 
and would make a very instructive filler. It is especially suit- 
able for educational and matinee showings. 





“The Restless Sex”—Vanity—Educational 


Type of production. ......eeeeeceeeeeseereeees 2 reel comedy 


There is very little new stuff or anything else deserving of 
praise in this comedy. The idea has been used time and 
time again, in fact so often that it has ceased to be comedy. 
The picture opens with a shot of the Christie girls on the 
beach. A good deal of footage is given over to a base ball 
game with the girls as players. The umpire, played by Earl 
Rodney, marries the girl whose part is taken by Dorothy 
Devore. As this match is against his father’s wish and as 
the young man must return home, for a reason not explained, 
the bride is dressed to resemble a boy and is introduced to 
the parents as a chum. What follows can easily be imagined. 
The comedy situations are all very mild with no special sur- 
prises or work that stands out as either new or original. 





“Athletic Movements Analyzed”—Pathe 


Type of production, .......eeeeee eee ee eees 2 reel slow motion 


These two reels of slow motion are part of the Pathe Screen 
Studies Series, and are perhaps the most complete analysis 
of athletic movements yet presented upon the screen. In all 
cases the same action is shown first in normal speed and 
then reduced. The detailed movements of both walking and 
running are clearly illustrated. The athletic events included 
in these reels are numerous, and the illustrations all clear 
and to the point. They include walking, running, the start 
of a hundred yard dash, distance running, standing high jump, 
running high, running broad, and putting the shot, besides 
other field events. Wrestling tricks are also illutsrated and 
the art of stopping a punch is clearly shown. 

The second reel of this instructive as well as amusing pic- 
ture deals with base ball plays, hurdling, pole vaulting, and 
diving. The famous ball players shown in action are George 
Burns, “Pep” Young, Fletcher knocking a homer, Fred Toney 
These two reels will 
All boys and 


pitching and Jess Barnes in the box. 
amuse and hold the attention of any audience. 
young men will enjoy seeing them. 


‘resembling the rocks among which he lives. 


SOME SH 





“The Forbidderi River’—Harry Levey 
FE Brot ce cn 
Type of production. .. alse «+. +++: sane 1 reel scenic 


The camera is floated right through God’s own section of 
Idaho in this single reel scenic of the Salmon river. Huge 
cliffs, and dangerous rapids have made this river impossible 
for ordinary traffic. A huge raft-like boat, however, shoots 
down this treacherous stream and registers all the beauty 
and thrills of nature. Now and again a bear washing in the 
stream, or a pair of deer are surprised by the presence of 
the craft. Long stretches of forest overhang the rockbound 
shores, and as a bend is rounded imposing mountains fill the 
background. The rushing water in this reel is very ably 
photographed and the entire reel is up to the high standard set 
for scenics. This would make a very good program filler 
for it contains more interest and action than the average 
single reel travel picture. 


“Animal Camouflage”—Pathe 


Type of production.........  seesereeeess 1 reel nature study 


This is one of the new series being issued under the name 
“Pathe Screen Studies.” The reel makes very good and novel 
entertainment. The camera wasturned upon those insects 
and animals that possess the power of protective and ag- 
gressive mimicry, either by changing their color or their 
shape, resembling a leaf or twig. The hermit crab is shown 
The walking 
stick is only discovered when he moves, so closely does he 
resemble the branches to which he clings. The ivy cater- 
pillar, tree toad, Western lizard, praying mantis, and Mon- 
arch butterfly are all shown in this amusing reel, possessing 
the power of camouflage. The picture closes with some close- 
ups of the remarkable walking leaf from East India. So 
closely do these insects resemble leaves that they often make 
a mistake and attempt to eat each other. This reel would 
fascinate any audience and can be safely used as a program 
filler. Pictures such as this one, which instruct as well as 
amuse, are being demanded more and more by discriminat- 


* ing audiences. 


Movie Chats No. 17—Kineto 


Type of production........0seeeeeeeeeeeerees 1 reel magazine 


This Kineto Movie Chat is up to the standard of the series. 
The reel opens up with views of felling timber, log rolling, 
and hauling to the mill. Then the camera is turned upon the 
ice making industry. The giant pumps that compress the 
ammonia for the making of artificial ice are shown, and the 
hugh blocks of frozen water are lifted from the freezing 
The remainder of this magazine is devoted to views 
of animals. Wilson’s sheep on the White House lawn and 
a pair of black sheep appear. Hungry sucklings are registered 
around the mother pig, and finally kennels are shown for cats 
made homeless by prohibition. The old saloon cat is taken 
care of and fed before the camera. 


tanks. 
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Pathe Review No. 112—Pathe 


Dy hemG@amecL OCUCtION ss geet c..... ss... Sumani: 1 reel magazine 


The first part of this magazine takes advantage of the box- 
ing and fighting wave that has in the last month or so 
spread over the country. Abe Goldstein, aspirant for the fly- 
weight championship, demonstrates lessons from ‘The Manly 
Art” in both normal and slow motion. His sparring partner 
is forty pounds heavier, and the object of the demonstration 
is to show how a little man can hold his own against a 
much larger fellow. The blows are shown in both ordinary 
and reduced motion. An interview with an American painter 
appears next in this magazine. E. Irving Couse is shown 
beside some of his Indian pictures. Unfortunately the 
photographer in shooting this neglected to use a color filter 
and the values are distorted. The hunting of foxes in 
Florida appears next in order. The dogs catch the scent and 
send the fox up a tree. He soon is brought down, however, 
and delivered to the impatient jaws of the hounds. The 
magazine closes with some hand colored scenes of orange 
gathering in Tunisia, Africa. 





“We Should Worry’—Federated Film Exchanges 


LV ePIC ns cas acs se ee ee eee eR 2 reel comedy 


“We Should Worry” is the latest of the Hallroom Boys 
Comedies featuring Sid Smith. Percy and Ferdie, the Hall- 
room Boys, decide to make their fortune in oil and proceed 
to the land that they buy. They arrive at the cotintry board- 
ing house where some funny scenes take place at the dining 
table. Of course they find no oil outside of that which they 
brought with them in large cans, and they feel very sorry for 
themselves and decide to pass the land on to someone else. 
The money changes hands several times until they discover 
real oil in the stream, but this too turns out a fraud. The 
oil was caused by a wrecked Ford car that had landed in 
the stream. 

The land, however, is again passed back to the farmer, this 
time by means of a pump that the boys feed with oil from 
tanks. Just as the money changes hands the intake hose 
gets into a milk pail and the land gushes milk. Almost 
all the known methods of planting oil on barren land is 
used in this comedy. In the end the land is so saturated with 
oil that when the farmer strikes a match it all goes up in 
smoke. While the snaky line of smoke chases the old man 
all over the landscape, it blows the Hallroom Boys up in 
the air. They are last seen hung upon the branches of a 
tree listening to the chirping of the birds. The action of 
this moves along at a steady rate and several good laughs are 


-put over. Sid Smith attempts some straight comedy work 


in this and presents several new stunts besides the old sure- 
fire laugh producers. 





“Cats at Law’—Aesop’s Fable—Pathe 
TYDGreMPOPOGUCHION.. 620 edie ect e eee ce ee eee 1 reel cartoon 


This number of Aesop’s Fables, in animated cartoon, tells 
the story of two burglar cats who carry out a midnight job 
under the nose of a cannie cop. The cats provide themselves 
with a kit of tools and do their first operation on a drain pipe. 
Through this pipe they enter a flat and open the ice-box, 


from which they steal a large cheese. They are caught as 
they attempt to escape and brought before court, where the 
judge decides that the cheese should be divided equally. The 
court clerk, attracted by the aroma and his appetite, eats part 
of the cheese and passes around the remainder. The moral 
brought out by this cartoon is that it is expensive to quarrel. 
There are some very amusing scenes in this animated cartoon, 
and some of the motion recorded is very funny. There are 
several good laughs in the first parts of this, especially in the 
scenes where the cats get the home brew from the ice-box. 
After the moral is presented an analogy is drawn. Capital 
and labor are represented carrying a large factory. When 
they start to quarrel they drop the factory and the structure 
is ruined. 





“Poultry Farming’”—Kineto Review 


iva CROMED EOC UCLIOM Seria «aes <a: « citete eee: 1 reel magazine 

This reel opens with some views of pigeons. Young ones 
are shown and also various species, such as the large breasted 
and the fan tail variety. Turkey raising appears next. This 
industry produces ten million birds a year. The reel con- 
cludes with some shots of chicken farming. The incubators 
and runways are all shown in full activity. Besides the 
above, this magazine includes some shots of ducks and fight- 
ing bantams. 





“At the Ringside’”—Pollard—Pathe 


TY PEE Ose phe CUCh ONwarir- runes a «cies =.s00 50s eee 1 reel comedy 

This new “Snub” Pollard comedy is certainly one of his 
very best. In spite of the fact that it uses some stuff that 
is by no means new, it contains more laughs per square inch 
than any of the most recent comedy releases. What this 
picture lacks in originality it makes up in action and timely 
interest. The funny fight at the conclusion of the reel will 
meet the public wide-spread interest in boxing. ‘Sunshine 
Sambo,” Noah Young, Marie Mosquini, and “Snub” Pollard 
all appear in this Hal Roach comedy, to say nothing of the 
trick mule. 

The scenes open up in .Peaceful Alley which can best be 
described as the alley that leads off from Charlie’s “Easy 
Street.” The community live a life of brotherly love that 
is full of energy, and certainly not lacking in action. Pol- 
lard is the cop on the beat and attempts to defend the girl 
who tends the coffe wagon from her bully landlord. A 
poster announces a $100 prize to anyone who could stay 
three rounds with this bully called “Ironhead.” A large can- 
vas curtain at one side of the ring conceals a mule. The 
challenger manages to get his victim against this curtain and 
then heave out the body made numb by the kick of the mule. 
But “Snub” avoids the curtain and runs around the big fel- 
low until the brute is ready to drop through dizziness. Just 
then, however, the gong sounds and the round is ended. In 
a following round Pollard succeeds in backing “Ironhead” 
against the canvas, and with the combined efforts of his 
own and the mule the bully is knocked out. 

If you are looking for a live comedy that can stand up 
with the best and carry a good laugh regardless of the torrid 
weather, get this one, for it is sure to please and amuse your 
people. A few more like this for Pollard and he will find 
himself at the top of the comedy ladder, 
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Dorothy Dalton Picks Another Poor Story 


Dorothy Dalton in 
“BEHIND MASKS” 


Paramount 
DIRECTORS oc. peveees ce eee Frank Reicher 
AUTHOR ree es ieee ee E. Phillips Oppenheim 
SCENARIO “BY Vs. sos: = ere Kathryne Stuart 
CAMERAMAN”........<« eu Gilbert Warrenton 
AS A -WHOLKA.-s: Dull picture that will have a 
difficult time getting by as entertainment 
SEY gare a A disappointment inasmuch as the 


author’s name usually stands for really interest- 
ing material 

DIRECTION as. Fair on production but decidedly 
poor with regard to management of players 

PHOTOGRAPHY |...53 seepree ces ties All right 

LIGHTINGS Occasionally too bright on faces 

CAMERA WORK Satisfactory 

WEAR or. Has a role that requires nothing but 
straight playing 

SURO hia... a. Noticeably poor work even from 
Julia Swayne Gordon; Fredrik Vogeding not 
suited to leading male role 


eo atts a)le Wale’ oe) (ORs) wine > O56. 6. 97ge le 


EXTERIORS |. ee cee Oe erage Suffice 
INTERIORS (ee ee eee Adequate 
DETAILS. | os. Settee eee eee ie Fair 
CHARACTER OF STORY.=~.. Heiress’ guardian 


tries to marry her off to rich old man in return 


for compensation 
LENGTH OF PRODUCTION 4,147 feet 


With a really well known author like E. Phillips 


Oppenheim, folks will probably be disappointed in 
the adaptation of his novel, “Jeanne of the Marshes,” 
which has been selected as a starring vehicle for 
Dorothy Dalton, and re-titled “Behind Masks.” The 
theme has no trace of originality nor no new twists 


that make it distinctive. It is the same old story 


of the heiress with the fortune seeking aunt, who 
tries to marry her off to a rich old fellow, regardless 
of the young lady’s wishes in the matter. And that’s 
about all there is to “Behind Masks,” except, of course, 
the usual ending, when the girl is happy with the 
one she really loves. . 


Director Reicher has accorded the story a satis- 
factory production for the most part, at least with 
regard to settings and general composition. The 
photography is good although frequently the players’ 
faces are too brightly lighted. Miss Dalton is not 
called upon for any unusual display of acting ability, 
the part requiring only straight playing. Her facial 
expression is really good throughout. The star has 
appeared to neglect her costuming in this film, how- 
ever. Miss Dalton usually pleases her feminine ad- 
mirers with some attractive gowns. 


Players selected to support the star have been 
chosen in poor taste, and either over act or don’t act 
enough. Julia Swayne Gordon is very stiff in her 
variety of spangled gowns. The male players include 
William P. Carleton, Kempton Greene, Lewis Brough- 
ton, and Alex. Kaufman. 


Jeanne Mesurier, orphaned heiress, overhears Madam 
Ena’s plan to marry her off to the rich Brensault, for 
a consideration. Madam and Major Forrest arrange 
to fleece Ronald Engleton, a rich man, at bridge. Cecil 
Bourne, younger brother of Andrew Bourne, master 
of Westhaven Manor, invites the bridge players to the 


‘Manor. Jeanne goes along and falls in love with 


Andrew, who avoids the social connections of Cecil. 
Engleton, also a guest at the Manor, accuses the play- 
ers of fraud, and is injured by Cecil. Jeanne discovers 
her ward’s trickery and exposes both Madam and 
Major Forrest to Andrew. Of course Jeanne marries 
Andrew and they live happy ever aieets " 


Author’s Name and Perhaps Star’s Will Attract 
Box Office Analysis for the Exhibitor 


By using the author’s name and that of the star, 
if she is popular with your patrons, you shouldn't find 
it difficult to get them interested in “Behind Masks.” 
Also the title might be played up attractively with 
catchlines. On the other hand if you know their 
tastes and realize in this feature a disappointment, 
perhaps it would be better to hold off and hope for a 


better one next time. 


Miss Dalton seems to be unfortunate in the stories 
selected for her use lately, Perhaps those in charge 
saw possibilities in “Jeanne of the Marshes” but 
director Reicher has failed to bring them forth con- 
vincingly. E. Phillips Oppenheim’s name will be cer- 
tain to draw if you merely want to fill your theater. 
Catchlines and can be 


exploitation suggestions 


secured from the Paramount press sheet. 








“TRADITION” 

Sonora Pictures—State Rights 
DIRECTOR Paul Otto 
AM HORS Ese... Paul Otto and George Jacoby 
SGENARTO BY-:.... Paul Otto and George Jacoby 
Cpe, A VLA Neen... . . «bonnes Hans Kampfe 
AS AWHOLE...... European production that offers 

some fair spectacle effects but is far behind its 
predecessors 


DBL eligiee @F >. © 6 © 6 6. 80 oer MPESGuD) M466. 6 ¢ 0 


S Lee... Costume play with tragic ending; never . 


becomes impressive 
DIRECTION....Mediocre; players not well handled 
and general technique is clumsy 


Prt EL Yooew: .. ... a eseacreneretiegas « Satisfactory 
Ly eee Gross cee. . = < Seeeuea a rere Good and bad 
CAnpor Aa WORK: 05; .... Bites. cee No variation 
PUAMERS?..... Undramatic performances and weak 

characterizations with exception of Paul Otto’s 
TH MEMEC LOSES «5. operate a's «oo « atetaiehetprelienet~ i Adequate 
IN@eEELORS... 6.8... . Sets usually over decorated 
iL) METIS hehehe. «os onekete RRMeene Sah eas Fair 
GHARAGTER OF STORY.<:22 Legendary tradi- 


tion of the Far East that includes romance, 
intrigue and tragedy 
PENGEHOr PRODUCTION .©22: About 6,000 feet 
In conjunction with the showing of “The Twice 
Born Woman,” which is having an extended run at 
the Hippodrome, comes another foreign made pro- 
duction called “Tradition,” probably a German film, 
judging from the names of some ol the players, and 
the fact that the story has been adapted from or based 
on “Der Tod und die Liebe.” The name of Paul Otto 
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Another Foreign Made Production. 





Has Oriental Story 


co-author, 
director and one of the principal players. But it would 
that Mr. Otto found the three-fold too 
much for him, because “Tradition” does not reach 
the standard of photoplays of the day, and if it is of 


is conspicuously prominent, since he is 


seem task 


German origin, certainly cannot compete with those 
already popular successes from that country. 

The general construction of the film is clumsy. The 
rules of continuity are fairly well observed, but lack 
the finishing touches which round out a story and 
compel a continued interest. The spectator doesn’t 
know until very close to the end just why it is called 
“Tradition.” Some sort of prologue, making definite 
the legend of the Far Eastern people with whom it 
deals, would have made matters definitely clear, and 
provided some sort of sustaining interest. 

The production is rather of a spectacular nature, 
but there are no impressive sets or scenes, except per- 
haps the last one, in which the Oriental takes his own 
life at the altar of Buddha. 

Cooper, an engineer, working in the Far East, in- 
curs the wrath of the native ruler because it is be- 
lieved that Cooper murdered the ruler’s daughter. 
Tantara, brother of the murdered girl, journeys to 
England to avenge his sister’s death by taking the 
life of Cooper’s sweetheart. Instead, Tantara falls 
in love with her, and takes her back to his native land. - 
Cooper follows and from an old servant learns that 
Wun-si, a Chinese, killed the princess. Tantara frees 
Cooper’s sweetheart when he learns the truth, and 
because he thereby loses the woman he loves, kills 
himself, according to “Tradition.” 











Jar 


CORRECTION 





Wid’s Review of last week gave the foot- 
age of ‘Salvation Nell’? as 7681 feet. 


The actual footage of this subject as it 


will be released and as it was successfully 
exhibited at the Strand Theatre 1s 638+ feet. 







WHITMAN BENNETT 
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Theme Will Attract Some But Picture Is Not Well Made 


Box Office Analysis for the Exhibitor 





“TRADITIONS 
Sonora Pictures—State Rights 

After the run at the Hippodrome, “Tradition ” will 
probably be sent out for general distribution and re- 
gardless of production values, it is possible that the 
picture will find favor with audiences who like stories 
that include romance, intrigue and have an Oriental 
atmosphere. 

You can use your own judgment regarding the 





Prominent 


origin of the picture. If you think well of it you can 
play it up as another German production although if 
you have already shown them some of the better 
plays which have come from that country recently, 
they are apt to be a bit disappointed because “Tra- 
dition” is not as good as the others that have been 
shown. It is not a skilfull production, but the story 
will appeal to some and can be played up with catch- 
lines. Stills in the lobby may attract attention as well. 


Film Man 


Formerly Executive of important distributing com- 


pany who is thoroughly conversant with conditions 


here and abroad is about to make a tour of England 


and the Continent—He will be gone about three 


months and would like to handle any business matter 


or investigation for any responsible individual or 


company during his trip. 


ADDRESS 


BOX A-11 WID’S DAILY 
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Too Little Action and Insufficient Explanation 


“WHO AM I?” 
Selznick—Select 


tems | ONG ,....... ; ceeeeneene Henry Koiker 

PO RO ree ss... oe Max Brand 

SCim RLOPBYeu..:....... 0mm oe Katherine Reed 

CAM RAMAN e...... 2: Seep Max Dupont 

AS wee WHOLE. = >.... Fair amount of suspense and 
adequate production, but offers slow-moving 
entertainment 

See... « Gambling atmosphere from beginning 


to end with a romance on the side that is whol- 
ly unconvincing 

DIBRBGLION...... Hasn’t put nearly enough action 
into the piece, even where the few opportuni- 
ties presented themselves | 


PigmeaeA PH Yo oe... . oe. All right 
Sen... Good 
CAMERA WORK....Too frequent use of long shots 
PUAYEGRS 24... Claire Anderson and Niles Welch 


handle principal roles well; others suitable 


PERS sees, gia 5. oo oe OER e g wyes None 
DN Dimes inoe... Soke... sos see Suitable sets 
WE LP es. Secs ck sw + eo + oT ag ue on’ Fair 
GHAKACTER OF STORY......5 Daughter of dead 


gambler learns her father’s game, but gives it 
up to fall in love 
LENGTH OF PRODUCTION..... About 6,000 feet 


A rather effective suspense that is created by not 
telling you the why and wherefore of a few incidents, 
is almost completely spoiled by the lame excuse of- 
fered by the hero—that he allowed the girl he loved 


to become a gambler rather than let her go away from 
Most folks 


tongue-tied and unable to admit his love. 


him. are going to wonder if he was 
Up to this 
point Max Brand’s story holds the attention pretty 
well because you're liable to be anxious to know just 
the reason for certain of the characters’ action. but 
the climax is disappointing. 

Regardless of its being a slow-moving piece, “\Who 
Am I?” maintains a surprising hold on the attention 
of the audience, and Director Kolker has managed to 
build a fair accumulative suspense that would, how- 
ever, have been greatly improved by incidental ac- 
Nothing-—really happens until the heroine is 
Then there’s a 


tion. 
trapped by a deck of stacked cards. 
shooting affair and the reunion of the lovers. 


Ruth 
father she had never 
friend, Jimmy Weaver, from whom she learns the se- 
cret of her father’s wealth. He had been a profession- 
al gambler. Collins, another of the late Mr. Burns’ 
associates, informs Ruth of a verbal debt of some 
thousands owed him by her father. Ruth becomes a 
gambler in order to pay back the debt. At first she 
Collins suggests a 


the funeral of the 
She meets his dear 


Burns arrives to attend 


known. 


wins, but in one game loses all. 
way out in which by a cut of the cards the debt is paid 
or—(that’s the way the title tells you the other condi- 
tion). Ruth loses, but Collins’ woman overhears the 
game and tells Ruth of the stacked deck. The woman 
shoots Collins. Weaver then explains that he knew 
Ruth’s father owed no debt, but did not tell her be- 
cause he believed she would go away, and he wanted 
to keep her near him. 





9GEY AER I” 


RAN liLM Ss rock 


Positive—Negative—Colored Positive 


United States Distributor . 
THE GEVAERT COMPANY 
OF AMERICA, Inc. 


HOOVEN BUILDING 


117 West 46" St., N. Y. City 


(USS. Pat.) 


Manufactured by 


EGEVAER -&-GO. 
ANTWERP, BELGIUM 
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The Author’s Name and Catchlines Your Working Points 


Box Office Analysis for the Exhibitor 





“WHO AM I?” 

Selznick—Select 
Folks interested in poker may find a good deal to 
interest them in “Who Am 1?”, a Selznick picture that 
3ut for the 
ordinary picture patron, the feature is lable to prove 
too slow-moving and lifeless to be entertaining. A 


deals mostly with the game of chance. 


fiir suspense may put it over if you cater to audiences 
that like to be kept guessing. 


Use the author’s name in announcing the produc- 


tion and catchlines in connection with the title. Say: 
“She was invited to attend the funeral of her father 
she had never known and of his friends she asked, 
‘Who Am I? See for 


yourself at the blank theater.” Or, “She took a gam- 


She was the daughter of—. 


bler’s chance on one cut of the cards. Did she win or 
lose? ‘Who Am I? will give you the answer.” It is 
doubtful if either Niles Welch or Claire Anderson are 


well enough known to warrant the use of their names. 


Se ee ee eee ee 


| 


For your next Press Sheets, Inserts, Heralds 


or any other material you may need, phone 
for our representative. 


Gramercy 945 


Barnes Printing Company 
“We Never Disappoint” 


oP 


New York 


36 East Twenty-Second Street 


eee eee eeceagaan—w>—om—— 
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Shirley Mason Charming As Ever In French Peasant Girl Role 





Shirley Mason in 


“LOVETIME” 
Fox 
DITO ete. Howard M. Mitchell 
PUTT cee... s,s rene Hubert LaDue 
mC iiveelO BYetge....... eee Dorothy Yost 
CAMBEAMAN Weir... 2208 Glen MacWilliams 
AS A WHOLE...... A pretty picture with a love 
story nicely told amid attractive surroundings 
STORYRan.. . Not unusual or particularly original 


though French atmosphere and scenic effects 
have charm 


DIREG ELON .«......; Has given consideration to pro- 
duction values that make up for familiarity of 
theme 

PH OFgpaaa SAD ELY sa. 3... 2. seated = see ‘Excellent 

TEL PEC es caret. - « «slater » « Good 

GA MippesevVLORK. : eo... . . eceltsteemmanels Also good 

LA Riles: 03. Vivacious and pleasing as ever 

SUPPO Iles. 4° Raymond McKee a good looking 


lover; Edwin B. Tilton and Wilson Hummell 
do good work 


He Eee oe Several pretty shots 

TN Gee, Re ee SS ae... eo Satisfactory 

DS LIers. oss... 5, cages Adequate 

CHaRAGCGeRT OF STORY....% French peasant 
girl falls in love with artist who is of the 
nobility 


LENGTH OF PRODUCTION..... About 5,000 feet 

Those who remember Shirley Mason in “The 
Flame of Youth” and liked it will be pleased with 
“Tovetime,” which is rather similar. Hubert LaDue’s 
story lacks originality and has a theme that is quite 
familiar, but the shortcomings are rather neatly over- 
come by an attractive atmosphere, well chosen loca- 
tions, the performance of the star and a good character 
bit that is contributed by Wilson Hummell. 





The story is laid in a peasant village of France. 
Several very pretty backgrounds and an altogether 
realistic air of France help to put the picture over. 
The Fox ingenue can usually be relied upon for clean, 
wholesome offerings, and again in “Lovetime” her 
vivacity and ability to live the part she plays is a 
feature of the film. The unpleasant infatuation of 
the roue, who annoys the heroine, is not exaggerated 
or liable to strike anyone as objectionable. Director 
Mitchell has handled this situation in good taste. 


The star plays a young peasant girl and makes you 
feel that she enjoys it. Her work is always sincere 
and her efforts productive of results. She has been 
splendidly photographed in this particular picture; in 
fact, the photography throughout is excellent, Ray- 
mond McKee plays a straight part, and gives a good 
performance, although those who have watched his 
work will probably agree that he is better suited to 
character parts. Harold Goodwin, recently starred 
in one or two Fox productions, has a small part in 
“TLovetime.” 


Marie Gautier is sent to Paris to escape the atten- 
tions of Count De Baudine. Pierre, her cousin, is sent 
along to protect her. Marie’s artist lover follows, as 
does Baudine who finds the lovers together and 
recognizes the artist as his nephew, the Marquis of 
Marie does not know her sweetheart is a 
nobleman. The jealous Baudine reports the fact to 
the Marquis’ mother, and she immediately announces 
her son’s engagement to a girl of his own standing. 
When the news reaches Marie, her sorrow is so great 


Savoy. 


that it affects her ,mind, and Pierre takes her home. 


Her parents receive her, although they had come to 
believe the scandal rumored connecting the names of 
Marie and the Marquis. Later, of course, the lovers 


are married. 


Star’s Popularity and Pleasing Production Can Be Relied Upon 


Box Office Analysis for the Exhibitor 


Shirley Mason will please her admirers in her most 
recent production, ““Lovetime,’ not so much perhaps 
because of the story, but because it is pleasingly told 
and attractively presented. The production has pic- 
torial merit and you can promise them a picture good 
to look at, and a star that always pleases, no matter 
what part she is given to play. 

The press sheet prepared by the Fox publicity de- 
partment contains paragraphs for your program and 
exploitation suggestions which can be used to ad- 


vantage. Perhaps you might recall “The Flame of 
Youth” in case you played it, and tell them they'll 
like “Lovetime” equally well. The title is attractive 
and can be used with catchlines such as: “Her artist 
lover proved to be a Marquis. The difference in 
social position threatened to be a barrier, but was it? 
Not in ‘Lovetime’ ” Others along that order should 
prove equally attractive. Stills of the star in her 


peasant costume can be used in the lobby. 
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Ketease Date Footage Reviewed Release aor Sit, ut a B nee <a 
ove’s Penalty ope: Elanapron)!......s0cens ; -12- 
, AMERICAN FILM CO. The Passion Flower (Norma Talmadge).....-- 6,755 4-10-21 
(Distributed through Pathe Exchanges) : The Oath (R. A. Walsh Spec.—Big Five)..... 7806 4-17-21 
A Light Woman ......-++e+seeees Pe aed, 000 9-26-20 Jim the Penman (Lionel Barrymore)........-+ 6,100 3-27-21 
The Gamesters (Margarita Fisher).......++> 6,000 The Girl in the Taxi (Mr. and Mrs. Carter DeHaven) 
The Blue Moon (Elinor Field-Pell Trenton) . .6,000 Sowing the Wind (Anita Stewart—Big Five)...6,000 1-16-21 
Their Mutual Child (Margarita Fisher-Nigel Lessons in Love (Constance Talmadge)....... 5,923 6-12-20 
Barry} (cos «sas wnsigh's #5 seceemenens ate cee raat ide eso re taal Neilan Er . oo 
Sunset Jones (Chas. Clary & Irene Ritch)..... é -24- ypsy Bloo ola Negri). aeman 1+. .c0ss eae : - 
> e . : Taher) ws < ace 5,000 Piaythings of Destiny (Anita Stewart).......+- 6,200 
Payment Guaranteed (Margarita Fisher) Courage (Sidney Franklin Prod.).........++- 6,244 6-19-21 
ASSOCIATED EXHIBITORS, INC. The Sky Pilot (Cathrine Curtis Prod.)......-+- 6,305 4-24-21 
thet d th h Pathe) Scrap Iron (Charles Ray) ......--+eeeeseees 6,747 6-5-21 
(Distribute t i1roug a Peck’s Bad Boy (Jackie Coogan).........+-. 5,000 5-1-21 
The Riddle Woman (Geraldine PATLAL is occvelays oes 6,000 a4 Golden Snare (James Oliver Curwood)........+.+++ 
The Devil (George Arliss)..-..-+- usr aieienereusiel4 6,000 1-23- 1 Stranger Than Fiction (Katherine MacDonald).... ————— 
What Women Will Do (Anna I. Nilsson) ..--- 6,000 ate Wedding Bells (Constance Talmadge).......++5+++ 
The Rider ‘of the King Log.» -aass-sssserr 00 Poe Paes Salvation Nell (Whitman Bennett Prod.)...... 7,681 Psat 
r 7 Es) rere ; -12- 
ake Road topdeeseony CSS eee FEDERATED FILM EXCHANGES OF AMERICA, INC. 
ASSOCIATED PRODUCERS * Nobody's, GH {ieee ere oe =a 
“eb ) in the Kitchen (Sennett)......ee++eeeers 2,000 onnie May essie Love) .....-..eeeeseees ats : 
2 13 wae all Town Idol (Mack Senneti) Bi eto 5,000 2-20-21 The Midlanders (Bessie Love) .....---++++++ 5,000 
97 A Perfect Crime (Allan Dwan)........++++++: 5,000 2-27-21 Don’t Leave Your Husband (Wm. Desmond) ...6,200 4-24-21 
May 1 I Am Guilty (J. Parker Read, iNteN) Gia s erake lot koh 6,500 4-24-21 Penny of Top Hill Trail (Bessie Love).......- 6,500 5-1-21 
“ 45 Home Talent (Mack Sennett).......-++++:s:> 6,000 6-19-21 Hearts and Masks .....+.s.-eeseeseeeee sets 5,000 
99 Mother O’Mine (Thos H. Ince).......-++-++- 6,044 6-5-21 Good-Bad Wife ssc kseemeee cess secere snes 5,000 10-24-20 
lune 12 The Broken Doll (Allan Dwan)......++.s+++++ 5,000 6-19-21 The Servant in the House............++---00- 5,000 8-22-20 
: 19 The Foolish Matrons (Maurice Tourneur)..... 6,544 7-3-21 GAUMONT COMPANY ~ 
26 The Ten Dee “ ae eee Nee oe iO 5-15-21 Ptibst aa Saint 6.000 _2a58 
: 7" sreater Than Love (J. Parker Read, Jr.).....---- so ard + ORI is, 6. 6) + «hn euele! ettvaanerorn’e 7 
24 Devobon Cateoeued | « Sa eee eiere otal > «ise aor 5,669 7-3-21 Out of the Darkness....-.+..++++ssseeeerees 6.000 ni ee 
hee a mney GS f Lite ‘Cince) . come eee Corea Infatuation of Youth ...... BP asc ai siave Cietemere raahe 6,000 —— 
Aug. 7 Cup o The Edge of ‘Youth @aaiemee'-. cus caamaee . + 6,000 — 
EQUITY PICTURES CORP. aot ee ae, Sate ese Boho 
: 30-20 e inkér Gee. nee Seo «seca iiajels oe vie ee ——- 
a the see pee at oe Young) poy 5-50 In the Clutches of the Hindoo (Serial)..........-- —_—— 
eep to the Right it aliaferro)...+eseees ’ ee 
Whispering Devils (Conway Tearle)........-6,000 ——e GOLDWYN PICTURES 
Mid-Channel (Clara Kimball Young)... ...-6,000 9-19-20 What Happened to Rosa (Mabel Normand)...4,200 4217-21 
Hush (Clara KiKmball Young)......+++++++: 6,000 5-1-21 Godless Men (Reginald Barker Prod.)......... 6,367 2- 6-21 
Charge It (Clara Kimball Young)......- rae letiane 6,900 5-29-21 Just Out of College (Jack Pickford) onanepeeteere 4,779 2-13-21 
Straight From Paris (Clara Kimball Young)...6,000 Roads of Destiny (Pauline Frederick)........ 4,955 4- 3-21 
Heedless Moths (Audrey Munson).....-...+++: 5,000 6-19-21 The Highest Bidder (Madge Kennedy)........ 4,960 
AYERS-LASKY CORP ee of Love (Betty Compson)..........- re oe 
FAMOUS PLAY = ; e Concert ...... sete eee e ees Gelewe's os aes -27- 
May 1 The City of Silent Men (Thomas Meighan)...6,199 4-10-21 Guile of Women (Will Rogers)....--.---- area of cay 
1 Proxies’ (Cosmopolitan Prod.)......+sseeeeees 6,283 4-17-21 Bunty Pulls the Strings......+.+++- se eeeenes 2 Real 
8 Deception (Super Spec, Prod.)....+++++eeeee> 9,297 4-24-21 Hold Your Horses ite Moots) eae cotees 4,610 7 so 
8 Oh Jo (Dorothy Gish) .......secseseeeeeees 4,956 A Voice in . the 3 (Frank Lloyd Pro one 24,255 6-12-2 
15 King, Queen, Joker( Sydney Chaplin)....... .5,016 6-5-21 eon t 4 Neglect our Wife (Gertrude ee 
22 Too Wise Wives (Lois Weber Pfod.).......-- 5,164 5-22-21 ix T i oe saeee Worlds (CG seeeee ee 0% 
92 Sacred and Profane Love (Elsie Ferguson) ....5,964 4-24-21 P ay ° wo orlds (Gouveneur S649 3-20-21 
29 Sentimental Tommy (John S. Robertson Prod.) 7,470 4- 3-21 Th 7 ae of DERE: eee Shee 5'000 4-10-21 
June 5 The Traveling Salesman (Roscoe Arbuckle)... .4,514 5-1-21 e bil ine Al TP, Calgarim....sesseseee 2009 7 31 
5 The Wild Goose (Cosmopolitan)......-...+0-- 6,497 5.5 50 aa poe fee ( ee Ree a ee ae 5-29- 
12. White and Unmarried (Thomas Meighan)..... 4,458 6-12-21 aN arene ot “ oKeee ene q 
12 Appearances (Donald Crisp Prod.)......++.++: 5,336 7-3-21 eco Cvilli (Tom Prod.) wiereseys cal ge -1-21 
19 One a Minute (Douglas MacLean).......«-- 4,510 6-26-21 nh Abe ne ) pa 52-0000 
19 The Bronze Bell (Thos. Ince Spec.).......seeeeses nae Will B “Re Will Ravers eaoreities# "2998 5.22 
06 Sham (Ethele ila y tan) meee oan doe oer 4,888 5-29-21 oys Will Be Boys (Will Rogers).....-...... , ;22-21 
26 The Wise Fool (Geo. Melford Prod.).......- 6,768 6-5-21 The Old Nest (Reginald Barker Prod.)...... 8,021 7-3-21 
July 3 The Woman God Changed (Cosmopol, Prod.) ..6,306 6-5-21 D. W. GRIFFITH, INC. 
e gap Mek ee ees wee eeeeeeeee 4,629 6-19-21. Way Down East) aegeieeug so sce sa Bete tae 12,000 9-12-20 
Mystery Roa aul Powe Oz) oe ereree ot oieioleees 
17) Tike. (All-SigriGeat) ee. ictal Oa ee 6§00 11-14-20 W. W. HODKINSON CORP. 
24 ae Cs oe Lhacis cae eeetacsreetere kets ae Distributing through Pathe) 
24 ehind) Masks orothy Dalton).......se++- , 25, J. L. Frothingham Prod # 
31 Lost Romance (Wm. DeMille Prod.)......... 6,443 5 15 2k The Breaking Pomteihiasic. Barriscaleye, a. 5.788 2- 6-21 
her RU iateie.« oo S.ereierate, alesse ele wre eis ; - 3- 
Specials FOX FILM CORP. Peer eee, Otnct Wi Oa 5,800 > eee 
The Face at Your Window (Special Cast)..... . 7,000 11-14-20 Lavender and Old Dace... .. cscs ccacecees 5,770 5-1-21 
Blind Wives (Special Cast).......-.+ssee. ore s7.000. 1-9-21 Benj. B. Hampton and Eltinge F. Warner Prod. 
Over the Hill to the Poorhouse..........+.+++ 7,000 9-26-20 The: Spenders jaceciieei. s+ Fite ot. cig erate 5,693 1-9-21 
A Connecticut Yankee in King Arthur’s Court. .7,000 2- 6-21 The Man of the Forest........-secssesesesees 5,880 5-22-21 
Skirts! .a.ame Meats stator Matai aisievs 1«)0:'o.dravete\elarenene Rater ;000 National Film Corp. : 
The Queen of Sheba .....-cscceveerecsersucsosrecs 4-17-21 The Kentucky Colonel (Joseph Dowling)...... 6,000 9-19-20 
William Farnum Series Irvin V. Willat Prod. 
His Greatest Sacrifice’ <1...<..+sc<seseevwinseis 6,000 5-1-21 Down. Home fee BP vo lauic « oncho horerahel civietetrete 7,000 10-24-20 
Pearl White Series Partners of the Tide ......... Geta ein cele . -6,150 3-20-21 
The Mountain .Woman ......eccecerevsceece 6,000 2- 6-21 Dial Film Co. 
Know Yiotr, Mien Sete sisess0s scsi aie «is \erenstaiictanisiexs 6,000 The Tiger’s Coat (Myrtle Stedman)...........++. 
— Beyond Price ....eseeeencsreeseeccecesecres 5,000 5- 8-21 Hugo Ballin Prod. : 
Tom Mix Series East Lynne (Mabel Ballin-Edward Earle)...... 6,634 3-13-21 
The Road @DemGa) 0). ue ale oot of ete « tiete pela cicc D000 2-20-21 The Journey’s End <v.....++. Fekete: Sees . .7,000 6-19-21 
Hands = CEE MS iale.% < reo 's aleve ia pvene lalonations calarakene ena . -5,000 4- 3-21 Rockett Film Corp. “— 
rey A BiG OME Ue oh «istelsteteeistels aie jaan oteuaete 5,999 6-5-21 Keeping Up With Lizzie (Enid Bennett)...... 5,224 5-15-21 
ouise Lovely : 
The Little Grey! Mouse..-0-. 000s «2-02 eee 6,000 10-31-20 _ METRO PICTURES CORP. 
Parthers Of Pate conn ae ean 5,000 2-20-21 May 9 Coincidence ........+-... 3 amp aisles Aes cae 5- 8-21 
While the Devil Laughs .......ceeeersescccece 5,000 23 The Last Card (May DA ison )ic,neye.ee ane acae ears 6,000 5-22-21 
William Russell Series June 6 Home Stuff (Viola Dana) ....... 3s eis arene 6,000 6-19-21 
Bare  Knucklestees inca kee eee ... 5,000 3- 6-21 20 Fine Feathers (All-Star) .......s.csesseseeees 6,000 6-19-21 
Colotade Plucis Mie cete ko canta aekte ee eer 5,000 5. 8-21 July 4 The Man, Who (Bert Lytell).......+.+++++e++ 6,000 
Children of the Night... 12.105. . scanammiews ss 5,000 6-19-21 18 Over the’ Wire (Alice Lake)......+++++s0+5 . 6,000 7-3-21 
Shirley Mason Series Aug. 1. Life’s Darn Funny (Viola Dana)......- pb bhtes 70,000 
Wing. Toy .s0yee- nettnerarascsar eee aeTe 5,000 2-13-21 S. L, Productions : 
The Lamplightersmmoudshl. « ab oe weasels’ 5,500 4.10.21 Feb. 28 Without Limit (All-Star) .......+++++++++++-6,000 2-20-21 
The Mother Hesrtiteevcs ss... 15.0teeeeen ae 5,000 6-12-21 Nazimova Productions 
Edna Murphy and Johnnie Walker Madame Peacock ....+.++++++:+ vies <fatlig Skea OO 10-10-20 
Live Wires: {2 eee ec. 5 eee 5,000 7-3-21 Dec. 6 Billions ..... irate ais o.0) a ial We Jodeee eras ne 0,000 12-5-20 
20th Century Brand C. E. Shurtleff Prod. 
The One-Man Trail (Buck Jones).......+.«.: 5,000 3-27-21 Nov. 22 The Star Rover CATES tar) aiecos a0 s 0's ocdiemmerteae 0,000 11-14-20 
The Tom Boy (HileensPercy).....spegpiecs=4- 5,000 The Little Fool .....--seeeeeeeeeeeee Fee ne, 500 3-13-21 
Big Town Ideas (Eileen Percy) 5-15-23] Roland West Prod. 
Get Your Man (Buck Jones)...........see+: 5-19-21 The Silver Lining (Jewel Carmen)..... rotate 0,000 2-20-21 
Straight from the Shoulder (Buck Jones).......... 7-3-21 PATHE EXCHANGE INC 
i i 
May 15 The Lure of Egypt.......-+++++++++- Saas un 6,000 
FIRST NATIONAL Tune... 5-, The. Heart Line, peeeueaade. se seeitan iiiille‘000 5-29-21 
Scrambled Wives (Marguerite Clark). estas.» 6,460 5-29-21 The Butterfly Girl (Marjorie Daw).........5,000 5--29-21 
The Kid (Charles Chaplin—Big Five)......... 5,300 1-16-21 Without Benefit of Clergy.........++. pe sss 6,300 6-26-21 








Trust Your Wife (Katherine MacDonald)...... 5,525 Women Who Wait .ccssrcercecvesvecvessee sd, 421 





Release Date 

PIONEER FILM CORP. 
Indiscretion (Florence Reed).......... Sisloiele ce «0,000 
Oh! Mary Be Careful (Madge Kennedy)......6,000 
The Crimson Cross (Vandyke Brooks).........6,000 
The Forgotten Woman (Pauline Stark)...++...6, "000 
A Millionaire for a Day (Arthur Guy Empey).. ea 000 
Beyond the Crossroads (Ora Carew). 0 


were reren ads 


In Societys Cidith Roberts) .... scccksmacscccce 6,000 
Wise Husbands (Gail Kane, J. Horbert Frank ‘and 

Gladdere James). 5... ..cseceee Betiaein cle «= ¢,0,000 
Idle Hands (Gail Kane and "Herbert Frank). .6,000 
The Leech (Claire Whitney)... <oscmpinisite es eo 5s 6,000 


His Brother’s Keeper 
Lytton: and eiaimes)> ....sewee cee EERIE sss: 0's 
Stolen Moments (Margaret Namare) ........- .6,000 
The Barbarian (Monroe Salisbury)...........-6,000 
A Man There was (Victor Seastrom).........6,000 


ROBERTSON-COLE PROD. 

Seven Years’ Bad Luck (Max Lindetyecninsc > 
One Man in a Million (George Beban). 
Mistress of Shenstone (Pauline Frederick) .. 

See My Lawyer (Christie Comedy Drama).. 
What’s a Wife Worth (Wm. Christy Cabanne ‘5 600 
Good Woinet Gasnier)  <.. 0 omer ee es. 25,713 
Nobody’s Kid (Mae Marsh)...... Peranisicce «4,979 
If Women Only Knew 
Beach of Dreams ioierstaxe 
Black Roses (Sessue Hayakawa)...........- 5,600 
molar oteel) CAlEStar)  .....+05 ce Seaeereeies 605500 
Salvage (Pauline Frederick) Chr 
Live and Let Live (Cabanne Prod)... Ristenitis'eies 5,900 
The Greater Profit. (Edith Storey)........... 4,220 
When Lights Are Low (Sessue Hayakawa)...6,000 


Special Features REALART PICTURES CORP. 
‘phe Deep: Purple (Walsh) .../oo\sesiewesess s07,000 
The Law of the Yukon (Miller).............-6,000 
miersoul,of YouthiGlaylor) ... acesieme sities 6,000 


(Martha Mansfield, Rogers 
,000 


The Furnace (Wm. D. Taylor Prod... 208. .6, 882 
Star Productions 
The Magic Cup (Constance Binney).........4,587 
The House That Jazz Built (Wanda Hawley). .5,000 
"Sheltered Daughters (Justine Johnstone) ......4 "895 
Two Weeks With Pay (Bebe Daniels)...... . 4,136 
A Private Scandal (May McAvoy)..........- -4,363 
A Kiss in Time (Wanda Hawley)............4,351 
The Land of Hope (Alice Brady)........ Btctevctera*s"s 
Such a Little Queen (Constance Binney).......... 
Moonlight and Honeysuckle (Mary Miles Minter) .. 
A Heart to Let (Justine Johnstone)..........-..0+- 


Don’t Call Me Little Girl (Mary Miles Minter)5,214 


LEWIS J. SELZNICK ENT. 
Selznick Pictures (Distributed by Select Exchanges) 
Elaine Hammerstein Star Series 


Poor Dear Margaret Kirby ......... + deletes «5,500 

Miracle of Manhattan .....6..c.008 siesta 5,000 

The Girl From Nowhere.......... slietcreeiereos O00. 
mugeue O’Brien Star Series 

NORE S AIR EM. c\crelelelcielsivie ole e.0 sisicieierd catemiotde'e 9105950 

KGTIGCOMMLICS Mc leirie dailecieisicce vec oc oaieeintts o5000 

FER EMMITASTMVLIOOL visice cele ce os sco s'ee)o sletateneete e000 
Owen Moore Star Series 

The Chicken in the Case ...... 606 cee eniee DD 2OL 

A Divorce of Convenience ........ oo sisieta aves 60,000 
Conway Tearle Star Series 

PE SOGICEVMESLOUSI oe cisiclclcle’escsic cose ces o sla prelepetarehererets224, 

Bucking the Tiger ............+00. alsteereonate . .5,000 

‘DRemebeehter™ tes. 0 « Mietoreeisisis cic « ob cre o lelscieeivtereteO.000 
Martha Mansfield Star Series 

PEBOMBOULTUE SID. ccc ciciec es oo oe cc ece cs «sn eibiee eeaiaa OO 


Special Po 


he Greatest Love (Vera Gordon)............5,520 
yo, Can’t Kill Love (All Star)...... aplereetetere os UU 
The Highest Law (Ralph Ince)....... stelstsrsia dele DOU 
The Road of Ambition (Conway Tearle)..... a 500 
The Sin That Was His (Wm. Faversham)....5, "600 
Red Foam (Ralph Ince Special)........ sleet te sis 5,500 

Select Pictures 

Mothers of Men (Claire Whitney) ....... gee led, 000 
IMotritain Madness, ...cscles. os -ccecieice ceigieitiest7s.0;000 
The Great Shadow (Tyrone Power)..... Weleieje.s.0 000. 
Seeds of p.cegeanee (Bernard Durning)......5, 000 
Man’s Plaything (Grace Davison) ...... eleiee ae 000 


The Servant Question (William Collier)...... 5,000 
Just Outside the Door (Edith Hallor).........5,000 


STOLL FILM CORP. 
(Distributing through Pathe) 


DHDAMGELEGETEIVES) Oc. eidain cas cccccns sicisleldiste evelarete 
The Hundredth Chance .......... so os: carateieteretersratare 
ECR VV ALES Cteiiitals cicle c.clsie a siniele's oc Seis.ncee «rang 4,650 
The Lure of Crooning Water.........+..++++.7,800 
The Tavern Kaishts.2./sioe.... restate overeat . 25,800 
FPHMMENGINE ED. circle </clec.cls\clalticie 0.6 ec oe sieis seule 6,000 
The Branded Soul Suede. » « .s 3 0 Hee, 200 
GademGoods. Mai fas). cccldcles 6-000 cee. sleiereos000 
Phew Pidale Wave! * ccicssccicencscce 0 oe «wieleleeeeeeeD, O00 
A THM CML TOME esis a cietcial ss cisttisie.s soce.e nee cciouateteras 1 00: 
PIERLUIGI VIN nate ok ole cieic'clejelain(sin ec ccceve sla vatetere 5400 
The Garden of Resurrection .o.....+-. 00a" 225,500 


UNITED ARTISTS 


Dec. 5 The Mark of Zorro (Douglas Fairbanks).....7,500 

Jan. 9 The Love Light (Mary Pickford)...... Sere kes O00 

The Nut (Douglas Fairbanks)........... ars i, O00 

Dream Street (D. W. Griffith Prod.)..... 1212107100 

Through the Back Door td eichardy waaene 7,000 

Carnival (Harley Knoles Prod.).........0+++- 7,300 
UNIVERSAL FILM MFG. CO. 


Jewel Features 
Once to Every Woman (Dorothy Phillips).....6,000 
Outside the Law (Priscilla ses): wccfel visteleieeiele 292-04 
Reputation (Priscilla Dean) ......-.+-+++- awe 7199 
Universal Features 
The Freeze Out (Harry Carey) .....+++...+-5,000 
The Dangerous Moment (Carmel Myers).....5, 000 


Footage Reviewed 
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5- 8-21 


4-10-21 
4-10-21 


Release Date 


The Big Adventure (Reeves Eason, Jr.)...... 5,000 
Desperate Youth (Gladys Walton)............ 5,000 
Phew Watop. (batrrys Carey)... oicke. avs dens Os 
Wolves of the North (Eva Novak) ‘ 
Cheated Love (Carmel Myers)........... 





The Man Tamer (Gladys Walton) 





The Beautiful Gambler (Grace Darmond)....4,516 

The Fighting Lover (Frank Mayo)..........+. 5,000 

Piemmassme (Carmel: NEVErs)> so vslewbs« sstes eens 5,000 

Thunder Island (Edith Roberts) ............ 5,000 

Wesperates tras (Harry Carey) vacances swe s 4,577 
Alice Joyce VITAGRAPH 

SURE MVICEMOt FOOIS is ccsces cede cieit ness ecaerans 

COBSINMUSALEE. s.0.5:s «.cwlejoisis ples stele.s 

Pereboraurand  Maater: 2.5 csc vcec es acis calses ows e 

The Scarab Ring (Alice Joyce) 
Earle Williams 

P)VAIMOUUSMEAGLTILE, Tofaihcelels;s:erciere's obo ins 6(s.0 aie cia 014 

REG ert em DONC Men atric visls.c vi3/s's\e'6' 6 bisks.slsl gis eee 5.0.6 

Rhem ouvert Gate tents acidic ceielare, so, wens eco cOpOUO 
Corinne Griffith 

(THe Broad Waya DUDDIGls. «cc tetesicisies/s. om c.0c Gee 6 5,000 

It Isn’t Being Done This Season............ 5,000 
; What’s Your Reputation Worth? ............ 5,000 
Harry T. oe 

Plies Seam RideE ec .cicis'e + s1s)e'0's arertei aie wemiviciarne. oe . -5,000 

Them Gatrtlet! seca eee i c.c a eieteterave etareipitens ses ee, 000 

Super Features 
Dead Men Tell No Tales (Tom Terriss)...... 7,000 

Black Beauty (Jean Paige) ceesreeneeeee ee 16,800 

The Heart of Maryland...... tice otarstertetoteteler cists 6,000 
Alice Calhoun Prod. 

Princess JoneS ......ss00000 sictaiielete okwrea aisle D000 

Clasedie WGOUS) te ataialela!s, sis'sie vimiesa Siete; eio¥e.osie¥e sie mevels 5,000 
Antonio Moreno Prod. 

TCO NSEVENS! “leleies olde 's\e nels clvietele toyara/atersteta srs .»5,000 


ZIEGFELD CINEMA CORP. 
The Black Panther’s Cub (Florence Reed)....5,800 
INDEPENDENT—STATE RIGHTS 


The Devil’s Confession (Circle Film Attrac)..5,000 
You Find It Be rane (David P. Howells). .5,000 


Things Men Do (M Schlesinger)e eects steelers 000 
Every Woman’s Deion (Plymouth Pict). -5,000 
The Wakefield Case (World Film) ........... 7000 
Morbiddeny love. CWistaria) ©. «..: cieletesseisistess 6,000 
Diane of Star Hollow (Producers Security) ....... 
The Nightingale of Paris (C. B. C. Film Sales) 5,000 
Heidi (C. B. C. Prizma Feature) ........s..6 2,000 
Wuremon the Orient (Ay. won)is uss +c sielsalemies 6,000 
Mother Eternal (Abramson)............0+ .» 7,500 
The Galloping Devil (Canyon)......... see, D00 
The Contrast (Labor F. Service)........ es 50,000 
Be My Wife (Max Linder)............ ateen D000 
Western Hearts (Asso. Photoplays)......... 4.711 
God’s Gold (Pinnacle Prod.)........... fae, 5,000 
The Golem (Hugo Riesenfeld) .........:.00- 5,000 
The Twice Born Woman (Sonora)..........6, '000 


SHORT REEL RELEASES 


FAMOUS PLAYERS-LASKY 


Paramount-Arbuckle Comedy 
May 8 Moonshine 
Paramount-Arbuckle Comedy (2 reels) 
June 12 The Cook 

Paramount-Mack Sennett Comedies 


ooo eer ee eeee 


Mar. 6 Wedding Bells Out of Tune..........esescecvevess 
20 Sweetheart Days ..... Piatstvic erersielatelsze! sic sels oletetmie scalatete 

Aprewi0w Officer Cupide ecccc cede = A nfoseral 01013 ois SiC iets ar eter intents 
Daw Astrayeir Oi the SteCrage cscs cc ses secs close Helaietersteme 

Paramount-Burton Holmes Travel Pictures 

Apr. ) 3) Along the Riviera .......cscees aroie\eteateatete ove 0 /tahalee's 
LOmeAlexandriaa tase cisterarere we 


17. Biskra, the Beautiful : 
24 Present-Day Prague 
Sosa A Holmes Travel Pictures (1 reel) 
June 5 he City of Algiers 
12 a New Madrid 
19 Liberated Jerusalem 
26 Marseilles 





May 1 A Polynesian Odessey ....ccccocccccccsccscscccccs 

Suro nouGalatay Tid wewlcwclcieie siaie’s «oe aitalele o\b = e.cjeteureteae 

Smee onecen CAL Ommacaicccis stetieisies.s. ci cron" 00,10, cei8 ois Sates atate 

22 Bazaars of Cairo ....... Micis)e.a\ og. ejacdisis ernietateteretereie 

29 Country Life in Vaheatineee.. «<a ck desea sine 
Paramount Magazine 

Apr, #2 30eBudvandeSusielss ic... Biasicleteicinie’'s Gie'ele le o,0'ela c/a wletae 

LORE Bobby BUMPS ser. cis o's cls aiviste eerie e.¢isce\elcleiteie Sietebere 

1 7RELCIENGE wieharoiocte eles Dtale iekaieinelctats oleate vicloveleseve ed\s"e siaieie aere 

DAMeL DER LLOOES  cicnters « aclciece.08 © Reeiletecon cvace are sin alate etenene ; 

ALG Oe NUSIC Meletele clelel sid alajcieie e 6 Sielevsieléecaes Sauieinee aye 

May : _Cartoon by Frank Moser Bees ciettnicis,e eine ais, del atotelbie eters 

Bobby Bumps Cartoon by Earl Hurd............... 

18 Felix, Cartoon by Pat Sullivan & Peanut, cartoon 

PMR AOE Van IGCONATOI Marcie be oicle 0:0 slers.e ole « sieie no's bles sisieame 

22uHoots Cartoon byvtienty. Dv. Bailey -..... 200s sls ssstete 


June 
Cartoon by Pat Sullivan 
12 Hootch & Mootch, Cartoon by Ear! Hurd 
19 The Hoots, Cartoon by Henry D. Bailey 
26 Bud & Susie, Cartoon by Frank Moser 
Paramount-Vandenbergh Series 


WitldeeNheth Of ALTiCa Mictnsecice coc scons arejeiereteratn atere che 
ADD Piya IICOEL BA "os eetatel nels Sala 6.0 o.oo conn vw es oe esas vats 
Paramount-Vandenbergh Exploration Series 
Maver.l Mall emeigrme i lleTS Uy eletr. cet cs cn cccee coteee «mele yp 
15, “Slavin Chee EH NPONGtAMtIS ts osc... ecc cscs cceesounerse 
20 VE ee Toate OGetOe ME VOIDICRi hic coos cvuces scumbace heen 
UNIVERSAL 


Jewel Comedies (2 reels): 
day, Roman Romeos. 
Serials (18 episodes) : 


Footage Reviewed 














5-30-20 
7-25-20 


12-19-20 
1-9-21 
5-22-21 





5-22-21 
2- 6-21 
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5 In Old Madrid, Cartoon by Leonard, and Felix Out of Luck, 


HT | 


A Wild Night, A Monkey Hero, Blue Sun- 
Do or Die (Eddie Polo), The White Horseman (Art 


Acord), The Diamond Queen (Eileen Sedgwick), King of the 


Circus (Eddie Polo), 


Release Date mal 

Western Dramas (2 reels): The Empty Gun, The Outlaw, The Winning 
Track, Fighting Blood, The Wild Wild West. _. 

Century Comedies (2 reels): The Country Heir, Dandy Lions, Playmates, 
A Dollar’s Worth, Custard’s Last Stand. 

Star Comedies (1 reel): The Truck Horse Bandit, Zulu Love, A Cheese 
Romance, ‘Rubbing It In, Hearts and Flour. ’ 

Western and Railroad Dramas (2 reels): In Wrong Wright, Cinders, 
Double Danger, Ihe Two-Fisted Lover, Tipped Off, Supersti- 
tion, The Brand Plotter, The Smiler. 

International News: Issued every Tuesday and Saturday. 

Serials: The Flaming Disk (18 episodes) ; The Vanishing Dagger (18 
episodes) ; ‘he Dragon’s Net (15 episodes); King of the Circus 


(Eddie Polo). 
PATHE 
Outwitted (No. 10, The Avenging INTHOW)'s oss 6 oe enemies sis 
The Hostile Hands (No. 3, The Sky Ranger)...-scecseoncs 
A Straight Crook (Eddie Boland)....+..+++s+eserrrrrsess 
22 Dangerous Waters (No. 11, Avenging Arrow) 
Desert Law (No. 4, The Sky Ranger)...-1---seeceereeercs 
Big Game (Snub POU AH)! fot wists stereo as lerere eke ce egapmteerne eles 
29 The House of Treachery (No. 12, Avenging Arrow)....--- 
Mid Air (No. 5, The Sky Ranger). ....seecersesersesrercs 
Outwitting the Timber Wolf (Bill & Bob Series).....+++-- 
Save Your Money (Snub Pollatd) steers ose osc ols.0o, ako ertsaale pis 
Shifting Sands (No. 14 Avenging ETOW iso.» © sles +s lole war ersvete 
Danger’s Door (No. 7 Sky Ranger).....ccessrsseeeresrece 
Where’s the Fire? (Pollard).......scceeveescssccesrsrers 
19 The Toll of the Desert (No. 15 Avenging WErOWwo ede er 
Dropped From the Clouds (No. 8 Sky Ranger).......-+++- 
House of Alarms (No, 1 The Yellow EA TIN1) hata elo mterehareTavertare 
Own Your Home (Pollard)..........-eeceseeceeccscveres 
Goose That Laid the Golden Egg (Cartoon).....+-++++++> ee 
26 House on the Roof (No. 9 Sky RANGEL) nc» were eiale eeieysieuere ere 
Vengeance of the East (No. 2 Yellow Arm) 
High Rollers (Pollard) 
The Fox..(Bill and Bob). ........ MAT oie ME ela tle eictoete 
Mice in Council (Cartoon).......cccessseeccccrercssrcess 
Pathe News and Topics of the Day: Once a week. 


ASSOCIATED PRODUCERS 
Mar. 6 Made in the Kitchen (Sennett).......-.seccccceseeeeeees 2 
May 8 She Sighed by the Seaside(Sennett)......0..-.- Stall sieves ar 2 


FEDERATED FILM EXCHANGES OF AMERIC 

Monty Banks Comedies (2 reels): His Naughty Night, A Rare Bird, A 
Flivver Wedding, Nearly Married, Kidnapper’s Revenge, A Bed- 
room Scandal, His Dizzy Day, Where is My Wife?, His First 
Honeymoon, Bride and Gloom, In and Out, 

Hallroom Boys Comedies (2 reels): False Roomers, Their Dizzy Finnish, 
Circus Heroes. 
Man O’ War, one reel. 
Ford Weekly. 
Fairyland, The Message, Democracy in Education. 


PIONEER FILM CORP. 

Facts and Follies Series (1 reel): Babes in Bearskin, Call Me Daddy, 
Down Beside the Seaside, Knockout Maggie, Professor Was 
Right, Running Romeos, Two’s Company, Yoyng Ideas. 

Luke McLuke’s Film-Osophy (% reel). 

The Sonny Series (2 reels). 

Nick Carter Series (2 erels) : 
A Western Adventurer (Wm. Fairbanks).........-- 
The Hope Diamond Mystery (15 Episodes) 
Peeps into the Future (2 reel series) 


GOLDWYN 

Edgar Comdies (2 reels): Edgar Camps Out, Edgar’s Jonah Day, Ed- 
gar’s Sunday Courtship, Edgar Takes the Cake, Edgar the Ex- 
plorer, Get-Rich-Quick Edgar, Edgar’s Little Saw. 

Goldwyn-Bray Pictographs (1 reel): The Riveter, The Human Voice, 
Seein’ Things on the Orinoco, Gypsy Scientists, Unshod Sol- 
diers of the King, No Reg’lar Bird. 

Goldwyn-Bray Comics (Lampoons): Why Change Your Husband, Bear 
Facts, Yes Dear, Too Much Pep, Chemical_Inspiration (The An- 
cient and Honorable Wall Mat Animated Cartoon), Safe Combi- 
nation (No Place for a Honeymoon Animated Cartoon), The City 

, That Never Sleeps, Powell Expedition. 

Capitol Comedies (2 reels, distributed by Goldwyn): In and Out, Knock- 
ing ’Em Cold, Hearts and Hammers, Artistic Enemies, Fingers 
and Pockets, Love on Rollers, At It Again, Professional Ethics, 
When Martin Gits Here, Ged Ap Napoleon, You’d Better Get 
It, Indigo Sunday, Home Brewed Youth, Angels Feathers, Why 
Worry, Nothing to Think About, Take It Easy. 


VICTOR KREMER FILM FEATURES 


May 15 


NWR HD 





June 12 


eee e er eeeesere 


WBEENNWHEAWNNENNERNNE 


bo 
™~ 


———— 





ee meee eee eee eroe 


A Burlesque on Carmen (Charies Chaplin) ..........++- 3 

ahe Champion (Charles Chaplin) .....+--+sssseveee Hino umn 

Work (Charles Chaplin) ........--.+ss00- ahevabetaiotets,'o\aisisvelel smut 

By the Sea (Charles Chaplin) ......sssseeeeeeeeeees \sienaaee 
REELCRAFT 


Billy Franey Comedies (1 reel): 
Cleaned. 
Texas Guinan Comedies (1 reel): The Whit Squaw, A Moonshine Feud, 
. Girl of the Rancho, The Desert Vulture. 
Alice Howells Comedies (2 reels): Squirrel Time, Convict’s Happy Bride, 
‘ Good Night Nurse, Lunatics and Politics. 
Milburn-Moranti Comedies (2 reels): Jealousy, Lazy Lem, Double Trouble. 
Napoleon & Sally Comedies (1 reel): Their First Flivver, The Deserter, 
Dreamy Chinatown, Perils of the Beach. 
Matty Roubert (2 reels): Circus Days, She’s a Vamp. 
Gale Hey Comedies (2 reels): The Champeon, The Movies, Help, Heir- 
ooms. 
Royal Comedies (2 reels): Where Are Your Husbands, When the Cat’s 


way. 
EDUCATIONAL FILM EXCHANGES, INC. 
Mermaid Comedies (2 reels): The Simp, April Fool, High and Dry, Moon- 
shine and Holy Smoke, Bang, The Greenhorn. 
Chester Comedies (2 reels): The One Best Pet, You'll Be S’prised, Beat 


ie Ladies Pets, Just in Time, Ready to Serve, Snooky’s Wild 
ats. 


Torchy Comedies (2 reels): .Torchy’s Millions, Torchy Turns Cupid, Tor- 
chy’s Double Triumph, Torchy Mixes In, and Torchy’s Night 
Hood, Torchy’s Big Lead, Crowning Torchy, Torchy’s Promo- 


Fixing Lizzie, Getting His Goat, Dry 


tion. 
Christie Comedies 


: ‘ (2 reels): Mr. Fatima, Wedding Blues, Back From the 
ront, 


Dining Room, Kitchen and Sink, Movie Mad, Nobody’s 


Release Date ‘ ’ 
Wife, Hey Rube, Man Versus Woman, Scrappily Married, The 
Reckless Sex, Red Hot Love, Short and Snappy, Sneakers, Let 
Me Explain, Southern Exposure, - a 
Vanity. Comedies (1 reel): His Four Fathers, Mind Your Business, Ouija 
Did It, Tea for Two, Without a Wife, Naughty Mary Brown, 
Dead Easy, Hubby Behave, Take Your Time, Three Jokers, 
Rocking the Boat. ; ‘ 
Gayety Comedies (1 reel): Rest in Peace, Blondes, Ain’t Love Grand, 
Sand Witches, His Better Half, Mixed Bedrooms, Turkey Dress- 
ing, Dummy Love, Zero Love, Money Talks, Sweet Revenge. 
Educational Specials: The Race of the Age, (Man o’War) two reels; Art 
of Diving (Kellerman), 1 reel; Babe Ruth—How He Knocks 
His Home Runs, 1 reel; Valley of Ten Thousand Smokes, 1 
reel; and Modern Centaurs, 1 reel. ’ 
Bruce Scenics Beautiful (1_ reel): Tropical Nights, The Banana Special, 
The Explorers, The Isle of Desire, The Business of Camping, 
Voices of the Sea, The Will o’ the Wisp, Water Trails, The Man 
Who Always Sat Down, The Merry Little Put Put, ; ; 
Chester-Outings (1 reel): Rookeries and Squawkeries, Crowning King Bliz- 
zard, Frivolous Fijis, Lost, a Yodel, Pahs and Papas, Paths of 
Glory, Something to Worry About, Putting Nature Next, The 
Worst Was True, Hitting the High Spots, The Red Trail’s End, 
One Peek Was Plenty. 
Chester Screenics (1 reel): They Forgot the Town, Out of the Past, 
Then Company Came, Art is Everything, No Hope for the Drys 
Silver Silences, Sultans of the Sea, Getting a Toe Hold, an 
From Deer to Dam, Buzz-z-z, Philippine Futurity—An Angle in 
Idaho, New Wine in Old Bottles. : 
Hudson’s Bay Travel Series (1 reel): A Tale of the Fur North, Hides- 
and Go Seek, It’s a Great Life—If, An Eskimotion Picture. 
World Wanderings (1 reel): In Dutch, South Sea Magic, Wilderness 


Friends. a! 
Miscellaneous (1 reel): Golfi—Slow Motion, Dixie. 
Kinograms: Sundays and Thursdays, 1 reel. 
SELZNICK 
Herbert Kaufman Editorials (1 reel): A Good Fellow, Content, Pity _the 
oor, Society Bad Man, Dictionary of Success, A Certain Rich 
Man, The Battler and the Bottler, Who Threw the Brick, John- 
nie, Little Red Riding Hood. 
Serials 
Branded Four (Ben Wilson and Neva Gerber), 15 ‘ 
episodes ORE. thc. «ACO MEES 
Prizma Pictures 
Death, Where Is Thy Sting......++sseeeeeseeeees 
Selznick News 


coon ee ee ee eeeseoee 


Twice each week ......eeeeeeees MTC Gis wlevelenste oese ss stoners 1 
FOX 
September, October and November 


Sunshine Comedies (2 reels): Chase Me, An Elephant’s Nightmare, Hold 
Me Tight, His Noisy Still, Pretty Lady. 

Clyde Cook Comedies (2 reels): Kiss Me Quick, The Huntsman, 

Mutt and Jeff Comedies (1 reel): _ The Merry Cafe, The Tailor Shop, The 
Brave Toreador, The Politicians, High Cost of Living, League 
of Nations, Flap Jacks, A Rope Romance, Farm Efficiency, 
Cleopatra, The Medicine Man. 

Fox News (twice a week) 


Serial: Bride 13, 15 episodes 
CAPITAL 
October 
Weakly Indigestion, issues 1 to Side nice hate Mena C OME 
Zip Comedies (1 reel): In the Soup (Chris Rub), Old Dials for New 


Thirty Minutes in’ Havana (Chris Rub), 
First (Florence Turner), Hot Tamale (Chris 


Dramas (2 reels) : Rose (Violet Mersereau), The Fair Fakir 
(Violet Mersereau), The Grouch - (Francis Ford), The Lonely 
Heart (Violet Meresereau), An Orphan (Ruth Stonehouse). 


Cc. B. C. FILM SALES CORP. 
Hallroom Boys Comedys (2 reels) : In Bad Again, Tough Luck, High and 
Dry, In Again, Out Again, A Doggone Mix-Up. 
Star Ranch Westerns (2 reels): The Queen of Hearts, Pirates of the West, 
Her Western Adventure, The Gun Runners, A Daughter of the 
Law, The Ranch Mystery. 
Screen Snapshots (1 reel—twice a month): No. 23,22, 21 and 20. 


ALLIED DISTRIBUTING CORP. 


12—2 reel Al and Howell Comedies: Apr. 15, Pure and Simple; May 15, 
Liquorish Lips. 


SPECIAL PICTURES CORP. 
(Through Federated Film Exch.) 


Comiclassics (2 reels): Up in Betty’s Bedroom, A Pajama Marriage, A 
Seminary Scandal, Watch Your Husband, Twelve P. M., Ball- 
room Romeo, Too Many Husbands, Caught in a Cafe. 

Chester pooedia (2 reels): Home Rule, A Soft Boiled Yegg, His Model 


ay. 

(2 reels): Uneasy Feet, Ima Vamp, An Uneven Match, 
Mother’s Angel, Henpecked and Pecked Hens, Friends & 
Enemies, Prince of Daffydil, Shorty’s Long Suit, Sweet Dyna- 

mite, Rocked to Sleep, Open the Bars, Hay Fevers 
Moranti (1 reel): Why Worry, Almost, Guilty, Kids, Twins, Bliss, 
Clayplay Comedies (1 reel): Edenville, The First Zoo, Observations of a 

Park, Statue, Vrigin of Hamboul, Up on the Farm, Dreams. 
Sunset Burrud Scenics (1 reel): Birthplace of the West, Land of Sky 
Blue Waters, Land of Living Color, Path of °49, Highway 
through Wonderland, Going North, Dawnland, Totemland, The 
First People, Gate of the Mountain, High Hills and Low Heels. 


KINETO CO. OF AMERICA 
Kineto Reviews 
(Through National Exchanges) 


The Living Book of Knowledge (1 reel): Thrills, The Emerald Isle, Pan- 
ama, The Holy City, Down in Dixie, Liquid Gold in Texas, 
Babyhood, Trip of the U. S. S. Idaho, Vegetarians, Hunting the 
Sea Wolf, Boy Scouts, Water Babies, Beauty Spots in the 
United States and Canada. 


CHARLES URBAN’S MOVIE CHATS 
(Through State Right Exchanges) 


Wonders of the World (Two Series): First Series from No, 1 to No, 26 
(1 reel): Second Series from No, 27 to No. 52. E 


(Florence Turner), 
Stenographers 


Rub) 
My Lady 


Comedyart 
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YW ips 1921 
YEAR BOOK 
is on the way 
© 
RESERVE SPACE NOW 
© 
Bigger and Better Than Ever 
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Great, 
Costly Theatres 
and Fewer Big 


Pictures 
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CORPORATION 








Last summer—in July—the writer of this advertisement 
published in all the trade papers of the country a care- 
fully prepared table giving a forecast to exhibitors 
everywhere as to the number of big pictures that would 
be available from all sources. Out of an announced 
output of 700 feature-length pictures this writer’s table, 
itemized by companies, estimated there would be not 
more than 90 really big pictures. The year is ended 
and actually there were only 51 really big pictures 
released in the United States. Seven of these played 
as road shows and exhibitors never got them at all. 


This year Producer and Distributor announcements 
thus far made, including the better states rights Pro- 
ducers, forecast a total production of not more than 550 
features from all sources. This writer again makes his 
annual forecast to exhibitors and, this year, being more 
than fair in crediting producers with more big pictures 
than they ever have made, it is our forecast that a 
maximum of 89 really big pictures are in sight from all 
the sources in the industry as follows: 


Company No. 1 12 
Company No. 2 12 
Company No. 3 4 
Company No. 4 1 
Company No. 5 0 
Company No. 6 0 
Company No. 7 4 
Company No. 8 2 
Company No. ? 4 
Company No. 10 10 
Company No. il 0 
Company No. 12 6 
Company Ne. 13 10 
Company No. 14 12 
Company No. 15 12 
Total Mee he oe ago eis odie oc letee oh de kenmeneteatale 89 


In other words, out of the year’s total output just about 
20% of the pictures in sight will be big enough to sus- 
tain the costly theatre institutions in which exhibitors 
have made huge investments that must be safeguarded 
by booking big pictures. 

A large number of the big productions for the coming 
year have been intrusted to the F. B. Warren Corpora- 
tion for distribution. 


FB. WARREN 


1540 Broadway New York City 


MELEE OULD LV bth 
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Features Reviewed 


Mae Marsh Pre csi ks ow e's NOBODY’S KID 

TEODEEESOMEC OLE). So. os Sa. oa b's eee me = 
Elaine Hammerstein in 

THE GIRL FROM NOWHERE 

BCE me COUR sii... ta os «+ « «oie eens Page 5 


James Oliver Curwood’s...THE GOLDEN SNARE 
PesOsiemoeNdti. PICs, .........++occeeear Page 7 


PSRLVCT SAI es eect ee ee ee ene wivnmrage 9 
Wille Rogeiseime. 23... .:.. AN UNWILLING HERO 
TOT Vireo acto shee gains + + + + slene eyeehos Page 12 
Bert Liyteligimage. 22s ecs. ee. THE MAN WHO 
Meter Omer sire ce ee eee oe ss a Page 13 


Thomas Meighan in 
THE CONQUEST OF CANAAN 


WAAC ee in oy a ee et ea Page 15 
HileensPeteygeiny 0.5.02. 6605 MAID OF THE WEST 
Fox’ eee sae Pee. ss. is Le Page 17 
HOPE. RCGHIRIMEESR cs essa. s ss eee eeeeses Page 19 


News of the Week 


in Headlines 
Monday 


James R. Quirk resigns from National Association 
Vigilance Committee. | 

N. L. Nathanson talks of combination policy for all 
Famous Players’ theaters. 

New organization of independents to work on credit 
bureau basis. 


Tuesday 


Authors’ League and International Magazine Co. set- 
tle dispute over film rights. ; 
Inter-Ocean acquires Arrow’s output for foreign mar- 
ket for period of years. 
Will Rogers to make two reelers for Pathe. 
Paramount reorganizes Mexican distributing organ- 
ization, 
Wednesday 


Southern Methodist Episcopal Church seeking nation- 
al “blue” law. 

Films can be sent abroad through parcel post. 

George Edwin Joseph suing Pauline Frederick for 
services. 

Gus Schlesinger leaves Inter-Ocean to export films for 
himself, 


Thursday 


Arthur S. Kirkpatrick joins Educational Film Ex- . 
changes, Inc. : 

German unit filming life of Lord Nelson. Big produc- 
tion based on life of Frederick the Great also in the 
making. 

Arrow Film joins Independent Producers and Distrib- 
utors Association. W. E. Shallenberger a director. 

Independent Distributors Association of the North- 
west adopts uniform contract for Minneapolis ter- 
ritory. 

Friday 


Sydney S. Cohen names M. P. T. O. committee to meet 
with Adolph Zukor and settle theater problem, 

Walter Wanger going abroad again. 
international film making. 

Edwin Carewe to make his own productions in the 
Fast. 

Associated Photoplays, Inc., close three deals. 

Britain aroused over proposed American tariff. Threat- 
ens retaliation. 


His ideas on 


Saturday 
Famous Players forming subsidiary in France. 
J. G. Hawkes, managing editor at the Goldwyn stu- 
dios, reported resigned. 





Pardoning the bad is injuring the good’’—Benjamin Franklin. 


Prosperity Week! 


Paramount Week is Prosperity Week. For three years it has 
meant that to exhibitors. Now, more than ever before, you need 
this nation-wide drive to get people coming to your theatre again, 
after the summer slump. 

If you take care of this week the year will take care of itself. 
Get the pecple started—and they’ll keep coming. We give you 
everything to make Paramount Week a record- breaker. All 
you have to do is use the free accessories. 


Here’s What We Do For You:— 


FREE ADVERTISING 


Newspaper advertising—naming your theatre—in 1100towns. One 
double spread and one single page in the Saturday Evening Post. 


FREE ONE-SHEET FREE BANNER FREE CUTS 
FREE SLIDE FREE HERALD FREE MONEY-SHEET 


Ask for a Free Money-Sheet—It Tells You All About It! 
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Mae Marsh in a Role as Only She Can Play It 


Mae Marsh in 
“NOBODY’S KID” 
Robertson-Cole 


TUT ee eee ee ee Howard Hickman 

AU De eee es eee Kate Langley Bosher 

SGENABLO BY 2..:. Howard Hickman and Kath- 
erine Carr 

GAMER Nie is ee ee Robert S. Newhard 

AS A WHOLE...... Plenty of .reality and heart in- 
terest in picture that has certain appeal 

STOR Yager - Makes splendid screen vehicle for star 


and exposes a side of life that is often heard 
of but seldom seen 

DIRECEION....... Has given the novel an excellent 
production; makes things appear really life-like 


PHOTOGRAPHY c2 5... so + oe ene Very good 
ea A CS ere ss. ois oe' so ae so alo epee Satisfactory 
GAMHRMEWORK .... 003 5 le ee Oe Good 
STAR gee ae -.Plays the part like no one else can 
SUPPORS aya). : Some especially good individual per- 
formances 
EXTERIORSS, <2 ee eo ee Appropriate 
PRE RS. o se -c 5  o eeaeai a: Good 
TOP ee wo Se ee eg Well taken care of 


CHARACTER OF STORY... .Life of a little orphan 
in a charity home and her subsequent happiness 
with a new-found relative 

LENGTH OF PRODUCTION........... 5,000 feet 


Robertson-Cole certainly picked a winner when they 
selected Kate Langley Bosher’s novel, “Mary Gary, 
for Mae Marsh. It brings the star back in the quaint 
sort of character that first gained her fame and she 
plays the little orphan girl in a manner that would be 
difficult to surpass. It’s the kind of performance that 
“sets under your skin.” You can’t help but feel glad 
when she indicates happiness; you just have to gulp 
when she’s sad. As Mary Cary, the orphan girl, Miss 
Marsh does probably the best work of her screen ca- 
reer, and her performance alone is well worth seeing. 


The theme is the kind that appeals to everyone. It 
has heart interest, a genuine humorous vein, and a 
smattering of pathos that, all put together, registers 
as real entertainment. Director Hickman has pro- 
vided a production that is adequate in every way. 
The atmosphere of the orphanage, the players select- 
ed to play the parts, and caretul attention to detail, 
and the definite touches of reality which he applies so 
appropriately, make his efforts result in one of the 
really worth while features of the year. strely it 
would be hard to find a more human note than that 
struck in “Nobody’s Kid.” It lays bare a bit of life 
that really exists, but with which the majority are 
little acquainted. 

There is a whole lot of real humor in the story, most 
of which is brought out through the character of Mary 
Cary. Her kindly sort of mischievousness gets her 
into all kinds of trouble, but regardless of the punish- 
ment, Mary is always thinking up a new scheme to 
make her fellow-sufferers happy, and at the same time 
make the audience laugh. 

Anne Schaefer as Miss Brady, the matron, gives an 
excellent characterization. Her work demands appre- 
ciation, even though you're bound to hate her for her 
cruelty to Mary. Kathleen Kirkham, Maxine Elliott 
Hicks and John Steppling are others who do thor- 
oughly good work. 

Mary.Cary’s life at the orphanage is brightened con- 
siderably by Katherine Trent, a nurse who comes to 
live at the institution. Through her kindness she wins 
the love of the children and confides in Mary her 
loneliness because she has lost her lover. One day 
while delivering some jam, Mary overhears a con- 
versation in which she learns something about her- . 
self—that she really had parents, now dead, but that 
an uncle lives in Detroit. Mary loses no time in com- 
municating, secretly. The letter brings the uncle in 
It is then that she learns her uncle is Miss 
Trent’s lover. 


person. 
There is a reconciliation and Mary 
leaves the home to enjoy real happiness. 


Promises are in Order and It’s Up to You to Put It Over 
Box Office Analysis for the Exhibitor 


Secure a booking of “Nobody’s Kid” if you have not 
already done so, and give your patrons a treat. It isn’t 
every day that you can show them a picture so vividly 
real as Mae. Marsh’s latest. If your folks aren't ac- 
quainted with the star, there is no better time for an 
introduction, and you may be sure they'll like her. 
They can’t help it. She has a personality that just 


~compels admiration. 


You can make all the promises you want to in con- 
nection with the showing. Perhaps you played “Little 


in which case recall the event. 


’Fraidvlady;- You 
might also mention the novel, “Mary Cary,” from 
which the picture is taken. Play up the star’s name 


Stills in 


the lobby and any exploitation which you think will 


and give her the prominence she deserves. 


aid in putting it over should not go to waste. Box 


office results should prove worth while. 





HAWO RTH 





Preren cw 


‘CTHE GREATER PROFIT 


A TALE OF THE 


CROOKED PATH THAT STRAIGHTENED 


with EDITH STOREY 


Distributed by 


R-C PICTURES CORPORATION 
(ROBERTSON-COLE) 


THE CAST 
Matiry .. «2.00 he ed ae oe «ee Edith Storey SCT ama... 4 ssi ors ence SEE Teste. << « 4 teehee he Bobbie Roberts 
Capt, Ward “Ransom: pee eee sa cries Pell Trenton Creighton Hardage...... Renee Ess tem aid Bete the Ogden Crane 
NUNS). . 6G ack eee Oe ee eres cro eae Willis Marks Mrs *'Hardage... :....:: ements os ae ce Lillian Rambeau 
Crawkins 3) ..202. «2 eee eee. Lloyd Bacon Rhoda® Hardage.......qieee. - s . Sa ane Dorothy Wood 
THE STORY 


\URY BRADY was a shrewd and resourceful girl, 
MI living in New York’s lower East Side with her lova- 

ble old uncle, ““Nune” Brady, who made his living by 
the gentle art of cracking safes. Sometimes she played at 
shoplifting. 

Maury goes “shopping” and is arrested by the store detect? 
ive. Mrs. Creighton Hardage, wife of a millionaire, becomes 
interested and saves her from the police. Maury makes her 
home with Mrs. Hardage. 

Capt. Ward Ransom, home from overseas, visits the Hard- 
ages. Rhoda Hardage is deeply interested in him. She is 
piqued by the attention Ransom shows Maury. Crawkins 
learns from Gimp of Maury’s new home, and manages to 
get into the house. Maury takes up her work on the “fair 
price committee.” Under new influences Maury decides to 
ro straight and lead an honest life. 
While Mrs. Hardage was working to uncovy- 

profiteering, she did not know her hus- 
land had got control of food supplies and 
as the greatest profiteering crook in the coun- 





try. Hardage tried to force his attentions on Maury. 
Maury repulsed him with her finger-nails. She realized she 
was at a crisis—that she loved Capt. Ransom, but must tell 
him of her dishonest career. She told the. story and Ran- 
som forgave the past, saying he loved her. Crawkins, mad 
with jealousy, went to Ransom’s home and told him Maury 
was a thief, and was laughed at. Ransom sent word to her 
he would not see her again. Maury decided to return to 
her old life—to rob the Hardages. She was surprised while 
rummaging the safe. She got the wallet, however, which 
contained Hardage’s papers, connecting him with the profit- 
eering ring. Ransom had been invited to become Hardage’s 
partner. Maury loved him and determined to save him 
from an unholy business alliance. She went to Ransom’s 
home and told him the contents of the papers. 





With these in her possession, Maury forced Hard- 
age to reduce food prices through his own organiza- 
tion. Maury and Capt. Ransom were married and 
Ransom established “Nunc” in a cottage near the sea. 
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Charming Star Makes Up For Highly Improbable Story 


Elaine Hammerstein in 
“THE GIRL FROM NOWHERE” 
Selznick—Select 


DIRE CUG aes ome. George Archainbaud 
AUTHOR Merge ieee eo Bradley King 
SCE NARI Gpb Mae: 55.655 ee eee Sarah Y. Mason 
CAMERA Mei oes eee eee eee William Wagner 
AS A WHOLE...... Pleasing personality of star 
makes up for absurdly impossible story 
STORY.,....Very aggravating in construction and 
builds complications that are so implausible 
DIRECTION:..... Satisfactory for the most part; 
leaves a few unexplained incidents 
PHOLOGMEDLY 22.0600 - eee some All right 
LIGHTING were... -... Sets frequently badly lighted 
CAME RAMMIIRS 2.5... 000 5... 1s eee Average 
SLAR:..c:ouemeie cs -s-- Unaffected and very charming 
SUPPORT gees 3 No one has especially noteworthy 


part; include Warren Cooke, Huntley Gordon, 
and William Davidson 


LONGI Rt ee Sc ws se ee Few 
Qha key 5 So. I oto Good 
PID URE. |. eR eS gr ar Suffices 
CHARACTER OF, STORY...... Girl marries man 


she does not know for the sake of protection 


his name affords her 
LENGTH OF PRODUCTION...... About 5,000 feet 


To be perfectly frank this is the kind of story that 
“sets your goat.” It consists of a series of complica- 
tions in which a girl’s happiness and reputation are 
involved, and all because she doesn’t talk. Bradley 
King’s theme is one of those aggravating affairs that 
make you want to argue with the heroine for not 
speaking up and clearing herself when she has the 


chance, and particularly in this case, because she is 


happened. 


But 
regardless, the role calls for Miss Hammerstein re- 


not trying to shield a brother or sweetheart. 


maining silent and being threatened with great un- 


happiness, until of course something happens to 


establish her innocence. Hence the failure to arouse 
the audience’s smypathy, and the half-hearted interest 


which you feel for the entire thing. 


Director Archainbaud has given the story an ade- 
quate production, and the delightful personality of 
the star will likely get it by, though without her it 
would be minus any interest at all. 


It isn’t difficult to follow the various sequences, nor 
are you kept in any suspense as to the outcome. 
You're quite sure that the heroine will fall in love 
A few 
minor bits are left unexplained, such as her recogni- 
You are 


with her husband at “Finis,” and she does. 


tion of the crook whom she calls “Steve.” 


‘not told how she knew him nor can the spectator 


understand why she dreads explaining the whole affair 
to her husband. 
Cole 
against her grandfather’s wishes. 


Bert Whitman 
On their way to 
their machine is wrecked, and Marion 


Marion decides to marry 
be married, 
learns that Whitman is a thief, because when the 
police arrive and find jewels on his person he escapes. 
Marion also gets away and seeks refuge in a cabin 
owned by Jimmy Ryder. When traced there she says 
she is Mrs. Ryder. Jimmy arrives and bears out her 
statement, later offering to marry her. She accepts 
his name for protection, without explaining what has 
Later Whitman annoys her with his at- 
tentions and finally tries to brand her as a thief, but 
his partner double-crosses him, tells the police Whit- 
man is the real thief, and then Marion is free to love 
her husband. 


Will Please Miss Hammerstein’s Admirers 
Box Office Analysis for the Exhibitor 


Regardless of the fact that some folks will be an- 
noyed with the heroine’s stubborn silence, “The Girl 
From Nowhere” has a certain appeal that still goes 
big with some audiences. Particularly if the star is 
a favorite with your patrons, you will not find it diffi- 
cult to please them with her latest picture. She,is 
always very charming and plays with manner of ease 
and naturalness that makes her probably one of the 
most pleasing of the ingenue stars. 


The title might prove attractive if used in connec- 
tion with catchlines such as: “He offered his name 
for protection after she had used it without his con- 
sent, This odd situation occurs in ‘The Girl From 
Nowhere, Elaine Hammerstein’s latest production.” 
Or, “If you have something to tell your husband, make 
him listen and you'll have nothing to be sorry for 


afterwards, as proven in “The Girl From Nowhere.’ ” 








We cordially invite every 


progressive member of the Motion Picture 
Industry to visit our new plant situated at 5515 Melrose 
Avenue, Hollywood, California. 


Producers, directors, camera 


artists and all technical men are offered every 
facility for scientific experimenting and efficient working 
under ideal conditions. 


Distributors and exhibitors are 


offered an interesting and edifying visit through 
a magnificent institution dedicated and devoted to the art of 
making the screen beautiful. 


Everyone will find a _ hearty 


welcome and sufficient reasons for insisting that 
their Coast-produced negatives be laboratoried here where 
safety and quality are secured with exact certainty. 


Seeing is Believing. 


Rothacker Aller Laboratories 


Joseph Aller, Vice-Pres. and Gen. Mgr. 


Watterson R. Rothacker, President J. Wesley Smith, Secretary 


\ 


5515 Melrose Boulevard, Hollywood, California. 
Phones: Hollywood 6065, 6066, 2804 and 167 
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Another Curwood Story Of The Northwest That Will Please 


James Oliver Curwood’s 
“THE GOLDEN SNARE” 
Associated First National Pictures 


DLR C Creme, ae ee ee David M. Hartford 

PTO Regios aren ns se James Oliver Curwood 

SCENARIOSBY «su. James Oliver Curwood and 
David M. Hartford 

GIVE, RA NEA Nie tee. eee tee Walter L. Griffin 

AS°A- WHO aay... Of the same order as previous 


Curwood productions; plenty of atmosphere 
and one or two thrilling fights 
SLORY =. A bit of mystery about it that is worked 
up effectively into splendid climax 
DIRECTION... ... Very good particularly with re- 
gard to manner of telling the story, also hand- 
ling of players 


PENS (Qa Ley eo 12 ee ea First rate 
eT Gy PELE N Geet osm cco sv one oe os ogee All right 
COA IVI: Fe Aa Bolte e os aie se os ss serene © ee Good 
PLAYERSiaa = Lewis S. Stone and Wallace Beery 


both give excellent performances 


EXTERIOR Sian... Many beautiful snow scenes 
LIN Dekel) ots se we ies ee cera Satisfactory 
TD) CTA) ee ons tye 5 vs to clean Suffices 


CHARACTER OF STORY..... Northwest Mounted 
Police sergeant sent after man whom he finds 
but never takes him a prisoner 

LENGTH OF PRODUCTION 5,900 feet 


The names of James Oliver Curwood and David 
Hartford have come to mean a story of the Northwest, 
with lots of good action and some fine snow atmos- 
phere, and following as an adequate successor to 
“Back to God’s Country” and “Nomads of the North” 
comes “The Golden Snare,” which differs only in that 
a certain amount of mystery is contained in it and 
used as a basis upon which to build toward a climax. : 

Like the others, “The Golden Snare” has to do with 
an officer of the Canadian Northwest Mounted Police 
Directer 


and his adventures in search of his man. 


Hartford has shown very good judgment in unfolding 
the story, which calls for several flash-backs. These 
are inserted appropriately and at the opportune 
moment in each case, and another feature of these 
flash-backs is that they are not long nor complicated, 
nor do they in any way confuse. There is no abund- 
ance of sub-titles, although in one sequence perhaps 
it would have been well to be a trifle more explicit. 
This is in the sequence in which the officer finds his 
man. He makes no effort to see that the man does 
not escape, which may strike spectators as somewhat 
peculiar. It isn’t until long after you are told that the 
outlaw is suffering from lapse of memory and for that 
reason the officer doesn’t find it necessary to use pre- 
caution. 

An excellent climax, probably a litte brutal—but no 
really objectionable shots are shown—is worked up 
in the last reel and the suspense which has been ac- 
cumulating during the preceding reels reaches the 
breaking point and finishes the story to your satisfac- 
tion. Wallace Beery as the outlaw gives an excellent 
performance, and Lewis Stone is once more an officer 
of the N. W. M. P., and does his usual good work. 
Ruth Renick is the only girl in the film with the ex- 
ception of a little baby who got a great many audible 
praises at the Strand. Beautiful locations and North- 
land scenery are again to be found in this Curwood 
production. 

Sergeant Raine finds his man, Bram Johnson, want- 
ed for many murders, living alone with a girl he calls 
Celie, whom he fights to protect. Bram is suffering 
from loss of memory. Raine stays on at the cabin 
until one day Black Dawson, who wants Celie, injures 
Bram and then Raine, at the same time kidnapping 
Celie. Bram recovers sufficiently to follow the trail 
and overtakes Dawson in his cabin, where Bram is 
fatally wounded. He regains his memory, kills Daw- 
son, and then explains to Raine that Celie is the only 
surviver of an exploring party, that he saved her life 


and brought her up. Bram dies. 


Exploitation Shouldn’t Be Hard If You’ve Played The Others 


Box Office Analysis for the Exhibitor 


It shouldn’t be necessary to give much advice in 
connection with Curwood pictures. Exhibitors know 
whether or not their patrons like red-blooded stories 
of the North, the kind that Curwood writes. Past 
performances in connection with this producer’s pic- 
tures, if you have played them, should be your guide 
in connection with “The Golden Snare.” The title 
comes from the fact that the outlaw made snares to 
catch rabbits from the golden hair of the girl he 
reared. Catchlines based on this fact might get them 


interested. 

Where exhibitors have been successful with such 
productions as “Nomads of the North” and “Back to 
God’s Country,” it should be necessary only to men- 
tion James Oliver Curwood’s name and promise them 
some fine action played against Northern back- 
erounds. Stills in the lobby and a few feet shown 
prior to the regular booking date should be good ex- 


ploitation. 


Reserve Sept. ll” for’ The Old Nest and 
Oct f for ‘Dangerous Curve Ahead" 
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A Reginald Barker Production 
Tih SO. GD NCE Sai 
RUPERT HUGHES' 
Heart-Gripping Story of the Home 


A Frank Lloyd Production 
THE INVISIBLE POWER 
By Charles Kenyon 
The Drama of Life’s Hidden Force 


Gouverneur Morris’ 
ACE OF HEARTS 
Directed by Wallace Worsley 
The Gripping Tale of “The Man Who Lived Too Long” 


TOM MOORE t# 
BEATING THE GAME 
By Charles Kenyon Directed by Victor Schertzinger 


BETTY COMPSON tn 
FOR THOSE WE LOVE 
By Perley Poore Sheehan Directed by Arthur Rosson 
A Beautiful Story of a Great Devotion 


RUPERT HUGHES’ 
DANGEROUS CURVE AHEAD 
Directed by E. Mason Hopper 
The Picture They've All Been Waiting For 


Leroy Scott's Story of an Underworld Passion Flower 
THE NIGHT ROSE 
Directed by Wallace Worsley 


WILL ROGERS 
DOUBLING FOR ROMEO 
By Elmer Rice, Will Rogers and William Shakespeare 
(one of these boys was famous) 
Directed by Clarence Badger 


A Frank Lloyd Production 
THE GRIM COMEDIAN 
By Rita Weiman 
A Dramatic Tale of the Irony of Fate 


The Adventures of an Amateur Vamp 
ALL’S FAIR IN LOVE 
Adapted from the Stage Success, “The Bridal Path” 
By Thompson Buchanan Directed by E. Mason Hopper 


A Frank Lloyd Production 
THE. MAN FROM LOST RIVER 
By Katharine Newlin Burt 


A Strong Story by the Author of “The Branding Iron” 


Messmore Kendall Presents 
VIVIAN MARTIN in 
PARDON MY FRENCH 
By Edward Childs Carpenter Directed by Sidney Olcott 
Scenario by Harry S. Hoyt Titles by Irvin S$, Cobb 
Distributed by Goldwyn 





2°17 MILLION GOLDWYN READERS 
MAGAZINES 


OF 30 
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NATIONAL 





NOW WATCH GOLDWYN ! 





Goldwyn announces 
the addition to its advance list 
of productions for distribution 


during the season of 1921-1922 


rapidfire comedy 


of American manners 
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MESSMORE KENDALL 


P18 fee ae 


VIVIAN MARTIN 


PARDON MY 
FRENCH 


Adapted from 


°C LL ase THE PANTRY” 
y 
EDWARD CHILDS CARPENTER 


LD ee eee es by 
SIDNEY OLCOTT 


_Secenarro by 
HARRY Smet YY, 
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1 Re V UN eee Orp: B 
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TOM MOORE in 
FROM THE GROUND UP 
By Rupert Hughes Directed by E, Mason Hopper 


The Most Gigantic Spectacle of All Times 
THEODORA 


By Victorien Sardou 


Mary Roberts Rinehart’s 
Story of Young Love and Laughter 
THE GLORIOUS FOOL 

Directed hy E. Mason Hopper 


Gabrielle D’ Annunzio's 
T HiESS hee 
Directed by His Son, Gabriellano 
A Gigantic Spectacle of the Birth of a People 


WILL ROGERS in 
A POOR RELATION 
By Edward E. Kidder  Durected by Clarence Badger 
From the Famous Sol Smith Russell Play 


A Reginald Barker Production 
TiiE POVERTY OF RICHES 
By Leroy Scott 
A Drama of Money and Marriage 


A Great Drama of the Melting Pot 
HUNGRY HEARTS 
By Anzia Yezierska Directed by E. Mason Hopper 


Hall Caine's 
T HE CeHeRe See anes 


One of the Greatest Stories Ever Told 


The Story of a Crowd — A Study in Fear 
THE Sspnetel O7Oc) 
By Henning Berger Directed by Wallace Worsley 


THE MAN WITH TWO MOTHERS 
By Alice Duer Miller Directed by Paul Bern 


RUPERT HUGHES’ Own Production 
THE WALL FLOWER 
Watch For tt! 

Personally directed by Rupert Hughes 


A Powerful Drama of Marriage and Disillusion 
GRA N REE AGR. GEaNer. 


By Albert Payson Terhune 
Directed by Wallace Worsley 


Alice Duer Miller's 
SHE GOT WHAT SHE WANTED 
Directed by E Mason Hopper 


Colliers 
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Fair Northwest Atmosphere But Story Is Weak 


“MAN TRACKERS” 


Universal 
DUPRE G eee eR fam... soe nt Edward Kull 
AUTHORS -=: = Edward Kull and George Plympton 
SCHEIN ARR Vie. we ras George Plympton 
CAVE Aten ee. os ae Jacob Kull 
ASA WHEE... Ordinary offering that depends 
almost entirely upon scenic values for favor 
STORY . ae: Action consists of a lot of knock-’em- 
dead business that never provides a thrill 
DIRECTING: .-. Ordinary; has failed to present 
reality with exception of some well chosen 
locations 
jes SUGWM OLS... tS Oe eR Oo cs Cee Good 
USE CRRS Cy OS. Rn Scoot ares All right 
CAN ET Rem hae... ee Satisfactory 
PLAY ERKSe3..... Features Josephine Hill and George 
Larkin; no especially good work 
PCP Ns ce ee ee eee Pretty 
TINE ie ee se ee ee ee eee Suffice 
DE ee Sc ee ee os See Adequate 
CHARACTER OF STORY...... Officer of Mounted 


Police eventually gets the man who caused his 
dishonerable discharge 
LENGTH OF PRODUCTION .......... 4,329 feet 
The most remarkable thing about “Man Trackers” 
is the way the knocked-out victims regain conscious- 
ness. Practically all of the action contained in the 
picture is provided by the fights, of which there are 


many, and in each case the one who goes down re- | 


mains there only long enough for the smoke of battle 
to pass away and give the combatants time to make 
their exit. George Larkin takes some awful punish- 
ment, all of which he survives and recovers from in 
unbelievably short time. This sort of action is uncon- 


vincing and even some rather strenuous fighting fails 
to furnish a thrill. Larkin’s performance is so ob- 
viously “acted” that he doesn’t present a very realistic 
Mounted Police officer. 

Director Kull has made a sincere effort to present 
a Northwest atmosphere, and has secured some 
effective locations and generally appropriate exterior 
settings, although there arc one or two that are 
Pro- 


duction values, otherwise, are quite satisfactory, and 


noticeably artificial, particularly one of a cabin. 


the cast satisfactory, even though there is no especially 
noteworthy individual acting. 

Edward Kull and George Plympton as co-authors 
have not been successful in putting the right kind of 
action into the story. Stories of the Northwest re- 
quire something more than scenery and gun-play to 
put them over. Of course there’s a romance woven 
in which culminates in the happy ending. 

Molly Killbride, daughter of Inspector Killbride of 
the Northwest Mounted Police, is in love with Jimmy 
Hearn, one of her father’s men. Hanley, the leader 
of an outlaw group, picks a fight with Jimmy which 
results in a shooting. Hanley had framed the shoot- . 
ing to make it appear that Jimmy did isPitspector 
Killbride gives Jimmy a dishonorable discharge and 
a six months’ sentence. 

Upon his release Jimmy sets out to get the man 
who caused his discharge and imprisonment. He 
trails Hanley up North, captures him and returns to 
the post in time to establish his innocence and expose 
Morgan, a member of Hanley’s crowd, who is trying 
to win Molly’s favor. Jules, a hal{f-witted half-breed, 
bears out Jimmy’s story, and explains that he could 
have proven the policeman’s innocence before but had 


been threatened into silence. 


You Can’t Make Promises But It May Get By 


Box Office Analysis for the Exhibitor 


Universal’s schedule of late has been consistently 
good, so the fact that “Man Trackers” isn’t as good 
as the others shouldn’t be disturbing. Where folks 
are not too critical the picture will get over and houses 
catering to a majority male audience will probably 
find it favorably received. You can play up the North- 
west atmosphere and talk about the Mounted Police 
and the motto of that organization, playing it up with 
catchlines. 


It may be that George Larkin’s name will attract 
them, in which case give it good prominence. A good 
advertising stunt would be to dress the lobby up with 
snow and icicles. The effect should prove inviting 
and the usual promising signs about it being “100% 
cooler inside,” etc., Tell them 
the scenery in “Man Trackers” will cool them off. 


ought to get them in. 


Universal will furnish you with other suggestions and 
exploitation material. 
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~ for the new theatrical 


GwWillam Fox makes the important 
announcement that for those theatres 
which can give these productions the 
extended run at advance admission 
prices which they deserve, he will 
telease direct to the exhibitois of the ~ 
United States and Canada 


OVER THE HILL 


the most wonderkul pictute of all 
time, which has played one solicL 
yeat in New York, | 


A CONNECTICUT YANKEE. 


IN KING ARTHUR'S COURT, 





the screen presentation of Mark 
Twain's greatest work, the sensation 


of New York, London and Los Angeles 


and other great special productions 
now finished and ready for exhibition 
each of which will have a special en- 
gagement in New York at a Broadway 
theatre priot to its telease. 
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eee attractions, together’ with others tobe announced, twelve 
in all, will furnish an entire year's program at First-Run Theatres 
in the larger cities, for extended runs at advance prices. 
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Mumma a om 


Ben of (I~ 1922 


C Yhe first six of the series of twelve 
special super features to be 1eleased by 
Fox Film Corporation during 1921-1922: 


OVER THE HILL 


A CONNECTICUT 
YANKEE 


IN KING ARTHUR’S COURT 
i 


SHAME / 
FOOTFALLS ie 
ZANE GREY'S y 

The LAST TRAIL 


CShese special productions will be sold individually. 
Exhibitors’ applications will be considered in the order 


of their receipt. 
Address 


SPECIAL FEATURE DEPARTMENT 


FOX FILM CORPORATION 


West 55 th.Street, New York City ~ ~ Telephone, Circle 6800 
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Star Does Good Comedy Work In Mild Story 


Will Rogers in 
“AN UNWILLING HERO” 


Goldwyn 
DIRECTOR: . . . ..eeeee. Go ces Clarence Badger 
BUTHOR ©. c0:0..9.., opened ee ee O. Henry 
SCENARIO BY cv .2e eee Arthur F. Statter 
CAMERAMAN .~..-.eere eee Marcel Le Picard 
AS A WHOLE...... Pleasing comedy and character-. 
ization which could be improved by cutting 
rT ber et ee Adapted from O. Henry’s “Whistling 
Dick’s Christmas Stocking” 
DIRECTION ¢ .):eeyee een Good, but very uneven 
PHOTOGRAPH Ye eee eee Fair 
LIGHTINGS... e242 eee ry ee Ordinary 
CAMERA WOKKeaa eee Dine: vase r eee Plain 
peek re tae eS Holds attention throughout entire pro- 
duction. Apt to overact and overdo his sly 
humor 
SUPPORT >. «cope en ier ene oe Fair 
EXTERIORS). . See ents ae Ordinary 
INTERIORS. coe ee er Few but good 
DETAIL 22.5 22 eee eee Enough. Titles good 
CHARACTER OF STORY...... Honest hobo saves 


estate from robbery at Christmas time; avoids 
bath and attentions of grateful family 


LENGTH’ OFsPRGRUCTIONI a 4,759 feet 
Although ©. Henry’s story “Whistling Dick’s 


Christmas Stocking,” from which this production has 
been adapted, makes very mild screen material, it 
nevertheless allows Will Rogers to carry on in his 
own sly and humorous way. As the entire produc- 
about the star, a character 
This Will Rogers suc- 
ceeds in doing in an easy, slow.and indifferent man- 
ner that is similar to the work he did in “Jubilo” and 
“Honest Hutch”—only better. This is certainly Will 


tion and interest center 
rather than a plot is creaved. 


Rogers’ best for it allows free scope to his whimsical 
nature. 

A great many of the chuckles in this production 
come from the light touches and carefree manner of the 
star, but most of the laughs are produced by the titles, 
which were written by Rogers himself. O. Henry 
figures very little in this regard, and while his story 
is very slight, it nevertheless has retained its flavor, 
if not its detail, in the film version. It seems as though 
neither the story nor scenario made much difference 
to Will Rogers; he didn’t allow them to influence or 
hamper his breezy idea of a hobo. 

It is a long while before this production gets under 
way and a good deal of footage is used up in creating 
an atmosphere and bringing the “Unwilling Hero” to — 
New Orleans. Here he meets a gang of tramps who 
are planning a Christmas eve job on a manor. On 
his way to town he is given a lift by the girl of the 
estate who admires his whistling. Upon their re- 
turn she gives Dick, the hobo, a Christmas present, 
which turns out to be a pair of ladies’ stockings. In 
the evening the tramps capture Dick and start upon 
the robbery but Dick warns the household by a note 


that he slings through the window. This is done by 


placing a stone in one of the stockings. The tramps 
are captured and Dick given a Christmas dinner. 
Later he avoids the bath in a remarkable manner by 
making all the noises and reproducing the actions of 
the real thing. There is a lot of funny work in these 
shots. Fearing the comforts of a home and possible 
work, Dick makes his escape in the morning and re- 
turns to the open road. 

Molly Malone does the girl in this production, and 
Nick Cogley stands out as the colored servant who 
insists upon the hobo’s bath. The production as a 
whole is light and amusing and could easily be im- 
proved by a little judicious cutting. 


Will Rogers Will Please And Satisfy Your Audience 


Box Office Analysis for the Exhibitor 


You have two good names to advertise; Will Rogers 
Both are drawing cards. Besides this 
you can safely promise’ your people a likeable and 


] 


and O. Henry. 


musing production. Don’t promise anything big, 
hut also don’t hesitate to say that the star will amuse. 
Talk about the clever titles and you might also men- 
tion the fact that Will Rogers wrote them. Tell them 


about the funny way the hobo avoids the bath, and 


say that he could whistle Mendelssohn’s “Spring 
Song” but always passed a wood pile. A whistling 
tramp in your lobby would attract attention. 

The Goldwyn press book will give you some adver- 
tising ideas and catchlines that will all help put this 
over. Tell your folks that Will Rogers is better in 
this than he was in “Honest Hutch” and that he has 
a humor that is all his own. 
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Story Has More Possibilities Than Have Been Used 


Bert Lytell in 
“THE MAN WHO” 


Metro 
JOD 23 Ot OLS | a Maxwell Karger 
AUTHOR .....-.---- sees reer eens Lloyd Osborne 
SCMNABRIOMENI .. 0. 000. +. 0s ane Arthur Zellner 
GAMERANANME, 0. . 5-5-3 oeu Arthur Martinelli 
AS A\WHGOEEG=.... Slow-moving piece that doesn’t 
get beyond the average line as entertainment 
SLORY ass 7 Certainly a unique idea of providing 
amusement, but hasn’t nearly enough incident 
DIRECTION. .2:.. Devoted altogether too much 
footage to minor business and unimportant 
detail 
PEO T OGRE LLY 6.2... 6... ths. ote enema 2 ae Fair 
Tat Ha PC os cic sce os so lana = 2s Fair 
GAME ReWVLOIRK oes ee. od Se Ordinary 
SLAR cae. No variance to his work, keeps repeating 
same expressions and movements 
SUP POs re eee aime Not prominent 
DARDS OSS no Oe ag All right 
TANI tees oe oes eo os os a ee Adequate 
DELTA. --.- Given more attention than required 
CHARAGsEROF STORY.....% War hero tries to 


become famous by boycotting shoe manufac- 
turers and going about without shoes 
LENGTH OF PRODUCTION..... About 6,000 feet 


Bert Lytell’s latest production is fairly feeble 
amusement. It takes fully two reels to get started 
and the story is told in a very dull fashion. The whole 
trouble is that the production lacks “pep.” Even the 
war hero’s decision to become famous by appearing 
on Fifth Avenue in a dress suit and high hat but with- 
out shoes or stockings doesn’t go over the way it 
should. The idea is good, but the presentation is poor. 
And this is the trouble throughout the run of “The 
Man Who.” The story has some pretty fair possibili- 


ties and might have been made into a really amusing 
farce if properly handled. 

The opening reels aren't particularly timely, deal- 
ing as they do with returned war heroes, Red Cross 
workers and other business pertaining to the recently 
returned veterans. Even this wouldn't have been so 
disappointing had something happened besides the 
That's about 


Lucy Cotton as the 


society girl feeding a soldier ice cream, 
all that takes place in reel one. 
society girl “puts on” so extravagantly that she ap- 
pears to be giving a burlesque. She overdoes it en- 
tirely too much. Bert Lytell is an adequate hero, but 
there is no variance to his work. His gestures and 
expressions register ditto, no matter what the occa- 
sion. 

The best thing in the picture is the hero's unique 
A fair share of laughs is de- 
Fifth 


shoes and stockings. There were far more opportunt- 


idea of obtaining lame. 
rived from his appearance on Avenue minus 
ties for comedy business in this sequence than the di- 
pector has availed himself of. A few of the titles will 
get laughs. 

Bedford Mills, returned war hero, meets Helen Jes- 
sop, a society girl war-worker, with whom he falls in 
love, but realizes she is far above his reach when 
Helen says she must marry a man who is famous. 
Mills decides that he must become famous and win 
Helen. An advertisement for shoes at $22 a pair gives 
the ex-soldier an idea. He will boycott the manutac- 
turers by starting a new fad—going barefoot. 

3ut the publicity that the stunt brings forth brands 
Mills as a “nut” and other uncomplimentary things, 
putting Helen further out of his reach. Mary Turner 
admires Mills’ nerve and joins him in his endeavor to 
bring down the high cost of shoes. Mary and Mulls 
fall very much in love with each other and even Mary’s 
father, who is president of the shoe manufacturers’ as-- 
sociation, finally consents to the marriage. 


Offers Good Opportunity for Stunt Exploitation 
Box Office Analysis for the Exhibitor 


A liberal amount of cutting will make a good deal 
better picture of “The Man Who” and give what com- 
edy it does contain better play. As it is at present, 
there is so much footage allowed to each sequence 
that the comedy business is almost completely buried. 
You ought to be able to get your patrons interested 
easily enough by stunt exploitation, which is readily 
suggested by the story and the hero’s appearance in 

full dress, minus shoes and stockings. If you could 


eet someone to appear in the lobby or on downtown 
streets in this get-up, it should attract considerable 


attention. 


I{ Bert Lytell happens to be well liked by your 
folks use his name and recall his last production, oN 
Message from Mars.” Catchlines can be used and 
stills of the star in the make-up that made him famous 


might be employed effectiy ely for lobby display. 


CURRENT RELEASES 




























































































































Ketease Date Footage Reviewed Release Date : Footage Reviewed 
AMERICAN FILM CO. Le oe cana poe eG Be bckiavem 3-27-21 
pete e Girl in the r. an rs. Carter De 
(Distributed through Pathe Exchanges) Sowing the Wind (Anita Stewart—Big Five). ..6,000 1-16-21 , 
A Light Woman .......,..eseeeeeeeeeeeeeees 7,000 9-26-20 Lessons in Love (Constance Talmadge)....... 5,923 6-12-20 
The Gamesters (Margarita Fisher).......... 6,000 Bob Hampton of Placer (Marshall Neilan Prod. 7s 268 5- 8-21 
The Blue Moon (Elinor Field-Pell Trenton)..6,000 Gypsy Blood (PolagiWiegujyamee cs. + «acne 5,9 5-15-21 
Their Mutual Child (Margarita Fisher-Nigel Piaythings of Destiny (Anita Stewart)......... 500 
Barry) Fo .% 5 cote eee re tteie erases 6,000 Courage (Sidney Franklin Prod,)):......:.. 6,244 6-19-21 
Sunset Jones (Chas, Clary & Irene Ritch)..... 5,000 4-24-21 The Sky Pilot (Cathrine Curtis Prod.)......... 6,305 4-24-21 
Payment Guaranteed (Margarita Fisher)...... 5,000 ee ie ae Bay? Poe ; ree: + force oe oat 
eck’s Ba oy ackiemiCoowan yes 0.5 ss oars 2 -1- 
ASSOCIATED EXHIBITORS, INC. eles aS Cre oe peered) - ae 
(Distributed through Pathe) tranger Than Fiction atherine MacDonald)... 
The Riddle Woman (Geraldine Farrar)......... 6,000 ee er eee ce d.) "ee 5,485 7- 3-21 
The Devil (George Arliss).......2...eesseeees 6,000 1-23-21 eee Por 
What Women Will Do (Anna I. Nilsson) ..... 6,000 2-13-21 FEDERATED FILM EXCHANGES OF AMERICA, INC. 
The Rider of the Kiniweioses. «sc cctcns see wie elec 7,000 4-22-21 Nobad Girl (Billiewthedes) 5.000 
The Road to London (Bryant Washburn) ..... 4,713 6-12-21 Bonnie May. (Bessie Love) - : i "3,000 
ASSOCIATED PRODUCERS e Midlanders CSSIGGROWE) Urncrielerls «> 60's siete ? 
Fep; 6 Made in the Kitchen (Sennett) 7... 0. ccc sees 2,000 —— pons poe Your Husband (Wm, Desmond). “Oe0e sera 
13. A Small Town Idol (Mack Sennett)..........5,000 2-20-21 eee land Made erates < 000 
27 A Perfect Crime (Allan BE aos set: 5,000 2-27-21 Good. Bad Wile. eee ee 5/000 «10-24-20 
May. ol. I. Am Guailty (J. ParkeriReads eon. .o on sees. 6,500 4-24-21 1 the Ee ns oe ; -22- 
13 Home ‘Talent “(Mack Sennett)... ...eetesre, 6,000 6-19-21 PhewServant in the, Bima rss: Sir 5,000 api meen 
29 Mother O’Mine (Thos H. Ince . .6,044 6-5-21 - 
Jone 12" The Broken Doll (Allan (Dwan) cima. see anece 5,000 6-19-21 Ballot GAO COMPANY 000 
19 The Foolish Matrons (Maurice Tourneur)..... 6,544 7-3-21 re bose eee eet e000 
26 The Ten Dollar Raise (J. L. Frothingham).....5,726 5-15- 21 foe or the f v. Be pce eer ys tag ee ys 6.000 
July 17 Greater Than Love (Jo Parker Read, JrJe.i.:..2. Tt atuation o Youn GueeA eer Se | ac. ; 
24 Devotion. (Associated, ta, arene cece ee eons 5,669 7-3-21 ae Edge of Youth ........ aie Ve aeh hee! pene 
Aus, 7 Cup of Life (ince) Gieectere sce eeanias aetna was randed ..s.ssesseseesseeeues i a 6,0 
Phe. Thinker © . « «:. esteem ireirret sates s+). 6,000 — 
EQUITY PICTURES CORP. In the Clutches of the Hindoo (Serial) BY ei dae Bekele + a 
For the Soul of Rafael (Clara Kimball Young) .6,000 5-30-20 GOLDWYN PICTURES , 
Whtoperine Devils (cgawee eae one 6,000 What Happened te ee ei 
Mid-Channel (Clara Kimball Yourig)..0.).5).. 6,000 9-19-20 podicss: Men (Resi ec, 2-13-21 
Hush (Clara KiKmball Young) 6,000 5-1-21 Just.Out, of College a ae 
Chared oe (Clara Kimball Neen PS ee: 6900 5.29.21 2 Roads of Destiny (Pauline Frederick)........4,955 4- 3-21 
Straight From Paris (Clara Kimball Young).. . 6,000 oe ence pie eh we ; 1-23-20 
Heedless Moths (Atidrey Munson)............ 5,000 6-19-21 The - Concert ..« one Se ew S15 379 2-27-21 
FAMOUS PLAYERS- LASKY CORE oe eo CWill. Rogers). eeeee we cecece 4,496 Es oe 
June 5 The Traveling Salesman (Roscoe Arbuckle)....4,514 5-1-21 Hold’ Your ‘Horses (Uemaitenr) ie Wee tci0 Sorkck 
5 The Wild Goose (Cosmopolitan)............5. 6,497 5-15-21 A Voice in the Dark (Frank Lloyd Prod.)....4, oe 6-12-27 
i Mss are iar lon MoS 9 GBD Pour Wie CRecate Ate 
19 One a Minute (Douglas MacLean).......... 4.510 6-26-21 A Tale Of CLO “Worlds (Gouveneur Morris 
19 The Bronze Bell (hos: nce Specs) eee se: . 5,507 | 7-10-21 Prod:) © as. 06:50 eee Tes moe. or. 5,649 3-20-21 
26. shawn (Ethel Clayvtom) samen sober cre sleek 4,888 5-29-21 The Cabinet. of. DrigGaliganieeeeee caine eo. 85 O00 4-10-21 : 
26 The Wise Fool (Geo. Melford Prod.)........ 6,768 6-5-21 Snowblind CAI!-Stamsieeeemeneeeniee Me ate eta 5,000 5-29-21 © 
July 3 The Woman God Changed (Cosmopol, Prod.)..6,306 6-5-21 An Unwilling Hero (Will Rogers). River alatsnaiete es 5,000 
10° Too Much Speed GWallace pReid) ce... esn oss 4,629 6-19-21 Made in Heaven (Tom Moore)............-. 5,000 5-1-21 
10 Mystery Road (Paul Powell Spec.)............-... Wet Gold (Williamson Prod.) .....+++++++0:: 6,000 
17 Life (All-Star Cast) iets rreisie o czolclobateler Woterorese ers 6,500 11-14-20 Head Over Heels (Mabel Normand)........... 5,000 
24 The Great Moment (Gloria Swanson).............. Boys Will Be Boys (Will Rogers)..........-. 4,028 5-22-21 
24 Behind Masks (Dorothy, Dalton). ieee pete 4,147 7-10-21 The Old Nest (Reginald Barker Prod.)...... 8,021 -3-21 
31 Lost Romance (Wm. DeMille Prod.)......... 6,443 5-15-21 
Aug. 7 The Princess of York (Donald Crisp Prod.)......... D. W. CMS Nw: 
14 The. Whistle ~ CW mS MRbLant) vi erties cete dies aac 5,359 7- 3-21 Way Down. East Sag eeerc erties ce emmemienie so 12.000 9-12-20 
14 Passing Thru (Doulas wMaclean) isc eines cles corn a 
21 eet of Canaan (Uhomas Meighan)? .¥...5.. .t. W. W. HODKINSON “CORP. 
21 Wealth, (Ethel (Claycomjee eee eee 5,141 7-10-21 Distributing through Pathe) 
28 Crazy larry SLO a5. die Apirete eth ce oie) ats . 
razy to Marry (Roscoe Arbuckle) J. L. Frothingham Prod. 
Specials FOX FILM CORP. The Breaking Point (Bessie Barriscale)......5,788 2- 6-21 
The Face-at Your! Widows Special Casthsosuee 7,000 11-14-20 p es Other Woman Sone BRAY Saialcve-atttete ote sere oi, 000 4- 3-21 
Blind Wives (Special Cast)........sescees . + «7,000 1-9-2415 \saoeedae Taana d Ola Z 5,770 §-1-21 
Over ithe Hill tothe Poorkouses. prin) simeine 7,000 9-26-20 Beni B otton ay Elti E Warner Prod edhe fe 5 3 
A Connecticut Yankee in King Arthur’s Court. .7,000 2- 6-21 ieee P en Bee ae ee 
Skirts | Bie eke aod Me. gage 7 000 he ‘Spenders ..c.scmmeen beter e teen ence eens 5,693 1-9-21 
‘The Queen ‘of Shebatacsticte sae cuiins acdedaalore cas * ‘ie 4-17-21 : JheMan of the Fores@sssy use. +->-ss0s~=-,-3-5,880 5-22-21 
William Farnum Series National Film Corp. 
His Greatest haeenue 6.000 5-1-21 The Kentucky Colonel (Joseph Dowling)......6,000 9-19-20 
Pearl White A cca WACKINCE rere islerers tule oistsleleiais Weslo a as ; -1- Irvin V. Willat Prod, ; 
: own OMe . «ss celeste Stele (eretararae ee eis 000 10-24-20 
Fee Oe a Guecehehe” cke\sceisic)ii ge eXe1 nis) 8 5. hans 2- 6-21 nee Fatuicre of the Tidemeemmarmmecuts eae .-.6,150 3-20-21 
_ ur Men seveeeeeeeeeeee esses eeeeees : ial Film Co. _ 
Shere pore3e Pric€»dulvcs ay eee ta b.c bs Me ksans os 5,000 5- 8-21 The Tiger’s Coat (Myrtle Stedman).............. 
Hands Of .:,isteieeee rE ena ss. 5,000 432 ema eo : 
A Ridin’ Romeo Bene Peadees ced 6-521 East Lynne (Mabel Ballin-Edward Earle)...... 6,634 3-13-21 
The Big Town Round-Up .......00..ee000-..5,000 7-10-21 The Journey's End saisaaeaesas--+1¥ss0e05-.7,000 6-19-21 
Louise Lovely 2 Rockett Film Corp. 
The Little Greys Mouser gimea eros ies <1 45. 6,000 10-31-20 Keeping Up With Sg mere) yen 5.224) ee 
Partners of, Fate ca geteetneseseenesecuene tes 5,000 2-20-21 METRO PICTURES CORP. 
Oyiiiam ‘Semmit eae 4AUGNS se eesesereeeeseseceucs 5,000 May 9 Coincidence ...... Se egies e sn ate. 6,000 5- 8-21 
Bare ack 5,000 23 The Last Card (May Allison) ....... Saerdir tels) « « 6,000 5-22-21 
Colatade Plad- Uae eee 000 3- 6-21 June 6 Home Stuff (Viola Dana) .... . .6,000 6-19-21 
Children of the Nisteaaeeenes: Geet aes Fah ae 20 Hine Feathers (All-Stasmempmmemiece secs or. 6,000 6-19-21 
Shirley Mason Beri. em , -19- July 4 The Man Who (Bert Lytell)..++++++++++++ 0+ +6,000 
Mie Tamnliekter 5.500 4-10-21 Over the Wire (Alicemiisake) tances oma. sa. << 6,000 FaSead 
The Mother Heartis) eee 5000 6.12.21 Aug. 1 Life’s Darn Funny (Viola Dana).... Merrie ata. 9 a 000 
Peaster pee PS ELE SOOT SE ERR 5°000 71021 at. ee Fee Conquering Power (Rex Ingram Prod.)...7,025 7-10-21 
iy 5 94 9: Seca es vane Se eaten rn Pema 5 0.91. ; -10- radiedens 
pa Murphy and, Jobale ee yr : Feb. 28 Without Limit (All-Star) ....+sessesee+2++-6,000 2-20-21 
a cue eal é 2:0 S0'g:a aig e alee ee Nem inT Tats Ste a0 8 ; «3-21 Nazimova Productions ; 
The One-Man Trail (Buck Jones)............ 5,000 3-27-21" Deg 6 Bilis nO a ete 
nae a om ae (E dices noe 5 SYR TG F040 % 6. oc 5,000 Cc E Shurtleff Prod a egrets et eee sas ons «6,000 12-5-20 
ig Town Ideas (Eileen Percy)........+......5,000 2 Le " 5 
Get Your Man (Bpeceiote ime obey. 3000 Stag, Nov. 22 wie Star Rover (UeMee c rg °000 | ee 
Straight from the Shoulder (Buck Jones).......... 7-3-21 Roland West Prod. Ool . - imma =a tay ¢4,800 p-iaval 
FIRST NATIONAL The Silver Lining (Jewel Carmen)............ 6,000 2-20-21 
Scrambled Wives (Marguerite Clark)........ 6,460 5-29-21 PATHE EXCHANGE, INC. 
The Kid (Charles Chaplin—Big Five)......... 5,300 1-16-21 May 15 The Lure of Egypt. Pies 2915 0 a's dis oie! 6,000 
Trust Your Wife (Katherine MacDonald)... ... 5,525 June 5. ‘The Heart Line . sopMMNEes i mod, ¢.cKe.. 6,000 5-29-21 
Love’s Penalty (Hope Hampton)............. 4,675 6-12-21 The Butterfly Girl (Marjorie Daw). Seth *,, 5, 000 5 29-21 
[he Passion Flower (Norma Talmadge)....... 6.755 4-10-21 Without Benefit of Clergy Agsage..5,300 neal 
Phe Oath (R. A. Walsh Spec.—Big Five)..... 7,806 4-17-21 W Wh ae oe 2 
, 4s omen O Wait SaReas ti sccs ce eae. .5,421 
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The immortal love classic 


of the Last and West 


Had Kipling written only this; had Yoting 
directed only this; this picture would pro- 
claim them masters. 


Now S. L. Rothafel has proudly presented 
“WITHOUT BENEFIT OF. CLERGY” as a 
Capitol Theatre attraction and has given it a 
musical interpretation in harmony with the 
heart-beat, mystery and dramatic qualities of 
this epic. 


PATHE 


Distributors 
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Tarkington Novel Of “Main Street” Type Used A Second Time 


Thomas Meighan in 
“THE CONQUEST OF CANAAN” 


Paramount 
Die Re Be. ele R. William Neill 
Ue ee PES Sgn sees ee ae Booth Tarkington 
BCHENAELO BYee .....6-.5.-5. seem Frank Tuttle 
GAM Heer ieee. ee ee see Harry Perry 
AS A WHOLE......Fails to make an impression be- 
cause it is not convincing either in the telling 
or acting . 
SCOR Yai cee: The second picturization of the Tark- 
ington novel; does not bring the story to life 
DIRECTION =......* Sentiment misses fire usually be- 


cause of poor direction; gives too much footage 
to star’s individual role 


PHOTLGUPAEPHLY .. 0.5... le Re os es Good 

TSG ee ew cs ee eo so eee es Fair 

CAMERA WORK ....... BRIN > ce All right 

SPAR. gees Too mature for the Tarkington hero; 
does well in latter reels 

SU:PPOR hea. 3: Doris Kenyon pleasing and others 
suitable 

FO ee Ly ee ECS cs hs ov oo ono +s Seeeenenie aie Adequate 

FARCE MEE OTE SD AAP coc Cy tre cea Suffice 

DED Api eg 5 hee ee os Appears appropriate 

CHARACTER OF STORY...... Small town youth 


hounded by one who practically owned it 
studies law and finally wins favor of populace 
LENGTH OF PRODUCTION 6,990 feet 


Booth Tarkington’s novel of “Main Street” life has 
been given a second screen production in Paramount’s 
offering starring Thomas Meighan. Back in 1916 
William Sherill presented the story with Edith Talia- 
ferro and Jack Sherill in the leading roles. And aiter 
a flash-back comparison, the first production was 
superior in that the characters were real, human 
beings that made you believe in them, and the doings 
of the small town in which they lived. The produc- 
tion values were probably no better, but the story was 
unfolded in a way that made it stick—a feautre that 


© 6, 8) elena, (6 (070 





is lacking in the Meighan version. 

Just at present when there's rather a lot of talk 
SONAL Tivoat 5 Lt 
a picture with a story laid in a small town with Main 


about would seem apropos to offer 


St. characters as the principals. But the people of 
“The Conquest of Canaan” and the the things they 
first 


ylace Thomas Meighan is not really suited to the 
g ) 


do in the picture are not convincing. In the 
part of Joe Louden. ‘The Tarkington Joe Louden, 
if correctly remembered, was a younger fellow who 
gained. the enmity of Judge Pike more because of his 
deviltry than just because the Judge took a personal 
dislike to him. There isn’t sufficient reason for the 
things that happen to Joe to make you believe them. 
No effort, or at least no successiul effort, has been 
made to make it impress you sincerely, and the senti- 
ment is paltry. The latter reels -are the best, and 
there are a few good mob scenes, 

The picture can stand cutting particularly in the 
solo scenes accorded the star. There are altogether 
too many shots of him that are unnecessary. Meig- 
han has a nice personality and some mannerisms that 
make him well liked, but he has one habit that seems 
to be getting the best of him—running his fingers 
through his hair every little while. Doris Kenyon 
is a pleasing heroine who returns to the small town 
wearing some Parisian gowns that don’t really look 
‘t. In the cast are Diana Allen, Ann Egleston, Alice 
Fleming, Charles Abbe, Malcolm Bradley, Paul Ever- 
ton, Macy Harlam, Henry Hallam, and others. 

Joe Louden leaves Canaan when he decides that 
Judge Pike has “picked” on him long enough. Joe 
studies law, completes his course, and returns to 
Canaan to practice. Pike brands him as a “shyster” 
lawyer, and tries to run him out of town. Joe is 
lawyer for the defense in a murder trail in Canaan in 
which he not only secures the acquittal of the man 
but has a chance to “show up” Pike and his “respect- 
able” followers. Canaan turns toward Joe and against 
Pike and’ Joe is happy with Ariel Tabor, the village 
belle, who has always believed him. 


The Star’s And Author’s Names And The Title Will Attract 


Box Office Analysis for the Exhibitor 


Audiences that aren’t too critical will probably ac- 
cept “The Conquest of Canaan” favorably and in the 
smaller towns where the story is likely to “hit home 7 
it should go well. The production needs cutting 
though to make it more worth while, and to actually 
put over the Tarkington sentiment, which is not ex- 
actly as the author intended, but is sufficient to arouse 


the sympathies of small town folk, 


The star’s name will be sufficient .to bring them in 
in some places, and the author’s name should also be 
given good prominence. Secure a Paramount press 
sheet and take advantage of some of its exploitation 
suggestions. Some attractive posters and stills for 
your lobby can also be obtained. If catchlines get 


their eye, make use of them. 





Release Date Footage 
PIONEER FILM CORP. 
Indiscretion (Florence Reed).......s.ccsceeses 6,000 
Oh! Mary Be Careful (Madge Kennedy)...... 6,000 
The Crimson Cross (Vandyke Brooks)....... . .6,000 
The Forgotten Woman (Pauline Stark)........ 6,000 
Millionaire for a Day (Arthur Guy Empey)...6,000 
3eyond the Crossroads (Ora Carew)......+. +3 36,000 
in Society. (Edith Roberts)... eee as ase 6,000 
Wise Husbands (Gail Kane, J. Horbert Frank and 
Gladden Janiés}© cae = veto. oni ares 6,000 
Idle Hands (Gail Kane and J. Herbert Frank). .6,000 
The Leech (Claire Whitney).........s00.cs00° 6,000 
His Brother’s Keeper (Martha Mansfield, Rogers 
Lytton and Janes) oy vines enue tealce ete eee 6,000 
Stolen Moments (Margaret Namare) .......... 6,000 
The Barbarian (Monroe Salisbury)........:2e- 6,000 
A Man There was (Victor Seastrom)......... 6,000 
ROBERTSON-COLE PROD. 
Seven Years’ Bad Luck (Max Linder).......: 5,070 
One Man in a Million (George Beban)........ 6,000 
Mistress of Shenstone (Pauline Frederick)....5,900 
See My Lawyer (Christie Comedy Drama). : 6,035 
What’s a Wife Worth (Wm. Christy Cabanne 5,600 
Good Wosten “(CGasiteny ysis see cis care sleis ee babs 
Nobody’s Kid (Mae Marsh) eee ces ecrr ser eces 4,975 
lf Women. Only hstene ea ete este 2 cies cae 5,550 
Beach of y Dreatsii as eres ae ere oe aire 5,005 
Black Roses (Sessue Hayakawa)...........-- 5,600 
Cold Steel) CAI-Star} ee ere etre oes 5,800 
Salvage “(Paulnes redder per een se siecle 5,980 
Live and Let Live (€abanne Prod) 2... .4.... 5,900 
The Greater Profit. (Edith Storey)... +. J...... 4,220 
When Lights Are Low (Sessue Hayakawa). 6,000 
Special Features REALART PICTURES CORP. 
The Deep. Purple (Walsh) esse oss >< cibie.s 7,000 
The Law of the Yukon @Miller) poii ee. oes ce 6,000 
The Soul ofs Youth G@raylor) fa.aeciee eee 6,000 
The Furnace "(Wm; D: Taylor Prod)... ....- 6,882 
Star Productions 
The Magic Cup (Constance Binney)......... 4,587 
The House That Jazz Built (Wanda Hawley)..5,000 
Sheltered Daughters (Justine Johnstone)...... 4,895 
Two Weeks With Pay (Bebe Daniels)........ 4,136 
A Private Scandal (May McAvoy)............ 4,363 
A Kiss in Time (Wanda Hawley)............ 4,351 
The Land of Hope ‘CAtiece Bradyir ies vs s.« ves cine 
Such a Little Queen (Constance Binney)...... 4,942 
Moonlight and Honeysuckle (Mary Miles Minter).. 
A Heart to Jet) Ghrstine? Johnstone): cma lel 6 sels acciersis 


Don’t Call Me Little Girl (Mary Miles Minter)5,214 


LEWIS J. SELZNICK ENT. 
Selznick Pictures (Distributed by Select Exchanges) 
Elaine Hammerstein Star Series 


Poor Dear Matrearepeiirbye sein coerce. cele 5,500 
Miracle of Manhattornecs- pcs waters ie. ¢ 5,000 
The Girl From GNowbhere ewe. seein lcs ca 5,000 
muyeue O’Brien Star Series 
Worlds Apattiematmetne setchis ses hers vrei icttatstvays 5,980 
Gilded Lies. mea scean cit weitere eee hites © 5,000 
The Last) Door oct eee cee seen 5,000 
Owen Moore Star Series 
The Chicken: angther ase seule ster tie ce cis ierour oe 5,261 
A. Divorce of Gonventence .ceeneen csc sce. 5,000 
Conway Tearle Star Series 
Society Snobsiteene este. anteeseeciea sc sels. cet 4,224 
Bucking ‘the@ilsgerarnnme inset waco seen eee 5,000 
The. Fighter pee oe coe ein eer ee am 6,000 
Martha Mansfield Star Series 
The Fourth, Simmonds: sie. eres peste cate 5,000 
Special Productions 
The Greatest Love (Vera Gordon)..........«.. 5,520 
You Can't eho over CANES tare ae rae 5,500 
The Highest) LawsCRaiph Tnce)e. os, o.auie sen 5,500 
The Road of Ambition (Conway Tearle)...... 5,500 
The Sin That Was His (Wm. Faversham)... -5,600 
Red Foam (Ralph Ince Special). .c.2.c2csee6 0c 5,500 
Select Pictures 
Mothers of Men (Claire Whitney) ............ 5,000 
Mointain Madnessie eh erase teers eee 6,000 
The Great Shadow (Tyrone Power)........... 6,000 
Seeds of Vengeance (Bernard Durning)...... 5,000 
Man’s Plaything (Grace Davison) ............ 5,000 
The Servant Question (William Collier)...... 5,000 
Just Ostside the Door (Edith Hallor)......... 5,000 
Who Am? [te i tree ere enn ee er. 6,000 
STOLL FILM CORP. 
(Distributing through Pathe) 
Squandered ““Litves termes itera tee fe woes sta ce 
The Hundredth Chance ........ ene tata alc. a ele.eie Stats 
Mr. Wu «9. isisate Ree fe Ee Rive cisco 4,650 
The Lure of CroonipeWatercsah seer. «+0 7,800 
The Tavern Knight) eames chs bette ce > cash « 5,800 
The Flame”... sosmereeine reraten eaieticns on. 6,000 
The Branded Soul oe. ccmeteaeiie eecee csc due 5,100 
God’s Good “Man sy seeuei tite mans ale cbinaece 5,000 
The Tidal Wave Gieeeeeeeere nei oaeene scat 5,000 
Bars of Iron: %% scene oeciie sors ania < 5,100 
Testimony \ «cease eee ees beeen 5,400 
The Garden’ of Resurrection’ .:/.............. 5,500 
UNITED ARTISTS 
Dec. 5 The Mark of Zorro (Douglas Fairbanks)..... 7,500 
Jan. 9 The Love Light (Mary Pickford)............ 8,000 
The Nut (Douglas) Pairbanks)iee.5 2. oes..-- 5,800 
Dream Street (D. W. Griffith Prod.)......... 10,100 
rhrough the Back Door (Mary Pickford)...... 7,000 
Carnival (Harley Knoles Prod-).....0..-..005 7,300 


UNIVERSAL FILM MFG. CO. 


Jewel Features 


Once to Every Woman (Dorothy Phillips)..... 6,000 
Outside the Law (Priscilla Dean)............ 7,754 
Reputation (Priscilla Dean) .....00.ss00c%s00 7,158 
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Release Date 

Universal Features 
Desperate Youth (Gladys Walton)........... Beer 
The= Wallop (Hatry¥iGarty)ean castes. sss scavets0ee 


Wolves of the North (Eva Novak).........--. 5,000 
Cheated Love (Carmel Myers).............+25,000 
The Man Tamer (Gladys Walton)............5, "000 


The Beautiful Gambler (Grace Darmond)... 14,516 
The Fighting Lover (Frank ee) Rives ceeeeDseOU 


The Kiss (Carmel Myers) . Ritiaie\s. s,s ede 

Thunder Island (Edith Roberts) — Meleicie's. sxe oes eo,000 

Desperate Trails (Harry Carey)............ oh add 

Short Skirts (Gladya Walton)... ........5% 4,330 
Alice Joyce VITAGRAPH 

The Vice of Foolssmumetesstiens 6 tiv.« cvs dice scnteed, 000 

Cousin Kate .:..% Mc etcies xis ove + a'e00.5 eae D000 


Her Lord and Masterpiaemnce sete. ss c's «00s seeuOU ms 


The Scarab Ring (Alice Joyce)...............5,000 


Earle Williams 


Diamonds Adrift ieemeeeesvicie ss scl v'c aes tias000 

It Can’t Be Donemeeeee. Prete istctstene ie a 0 6 «dl ctaletmeele a whe 

The Silver Car Sermenrete BM eles o «os OOOO 
Corinne Griffith 

The Broadway. “Bubblevemswatereclecs «- <-cccneat 5,000 

It Isn’t Being Done This Season ere a's cate ..+-5,000 

What’s Your Reputation Worth? ........ «++ -5,000 
Harry T. Morey 

The eo Rider’ .25e eee ere eereaetetele 0.6 03 etele . 5,000 

The Gauntlet ePIC ere re eTaNE: oc sac -0 0 su aime 5,000 
Super Features 

Dead Men Tell No Tales (Tom Terriss)..... .7,000 

Black Beauty (Jean Paige) ........+.++.+.+--6,800 

The Heart of Maryland...... Ryaleieimertte oe! oekels, sve 6,000 
Alice Calhoun Prod. 

Princess. Jones: "ye eee teins aeieaie ee 0 6 20,000 

Closed, Doors  . ssstameietetiasiiaaae sates #5 10s e's DTO00 


Antonio Moreno Prod. 
Three Sevens « Jasco. Mo isso 6:2 a0 30,000 


ZIEGFELD CINEMA CORP. 
The Black Panther’s Cub (Florence Reed)....5,800 


INDEPENDENT—STATE RIGHTS 
The Devil’s Confession (Circle Film Attrac)..5,000 
You Find It Ever eee (David P. Howells). .5,000 
Things Men Do (M. Schlesinger ie cs sree cs 5, 000 
Every Woman’s heen (Plymouth Pict)...5, 000 
The Wakefield Case (World Film) 
Forbidden Love (Wistaria) ... 
Diane of Star Hollow (Producers Security) . 
The Nightingale of Paris (C. B. C. Film Sales) 5,000 
Heidi (C. B Prizma Feature) ............ . 2.000 
ure of the Orient aCAywom)eonseceeeces +> <.~- 6,000 
Mother Eternal (Abramson)..........0.0+2++/,900 
The Galloping Devil) (Ganyon))..0v..-.-..--.5,500 
The Contrast (Labomabee Service) cies «-e..>. 6,000 
Be My™Wife (Max) Linder) >. 3...2.02.%. ive .0te 9, 000 
Western Hearts (Asso. Photoplays).......«.-4,711 
God’s Gold (Pinnacle Prod.).. 


HE... .6,000 


cone 6,000 


eee eee eene 





Sielcis stele ais ex's (0/66 9,000 


. The Golem (Hugo Riesenfeld) ..............5,000 
The Twice Born Woman (Sonora)..... eves 26,000 
Tradition (Sohora) Meee eet cercielals os aie 6,000 


_ Footage 


eee ee * 


Reviewed 


5-1-21 
5- 8-21 
5-15-21 
5-29-21 

6-5-21 
6-26-21 
6-12-21 
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SHORT REEL RELEASES 


FAMOUS PLAYERS-LASKY 


Paramount-Arbuckle Comedy 

May 8 Moonshine aaicteleieiecs 
Paramount-Arbuckle Comedy 2 reels). 
June 12 The Cook 

Paramount-Mack Sennett Comedies 


eevee eee ee meres reer eeeeeenee 


Mar 6"): Wedding Bells’ Out@etmltnens. scene este < ccla ests ocr 
20, <Sweetheart DaysWitpenreisen cist cet teutsrers aioe cislelcis'ole.<¢ 
Apr: LO Officer Cupid Sateeumaietiice earsienre cece siecle. ais ate 
24, Astray- from the’Steerawemeneeciuititen ans oa ce ciceo ae 


Paramount-Burton Holmes Travel Pictures 


Apr, 93 sAlong the Riviera (ices. > «cle sslsisiaae slcielsip we lss 00.0 « 
‘OmeAlexandria  ... semen RVeE Te ist crsrenerere hee preter isi. : 
i7feepiskra, the Beatititwhteeerts en eeee Mota etecs:s’s «ia'5 
24 Present-Day Pragiiet atari eas te oe ost aie lice 3's 


Paramount-Burton Holmes Travel Pictures (1 reel) 


June The City of Algiers 
12 In New Madrid 
19 Liberated Jerusalem 
26 Marseilles 
Mayer” A Rolynesian Odesseymemmmirie ccclcciiencisies se soo. 0s 


8 The Galata Bridge .. 
to” Monte Carlo, Jeena 
22) Bazaars of. Calcot fesmmmeeetatitaeletl stderr siaisies 6:6 6» o.0.0 
29 “Country Life ani ‘Boheme cmainceetoes ..s cee 
Paramount Magazine : 


Cr i ee ee 





TINTL TH 








Apres Sud and Susie ..\temmememettanttet sytes sl sle ticles s ss ass 
10. Bobby, Bumps. cee 
DE CHE sss. cote slolate aictutatniataterale’s's «3/0 aisieleve t ¢ 
orn Dbeseloots ..... ee srepeiMeinteteivinierines sieleie cieicicisiel © «06a 
Budew Susie .. cae oat tai arcatelasie ses €6 a'cfk ws o1s 60's o 
May uel s-Cartoon by Franke Migsemsiemenirn cece nate eh es sc.s. 
8 Bobby Bumps Cartoon by Earl Hurd .............. 
15 Felix, Cartoon by Pat Sullivan & Peanut, cartoon 
by Harry Leonard ; eras alalsinis etal higa 6 afs0'<. 0:9 < 0-< 
22 Hoots, Cartoon by Henry pot ACO Rate atalTe eave eo. 
June 5 In Old Madrid, Cartoon by Leonard, and Felix Out of Luck, 


Cartoon by Pat’ Sullivan 
12 Hootch & Mootch, Cartoon by Earl Hurd 
19 The Hoots, Cartoon by Henry D. Bailey 
26 Bud & Susie, Cartoon by Frank Moser 
Paramount-Arbuckle Comedy 


July Sv.) Bhe: Sheriff... . eee semen fete es. os: 

Paramount-Burton Holmes Travel Pictures 

July S “Spanish ‘Children Gieeeeemecstmea ht «ss cee ss. s. o 
LQ /in-the Rice Fieldsiieminneanon isnt ss: licks... 
i7-ThelRoad to the "Piggeasdsuen dss wecindeek as sc. cc 
2% “Calling, onthe SpHifeaipameiities © claus eatin oe xt o ck 
$l) \Tn-*Barcelénia : AU crs eateue eee... 

Paramount Magazine 

July 3 Felix Out of Luck, Cartoon by Sullivan..........., 


10 Bobby Bumps, Cartoon by Earl Hurd 
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Very Implausible But Offers Rather Fast Moving Picture 


Eileen Percy in 
“MAID OF THE WEST” 


Fox 
POE LC EGCs Glee eet Se aoe es Sie + Philo McCullough 
PA PANT Me sc ee eee ee W. E. Spencer 
so GIN AIDS Yen ss see ..,. John Montague 
GAMERAMA Neem... eee Otto Brautigam 
AS@A: WHOLER2. - Offers good lively piece that 


keeps moving at satisfactory pace; will please 
if you don’t mind great implausibility 


STORY......Amusing but not to be taken at all 
seriously; will put professional burglars to 
shame 

DIRECTION a: ..: Inclined to let things “run wild” 
frequently but has provided an energetic pro- 
duction ; 

ET OO ete ig hee coe one oles oso arenes All right 

ROUGE LING ert cs ce ce ee os eae Suffice 

ONY BS Rare 1G 0 a So Average 

STAR... . oe Works harder than she has in any pic- 
ture of late 

SUPRPO hie a William Scott adequate hero; others 
suitable 

ED CEE GM Sa HOY SOS) ES All that’s required 

PN DH RLO Ramee. ch. ee ee Satisfactory 

DETAIL a2 Titles get snickers instead of laughs 

GHARACTA RE OF STORY...... Girl manages to 
marry hero aviator despite the objections of her 
relatives 

LENGTH OF PRODUCTION...... About 5,000 feet 


Eileen Percy has a story this time that is’ better 
than anything she has had recently, and the produc- 


tion is lively enough to satisfy the majority. It is 


evident that Philo McCullough has given up acting 
to handle the megaphone and if this is his first at- 
tempt he has done rather well, all things considered. 


He allows the action to get a litte beyond him at times, 
but it all helps to make things more exciting, sO per 
haps it isn’t a fault after all. 

W. E. Spencer’s story 1s a most unbelievable bit of 
implausibility that will entertain only if you accept it 
for what amusement it affords and are willing to for- 
eet to be serious. It is good nonsense, nevertheless, 
and keeps moving at a good pace. The burglar “pro- 
fession” is shamefully disgraced in the film by three” 
crooks who nearly get the pearls they are after. They 
certainly make an awful bungle of the job. Imagine 
a real burglar letting go of the gems once he got his 
hands on them. But it furnishes a few thrills of a 
mild nature that may get laughs as well. 

The airplane stunt stuff is good except that the 
close-ups have no semblance of reality. The star has 
a good part and makes the most of it but the title- 
writer makes an extremely tough young lady of her. 
Whoever wrote the captions tried too hard to be 
funny, and the majority of his “wise cracks” aren't 
likely to cause hysterics in any audience. William 
Seott is the aviator hero who becomes a chauffeur 
to be near the girl he loves. 

It is written in Betty’s father’s will that on her 
twenty-first birthday she will leave Uncle Amos’ 
Texas ranch and go to live with Aunt Catherine in 
New York. Betty is shipped off in a train earlier than 
scheduled because Uncle Amos objects to her aviator- 
suitor. By the time Betty reaches her Aunt’s the 
aviator is already installed as chauffeur. Aunt Cath- 
erine is to present Betty with a string of pearls. Burg- 
lars are aiter them, and when they disappear, the 
chauffeur is suspected. Betty then defends her lover 
and admits he is her fiance. A new butler and maid 
are the accomplices of the real burglar and when 
Betty and her hero locate the thieves and bring the 
pearls back safely the Aunt consents to the marriage. 


Likely To Please A Fair Majority 


Box Office Analysis for the Exhibitor 


You can undoubtedly satisfy the majority with 
Eileen Percy’s latest. Especially if they are willing 
to accept it for the amusement it affords and will not 
take it seriously, then you should have no trouble in 
putting it over. On the other hand they won't be 
amused if they refuse to accept the nonsense for what 
it is worth. A number of unnecessary sub-titles might 
be removed. They try so hard to’ be funny that they 


never are. 


In neighborhoods where the star is popular, her 
name will bring them in and catchlines can be used. 
Say : 


West.” Or, “There’s more ways than one of outwit- 


“See an airplane romance in ‘Maid of the 
ting objecting relatives. See how Eileen Percy does 
it in ‘Maid of the West.” 


tice of stunt exploitation, suggestions readily present 


If you make a regular prac- 


themselves in the airplane business. 


Release Date 
17 Felix, Cartoon by Sullivan csvccede.s tasavienmeces 
24 Hoots, Cartoon by Henry D. Bailey 
: Bud & Susie, Cartoon by Frank Moser 

Paramount-Vandenbergh Series 






ETT HI 


Wild Men of AtiGa Resco s + tactic vwcsinisies see cose 
Apr. 17 Jungle. Dancers) 7..-. 22. n= pec w esse ccsenrsereete 
Paramount-Vandenbergh Exploration Series 
May 1 The Joion, Balerey iin 6 ec ce. cctce vein Weenie tisieiate tats 'c eis 
' 15 Slaying the Hippopotamus ............cccccceeesss 
99: The Lard “ofetheeiyrinies oc «ssp tisetele o's < % o.0is 
UNIVERSAL 


Jewel Comedies (2 reels): A Wild Night, A Monkey Hero, Blue Sun- 
day, Roman Romeos, ’ 

Serials (18 episodes): Do or Die (Eddie Polo), The White Horseman (Art 
Acord), Vhe Diamond Queen (Eileen Sedgwick), King of the 
Circus (Eddie Polo). ee 

Western Dramas (2 reels): The Empty Gun, The Outlaw, The Winning 
Track, Fighting Blood, The Wild Wild West. | 

Century Comedies (2 reels): The Country Heir, Dandy Lions, Playmates, 
A Dollar’s Worth, Custard’s Last Stand. 

Star Comedies (1 reel): The Truck Horse Bandit, Zulu Love, A Cheese 
Romance, Rubbing It In, Hearts and Flour. R f 

Western and Railroad Dramas (2 reels): In Wrong Wright, Cinders, 
Double Danger, The Two-Fisted Lover, Tipped Off, Supersti- 
tion, The Brand Plotter, The Smiler. 

International News: Issued every Tuesday and Saturday. 

Serials: The Flaming Disk (18 episodes); The Vanishing Dagger (18 
episodes) ; The Dragon’s Net (15 episodes) ; Jsing of the Circus 


(Eddie Polo). 
PATHE 
Outwitted (No. 10, The Avenging Arrow).......... aieraderagers 
The Hostile Hands (No. 3, The Sky Ranger).........+-+:- 
A Straight Crook (Eddie Boland)............ssseeeeeees ‘ 
Dangerous Waters (No. 11, Avenging Arrow) 
Desert Law (No. 4, The Sky Ranger). ....0...cssecsescnse 
Big Game (Snub Pollard).........cscceccsccesesseveves 
29 The House of Treachery (No. 12, Avenging Arrow)....... 
Mid Air’ GNov 5, Dhe (Sky eRanger) mmr ereiersiele + tee eee eees . 
Outwitting the Timber Wolf (Bill & Bob Series)......... r 
Save Your Money (Snub Pollard)............sseeeeeeeees 
Shifting Sands (No. 14 Avenging Arrow).......... eisisteiaie 
Danger’s Door (No. 7 Sky Ranger)...... syalele ere piete reteroteneere 
Where’s the Fire? (Pollard).........sseseseesees a ocepsersce ' 
19 The Toll of the Desert (No. 15 Avenging Arrow)......... 
Dropped From the Clouds (No. 8 Sky Ranger)......... Siere 
House of Alarms (No, 1 The Yellow Arm)...... Se a erento 
Own | Your Homes C Pollard) mri ca rottie.«creielelelerers ais ioleiereretass 
Goose That Laid the Golden Egg (Cartoon)...... Serevent 2 
26 House on the Roof (No. 9 Sky Ranger)..... 5 eae gusiareuetoee ; 
Vengeance of the East (No. 2 Yellow Arm)....... 5 
High Rollers (Pollard) 
The Fox (Bill@andiBob)recesssee nes Grerelavsvererers 
Mice inj. Councile(Gartoon) memarmiciemelecc cece ornate 
Pathe News and Topics of the Day: Once a week. 


ASSOCIATED PRODUCERS 


Mar. 6 Made in the Kitchen (Sennett). .......... miniereieere alo aterarciots 2 
May 8 She Sighed by the Seaside(Sennett)............ Meda eee 


FEDERATED FILM EXCHANGES OF AMERIC 
Monty Banks Comedies (2 reels): His Naughty Night, A Rare Bird, A 
Flivver Wedding, Nearly Married, Kidnapper’s Revenge, A Bed- 
room Scandal, His Dizzy Day, Where is My Wife?, His First 
Honeymoon, Bride and Gloom, In and Out, f : yy 
Hallroom Boys Comedies (2 reels): False Roomers, Their Dizzy Finnish, 
Circus Heroes. 
Man O’ War, one reel. 
Ford Weekly. 
Fairyland, The Message, Democracy in Education. 


PIONEER FILM CORP. 
Facts and Follies Series (1 reel): Babes in Bearskin, Call Me Daddy, 
Down Beside the Seaside, Knockout Maggie, Professor Was 
Right, Running Romeos, Two’s Company, Young Ideas. 
Luke McLuke’s Film-Osophy (% reel). 
The Sonny Series (2 reels). 
Nick Carter Series (2 erels): 
A Western Adventurer (Wm. Fairbanks)........... 
The Hope Diamond Mystery (15 Episodes)........ : 
Peeps into the Future (2 reel series) .......0..001s0 


GOLDWYN 

Edgar Comdies (2 reels): Edgar Camps Out, Edgar’s Jonah Day, Ed- 
gar’s Sunday Courtship, Edgar Takes the Cake, Edgar the Ex- 
plorer, Get-Rich-Quick Edgar, Edgar’s Little Saw. 

Goldwyn-Bray Pictographs (1 reel): The Riveter, The Human Voice, 
Seein’ Things on the Orinoco, Gypsy Scientists, Unshod Sol- 
diers of the King, No Reg’lar Bird. 

Goldwyn-Bray Comics (Lampoons): Why Change Your Husband, Bear 
Facts, Yes Dear, Too Much Pep, Chemical Inspiration (The An- 
cient and Honorable Wall Mat Animated Cartoon), Safe Combi- 
nation (No Place for a Honeymoon Animated Cartoon), The City 
That Never Sleeps, Powell Expedition. 

Capitol Comedies (2 reels, distributed by Goldwyn): In and Out, Knock- 
ing ’Em Cold, Hearts and Hammers, Artistic Enemies, Fingers 
and Pockets, Love on Rollers, At It Again, Professional Ethics, 
When Martin Gits Here, Ged Ap Napoleon, You’d Better Get 
it, Indigo Sunday, Home Brewed Youth, Angels Feathers, Why 
Worry, Nothing to Think About, Take It Easy. 


VICTOR KREMER FILM FEATURES 


May 15 


bdo 
bo 





June 12 
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A Burlesque on Carmen (Charies Chaplin) ........ Ses eae 

zhe Champion (Charles'Chaplin) .. .)....0:...csecene see 2 

work (Charles “Cnaplin) ic sey ccs clea hacreniecnane wiatetaigerery a 

By the Sea: (Charles *Ghaplini a5 s <ssnc cette ee ne eres 2 
REELCRAFT 


Billy Franey Comedies (1 reel): Fixing Lizzie, Getting His Goat, Dry 
Cleaned. 

Texas Guinan Comedies (1 reel): The Whit Squaw, A Moonshine Feud, 
Girl of the Rancho, The Desert Vulture. 

Alice Howells Comedies (2 reels): Squirrel. Time, Convict’s Happy Bride, 
Good Night Nurse, Lunatics and Politics. 

Milburn-Moranti Comedies (2 reels): Jealousy, Lazy Lem, Double Trouble. 

Napoleon & Sally Comedies (1 reel): Their First Flivver, The Deserter, 
Dreamy Chinatown, Perils of the Beach. 

Matty Roubert (2 reels): Circus Days, She’s a Vamp. 


Release Date : , ‘ 
Gale Henry Comedies (2 reels): The Champeon, The Movies, Help, Heir- 


looms. 
Royal Comedies (2 reels): Where Are Your Husbands, When the Cat’s 


Away. 
EDUCATIONAL FILM EXCHANGES, INC. 
Mermaid Comedies (2 reels): The Simp, April Fool, High and Dry, Moon- 
shine and Holy Smoke, Bang, The Greenhorn. , 
Chester Comedies (2 reels): The One Best Pet, You'll Be S’prised, Beat 
It, Ladies Pets, Just in Time, Ready to Serve, Snooky’s Wild 
Oats. 

Torchy Comedies (2 reels): Torchy’s Millions, Torchy Turns Cupid, Tor- 
chy’s Double Triumph, Torchy Mixes In, and Torchy’s Night 
Hood, Torchy’s Big Lead, Crowning Torchy, Torchy’s Promo- 


tion. : 

Christie Comedies (2 reels): Mr. Fatima, Wedding Blues, Back From the 
Front, Dining Room, Kitchen and Sink, Movie Mad, Nobody’s 
Wite, Hey Rube, Man Versus Woman, Scrappily Married, The 
Reckless Sex, Red Hot Love, Short and Snappy, Sneakers, Let 
Me Explain, Southern Exposure. 4 

Vanity Comedies (1 reel): His Four Fathers, Mind Your Business, Ouija 
Did it, Tea for Two, Without a Wife, Naughty Mary Brown, 
Dead Easy, Hubby Behave, Take Your Time, Three Jokers, 
Rocking the Boat. 

Gayety Comedies (1 reel); Rest in Peace, Blondes, Ain’t Love Grand, 
Sand Witches, His Better Half, Mixed Bedrooms, Turkey Dress- 
ing, Dummy Love, Zero Love, Money Talks, Sweet Revenge. 

Educational Specials: The Race of the Age, (Man o’War) two reels; Art 
of Diving (Kellerman), 1 reel; Babe Ruth—How He Knocks 
His Home Runs, 1 reel; Valley of Ten Thousand Smokes, 1 
reel; and Modern Centaurs, 1 reel. 

Bruce Scenics Beautiful (1 reel): Tropical Nights, The Banana Special, 
The Explorers, The Isle of Desire, The Business of Camping, 
Voices of the Sea, The Will 0’ the Wisp, Water Trails, The Man 
Who Always Sat Down, The Merry Little Put Put, 

Chester-Outings (1 reel): Rookeries and Squawkeries, Crowning King Bliz- 
zard, Frivolous Fijis, Lost, a Yodel, Pahs and Papas, Paths of 
Glory, Something to Worry About, Putting Nature Next, The 
Worst Was True, Hitting the High Spots, The Red Trail’s End, 
One Peek Was Plenty. 

Chester Screenics (1 reel): They Forgot the Town, Out of the Past, 
Then Company Came, Art is Everything, No Hope for the Drys 
Silver Silences, Sultans of the Sea, Getting a Toe Hold, and 
From Deer to Dam, Buzz-z-z, Philippine Futurity—An Angle in 
Idaho, New Wine in Old Bottles. 

Hudson’s Bay Travel Series (1 reel): A Tale of the Fur North, Hides- 
and Go Seek, It’s a Great Life—If, An Eskimotion Picture, 

World Wanderings (1 reel): In Dutch, South Sea Magic, Wilderness 


Friends. 
Miscellaneous (1 reel): Golf—Slow Motion, Dixie. 
Sundays and Thursdays, 1 reel. 


Kinograms: 
SELZNICK 


Herbert Kaufman Editorials (1 reel): A Good Fellow, Content, Pity the 
Poor, Society Bad Man, Dictionary of Success, A Certain Rich 
Man, The Battler and the Bottler, Who Threw the Brick, John- 
nie, Little Red Riding Hood. 


Serials 
Branded Four (Ben Wilson and Neva Gerber), 15 
episodes enn Rapinere cup aiera.s wiW 6 cisiend.o.0 sie. 0 oe dleemin ORC ED 
Prizma Pictures 
Death, Wheremise Dhyaoting sence ss. cs osc nen 1 
Selznick News 
Twice each week ..... Beare < Merayao aKG reid: meter ehslais oe ¢ Heltee aee 1 


FOX 

September, October and November : 

Sunshine Comedies (2 reels): Chase Me, An Elephant’s Nightmare, Hold 
Me Tight, His Noisy Still, Pretty Lady. 

Clyde Cook Comedies (2 reels): Kiss Me Quick, The Huntsman. 

Mutt and Jeff Comedies (1 reel): The Merry Cafe, The Tailor Shop, The 
Brave Toreador, The Politicians, High Cost of Living, League 
of Nations, Flap Jacks, A Rope Romance, Farm Efficiency, 
Cleopatra, The Medicine Man. 

Fox News (twice a week) 

Serial: Bride 13, 15 episodes 


CAPITAL 


, Weakly Indigestion, issues 1 to 5........ Sas tole vase eachion t 
Zip Comedies (1 reel): In the Soup (Chris Rub), Old Dials for New 
(Florence Turner), Thirty Minutes in Havana (Chris Rub), 
Stenographers First (Florence Turner), Hot Tamale (Chris 


Rub). 
Dramas (2 reels): My Lady Rose (Violet Mersereau), The Fair Fakir 
(Violet Mersereau), The Grouch (Francis Ford), The Lonely 


Heart (Violet Meresereau), An Orphan (Ruth Stonehouse). 


C. B. C. FILM SALES CORP. 
Hallroom Boys Comedys (2 reels): In Bad Again, Tough Luck, High and 
Dry, In Again, Out Again, A Doggone Mix-Up. 
Star Rancn Westerns (2 reels): The Queen of Hearts, Pirates of the West, 
Her Western Adventure, The Gun Runners, A Daughter of the 
Law, The Ranch Mystery. 
Screen Snapshots (1 reel—twice a month): No. 23,22, 21 and 20. 


ALLIED DISTRIBUTING CORP. 


12—2 reel Al and Howell Comedies: Apr. 15, Pure and Simple; May 15, 
Liquorish Lips. 


SPECIAL PICTURES CORP. 

(Through Federated Film Exch.) 
Comiclassics (2 reels): Up in Betty’s Bedroom, A Pajama Marriage, A 
Seminary Scandal, Watch Your Husband, Twelve P. M., Ball- 


room Romeo, Too Many Husbands, Caught in a Cafe, 
Chester Conklin (2 reels): Home Rule, A Soft Boiled Yegg, His Model 


October 


ay. 
Comedyart (2 reels) / Uneasy Feet, Ima Vamp, An Uneven Match, 
Mother’s Angel, Henpecked and Pecked Hens, Friends & 
Enemies, Prince of Daffydil, Shorty’s Long Suit, Sweet Dyna- 
_ mite, Rocked to Sleep, Open the Bars, Hay Fever. : 
Moranti (1 reel): Why Worry, Almost, Guilty, Kids, Twins, Bliss, 
Clayplay Comedies (1 reel): Edenville, The First Zoo, Observations of a 
Park Statue, Vrigin of Hamboul, Up on the Farm, Dreams. 
Sunset Burrud Scenics (1 reel): Birthplace of the West, Land of Sky 
Blue Waters, Land of Living Color, Path of ’49, Highway 
through Wonderland, Going North, Dawnland, Totemland, The 
First People, Gate of the Mountain, High Hills and Low Heels. 
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Some Short Reels 





Screen Snapshots No. 4—Federated Film Exchanges 


Type of production.......-+eeee eee eres 1 reel fan magazine 


Never before have so many real film stars been caught 
mingling together. They all appear in the mammoth carni- 
val staged in Los Angéles by Daniel Frohman for the actors’ 
benefit. Frohman himself opens the show by receiving a 
message of good cheer from the film actors tendered him by 
Bert Lytell. Big Bill Russell appears next, and Gloria Swan- 
son is shown helping Carter De Haven put on his moustache. 
A Chaplin kid contest is staged and-the clever little imitator 
is awarded a medal by Edna Swanson. Snub Pollard and 
Sunshine Sammy do some funny work with a trackless trolley 
that they brought along with them for the occasion. Charles 
Murray took no chances and built himself a home right on 
the grounds—in the shape of a saloon called the “Days of 
49.” The place is fixed up inside like the real thing—and the 
same is on the bar. 

Not alone is this dazzling pagent confined to actors, but 
authors too are shown doing their share. Elinor Glynn reads 
your past, present and future and decides that the stars say 
that you will contribute to the actors fund. Rupert Hughes, 
Gene Stratton Porter and Sir Gilbert Parker harbor around 
the auction block to sell an author’s manuscript. 

Now Buck Jones ard Tom Mix heard something about a 
chariot race in pictures so they decide to have one all of 
their own, Antonio Moreno and Tom Ince appear on the 
track, and Charles Ray plays conductor of a country band. 
But where did Hal Roach get the ladies’ hose that he sells to 
William Desmond? Censorship is staged: in the City of the 
Living Dead—Lee Moran is judge and—Thou shalt not Laugh. 
The best comes last. Bebe Daniels, Will Rogers, Ruth 
Roland, Dustin Farnum, Ethel Clayton and all the rest are 
there, to say nothing of Mary Pickford, who makes her bow 
as Little Lord Fauntleroy, and Douglas Fairbanks with his 
other two Musketeers. This one is the best of the series and is 
certain to please your film fans. 


“The Fur Raiders”—Universal 
Type of production...........+eseeeeeereenes 2 reel Canadian 


The warden gives the hero a chance to prove that he is 
innocent and in the end he manages to prove himself perfectly 
innocent of crime, but certainly guilty of a thoroughly bad 
production. It is hard to imagine that at this stage of 
the game the public will stand for a picture, that looks at 
least ten years old. Audiences are not as stupid as some 
directors believe. The smallest of Western towns has at 
one time or other shown a first class production, and audiences 
are demanding better stuff. The hero of “The Fur Raiders” 
travels out to the frozen North in his shirt sleeves, and 
brings the outlaw back to the land of justice, carrying him 
all the way in his hands.» Much of the work is done before 
painted drops or shot in the studio lot. No attempt was 
made to create a Canadian atmosphere or to work out a 
logical story. The camera was evidently set up in a place 
where there were a few trees and shot at all angles. The 
different cabins all look alike. The Canadian mounted police- 
man did not get his uniform quite right and any boy will tell 
you this at a glance—boys know and it is difficult to fool 
them. 


“The American Badger’—Pathe 

"TY DE) Of DEOUMELION £ 4,2 2h io vont dp welesingey oes 1 reel adventure 

This is one of the series of the “Adventures of Bill and 
Bob” showing how the boys capture a badger. They set off 
for the woods in the start of the reel, but when they arrive 
they discover that their matches were left behind. Accord- 
ingly they demonstrate how to light a fire without a match. 
A badger’s burrow is then found in a sandy hill and the trap 
is set. But the animal is suspicious and avoids the trap in 
spite of its camouflage. At length, however, the animal steps 
into the trap and is captured by the boys. There is some very 
good animal photography in this and it is up to the standard 
of this series. The interest of this is educational as well as 
entertaining and would make a fair program filler. 





Kineto Review—Kineto 
Type of production... occ eect eee sete gueteces 1 reel travel 


This magazine deals with the daily life in Jerusalem. The 
streets, buildings, walls, and gateways of the Holy’ City are 
all shown. The ancient city of Damascus, with its stone forti- 
fications and crumbling watch towers, is brought into focus, 
Life in the streets showing the merchants peddling their wares 
and the donkey traffic are illustrated in this travel magazine. 
The wailing wall and other landmarks, made famous by the 
Bible, are also reproduced. Other scenes of interest include 
the Turks in a coffee house smoking their water pipes and 
girls drawing water at a well. There are some very good 
bits of photography with some unusual shots taken through 
the gateways of the Holy City. 


“On the Trail”—Producers Security Company 
Type OF PEOUMG AOi esis seve 5 mse acoinin sae fo. 6 3 oie oot ake 2 reel drama 


“On the Trail” is a story of the Canadian Royal Mounted 
Police, planted in the mountainous section of that country 
very near to the snow line, The crack-shot bandit and his 
gang not only succeed in murdering one of the Mounted Police, 
but also hold up a motoring party and carry off the girl, The 
hero finds the body of his comrade and sends the dead man 
back to the station strapped to the saddle, while he gives 
chase to the outlaws. In a cabin past the snow line the girl: 
is taken. Here she is gagged and bound while the outlaws 
devour the lunch and whiskey that they took from the auto. 
The Mounted Officer arrives and a thrilling fight takes 
place in which the leader of the gang shoots one of his crew 
by mistake. The fist battle between the officer and the bandit 
is fierce and violent, A final upper to the jaw sends the bad 
man crashing to the ground and the girl is saved from 
violence. 

There is certainly more action in these two reels than in 
many feature productions. The attention and interest is well 
sustained, and the fight at the climax will hold your audience 
spellbound, You can expect a good deal of cheering and 
applause from your audience when the brute gets his final 
crack on the jaw. The whole set seems to tremble at this 
crash. ‘Both the photography and acting are splendid through- 
out. The locations were well chosen and the titles are brief 


and to the point, From the reception that this two reel drama 


received when presented at the Rialto theater in New York, 
you need not hesitate if you are looking for a good two- 
reeler. It would make a suitable leader for a short reel pro- 
gram that was balanced by a two reel comedy. 


Short Reels 


“Square Deal Cyclone”’—Universal 


Type of production Jeqayeaewe.. wee. ae. oe 2 reel Western 


Eddie Polo retains the character of Cyclone Smith in this 
two reel Western. Cyclone is a good fellow in a bad town. 
He gambles in the Red Ace saloon and discovers that the 
cards were marked. Therefore he takes his money back, and 
with the aid of his fist gives the unshaved boys fair warning. 
‘In the street he meets a preacher and his daughter who have 
come to bring religion to town. The bad man is willing to 
pay the usual $100 fer a kiss from the preacher’s daughter. 
Cyclone fights him, and drawing his revolver, makes the gang 
contribute towards building a church. He falls in love with 
the daughter, and after obtaining the deed to Red Ace he 
smashes the saloon and cleans up the town. There is noth- 
ing in this Western that has not been done many times be- 
fore. The story and plot are of the most ordinary, and the 
sets of the small old fashioned variety. Much of the con- 
tinuity in the second reel needs revision in order to make 
the action clear. Very little time was spent in making this 
and careless rather than faulty direction is evident throughout. 


ee 1 


“The Lioness and the Bugs”—Aesop’s Fables—Pathe 


Lypesot production“). nee en eee cs 1 reel cartoon 


This animated cartoon of the “Aesop’s Film Fables’ is 
based on the old saying that quality, not quantity, is what 
counts. <A prize for the best children is offered to the in- 
habitants of bug village. The frog hurries into the pond and 
leads out a long line of tadpoles. The mother mosquito gets 
her children all dolled up and marches them before the beetle 
judge. The prize goes to a rather small family and the dis- 
gruntled mothers appeal to the lioness who proudly says— 
“IT have one child but that one is a lion.” There are some 
good bits of animation in this, but it is not up to the standard 
set by the previous reels of this series. There is not as much 
action in this as in the other productions, and the idea behind 
it is also much weaker, 





“Movie Chats” No. 53—Kineto 
Type of production: Ale ee eee ese fs 1 reel magazine 


This Kineto magazine opens with some views in Italy. 
Then it shows the city of Pisa, made famous by its architecture 
and the well known leaning tower. The camera is then 
turned upon John Shell of Kentucky, who is 136 years old 
and married to a woman 100 years younger than himself. 
He is shown reading without glasses and playing with his 
six year old son. Back across the Atlantic the camera is 
turned upon the French city of Lyons, where the silk in- 
dustry smploye a good portion of the population. Laying 
the woof and other processes of weaving are all illustrated. 
The nature section of this magazine mingles with some of 
the uncommon animals in the zoo. Here are shown the 
zebra, emu, crossway, penguin, monitor lizard, wild boar, 
coypu, and the yak of Tibet. This number of the “Movie 


Chats” is well balanced and would make a suitable program 
filler. 


“Left at Home”—Famous Players 


Type of production. i), 2) 9.42 ee 1 reel animated cartoon 


Felix the cat is left at home in this cartoon. His master 
and mistress ride out into the country, and leave behind a 


note which says that a tin of salmon has been left on the 
kitchen table. Felix sleeps soundly and his purring is well 
indicated in this cartoon, but a mosquito appears upon the 
scene, and the following forty or fifty feet of negative is 
devoted to the various methods that a cat can use to scratch 
himself. In the kitchen the salmon jumps out of the can 
and evades the cat by running under the rug. A struggle - 
follows and in the end the fish dives into the tub. Felix 
phones for help and his brother arrives. They decide to 
poison the fish by pouring the boss’ private stock into the 
tub, but they think better of this and use the stock internally. 
The returning master and mistress see the house shake from 
the distance and realize that the hiding place of the private 
stock has been discovered! The cartoon is quite funny and 
has some new stuff. «The action drags a bit in spots and 
speeds up abnormally in other places. These minor details, 
however, may easily be adjusted. The production as a whole 
will deliver a good many laughs and is up to the standard for 
this kind of work. 


Pathe Review No, 113 


Type of production... 2 aaa eee eee). 1 reel magazine 


This reel opens up with views showing the manufacture of 
objects that shine in the dark. Luminous radium paint is 
shown in preparation and being applied to watch dials and 
other objects. This is followed by some slow motion photog- 
raphy of boxing, which shows in detail how a little fellow 
can defend himself against a much larger man. Sketches 
at the zoo come next. The artist draws them on paper be- 
fore they appear in reality. The owl, Yokahama fowl, zebra 
and peacock all pass before the camera. This reel ends with 
hand colored views of Mount Blanc taken from the French 
side of the Alps. The glaciers and snow peaks appear in the 
distance and also in close-up. - Small mountains, valleys and 
villages are shown in the last feet of this varied review. This 
magazine is up to the standard of the series and holds the 
interest throughout. 


oo 


“Edgar’s Feast Day”—Goldwyn 
Type of production... eee ee 2 reel comedy 


This is one of the Booth Tarkington series of boy stories. . 
Edgar and his friend are just plain boys on a farm. They 
get tired of eating and are not very particular as to what 
or when they eat. Sour pickles, ice cream, gum drops, cake, 
pie, apples and a dozen other things are eaten and munched 
by the boys in one afternoon. Result—stomach-ache and 
comedy. While there is nothing very startling in this it 
nevertheless makes a pleasing production that carries through 
a ripple of sly laughter. The boys give a good performance 
and your people are certain to recognize them as boys that 
are the same the world over. An amusing bit towards the 
end shows the food that the boys devoured turned to life 
and chasing one of the boyS across the landscape. Slow 
motion photography is used to make this effect more dream- 
like. This nightmare gives the production a suitable and 
amusing ending. Judging from the attention that this re- 
ceived when played at the Capitol Theater in New York, you 
should have little difficulty in putting it over. This comedy 
is particularly suitable for special performances composed of 
women and children audiences. It is light and clean and 
would offer offense to nobody. 
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one reel, every week 
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Hat ROACH has been producing Pathe comedies for about | { 


seven years. 


He didn’t start with a reputation as a great comedy producer— 
he has earned one. 


He found, developed and directs Harold Lloyd. He has devel- 
oped Snub Pollard. He creates, originates. He is personally re- 
sponsible for more laughing audiences than any man alive. 
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He is making the dest one reel comedies today that can be found 
in the business. Count the laughs in a SNUB POLLARD or 
EDDIE BOLAND COMEDY, compare with those in any other 
comedy of the same length, and you’ll get the proof. 
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Your Theatre’s 
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CORPORATION 





For September “Independence Month” the F. B. 
Warren Corporation announces a smashing array of 
big independent productions packed with the dramatic 
strength and directorial skill that command public 
patronage. 


On September 4: 
LOIS WEBER’S Great American Drama of today 


“THE BLOT 
The Will Bradley novelty sensation of the last 
twelve months “MOONGOLD” 


A beautiful one-reel nature picture. 


On September 11: 


GEORGE KLEINE’S mighty production re-edited and 
revived “QUO VADIS” 


On September 18: 
VICTOR SCHERTZINGER’S first big independent 


production, or a sensational production by another 
American producer. 


Another beautiful one-reel nature picture. 


On September 25: 
SASCHA FILMS, through arrangement with Herz Film 


Corporation, present their production with a cast 


of 10,000 “GOOD AND EVIL” 


May Tully’s three-reel pictorial heart-throb 
“THE OLD OAKEN BUCKET” 


Everything to comprise any big theatre’s complete bill 
for each of the four weeks of September; distinctive 
big productions representing the power and individ- 
uality of producers who rank among the great forces of 
the screen. 


One big production released each week from Septem- 
ber 4 and many attractive shorter-length novelties. 


F.B. WARREN 


1540 Broadway New York City 
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Eugene O’Brien in....IS LIFE WORTH LIVING? 
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J. Parker Read, Jr., Prod.—Asso. Prod... 
.THE SIGN ON THE DOOR 


.Page 7 


Norma Talmadge in... 


Associated First National Pictures....... Page 8 
PemitheROperisrii restr. 2 2. oe. + ceialels LURING LIPS 
NIA CERUe Etech Its, 2). 6. so 6 vale oleke Tae. Page 9 
William Russell in...:.......:. +... SINGING RIVER © 
It CDE oec i cpe so ks 6 os os ace ee mie gies Page 12 
Bebe Daniels in............-. .THE MARCH HARE 
Reglgr iter tee nc cies + oo oo ons wlaeimeere a Page 13 
THE MONEY MANIAC 
Pathe renee ce sce ce ett ome ce eee Page 15 


Mary Miles Minter in 
MOONLIGHT AND HONEYSUCKLE 


Realartenga.....% “ne SAB eee Soa cage 3 Page 16 
Irvin Willat presents THE FACE OF THE WORLD 
PIOGRSOi eae cin oo 0 ch oo os 2 om eietalens Page 17 
Short Reels: eit. 2... eh. aes: a0 ee ete Page 18 
Justine Johnstone ee A HEART TO LET 
Reaglart Re eyi~ 4: Rl: devas «. 0c 3G peaeremrre Page 20 


News of the Week 
in Headlines 


Monday 
Mr. and Mrs. Martin Johnson leave for South Africa 
to shoot pigmy pictures. 
Arrangements under way for first golf tournament in 
industry. 


Trade in Italy facing crisis. 


Tuesday 


“Charley” talks of “what’s wrong with the industry?” 
Wants to know what’s all the shootin’ for? 

Famous Players’ theaters in St. Louis again revert to 
Harry Koplar. 

Mrs. Harding presented with two-reeler showing 
President on campaign. 

British Kinematograph Manufacturers Association 
sends cable to President Harding protesting against 
proposed tariff. 

I. P. D. A. plans to boost September as gala month for 
independents. 


Wednesday 


Famous Players still hold four St. Louis houses. 

Governor Miller fails to name censors for New York 
despite original plan to do so, 

Sales managers at meeting favor C. C. Pettijohn’s “war 
chest” idea. Plan carrying out idea on Aug. 25. 

Metro to release 32 pictures next year. 

Coast carpenter strike may force general studio shut- 
down. 


Thursday 


George H. Cobb, Mrs. Eli T. Hosmer and Joseph Ley- 
enson named censors for New York State. 

Universal calling general conference of all producers 
and censors to discuss get-together policy. Will be 
held on coast. 

Adolph Zukor writes Sydney S. Cohen he is ready to 
meet M. P. T. O. on theater problem. 

Export and Import signs W. N. Selig’s serial output 
for three years. 


Friday 

A. S. Kane negotiating for 18 pictures. 

First National to distribute “Cabiria.” 

Adolph Zukor nails report of theater construction in 
Minneapolis. 

William N. Vogel sells Hodkinson product in many 
foreign countries. 

Goldwyn to work on picture to picture basis. No 
more contracts with artists. 





Pardoning the bad is injuring the ee ’—Benjamin Franklin. 
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Eugene O’Brien in 
“IS LIFE WORTH LIVING?” 
Selznick-Select 


DIRECTOR .. ..:c59ss oe eee Alan Crosland 
AUITHGR......). se oe oe ae George Weston 
SCENARIO BY (5. i oeeh th cer omer. Not credited 
CAMERAMAN ‘4: ape. Scene Jules Cronjager 
AS'A WHOLE...... Conventional theme that takes 
a while to get started, but latter reels are good 
oat Yet se Doesn’t establish a proper interest in 
the hero nor gather any sympathy for him 
DAkEeCTLION: | ae Of average merit; has used more 
footage than the story required 
PHOTOGRAPH Vien. pei as nn All right 
TIGHTINGS See ee ene Usual 
CAMERA: W ORK aes eee oe Average 
SDA et oe ia See Part just calls for straight playing 
SUPPORT... eee Winifred Westover adequate as 


heroine; Arthur Housman has a small part 


EXTERIORS V2ae eee oe eee Satisfactory 
INTERIORS’ [ee cee ot ts ee ote Suffice 
DETA]L'. ... S72 eee Not important 
CHARACTER OB STORY 2.72. Discouraged young 


man gives up idea of committing suicide to take 
care of discouraged young woman 


LENGTH OF PRODUCTION..... About 5,000 feet 


George Weston’s Saturday Evening Post story 
doesn’t offer very bright entertainment as a photoplay. 
It is just a bit too lifeless and lacking in color, also 
the scenario writer hasn’t woven the underworld se- 
quence into the story in a very comprehensive fashion. 
It has a tendency to stand apart, and when the single 
scenes of a cheap bar room are shown, the spectator is 


momentarily lost. No attempt has been made to pro- 


Satevepost Story Makes Quite Colorless Picture 


duce any dramatic action and there were opportuni- 
ties that could have been taken advantage of. 
Director Crosland has given his attention to devel- 
oping the character of Melville Marley rather than_to 
developing the story. Perhaps that is why it seems 
so long in getting started. At least it appears a long 
time before the hero finally reaches a definite post- 


ponement of his suicide. He is a “down-and-outer” 


and misery likes company, so he becomes interested in 
Winifred Westover. as Lois Wiley, also down-and- 
out, but you're not told the cause. 


The latter reels are much better and a more sub- 
stantial interest is gathered by the hero’s accidentally 
going into a business which thrives in a miraculous 
way. Of course the love story is progressing mean- 
time, and reaches the “proposal” point at the close. 
Eugene O’Brien didn’t find it difficult to play the part 
of Melville Marley and gives his usual satisfactory 
performance. J 


Even after Marley is acquitted of a theft, he has an 
idea that the charge will always be held against him, 
so he decides to kill himself. He makes numerous at- 
tempts with the $25 revolver which he purchases, but 
finally postpones his death to aid Lois Wiley, a young 
girl whom he befriends. She believes Marley to be a 
prosperous business man, whereas he is having a hard 
time making a living selling typewriter supplies. Lois 
is a stenographer and in order to allow her to believe 
him a business man Marley hires an office and pre- 
tends to own the Marley Supply Co. Lois sends out 
form letters that bring great response. Gradually 
Marley has fallen in love with Lois, but doesn’t feel 
{free to tell her until his actual innocence is established, 
as, of course, it is. 


Will Go With O’Brien Fans. Maybe Not With Others 


Box Office Analysis for the Exhibitor 


Iugene O’Brien will please his admirers with “Is 
Life Worth Living?” They will certainly have enough 
of him in this, for the star appears in almost every 
scene and shares honors with Miss Westover only. 
The picture is not nearly as interesting as “The Last 
and may not satisfy those other than admirers. 

[t will probably go all right for a one-time showing, 
supported by some good short reels on your program, 
or for a double feature day. 


| on TT, 


Mention that the story is an adaptation of George 
Weston’s Saturday Evening Post story, “The Open — 
Door.” Catchlines can read: “Even though he had 
been acquitted of a theft of which he was innocent, 
he wondered ‘Is Life Worth Living?” Or, “In his 
latest production Eugene O’Brien tries to commit sui- 


cide, but can’t find an opportunity. ‘Is Life Worth 


Living? He thought so after all.” 
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Alice Brady Appears To Advantage In Role Of Italian Girl 


Alice Brady in 
“RITT Lue ITALY” 


ra CRG ee ae. ee George Terwilliger 
AULBH ORSUS. ts ce eer Frederic and Fanny Hatton 
BietN A ROPE Naeem... we ee Peter Milne 
CAMERAMAN? senses... Gilbert Warrenton 
ASeA WHOLE 3 Star at her best in this; gives 


her the kind of role to.which she is particularly 
well suited 


pa R YX. hide Has such a pleasing ending that even 
the business of race feuds won’t matter 
DIRECTION: vce Satisfactory; has injected some 


effective color and given an adequate produc- 
tion generally 


PROT OGR AG... ences cme . Good 
ERG RIMS 5... ga ieee crrecc ‘All right 
REGIVL Es ES ASAD IRS ee.) soho av eco' dss «+ «lwo ey elpnedm ots Good 
Sea. re A really convincing Rosa; quite the best 
opportunity she has had recently 
SUPPORT Aaa George Fawcett and Norman Kerry 
lend their usual capable assistance i 
Pe te te Ce ea... 8 oo no Slang gi hae Pretty 
Tht RIOR pe eerie. cere... ss cae Good 
Die A | Deere ete ciciess «5 +. oo 0 os wimchem Adequate 
CHARACTER OF STORY...... Italian girl in love 


-with man she felt it her duty to hate because 
of old family feud 


LENGTH OF PRODUCTION 4,875 feet 


© 0 6 6 © sen er ens 


Frederic and Fannie Hatton’s story makes a very 
good little picture for Alice Brady. It gives her a role 
which she can do to perfection, and as Rosa, the fiery 
spirited Italian girl, she makes the most of all the 
‘opportunities afforded. And what’s more she really 
looks like a Rosa instead of a Brady, so, all told, her 
appearance in “Little Italy” makes it quite a satisfy- 
ing piece of entertainment. 

Peter Milne has provided a colorful scenario, and 


Director Terwilliger has done the rest. Being in the 
“know” as to where the picture was filmed, it leads 
one to wonder why Terwilliger didn’t go right into 
the heart of a typical Italian settlement located not 
far from where the scenes were shot. Perhaps it 
would have been too much of a job to persuade the 
people to allow the company to use their little town, 
but it would have provided a thoroughly realistic 
“Little Italy.’ Nevertheless an adequate Italian at- 
mosphere has been secured and there are some very 
pretty locations used. 

A feature that always “gets them” is the “and a 
little child shall lead them” idea which is used effect- 
ively in “Little Italy” and brings the story to a 
splendid conclusion when the little babe unites the 
two clans who had brought their feudal hatred to this 
country and instilled it into their children. George 
Fawcett, as usual, is splendid. He is well cast as 
Marco Mascani, Rosa’s father. Norman Kerry is the 
hero, and you know Rosa will marry him after you 
witness their first meeting. 

Rosa is the daughter of Marco Mascani, a pros- 
perous truck farmer who still retains a feudal hatred 
toward the Tumullos, and has handed down that hat- 
red to Rosa. Atonio Tumullo falls in love with Rosa 
at first sight, but she will not admit any love for him 
even when, demanded by her father to marry, she 
promises to take the first single man she meets for her 
husband, and Tony is the one. She keeps her vow 
and marries Tony. 

Time passes and Rosa will not cast aside the hatred, 
so she leaves Tony and goes to live with a cousin 
where little Tony is born. Then Rosa realizes she 
loves Tony and finally overcomes her hatred and goes 
to her husband. She arrives in time to save him from 
an angry mob who believe he has killed Rosa because 
of her sudden disappearance. They are happily united 
and Marco, the father, is reconciled. 


Admirers Will Like T he Star As Rosa 


Box Office Analysis for the Exhibitor 


Alice Brady is sure to please her admirers in “Little 
Italy.” The title itself will give them a good idea to 
the story and can be played up well with catchlines. 
Say: “Rosa’s father selected her. husband for her 
but she had a mind of her own.” Or, “Once more a 
little child brings about a reunion and breaks down 


a life-time feudal hatred. See ‘Little Italy. 


999 


If you 


think the idea of the Italian vendetta will interest, play 
it up and use stills in the lobby. 

“Tittle Italy” offers splendid opportunity for a 
good musical score. The Realart press sheet doesn't 
contain one, but your own musical director can sup- 
ply one readily. Exploitation should be easy and sug- 


gestions are offered in the paper provided by Realart. 


| WHOOP-E-E-E! Here It Is 


WILLIAM “BILL” FAIRBANKS 
“THE BROADWAY BUCKAROO” 


Directed by W. Hughes Curran 


Formerly with Wm. S. Hart 
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Comedy as Well 
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EXHIBITORS 


a Book This Picture 
Now. Pioneer Says: 
“It’s a Winner.” Will At- 


tract a Record Breaking Business. 


Western Feature Productions, inc. 
5544 Hollywood Blvd. ' Los Angeles, Cal. 
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Good Production for Story that is Difficult to Picturize 


“GOOD WOMEN” 
Robertson-Cole 


Diora Ogee, ow Ra... ream Louis Gasnier 
PUI is wt eee 2 C. Gardner Sullivan 
SCHIP Ours Vente. me C. Gardner Sullivan 
CAM HRA WIA INI css... os. edermne Arthur Edeson 


AS A WHOLE....Careful production and evidently 
cost a good deal; entertainment value question- 
able 

SCOT Vere The kind that is difficult to make hold 
together as a picture; requires actual discussion 

DIREGTLONE =... Very good; handled players very 
well and has used lavish appointments generally 

PHOTOGRAPHY First class 


OL 6) Oh 6 ©) 6 6 © 0: 0)\e .6) 0] 6.0) hemenel one 


UCM ES). PMS cS Secretion Good 
OPEV RHR 61 OO Re IRI i roe WEP ts Also good 
PLAYERS = .. Rosemary Theby has the principal 


role and does good work; Hamilton Revelle, 
William P. Carleton and Arthur Stuart Hull 
handle male parts adequately 


AX re PC See... ck ss son's os Reece Good 
IN De Mas cao, wees es Lavish and varied sets 
PE Vera a coo ss ope oe ahaa eee Requisite 
CHARAG Lite Ormes LORY... o.2n Poetess with utter 


disregard of conventions which she practices 

until she realizes failure 
LENGTH OF PRODUCTION...... About 6,000 feet 
Perhaps C. Gardner Sullivan didn’t intend his story 
for the screen when he wrote it, but if he did and saw 
possibilities of entertainment in it as‘a photoplay, he 
probably is convinced to the contrary now. Although 
Gasnier has done splendid work in picturizing it, 
“Good Women” contains a theme that requires words 
Further than that it is dis- 
discussion 


to make itself understood. 


putatious in character—requires and 
opinion pro and con. Hence the necessity for a great 
many titles, that make it “talky.” It’s the sort of 
thing that makes good conversation, but you can't 


film conversation. 


Director Gasnier has evidently spent considerable 
money in the making of the film. There are numerous 
splendid sets and the photography, lightings and de- 
tail generally show careful preparation. He has used 
good judgment in the management of the players. 
Rosemary Theby is well suited to the part of Kath- 
erine Brinkley, a young woman who becomes notorious 
because of her theories on “freedom” and disregard 
of conventions. In moments bordering on the dra- 
matic she might have exercised more repression, but 
she is to be complimented on not making a vulgar 
Hamilton Revelle looks more 
Wil- 


liam Carleton does well in a short role and Arthur 


person of the heroine. 


like a comedy villain than a Russian pianist. 


Stuart Hull is the third and last disillusionment of 


the “free thinker.” 

The following criticism is not restricted to “Good 
Women” alone, but this picture is a reminder. Why 
do film heroines make such frequent use of the evening 
gown? Society, folk probably do find it necessary 
to wear evening apparel often, but it would seem that 


film players are inclined to overdo it—at breakfast, at 





lunch, and ih the afternoon as well. 

Brinkley Nicolai 
pianist, who gives up his wife to become Katherine's 
“twin soul.” 
meets disillusionment number one, in Nicolai. He 
Then comes Sir Egglethorne, 
Finally she 
goes to Naples where her fame is not known. She 
meets Franklin Shelby who neglects to say he has a 


Katherine marries Brouevitch, 


They go to France where Katherine 


returns to his wite. 
whom Katherine attracts but also loses. 


fiancee in France. Later the fiancee arrives and learns 


of Shelby’s infatuation. Katherine’s past does not 
change his feeling toward her, but she sends him back 
to his fiancee and feels fully repaid when his mother 


calls her a ‘good woman.” 


You Can Promise Them Something to Argue About 
Box Office Analysis for the Exhibitor 


Folks who like problem pictures, stories that give 
them something to argue about when they get home, 
will be pleased with “Good Women.” ‘They may 
agree or disagree with the conclusion as reached by ‘sO 
Gardner Sullivan. At any rate, this would be a good 
angle to play up in advertising the picture. Say: 
“Good Women’ deals with a subject of frequent dis- 


cussion. Should, or should not, conventions be ob- 


served? An answer is offered in Gasnier’s production 
at the blank theater.” 

Use the producer’s name and recall his previous 
success, “Kismet.” Rosemary Theby’s name can be 


used also. Talk about the production values and 


promise them a picture that undoubtedly cost quite 
a little to make. Stills in the lobby should attract 


attention and catchlines and announce- 


ments will help put it over. 


newspaper 





Do you feel like this? 


(Extracts from a customer's letter to us) 


**x*x* If it will make your day's work 
a bit lighter or more satisfactory, 
I wish you to know that I consider 
this job very good. The booklets 
are decidedly more attractive than 
any we have ever had and the work 
displays signs of painstaking. 

Lin Leret a chance to answer 
any questions about "who printed 
your booklets", I shall be glad to 


tell, *K* 


if not, consult us 


Barnes Printing Company, Inc. 
36 East 22nd Street New York City 


Telephone Gramercy 945 
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:gA Weak Moral Lesson Doesn’t Cover Up Very Wild Doings 


Louise Glaum in 
“GREATER THAN LOVE” 
J. Parker Read, Jr., Prod.—Associated Producers 


D1 Rise ie eee se oe ieee ..Fred Niblo 
AUTHOR koe oe C. Gardner Sullivan 
BC HIN AA eyes oe cs C. Gardner Sullivan 
DAMERAMPINSEIRT Gg Fe epee eres Charles J. Stumar 
AS A WHOLE...... An elaborate display of New 
York’s night life and the people who inhabit it 


D1) OR Yee The kind that appeals to the sensation- 
loving crowd; holds plenty of shocks for more 
delicate senses 


DIRECTION. .'-. Hasn’t spared money in making 
it; many fine and lavish settings 
PHO pe Ye ss ss oe selena eames -.. Good 
LIGHTINGpre..:.. aoe oe eee eae ., All right 
CAM pec Ko. ee eine wees tees Good 
S1AR Seen She has played the same type of role be- 
fore and there is no exception to her work here 
SUPPORT: Variety of chorus girl types; suit- 
able; Mahlon Hamilton, the leading man 
Te FM eee. et wo cee One or two 
NT Hee SME, ke ne we Elaborate 
DETAR ee... Mostly confined to settings 
CHARACTER OF STORY...... The mother of one 


little chorus girl who goes wrong saves her 

five companions from a similar fate 
LENGTH OF PRODUCTION...... About 6.500 feet 
C. Gardner Sullivan’s original story reminds one 
of the poem about the ten little nigger boys who met 
with various hardships, until one by one they dropped 
off until “there was one.” Only instead of little nigger 
boys, Mr. Sullivan has used chorus girls and there’s 
six instead of ten. They’re all “wery wild wimmen” 
until a little old lady from the country reminds them 
of their mothers and they give up their respective 
cabaret jobs and seek regular employment—stenog- 





raphy, manicuring, etc. And so it may be that 
“Greater Than Love” should be called a good picture 
because it points a moral. 


But a picture needs more than wonderfully well 
worded sub-titles to.make its moral lesson worth 
while. The opening captions advise the spectator that 
the faith of a mother is even greater than love, but 
it’s near the end of the fourth reel before the story 
even touches on the mother angle. 

The producer has spared no expense in making a 
most lavish and costly production in the depiction of 
New York's life. There are numerous sets, one more 
wonderful than the other, any number of beautifully 
gowned women, and the associate essentials of this 
particular phase of life. But here, amid all fhe. Cx 
travagance, is where the censor is liable to remove so 
much footage from “Greater Than Love” that it’s a 
pity to think about it. 

Grace Merrill, who earns her living by enticing cus- 
tomers to Elliott’s gaming table, lives with five “paint- 
ed lilies’ who “bloom at night” in various cabarets. 
One of them, Elsie Brown, a little country girl, drinks 
poison because Frank. Norwood has. tired -of, her: 
Elsie’s mother accepts her little daughter’s death in 
a Christian Science sort of faith. She is resigned even 
when she learns the cause of her death, and departs 
after impressing upon the other five “lilies” the mem- 
ory of their mothers so forcefully that they all reform. 

Also Grace Merrill, who is playing a game whereby 
she will win the husband of another woman, gives 
him up though she really loves him and goes to live 
with Mrs. Brown in the country. Louise Glaum as 
Grace Merrill has the kind of role which she has had 
frequently before, and does well in the characterization 
for which she is best known. She wears some 
gorgeous gowns in “Greater Tan Love 


A Good Chance for You to Use Your Own Discretion 
Box Office Analysis for the Exhibitor. 


If producers are going to pass judgment on their 
own pictures in an effort to combat the censorship 
problem, they’d better get busy and do it. Censors 
do not like wild night orgies, such as are supposed to 
represent metropolitan night life. Then, too, the sui- 
cide element is another feature that is usually tabooed. 
Regardless of the moral effect that is dragged in 
merely for “cover up’ purposes, they won't’ be ac- 
cepted by those who decide what is best for the pub- 
lic’s entertainment. 


The production is certain to make money because 
there are plenty of houses in downtown districts who 
cater to the sensation-loving crowd, the people who 
depend upon pictures for their only insight into New 
York’s much discussed night revelries. The star’s 
name and that of the producer can be used to gather 
patronage, but exhibitors know best what their pat- 


rons want, so it’s a case of using your own judgment. 
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Norma Talmadge Appears To Advantage In Stage Play Adaptation 


Norma Talmadge in 
“THE SIGN ON THE DOOR” 


Associated First National Pictures 


DIRECTOR Bic, «..:i7 eee eee Herbert Brenon 

AUTHORS: . 24): > -.¢semeees oes Channing Pollock 

SCENARIO BY .5..05e Mary Murillo and Herbert 
Brenon 

CAMERAMAN ., «....\caee ee ee J. Roy Hunt 

AS A WHOLE...... Contzins fine dramatic qualities 
and is well acted; situation in the main is not 
new 

we Re so 2 Has an excellent unexpected twist at 
the end which comes zs an acceptable con- 
clusion 

DIRECTIONS «cess Shows excellent knowledge of 
dramatic value and handling-of players 

PHOTOGRAPH Y eee eee ee Satisfactory 

HIGH LTINGS <<... ee Frequently too dark on back- 
grounds 

CAMERA WORK” sie eee Average 

RA ee Given splerdid opportunity to display her 
dramatic ability 

SUPPORT aa Charles Richman good in leading 
role; Lew Cody plays his usual part convinc- 
ingly 

EXTERIORS. 200% ener ey. rea Few 

INTERIORS: “25S ee ee Adequate 

DETAIL 3. 75 eee Appears correct 

CHARACTER, OP S#ORY Ge Woman risks her 


reputation to save her step-child’s. good name 
and then her life to save her husband 
LENGTH OF PRODUCTION 


6,000 feet 


Channing Pollock’s stage success which enjoyed a 
long run on Broadway is serving as Norma Tal- 
madge’s latest vehicle under Herbert Brenon’s direc- 
tion. ‘The scenario conforms almost identically to 
the play, and has for its main appeal excellent dra- 
matic quality and an accumulative interest which keeps 


building toward the climax. Director Brenon shows 


a keen knowledge of dramatic values and has injected 
a certain force into the more tense moments which is 
the outstanding attraction of the production. 

The main situation is not entirely new, because 
some time ago the same thing was used—the wife who 
sacrificed her own happiness to save her husband’s 
child—but in “The Sign ori the Door” there is an un- 
expected twist at the end which makes it different, 
and gives it a thoroughly satisfactory ending. Direct- . 
or Brenon has managed to keep even the slightest 
suspicion as to the District Attorney’s identity until 
the very last, and the surprise is genuinely effective. 
It may strike some that the cross-questioning con- 
sumes a trifle too much footage, but on the whole the 


“interest 1s surprisingly well maintained, despite the 


picture’s length. “The Sign on the Door” has not the 
pictorial appeal of “The Passion Flower,” nor is the 
photography as good as in previous Norma Talmadge 
pictures. . 

The star handles the role of Ann Hunniwell, and 
later Mrs. “Lafe”’ Regan, very well and makes the 
most of the opportunities afforded to display her dra- 
matic ability. In only one instance is she inclined 
to overact somewhat. Charles Richman as “Late” 
Regan does very good work, and, as usual, Lew Cody 
is a thoroughly convincing “rotter.” 

Ann Hunniwell becomes Mrs. “Lafe” Regan with- 
out telling her husband that she had once been in 
the company of the questionable Frank Devereau in 
a resort at the time it was raided. Ann had been 
Frank’s innocent victim. Frank is a visitor at the 
Regan home where he meets Helen, Regan’s daughter 
by a former marriage. The girl becomes infatuated, 
and when Ann learns that she is to keep an appoint- 
ment at Frank’s apartment, she precedes the girl. In 
the meantime Regan also goes to Frank’s apartment 
to settle a score for a friend and shoots Devereaux in 
self defense. Ann, hidden in the apartment, frames 
the evidence upon herself. It all ends well and Regan. 
is acquitted on a plea of self defense. 


Plenty of Opportunities For Exploitation That Will Put It Over 
Box Office Analysis for the Exhibitor 


Because of the popularity of the stage play and 


the title, which has come. to be well known be- 


cause of its Broadway success, you should have little 
difhculty in attracting patronage when you announce 
the showing. Added to this you have the name of 
Norma Talmadge as another attraction and the rest 
should be easy. 


Kegarding the story you can say it is another lesson 


for comtemplative brides. You could use the lines: 
“Brides to be! Read the warning in “The Sign on 
the Door.’ Tell your fiance all he ought to know be- 
fore you marry him. Norma Talmadge proves it’s the 
best way in her latest production, an adaptation of 
Channing Pollock’s stage play.” First National ‘will — 
supply you with posters and other exploitation ma- 
terial which will aid you in putting the production 
over. 
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Prize Story Makes Good Picture For Edith Roberts 


Edith Roberts in 
STING LIPS” 


Universal 
Din CRG in pe ere mee.s.soo a... me King Baggot 
PM VLG ee ns eo John A. Moroso 
See NARs Ya oem... 8. ee George Hively 
Rese) 1, Eo NE Ns ee wena Virgil Miller 
AS A WHOLE...... A pleasing and short bit of en- 


tertainment, well acted and given a thoroughly 
good production 

CeO) CY cern aie Has a good surprise finish but other- 
wise is not altogether original 

DIRECTION: +=. Very good; wastes no time on 
non-essentials and gets to the point directly; 
ending handled well 


EL C) ECC eG se ee Good 

i T@GSR MEL ES eee ee Satisfactory 

PPV RAB VIIGa Me oc eel es eg Up to standard 

PEAR. .Ga2- Well suited end good in the part; just a 
little too “smiley” 

SUPPORT. Darrel Foss excellent leading man 


and Ramsey Wallace does good work; William 
Welsh too “detective-ish” 


ee Ue ON rc Sto sss 6 + oo rs, obra Adequate 
TINOU, He 1s LRCta SSMS oon acs ss we Ma ele The real thing 
ore A Se ss oe on oy moos All right 
GARAGE ROP Ss TORY...::. Young married 


bank clerk sentenced to prison for theft he did 
not commit is cleared by wife’s perseverance 
LENGTH OF PRODUCTION 4,263 feet 


é) le (ef 0) 6) /eaeiier c; 


“Turing Lips” is one of the prize winning stories in 
the contest conducted by Photoplay Magazine and 
offers a good role for Edith Roberts. Then, too, King 
Baggot has provided a thoroughly good production 
and the cast is well suited and does good work, so 
altogether the feature is an interesting short piece of 


entertainment which is likely to satisfy most any one. 

The story is not original, and contains plenty of 
covenient twists upon which it is ‘leveloped, but it 
reaches a good conclusion, consisting of a surprise that 
director Baggot has managed very well indeed, and 
he leads up to the finish in a way that never gives any 
hint as to the outcome. The most striking bit of 
coincidence is that in which the innocent convict hus- 
band sees in the prison “movies ’ his wife greeting 
the man who sent him to j-i', thereby arousing his 
jealousy. 

The picture is very short and the interest never lags 
for a moment, so even the idea of the innocent hus- 
band going to jail and the subsequent attentions of 
his accuser towards the clerk’s wife, though not at 
all original situations, are not apt to detract from the 
feature’s appeal. Edith Roberts is a pleasing little 
wife who is just a little bit too “beaming,” but she 
plays the part well, and Darrel Foss is splendid as the 
husband. Ramsey Wallace is the “wicked wun,” and 
William Welsh is a sure ’nuf Jetective. 

Dave Martin and his wife, Adele, are happy in their 
little bungalow until Dave is accused of a $50,000 
theit. 
rival for the hand of Adele, pleads leniency for Dave 


Vibart, the office manager, formerly Dave’s 


and he is convicted on circiimstantial evidence and 
sentenced to one year in jail. In the meantime, Adele 
resumes her old position as Vibart’s secretary. 

While in prison Dave has grown jealous of Vibart, 
and the day of his release goes to the entrance of the 
bank with intentions of revenge. He sees Vibart de- 
part, followed by Adele. He follows and at the pier, 
where Vibart thinks he is to depart with Adele, Dave 
learns that Adele has found evidence which proves 
Vibart the thief. He is caught with the gcods and 
the way made clear for Dave’s and Adele’s future 
happiness. 


Ought To Please The Majority 


Box Office Analysis for the Exhibitor 


You can satisfy most of your folks with this Edith 
Roberts feature. Especially if the star is well liked, 
you can put it over splendidly. Tell them it’s a story 
of a young couple whose happiness was temporarily 
ruined by another’s jealousy. Catchlines should at- 
tract attention and other exploitation should prove 
worth while. If you go in for prologues, an effective 
one in which a bungalow and a young couple would 


figure, ought to be attractive. 
‘ 


It might be that some of your “fan” patrons have 
followed the story contest in Photoplay Magazine, in 
which case you could tell them that “Luring Lips” is 
one of the winners which was selected under its orig- 
inal title “The Gossamer Web.” Neither of the titles 


are particularly pertinent but catchlines will explain 


nicely. 
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(SR) oN, Wiliam fox wishes bo thank 
na a the exhibitors for the avalanche of 
ee | congra tulatory messages and 
ma proposals onthe published an- 
nouncement that his special 
features will be veleased direct 


bo the motion pickure theatres 


of the United States and Canada, 
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In addition to the special 
productions previously an- 
nounced two more are added 
to the list. = — 7% 


THEY ARE 


THUNDERCLAP 


A 
VIRGIN PARADISE 
















Crore 


Wm 





ee 
The first eight special NCAA ) 
super-features for 19211922 et 


oon 


OVER THE HILL 
A CONNECTICUT YANKEE 


IN KING ARTHUR'S COURT 
SHAME 
PERJURY 


FOOTFALLS 


ZANE GREY'S 
THE LAST TRAIL 


THUNDERCLAP 
A VIRGIN PARADISE 





_ As announced, requests for bookings are er 
being examined in the order of receipt; if 
there is any delay it is entirely due to the 


consideration given to each application. 
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Each exhibitor who is not informed as to the 
special pictures to be released through this 
ee cere respectfully referred to the 
largest exhibitor in his territory regarding 
the value of these productions, ~ ~ = 


Address 
SPECIAL FEATURE DEPARTMENT 


FOX FILM CORPORATION 


West 5522 Street, New York City” 
Telephone, Circle 6800 
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Russell Best Suited To Westerns After All 





William Russell in 


“SINGING RIVER” 


Fox 
DIRBGTO Rates... - sodgammterete teams Charles Giblyn 
AUTHGO Rat. 20k. . trae ce Robert J. Horton 
SORINARIOGB Y Sees <° cere ci ee Jules Furthman 
CAMERAMAN 27; .« nehere George Schneidermann 


AS A WHOLE...... Unconvincing western that has 
attractive backgrounds but not the usual action 


STOR Nene. Somewhat incoherent at times; star . 
puts up one good fight but there’s little excite- 
ment 

DIREC IION?: io. Fair in the telling of the story 
but otherwise first rate 

PHOTOGRAPHY upper cpt oe ee oe Good 

LIGHTINGS Soi. c 5s ope oneness All right 

CAMERA WORK)... cit. cones Very good 

STAN ALR bs cos. « » Semeur eeserieteg etoreleve cs Satisfactory 

SUPPORT 255). ; A good variety of outlaw types but 


provided with some confusing names 
EXTERIORS’ «0. Mae pera ten tee Some fine shots 


INTERIORS 8) 295. ae oe eee Not many 
DET ATIF st +s. » eae Seems to be all right 
CHARACTER OF STORY. Ranchman shoots 


in self-defense and is forced to hide in moun- 
tains where he strikes a mine and wins a girl 
LENGTH OF PRODUCTION...... About 5,000 feet 


William Russell hasn’t as good a story as usual in 
“Singing River,” at least it doesn’t contain enough ac- 
tion nor is it quite convincing, particularly upon the 
denouement when it is learned that the hero had 
been hiding away all the time for nothing. Another 
thing that is rather confusing is the strange assort- 
ment of names given to the different outlaws such as 
the “Weazel,” “The Drifter,’ “Hemp,” and the like. 





At first it’s a little difficult to distinguish just which 
gentleman the titles refer to. 


Of course there’s a romance and in the end the hero 
not only strikes a silver mine at his hiding place, but 
wins the love of the Sheriff's daughter. Viola Vale 
is the girl in the case. Russell is much more at home 
in the character of Lang Rush than the role provided 
by his last two features, “Colorado Pluck” and 
“Children of Night.” Straight western is his long suit, 
and “Singing River” provides the right atmosphere, 
but it could have considerable more action. 


Director Giblyn has secured some excellent*loca- 


_ tions giving the picture a certain pictorial appeal. The 


camera work is very good and there are some splendid- 
ly judged long shots. A flivver demonstrates some 
hill climbing, incidentally, and a spirited dog gives 
the star some exercise. 


Lang Rush cannot pay Ferguson the mortage on 
his ranch, and when Hemp calls him “yellow” for 
refusing to join his outlaw band in an attempt to rob 
Ferguson’s safe, Lang shoots. Hemp is injured and 
another killed. Lang leaves the town of Bradley and 
hides in Singing River. A $5,000 reward is offered 
for his capture. In Singing River Lang incurs the 
enmity of two outlaws, one of whom is in love with 
Alice, the sheriff’s daughter. And Alice favors Lang. 
The Drifter,,one of Hemp’s crowd, in search of the 
reward, comes to Lang’s hiding place and pretends 
friendship, even to accepting half of the mining claim 
which Lang has acquired. The Drifter disappears and 
Lang believes he has gone to Bradley to claim the 
reward. Meanwhile the Singing River outlaws learn 
Lang’s identity and with the sheriff come to arrest 
The Drifter returns with the Bradley sheriff, 
clearing Lang of the murder charge. 


him. 


They’re Not Likely To Kick But Don’t Be Lavish In Promises 


Box Office Analysis for the Exhibitor 


“Singing River” will, in all probability, be favorably 


received by folks who like westerns of any description. 
And there are a good many such “fans.” As long 
as it is western, has some shootin’, riding and regular 


western backgrounds, they’re satisfied. Then, too, 


admirers of the star will accept it and even though 
y have seen better Russell pictures, “Singing River” 


rings him back in a role to which he is best suited. 


A popular phase of advertising which seems to get 
results is to show a trailer prior to the regular show- 
ing date. If you can secure a few feet from the fight 
in “Singing River,’ you'll be sure to arouse their in- 
terest and bring them back to see the whole picture. 
Catchlines can be used and short synopsis of the story 
is contained in the press sheet which you can hand 


to your local newspaper if they allow you space. 
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Star Does Pleasing Work In Entertaining Production 


Bebe Daniels in 
“THE MARCH HARE” 


é Realart 
DIREC POR Mm soe. ate... Maurice Campbell 
PU Terese ater. lel... saree Elmer Harris 
SOR STOPS EC... nr air oe Percy Heath 
A MUI NTA De og re te H: Kinley Martin 
AS A WHOLE...... Pleasing entertainment. Al- 


lows star plenty of room for amusing pranks 
and good acting. Moves smoothly and holds 


interest 

LORY tae Built entirely around the star and her 
whims, which are not ail convincing nor plaus- 
ible, 

DIRECTIONS =... Satisfactory and careful for the 
most part. Allows:a little overacting and exag- 
geration 

rd OE REY ihe egies s,s + oi dommes All right 

PEGE Ce ocelot. ss on nema Good 

2A IVE AVVO oie cee, gs anaes ee Satisfactory 

Se Ki tee ES a ke, Active and charming 

wiLLP POR Eee Fair. Some good characterization 

BATE RIORS 22 <<. Be ict, . Few 

ENTE REORomeriite....... Very good and artistic 

ae A Vice... se cae Well done 

CHARACTER OF STORY...... Millionaire’s daugh- 


ter comes to New York and makes a bet that 
she can live a week on seventy-five cents 
LENGTH OF PRODUCTION 4,431 feet 


ann? o| ec 0 Ome) Le 


Bebe Daniels has a splendid vehicle in “The March 
Hare.” The story and the situations that it pre- 
sents are very suitable for Miss Daniels and her style 
of work. 

It is evident that more care was taken in this pro- 








Weeks. With Miss 


The direction, while a little 


duction than in “Two Pay, 
Daniels’ former picttire, 
tineven, is nevertheless quite good and wastes little 
time in getting under way. 

The story centers entirely around the pranks and 
adventures of a millionaire’s daughter who goes to 
visit her aunt in New York. While in a restaurant 
with her chaperone she makes a wager that she can 
live in New York a whole week on seventy-five cetits. 
She takes the part of a flower girl and wins the 
smypathy of a Western ranchman and his mother who 
take her to her aunt’s home where they were visiting. 
Here she -finds that another girl has arrived and is 
posing as the niece. Her telegram announcing her 
delay was never delivered by the dishonest butler, 
who put in his accomplice to play the part of the niece 
and make a “haul.” Some amusing scenes follow and 
complications develop until in the end ‘Lizbeth Ann 
is accused of stealing the gems and she is forced to 
confess her identity. To please popular opinion the 
ranchman is discovered to be a millionaire, by his 
own admission, and the clinch is happily secured. 

The art director worked overtime in fitting up some 
interiors, which, although they look like a millian dol- 
lars, were too huge and elaborate to look like a room 
in any city house. The lighting is above the average, 
but nothing out of the ordinary was attempted. A 
slight defect in the continuity which could easily be 
corrected occurs where the butler and his accomplice 
are introduced. For a long time it is not made clear 
why anyone should desire to impersonate the young 
heiress. The titles are simple. and direct, adding 
greatly to the snap of the picture. 

Harry Myers does well in the role of the ranchman, 


but is apt to exaggerate the simplicity of the character. 
ee ee ee 








“GBY AER I” 
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Positive—Negative—Colored Positive 


United States Distributor 


THE GEVAERT COMPANY 
OF AMERICA, Inc. 


HOOVEN BUILDING 


117 West 46" St., N. Y. City 


GELS, Pat.) 


Manufactured by 


L. GEVAERD 62360: 
ANTWERP, BELGIUM 
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You Should Put This Over Without Much Trouble 


Box Office Analysis for the Exhibitor 





Bebe Daniels in 
“THE MARCH HARE” 
Realart 
You will have little trouble in putting it across. 
This production is not only certain to please the many 
admirers of Bebe Daniels, but will also win for her 
many others. You should have no difficulty in getting 
your patrons interested in the theme—its novelty will 
attract. Here you have a tom-boy girl, who, in spite 
of the high cost of living, made a bet that she could 


ee  —— 


Wid's 


live a week in New York on seventy-five cents; and 


Tell them about this and also about the 
millionaire who really thought she was a poor little 


she wins. 


flower girl. 

Harry Myers will be remembered by fans as the 
joyous comedian of “A American Yankee in King 
Arthur’s Court.” 
that he carried one of the big hits of the year. 


Use his name and mention the fact 
His 


name in connection with the star should help. 


Daily — 





Binders 
$3.00 


| Invaluable for reference purposes 
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Cheap Melodrama Makes Poor Production 


“THE MONEY MANIAC” 


Pathe 
ST FO ees pe ss ke ee Leonce Perret 
PLU Ll Cee ec cee ew ne Louis Letang 
BC HIN ADR oe ee owe Leonce Perret 
CPAMERAMAN@eeer..........5.5 Jacques Monteran 
AS A WHOLE...... Series of melodramatic episodes 
connected by a scattered story : 
SLORY) a. Adapted from “Rolande, La Divine” 
DIRECTION... Hasty. Jumpy continuity and 
‘minor details over-accented 
PTOd OC ete... wo ce se emis ss Fair 
Pol Crd CRs ck... 2 oe vem ere Ordinary 
CAME RS nee tie Ceo ns Plain 
PLAYHRSagemree... None stand out. Acting uneven 
WSs ACD MM on tee Some good locations 
BINGE ye pM os ile. ss . «acy oleeemiae Ordinary 
DETAIL ae. Overdone in spots. Titles often con- 
fusing _ 
CHARACTER SOF STORY....-: Villain tries to 


secure shares of valuable oil land from ‘holders 

in various parts of the world. A series of ad- 

ventures rather than a continuous story 
LENGTH OF PRODUCTION...... About 5,000 feet 


While the ordinary American cheap fiction has come 
in for a lot of adverse criticism of late it nevertheless 
can stand up pretty well beside the clap-trap that form 
popular reading in Latin countries. ‘“Rolande, La 
Divine” is an ‘example of such a story. The foreign 


atmosphere is not of the kind that is recognized by 


the American theater-going public. 

The scenes of this tale dealing with two worlds are 
scattered and often poorly assembled. Views are 
shown of Paris, the Thames, Spain, New York and 

a Western oil town. The camera thinks nothing ol 
jumping across the Atlantic two or three times in 
as many hundred feet, without the slightest warning. 


To add to this confusion the story has a habit of going 
back in time to show something that happened before. 
While this is necessary in many cases it is being 
avoided more and more whenever possible because ol 
the gap that such a scene makes in a smooth con- 
tinuity. 


The story is one of plot and this too is rather 
scrappy and does not build up to the climax. Some 
of the characters are introduced much too late in the 
production; especially Toto, the acrobatic clown, who 
is a very important figure and saves the day when the 
climax is reached. It is hard to believe that any real 
hero could be induced to enter into ordinary smug- 
gling, or that the mad girl could be cured so easily, or 
that a whole crowd of healthy fellows would allow 


the villain to go as far as he did. 


By a strange agreement five emigrants, w rhile pas- 
sing the statute of Liberty, form an agreement which 
makes them stockholders in a tract of land found many 
years later to be rich in oil. One of the shares is in- 
herited by the Garros sisters. Rolande Garros ihe 
divine,” carries this certificate concealed in a small 
locket about her neck. Now the bad man lives in a 
houseboat on the Thames and plots to get hold of all 
the shares to this-oil land. He- divides the sisters, 
engages the hero in illicit traffic and pursues them 
to America. Here, disguised as a Chinese magician, 
he performs before the guests of one of the share- 
holders and kidnaps the sweetheart. He is allowed 
to escape so that he may play his “master strikes Ad 
a sale of the property he induces all the shareholders 
into a building resembling the bank and here he pro- 
ceeds to destroy them. Now Toto, a former clown, 
climbs along the ceilng and lassos the bad man as 
he admires the agony of his victims. The clown loops 
him about the neck with his belt and the party is 


saved. 


Better See This First 


Box Office Analysis for the Exhibitor 


You can tell by the above whether your people 
would be interested in this type of production. H 
there is any doubt in your mind you had better see 
this one before booking. If you are in the habit of 
‘showing serials and blood and thunder stuff this one 


might please. 


If. your audience is at all discriminating or critical 


stay off this one. They won’t enjoy it and will want 


to know what it is all about. If you have this one 


coming to you make few promises and little fuss 


about it. 
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Scarborough’s Stage Play Too Slight For Screen Purposes 


Mary Miles Minter in 


“MOONLIGHT AND HONEYSUCKLE” 
Realart 
DIRECTOR” ya. «euro eee er Joseph Henabery 
pat HOR ae, v5 ea one George Scarborough 
SCENARIOGEY .iWa. see eee Barbara Kent 
CAMERAMAN’ *. 2heie sei etn fee .. Faxon Dean 
AS A WHOLE......Quite a frail piece with some 


fairly amusing complications that lack the pep 
to put them over 


STORY.......Stage play hasn’t enough incident for 
screen material; is given adequate production 

PIKE CDRLONY 2 o2 Has made a pretty picture but 
evidently couldn’t keep the interest from 
lagging 

PHOTOGRAPH Vag eee ns Very good 

LIGHTINGS |. Sloman, Wee te ec ee ae, Good 

CAMERA W OR Keer. ee ee oe Good 

BA Itt. Quite pleasing in a role that doesn’t ask 

* much of her 

meu. PORT ae Monte Blue given a meagre role for 
a hero; others suitable 

BATE RIORS <5 pees, sc Some pretty shots 

INTERIORS Ce 2 cee i hee ee Suffice 

DETAIL... .cn4 fee eee Oe ya Adequate 

CHARACTER OF STORY... . Senator’s daughter 


tries out a scheme of giving would-be husbands 
a trial before her final decision 


LENGTH OF PRODUCTION 4,294 feet 


George Scarborough’s story provided a stage vehicle 
for Kuth Chatterton but did not have a very long run, 
and now Realart has used it to star Mary Miles 
Minter. The piece contains some mildly amusing 
complications, but they are insufficient for screen use, 
even in the little over four reels consumed. And the 
ending is obvious almost from the start. Monte Blue 


a Ome 6 (91 i@r else: 6. <e 


is the cowboy hero who you know the heroine will 
marry sooner or later, and it might’ just as wéll have 
been “sooner,” for that matter, because what takes 
place between times isn’t big enough to hold up the 
interest. 

Director Henabery has done.as well as he could 
with the material he had to work with, and given it 
a satisfactory production as far as the actual making 
of the film is concerned. He has. selected some pretty 
locations for backgrounds and shown good judgment 
in the management of the players. Monte Blue isn’t 
given many opportunities in the hero role in which 
he is cast. But of course he’s the lucky fellow who 
wins the heroine along about the finish. 

Miss Minter is thoroughly pleasing and wears some 
very pretty dresses, a feature which will appeal to 
feminine patrons. William Boyd is-one of her suitors, 
and Congressman Hamill, played by Guy Oliver, is 
another. Incidentally in his try-out: as a husband 
Oliver falls in a pond, and the shot directly following 
shows his clothes bone dry, and later when he returns — 
to the cottage, a few drops of water have been sprinkl- 
ed on his back. 

Judith Baldwin’s father, an Arizona ranchman, 
becomes a Senator and goes to live in Washington. 
Tod Musgrove, a ranchhand, in love with Judith, is. 
left behind. In Washington Judith is flattered by 
much male admiration and has two proposals of mar- 
riage, one of which her Dad wants her to accept so 
that Mrs. Langley, a widow, will consent to become 
Mrs. Baldwin, 2nd. Judith can’t choose between Con- 
gressman Hamill and Robert Courtney, so she decides ~ 
to give each a trial. With her nurse as chaperon she 
selects her aunt’s woodland cabin as the place, and 
there the complications follow with both suitors, Dad 
and his wife and finally Tod arriving on the scene, 
and Judith deciding upon Tod as a husband. 


Star’s Admirers Will Accept It; Others Probably Will Be Disappointed 


Box Office Analysis for the Exhibitor 


Admirers of Mary Miles Minter will not be greatly 
disappointed with “Moonlight and Honeysuckle” be- 
cause they at least have Mary Miles Minter, but critical 
folks who want a good story regardless of the charm 
of a star will probably vote George Scarborough’s 
play as only fairly amusing. 

If you are scheduled to play the picture it should be 
easy to get them interested. Mention the fact that it 
has been adapted from. George Scarborough’s stage 


play which had a run on Broadway with Ruth Chat- 
terton as the star. ‘The title is attractive and can be 
played up effectively with catchlines and stunt adver- 
tising. Realart’s publicity department has thought 
up some good ideas which can be secured from the 
press sheet, and which will not cost you very much 
to put over. A pretty lobby decoration is also sug- 


gested by the title. 
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Work of Norwegian Author Used 
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in Production That Is Well Made 








Irvin V. Willat Production 
“THE FACE OF THE WORLD” 


Hodkinson 
De LANE. oF. 5 «ad oocmnre ee Irvin V. Willat 
Pe EU) Te eee. «is S's. so ee oe Johan Bojer 
SCENARIO BY....... Dwight Cleveland and L. V. 
Jefferson 
CAMERAMAN 2h os. 0025, Pe ee Clyde De Vinna 
ASACWHODGE ..... Strikes some high lights in ar- 


tistic endeavor; generally splendid production 
values throughout 

STORYsacaee Translated from the Norwegian; an 
old theme and familiar but interestingly and 
well told 

DIRECTION... . Handles the story in a way that 
holds the attention and. makes it interesting 
despite its triteness 


Pe AMO EEL Y age rics «2.0.0: so akeadicucge egarete Excellent 
1S) GeO SS tabdrre cnc. «-.+,. Qe. Artistic effects 
GANER Faw O RES &fi).3). . ogi nth eke Well judged 
FEATURED PLAYERS...... Barbara Bedford very 


beautiful and has’a good deal of charm; Edward 
Hearn does good work 


SUBRO RIE (604%. Types well chosen and all are 
capable 

TORTI OR Se 2 os a Us eee ee Good 

INGEST MTs. os os oy 5 sheer emo 5: Adequate 

J) rR ese. nove. che: des on tere Well taken care of 

CHATACTERS OF STORY ssa Young doctor’s 


wife leaves him when he appears to neglect her ; 

they are reunited where their romance began 
LENGTH OF PRODUCTION 5,700 feet 
Frequently it isn’t the story itself but the way it 
is told that counts. And that is the case with “The 
Face of the World.” Irvin Willat has had Johan 
Bojer’s story translated from the Norwegian and 
made the necessary changes to suit American audi- 
All told there is nothing strikingly new in 
Bojer’s work, but under Willat’s direction “The Face 
of the World” 


ences: 


has been made into a picture that will 


appeal foremost for the results of artistic endeavor 
and the straight-forward way it is told. 
Another point of appeal is Barbara Bedford. She 
is beautiful and talented, and as the young wite she 
gives a performance that is one of the feature’s at 


tractions. She not only bears a resemblance to, but 
also has that whimsical, pleasing manner of Pris- 
cilla Dean. Edward Hearn will be liked best for 


his work in the earlier reels, before he is called upon 
to do some very unconvincing things. 


Director Willat h 
reels that one or two unreal bits later on will likely 
get by without much fault-finding. The introduction 
gets the attention just where the producer wants it, 
Intimate touches 
Some 


as done so well. with the opening 


centered in the little Norwegian girl. 
of home life start things off with a fine interest. 
effective touches, like the playing of the kitten and 
the dog, resulting in a small fire, are a few of the worth 
while bits. 
Bojer, or the translaters who re-arranged his story, 


Perhaps a good many will wish that either 


could have found some excuse for the doctor’s neglect 
of his wife, other than that which introduces radicals, 
a few battle scenes and matters that border on the 
sensational. The idea of the deserted doctor-husband 
being called upon to perform a last minute operation 
upon his rival is used but supplies a thrill in the way 
of a fire that makes it an exception. 

In view of the very wonderful devotion of Thora 
for her husband, Dr. Mark, it seems strange that she 
should leave him and accept the hospitality of Duparc, 
the sculptor. She goes to live with Duparc’s cousin 
and wears some pretty new gowns, which’ probably 
Dupare pays for and when Thora says she will not 
ask for a divorce, causes him to decide to shoot Dr. 
sanitarium. Enroute, 


Mark, now head surgeon in a 


Duparc’s motor is wrecked and he is injured. Dr. 
Mark performs an operation while the hospital is in 
flames. Dupare’s life is spared and the Doctor and 


his wife finally reconciled. 


The Kind of Picture That Will Please a Large Majority 


Box Office Analysis for the Exhibitor 


Irvin Willat’s production based on the Norwegin 
author’s novel offers a well balanced combination of 
romance, drama and melodrama that is a favorite with 
a good majority. As stated above the story is so well 
told and the presentation of such worthy artistic 
calibre that some rather unconvincing twists and mo- 
ments in the story will go unnoticed, or at least they 
will not be judged harshly enough to hurt the picture’s 
appeal generally. A short socialistic session and later 
a-few minor incidents that have to do with a maniac 


who might easily have been left out of the story, are 
the weak points. 

You can promise a new delight in Barbara Bediord. 
She’s 


tunate in being splendidly photographed. 


a pleasing little somebody and has been for- 
will 


Tell 


you 


You 
interest some by mention of the story’s origin. 
them they will see an artistic production and 
Hodkinson 


supply you with material for exploitation. 


might use catchlines to advantage. will 





Some Short Reels — 





“The Soul of the Cypress’—Murhpy Picture 
“The Soul of the Cypress’—Murphy Picture 

“The Soul of the Cypress” presents an artistic scenic and 
at the same time breaks away from the usual. A slight at- 
tempt at a story in the form of a myth is woven through and 
between the scenes. A romantic musician is pictured on the 
rock-bound California coast and the strains from his flute 
liberate the fairy-like spirit in the heart of a giant cypress. 
The musician must kill himself before his soul can join the 
liberated spirit from the old tree. The photography in this 
film stands out as some of the very best work yet accom- 
plished in this line. A great deal of attention is given to com- 
position and tone, and some of the lighting effects are most 
heautiful. Almost any audience would appreciate the beauty 
of this production. The titles are a little long and require a 
good deal of literary reading to get through them. If you are 
looking for a scenic that will please a very discriminating 
audience and make a high class filler, see “The Soul of the 
Cypress.” After playing for one week at the Rivoli Theater 
on Broadway, it was booked for another week’s run, by the 
same management, at the Rialto. Two weeks on Broadway 
for a scenic is indicative of its quality and attraetiveness. © Per- 
haps the biggest thing about this single reel production is that 
it breaks away completely from the stuff that has been re- 
peated so often, and makes a decided step forward both in 
an artistic sense, and in pictorial qualities. The public seems 
to want and appreciate good pictures, and the day is fast ap- 
proaching when the producer will realize that in cheapening 
his product he is risking failure rather than greater popularity. 


“We'll Get You Yet”—Federated Film Exchanges 
Type of productionge ... . peel eke eee eset 2 reel comedy 


[his is the seventh of the series of Hall Room Boy comedies 
featuring Sid Smith. Percy and Ferdie do some very funny 
work as the hotel detectives, and create one or two new stunts. 
The manager of the hotel has in his possession a pearl neck- 
lace that is wanted by the blackhand gang. The necklace is 
passed on to one of the guests and Percy tries to get it back. 
An amusing scene takes place when Percy gambles with the 
hotel the pearl necklace. The usual chase takes 
place towards the end of the comedy. While the subject of 
this is not quite as attractive as some of the others of the 
same series it is nevertheless up to the average, and has enough 
action and comic situation to get the regulation number of 
laughs from an average audience. 


guest for 





“Sweet Daddy”—Reelcraft 


Dye of production, .-.... eee. eee ee 2 reel comedy 

‘The weaker sex are very strong in this two reeler-and the 
action is swift and breezy. Wives have the upper hand, and 
the hero is found chained in the kitchen doing the dishes. On 
market he saves a little actress from the 
attacks of some thugs. Then he wanders into a theater and 
sees the same girl on the stage, but as he makes a nuisance 
of himself he is showered with vegetables by the audience 
until he is lost under the heap. There is a good deal of clever 
work in this and some new stuff that should make 
it get over. A lot of repetition tends to retard some of the 
action, but this could easily be trimmed from the negative. 
One or two large sets employing a lot of extras are effectively 
introduced in this two reel comedy, 


his way to the 


1 
comedy 


“Bride and Broom”—Reelcraft 
Type of production......»..-amageee ss. +2 2 reel comedy 


The hero in this comedy is left a fortune by his uncle pro- 
vided he marries within a certain length of time. He goes 
to his old home town and opens a store where he sells “snake 
bites.’ Any person bitten by a snake is entitled to a pre- 
scription that will get them a drink. After a lot of stuff that 
is half-funny the closing hour approaches, and fearing that he 
will lose the money his uncle left, he invites every girl he 
meets to marry him. About six arrive at the church and 
give chase to the groom, who evades the crowd and returns 
to his girl in the shop. There is nothing in this that is very 
new or funny, and if your house plays to an audience that is 
at all critical you had better see this one through before 
you book it. 


Pathe Review No. 114—Pathe 
Type of production...... Bes. oe 1 reel magazine 


This Pathe Review opens with a few shots of old Fort Marion 
in St. Augustine, Florida. Quaint views of this first fort in 
America are recorded by the camera. Air diving comes next 
and an acrobat does a somersault in both normal and slow 
motion. Following this comes Mr. Gibson, the creator of the 
American girl in pen and ink, The artist is shown doing one 
of his subjects and takes a good deal of pleasure in showing 
the camera some of his illustrations. The nature section of 
this magazine is devoted to various species of moths. The 
tropical Cecopia Moth and the Atlas Moth of India are both 
shown. This magazine, of average interest, ends with some 
hand colored views of gardens in Japan. 


Standing Pat”—Gayety-Educational 
Type Of proéduction.)....-.-uneeee ee. sss 1 reel comedy 


The gentleman crook knows every millionaire in town and 
works accordingly in this single reel comedy. The millionaire 
rejects the attentions that the hero pays his daughter and en- 
tertains the crook. In order to help the hero his friends 
dress him as a soldier and set him up as a monument on 
the lawn. At night the crook is caught and the final clinch 
is secured. There is nothing in this comedy that has not 
been done before in the same way that it is done here. The 
laughs are few and far between, and the comedy action plain 
and out of date. The story, too, hardly hangs together and 
much footage is wasted in getting started. The cast includes 
Teddy Sampson, Henry Murdock and Thornton Edwards. 


“Chick-Chick”—Reelcraft 
Type of production....... 0 ROPE TEN ase 2 reel comedy 


If your audience is at all discriminating you will find that 
this one will hardly do. The comedy situations used in this 
have been done so many times before that they are sheared 
of any laughs. The same old stunts are used with hardly 
any change at all. The fellow sits in the basket of eggs, he 
slides down the well, he gets banged in the head by standing 
under 4 hoist and also has his face licked by a cow. All 


this is old stuff and it is possible to. use this kind of comedy 


if care is taken to present it in a different and novel manner. 
No attempt is made to do this, and therefore while this 
comedy will entertain a certain kind of audience it certainly 
will not do if your people are at all critical. 





yey 
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Some Short Reels 





“Among those Present”—Harold Lloyd—Pathe 

T YE SOCUCUIO Meta os... wees oe Sone hee 2 reel comedy 

“Among those Present” is one of Harold Lloyd’s best. A 
long ripple of laughs is created and kept up from start to 
finish. It is swift moviag and contains a few new comedy 
ideas. Harold Lloyd appears first in a hotel dressed as a 
dandy. He carries on a flirtation that develops very well 
until one of the guests approaches and lays claim to the hat 
and coat. The truth then comes to the surface. Lloyd is 
a bell boy. A real live lord arrives, and refusing an invita- 
tion to a fox hunt, hands his hat and coat to the bell boy, 
who in turn delivers them to the check room. If he only 
had glad rags, says Harold, he too could play society. The 
invitation is accordingly extended to him and the rest can 
readily be imagined. A lot of funny work precedes the 
hunt and finally he sets off mounted on a wild steed. In the 
chase that follows he loses his breeches and succeeds in 
embarassing society with his B. V. D’s. Judging from the 
number of laughs this comedy received when presented at 
the Capitol Theater in New York, you will be taking no 
chances in playing this before your people. There are some 
large and effective sets in this production and some very good 
bits of comedy camera work. 





“Play Ball”—Educational 


PY Pe OmprOUUEietrte ys so... die ame he ae 1 reel cartoon 


“Play Ball” is one of the new releases for the Educational 
‘program directed by Julian Ollendorff. The series will be 
called “Sketchographs.” The cartoons are not animated, but 
rather drawn rapidly with pen and ink. After the subject 
is presented in black and white the camera is then turned upon 
the reality. As for example, stars are drawn upon the paper 
and filled in with the faces of some of the prominent base 
ball players. This is faded out and the real baseball kings are 
shown. In one or two cases the process is reversed. Boys 
are shown in school and their heads are later drawn in the 


form of baseballs to illustrate their thoughts. _ Incidentally 
a brief history of the game is shown in cartoon in this single 


reeler. Many of the old timers, present day team managers, 
and popular favorites are all illustrated besides views of the 


Polo Grounds and other things of interest to the baseball fan, 
This picture forms an attractive review of the game and would 
interest the fans in your audience. 





“Screen Snapshots’—No, 5—Federated Film Exchanges 
Ely pemOtepLOCUCHON Ms kc sv e's ores aeialeve «oe 1 reel Film Magazine 


Priscilla Dean opens this film magazine by explaining to 
her director and camera men why she arrived late at the 
studio. Some amusing trick photography is introduced at this 
point to help illustrate what Priscilla has in her mind. Harold 
Lloyd comes next in order and is shown doing his work in 
a comedy. He appears in several unusual shots. Vivian Mar- 
tin and Earl Metcalfe do a little lingering love scene for the 
benefit of the film fans. Now Martha Mansfield and Crane 
Wilbur can remain silent no longer and have joined together 
for a vaudeville act. Jack Hoxie rides a horse in both normal 
and slow motion. Wallace Reid, after a ten year absence on 
the coast, returns to his home and mother. A little humor is 
introduced into this reel by showing a good stiff breeze cre- 
ated by large fans blowing a studio set to atoms. The maga- 
zine closes with some views of “Snooky” wheeling another 
monk in a baby carriage. 





“Snookey’s Blue Monday”—Chester-Educational 

Ty.) Cn Gite PROCUCtION eta as ahi sus acccus or a.s' «> set eke « 2 reel comedy 

“Snookey” the monk’ goes through his usual paces in this. 
For the most part this comedy presents nothing that has not 
been done many times before. The action is very slow, and 
the comedy ideas do not follow one another in any logical 
sequence. The only interest that this could have is due to 
the fact that a monkey does the stunts much as a man would 
do them if he made a monkey of himself. “Snookey” drives 
a goat cart, goes to school, plays ball, shoots ink soaked balls 
at the teacher, steals the whiskey and everything else that 
goes with this type of production. Much of.the action drags 
along in an aimless fashion and is quite apt to tire the ob- 
server. The picture as a whole could be greatly improved 
by careful cutting, and the future “Snookey” productions would 
gain a good deal more snap by a little clever camera work. 
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Good Atmosphere But Story Is Slow-Moving 


Justine Johnstone in 


“A HEART 10 LET? 


Realart 
DIRECTOR)... 70.00. 2G Pee Edward Dillon 
AUTHOR Foo... ote Harriet Loomis Smith 
SCENARIOCBY |S oiaccee cee Clara Beranger 
CAMERAMAN. .....¢ vac. + -\s5 ae George Folsey 
AS A WHOLE...... A slow-moving picture with a 


very slight main situation that is padded with 
uninteresting by-play 
or ORV eos ae Just one deception after another and 
each one quite unconvincing 
DIREGIION 7 oce-c- Has secured a good atmosphere 
but couldn’t do very much with weak story 
PHOTOGRAPH Y (2723 yas fee regen ete Good 
LIGHTINGS “(05 Go ts res Satisfactory 
CAMERA.’ W ORK sere tes en eta Average 
SLAG ..54)caas Something out of the ordinary for her 
SUPPORT aa Harrison Ford leading man; not a 
cogent blind man, but does good work other- 
wise; cast suitable as a whole 


EXTERIORS” . 2. Rather pretty scenes 
INTERIORS ..;. c:-eeeeners etter All that’s required 
DETALL 2. Some humor in the titles goes astray 
CHARACTERS OF) S8OR Yes. 3. Young boarding 


house proprietress plays old lady to blind man 
until he recovers his sight and learns the truth 
LENGTH, OF PRODUC PO Nig) yt 5,249 feet 


In “A Heart to Let” Realart gives Justine John- 
stone a role quite different from that in which she is 
usually cast. Instead of being a Broadway favorite 
or the heroine of some society drama, she is a South- 
And there’s not 
It lacks 


incident mainly, and even though Director Dillon has 


ern girl with a passion for deception. 
much else to Harriet Loomis Smith’s story. 


obtained some fair atmosphere, the feature is rather 
dull entertainment. 

It is too slow-moving and the by-play that is used 
to pad it out—the “romance” of the old aunt and her 
two ruben suitors—intended as comedy relief, only 
causes the interest in the main situation to lag the 
more. Then, too, the captions are written in an effort 
to provide some laughs, but they don't. 

Miss Johnstone as the deceptive young lady is well 
photographed and pleasing. She is kept “on the jump” 
making her various changes of costume for the blind 
man’s benefit. This is according to scenario and she 
is not to blame if it doesn’t seem plausible. The best 
bit in the picture comes when the heroine, still playing 
the old lady, has her secret discovered by the blind 
hero, who regains his sight but keeps silent to enjoy 
the pranks of the young girl. Director Dillon has 
handled this well. He might have used less footage 
in reaching the conclusion. 

Agatha Kent, who has inherited a large Southern 
estate, but lacks money to keep it, decides to take in 
boarders. Her advertisement brings a letter from 
Burton Forbes, a blind man who had known grand- 
aunt Agatha Kent and believes the landlady to be the 
same person, not her young niece. And so Agatha 
plays the old lady, also doubling as the maid... 

Warren, a friend of Forbes, arrives to visit him and 
isn’t long in falling in love with the maid, also played 
by Agatha, who calls herself Phemie in that role. But 
Agatha is gradually falling in love with Forbes, though 
she bravely urges his fiancee not to break their en- 
gagement now that he is blind. Meanwhile Forbes 
regains his sight and realizes Agatha’s deception. He 
doesn’t make known his recovery until his fiancee 
arrives and accuses Agatha of being an impostor. 
Then Forbes makes his final choice—Agatha, of 
course. 


Exploitation Will Probably Put It Over 
Box Office Analysis for the Exhibitor 


“A Heart to Let’—fine exploitation possibilities in 
that title. And Realart’s publicity men have worked 
out some effective stunts which you will find in the 
press sheet. There is a stunt for street advertising, 
suggestions for a prologue, supplement for newspaper 


There 
are also some attractive looking stills which can be 


advertising and any number of feasible ideas. 


used for lobby display. 


‘can get by with it. 


If Miss Johnstone is known by your folks and a fav- 

orite, use her name extensively. “A Heart to Let” is 
fairly slow-moving, but if they aren’t very critical you 
For the benefit of the “leading 
man” admirers, tell them Harrison Ford is the hero 
in the case. Should catchlines gather their interest, 
say: “She advertised a room to let, but it became a 
case of ‘A Heart to Let.’ See Justine Johnstone’s 
Aatest.” ; 
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from the novel 


‘There Was a King in Egypt 


by Norma Lorimer 


Directed by Howard Hickman 





A Great Chance for 
Exploitation 


“The Lure of Egypt” is a 
picture that reeks of ex- 
ploitation possibilities. 









It is unique in story, differ- . - oy de 7” ao < 

ent in locale. oe ‘ » SG Ra 
It offers marvelous oppor- ' , oO . 7 
tunities for ballyhoo in your 


lobby, on the street, in your 
presentation. 










Arabian costumes, Eastern 
music, good tie-ups with 
merchants,—you can guess 
at.the opportunities and the 
campaign book will tell you 
of dezens. 











Get in touch with the near- 
est Pathe exchange and ask 
the boys to. tell you all 
about it. 


Pathe ) 


Distributors 
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Every Season is a Good 
Season — for Good Pictures ! 


A ND here are the pictures which will make the season 1921-22 the greatest season you ever had in 
your life. You don’t have to worry about business when you show these. Look them over! 


September 


“The Bride’s Play,” with MARION DAVIES. Cosmopolitan production. By Donn Byrne. 
Directed by George Terwilliger. Scenario by Mildred Considine. A romance of modern Irish 
life, lavishly aes 

Wallace Reid in “THE HELL DIGGERS,” another Byron Morgan story full of he-man thrills and 
rugged Sone Directed by Frank Urson. Cast includes Lois Wilson. 

Gloria Swanson _ in Elinor Glyn’s “THE GREAT MOMENT,” destined to be one of the greatest 
productions of this generation. Directed by Sam Wood. Scenario by Monte M. Katterjohn. 
Betty Compson in “AT THE END OF THE WORLD,” adapted by Adelaide Heilbron from the 
play by Ernst Klein. Scenario by Edfrid A. Bingham. Directed by Penrhyn Stanlaws. Her first 

Paramount, 

“Dangerous Lies,” a Paul Powell Production with DAVID POWELL. By E. Phillips Oppenheim. 
Scenario by Mary O’Connor. A big society drama produced by a great American director. 

“The Golem,” the stupendous sensation which has broken all records at the Criterion Theatre, New 
York, in the hottest summer on record. 

Cecil B. DeMille’s production “THE AFFAIRS OF ANATOL,” by Jeanie Macpherson, sug- 
gested by Arthur Schnitzler’s play and the paraphrase thereof by Granville Barker. With Wallace 
Reid, Gloria Swanson, Elliott Dexter, Bebe Daniels, Monte Blue, Wanda Hawley, Theodore 
Roberts, Agnes Ayres, Theodore Kosloff, Polly Moran, Raymond Hatton and Julia Faye. 


October 


Elsie Ferguson in “FOOTLIGHTS,” a.John S. Robertson production, by Rita Weiman. Without 
any question the greatest, most entrancing picture Miss Ferguson has ever had. Photoplay by 
Josephine Lovett. 

Thomas Meighan in “CAPPY RICKS,” from Peter B. Kyne’s-lovable Saturday Evening Post 
stories, rich in human interest and heart appeal. Photoplay by Albert Shelby LeVino, from the 
novel by Mr. Kyne and the play by Edward E. Rese. Directed by Tom Forman. 

George Melford’s production “THE GREAT IMPERSONATION,” with James Kirkwood. By 
EK. Phillips Oppenheim. Photoplay by Monte M. Katterjohn. 

Roscoe (Fatty) Arbuckle in “GASOLINE GUS,” from the Saturday Evening Post stories by 
George Pattulo. Directed by James Cruze. Scenario by Walter Woods. 

George Fitzmaurice’s production “EXPERIENCE,” with Richard Barthelmess. By George V. 
Hobart. Photoplay by Waldemar Young. The play that broke records everywhere. 

“Enchantment,” with MARION DAVIES. Cosmopolitan Production. By Frank R. Adams, 
directed by Robert G. Vignola. Scenario by Luther Reed. Cast includes Forrest Stanley. 

William de Mille’s production “AFTER THE SHOW,” by Rita Weiman. With Jack Holt, Lila 
Lee and Charles Ogle. Photoplay by Hazel McDonald and Vianna Knowlton. 

Ethel Clayton in William D. Taylor’s production “BEYOND,” by Henry Arthur Jones. Scenario 


by Julia Crawford Ivers. A new story by the prominent English dramatist. 


Show free pictures 
to keep the pic- 
tures free! 
Motion Picture 
Day 
August 25th, 1921 
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Short Reels 


News of the Week 


in Headlines 
Monday 


Motion Picture Commission facing difficulty in. re- 
viewing number of releases designed for August re- 
lease.° 

Pennsylvania M. P. T. O. making great preparations 
to aid exchanges in Independence Month drive. 


Tuesday 

Sydney S. Cohen to be tendered a monster testimonial 
dinner in September. 

Number of important executives enter film golf tour- 
nament. 

Finklestein & Ruben expected to handle more product 
in their Minneapolis exchange, beginning with fall. 

S. R. Kent holds out promise of better conditions for 
fall. 

Douglas Fairbanks denies he is to make Japanese 
propaganda films. 

Wednesday 
Local operators submit new wage scale to T. O. C. 
C., who must accept schedules in entirety or not at 
all. 

“Thunderclap,’ “Shame” and “A Vrgin’s Paradise” 
open for Broadway runs next week. All Fox pro- 
ductions. 

A. J. Callaghan seeking to recover Bessie Love feat- 
ures from Federated. 

M. P. T. O. fighting raw stock tariff. Sending N. Y. 
Evening Journal editorial to Congressmen. 

Thursday 

Foreign-made “Hamlet” here. 
trols it. 

French opposition to tariff growing. 

Censoring of “Foolish Wives” one idea behind Uni- 


C. C. Pettijohn con- 


versal’s plan to have all censors go to coast. 
Texas Guinan to make westerns. 
Two Pioneer franchises sold. 
Friday 
M. P. T. ©. attacks C. C. Pettijohn’s “Motion Picture 
Day” plan, charging it is an N. A. M. P. I. scheme 
to disrupt exhibitor body. 
National Association considering forming national 
credit bureau. 
Ernest Warde to make “Silas Marner” and “Count of 
Monte Cristo.” 
American Society of Composers bringing court actions 
in Indiana cities. 
Saturday 
I. P. D. A. engages Nathan Burkan to draw bill penal- 
izing piracy of films. 
Morris Fleckles resigns as president of Film Distrib- 
utors League. 








——— 


Pardoning the bad is injuring the good’’—Benjamin Franklin. 
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Has Well Known Names and Splendid Production to Recommend It 


Gloria Swanson in 
“THE GREAT MOMENT” 


Paramount 
DIRECTOR ....- ap. Were cme. - Sam Wood 
AUTHOR. ..4.... . Sp oe ee. Elinor Glyn 
SCENARIO BY. . . Ses aee ee Monte M. Katterjohn 
CAMERAMAN ... ..gtgu-- = ame Me Alfred Gilks 
AS A WHOLE...... Splendid production, at times 
lavish spectacle; should be a box office 
attraction 
SPOR Yates Rather a series of “moments,” many of 
them very unconvincing 
DIREGIION. tis Has been allowed a pretty free 


hand on production costs; maintains an even 
interest despite inconclusive twists 


PHOTOGRAPHY. .W0o2 eee trie. ce Excellent 

LIGHTINGS... , 225.2 eee ene ee Very good 

CAMERA WORK 332 oe eer ae Good 

SAI... Less bizarre in appearance than usual and 
much more attractive 

SUPPORT. ae Splendid cast and first rate per- 
formances by every one 

EXTERIORS. . . "Sess freee. Adequate 

INTERIORS ... ..;Reeee ee ee Good 

DETAIL... ...... Sage ee Satisfactory 

CHARACTER OF SS7 0K Yas Half-breed Gypsy 


girl, daughter of English nobleman, is forced 
into various marriege negotiations 


LENGTH OF PRODUCTIONS... 6,372 feet 
“The Great Moment” is not only the first starring 
vehicle for Gloria Swanson but is the first original 


story written for the screen by Elinor Glyn, famous 
as the author of “Three Weeks.” Because oi the pro- 
duction accorded the story, “The Great Moment” is 
likc 1, to prove a box office attraction, even though the 
story itself is quite unconvincing and rather con- 
tradictory. If Nadine inherited the Gypsy tempera- 
ment of her mother, it’s hard to understand why she 
accepted the plans for her marriage as arranged by 
her English father. Not until after the father broke 


one engagement for her to force her into another mar- 
riage and that had been annulled—and then some—did 
Nadine assert herself and choose her own husband. 
The most unconvincing twist in the whole story is 
where Nadine, after finding herself married to the 
man she really loves, signs a paper annulling the 
marriage. 

Director Sam Wood has made a quite lavish bit of 
entertainment, particularly in the latter reels, when 
the heroine is being entertained in the Capital by a 
rich man who wants to marry her. The “parties” 
that are staged are probably among the most spec- 
tacular seen on the screen yet. In smaller matters 
as well director Wood has done good work. The 
incident in which Nadine is bitten by a snake is well 
done, and there are numerous other moments equally 
well handled. The interest is well maintained 
throughout. . 

Miss Swanson is-attractive as Nadine, and her 
variety of costumes and appearance generally is less 
bizarre in character than usual and in much better 
taste. She is gorgeously photographed. Her per- 
formance is very good, and others who do equally 
good work, but of course haven’t as much to do, are 
Milton Sills, Alec B. Francis, Helen Dunbar and 
Arthur Hull. 

Nadine Pelham, the daughter of a Gypsy woman 
and an English nobleman, is in love with Bayard De- 
lavel, an American engineer, though engaged to her 
cousin Eustace, according to her father’s arrangement. 
Through his misunderstanding the father forces 
Nadine to marry Delavel when the two are found 
alone in the latter’s cabin. Misunderstanding again 
causes an annulment, following which Nadine, in an 
effort to forget, becomes notorious in Washington. 
Her father admonishes her, but to prove her will 
power this time she engages herself to Hopper, only 
to be confronted by Delavel on the eve on her wedding 
to Hopper. It never takes place, for Nadine goes back 


_to Delavel. 


Properly Exploited It Should Satisfy the Box Office 
Box Office Analysis for the Exhibitor 


Because of the character of the production, ex- 
pensive and lavish throughout, it 1s most probable 
that “The Great Moment” will prove a big attraction 
as far as the box office is concerned. Regardless of 

nconvincing twists, the story is interestingly told, 

d then with the name of Elinor Glyn you’re not 


kely to have much trouble in getting folks interested. 
uu will only have to mention her famous novel, 


“Three Weeks,” to get them in to see “The Great 


Moment.” 


You can promise an excellent production and a few 
stills in the lobby should be sufficient to convince 
them of this. The star’s name will invite patronage, 
and some of the poster creations which Paramount 
has prepared will certainly get trade. You ought to 
be able to make some money on “The Great Moment” 
if you know how to put it over. | 
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New Universal Star Well Cast In First Production 


Mary Philbin in 
“DANGER AHEAD” 


Universal 
De eis. . Re oa Rollin Sturgeon 
(MPM SCeN! OR ne or a Sara Ware Bassett 
SUP LG RRS A. P. Younger 
CPM ARUN NES... . ites. cee Howard Oswald 
AS A WHOLE...... Satisfactory piece of light enter- 
tainment pleasingly presented 
sd Ole Y eee. Provided with nice atmosphere that 
makes up very well for weak spots here and 
there 
DIRECTION”. Joo os Very good; has injected consider- 
able realism and there are many good touches 
PPHOTOGRAPH Yas. .).:.. SEER SE Ati i+, 0 og Good 
iG NGS eter ............... Allmight 
Re ie AVN © IRs 6) i cc ee ee oe Good 
SSSA so) pombe date Quite pleasing and very well cast 
SUPPORT. 5. All well suited and do good work 
ire le Del LOR AGO NI ae Uri isints 0) o 4-5 Hiei sys ele o's Very pretty 
INDE RIO RStRi ee. koe The real thing 
DED AL cage Fates 3 Adequately taken care of 
CHARACTER OF STORY...... Romance of a little 


country girl who wins a rich young man despite 

the bait set for him by a newly-rich girl 
DENG HOP RODUCEION «...:..... 4,353 feet 
Universal is introducing a new star in “Danger 
Ahead.” 
and with a nice personality that should make her as 


well liked as Universal's other ingenues, Edith Roberts 


She is Mary Philbin; young, quite pretty, 


and Gladys Walton. Miss Philbin’s first production. 


doesn’t give her a chance to show any real acting 
ability, but as Tressie Harlow she proves that she 
can fill the bill for light, breezy, romantic roles. She 


makes a cute looking little girl and has long curly hair. 


There isn’t very much to the story, but it makes a 
satisfactory piece of summer entertainment, and pro- 
vides a suitable role for the star’s introduction. The 
supporting players have been carefully chosen and 
each is particularly well suited. George Burny makes 
a likeable fisherman, James Morrison is a pleasing 
hero, and others who do good work are Jack Mower, 
Minna Ferry Redman and Emily Rait. 


Director Sturgeon has provided a first rate produc- 
tion, selected splendid locations that add a good deal 
of realism to the story, which is laid in a little coast 
town. He has worked in one or two good thrills, 
the first when the heroine’s horse stops in front of an 
approaching train. And then again, when a small 
sailing boat is lost in a fog and rammed by a steamer. 
Miniatures are used but the effect is first rate and it 


furnishes a genuine thrill. 


Tressie Harlow lives with her Aunt Deborah and 
Uncle Nate in a small fishing village. Circumstances 
compel the Aunt to take in summer boarders. The 
first to arrive is the rich Mr. Minot and his son Nor- 
man, who falls in love with Tressie. Mrs. Mayhew 
and her daughter Dora are the next to arrive. Mrs. 
Mayhew is anxious to make a match for her daughter 
with young Minot, and through her maneuvering 
Norman is thrown into the society of Dora. Tressie 
feels neglected and accepts the company of Kitteridge, 
an artist. After the boarders have returned to the 
cit, Tressie is sailing one day with Kitteridge. They 
are lost in a fog, their boat wrecked, and the two 
picked up by a ship which takes them to the city. 
Kitteridge takes the girl to his apartment. Mean- 
while Uncle Nate has phoned Norman, who ‘phones 
Kitteridge’s house and hears cries for help. He rushes 
to the rescue and takes Tressie back to her home and 
asks her to marry him. 


You Can Promise A Light Bit Of Entertainment 
Box Office Analysis for the Exhibitor 


Perhaps your folks may expect to see a railroad 
drama from the title “Danger Ahead,” but even though 
there are a couple of incidents that might be called 
“Danger Ahead,” the picture is not what they may 
think it is, so the use of stills in the lobby and catch- 
lines in your programs or space allotted by your local, 
newspaper to current film attractions will set them 
right. You can use: “Twice in her young life Tres- 





sie heard the cry ‘Danger Ahead’ but the third time 
did she hear Norman’s proposal?” You can tell them 
it’s a vacation story and assure them of its timeliness. 

I{ you want to cash in on the new star it would 
be well to make some fuss over her first production 
and get them interested in her. The title suggests 
plenty of opportunity for exploitation stunts and with 


just a little effort you ought to be able to put it over. 
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Productions That 
Will Maintain 
Your Theatre’s 
Independence 
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CORPORATION 


For September “Independence Month” the F. B. 
Warren Corporation announces a smashing array of 
big independent productions packed with the dramatic 
strength and directorial skill that command public 
patronage. 


On September 4: 
LOIS WEBER’S Great American Drama of today 


“THE BLOT” 
The Will Bradley novelty sensation of the last 
twelve months *MOONGOLD” 


A beautiful one-reel nature picture. 


On September 11: 


GEORGE KLEINE’S mighty production re-edited and 
revived | “QUO VADIS” 


On September 18: 
VICTOR SCHERTZINGER’S first big independent 


production, or a sensational production by another 
American producer. 


Another beautiful one-reel nature picture. 


On September 25: 
SASCHA FILMS, through arrangement with Herz Film 


Corporation, present their production with a cast 


of 10,000 “GOOD AND EVIL” 


May Tully’s three-reel pictorial heart-throb 
“THE OLD OAKEN BUCKET” 


‘Everything to comprise any big theatre’s complete bill 
for each of the four weeks of September; distinctive 
big productions representing the power and individ- 
uality of producers who rank among the great forces of 
the screen. 


One big production released each week from Septem- 
ber 4 and many attractive shorter-length novelties. 


Cc Oo FOr Oo R A T I Oo N, 
1540 Broadway ~ New York City 
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Wonderful Underwater Photography But Highly Improbable Story 


“WET GOLD” 


Goldwyn 

ey Le eee. eae, wenn + + + alan Ralph Ince 

Update ees)... seers, « J. Ernest Williamson 

S OR INOS <>. cums. os J. Ernest Williamson 

CAMERAMEN...... William Black and J. Rescher 

ASP ASWaLOLE..... «. Some wonderful underwater 
pictures and excellent photography its best at- 
tractions 

LORE. 5 Highly improbable and fantastic theme 
that is quite incomprehensive and with many 
inconsistencies 

DERE GION Se Has given best attention to un- 
dersea photography; has not observed rules of 
logic 

PHO OGRAPREL Yee. 20+. ce eee eee Excellent 

Ree i Ses, ee sj, Wekyegood 

Se Cee.) Ms ck at ee eee A novelty 

PUAYERSs«.....5; Ralph Ince has principal role, as- 
sisted by capable but not unusually talented 
company 

Ee LERLORS x... 0502 Many beautiful shots actually 
taken in the Bahamas 

MP PO Fe Sheil owe wre peices es All right 

Tene nee coke oie ee ose se oe ee es Fair 

CHARACTER OF STORY.....-... Fanciful tale of 
deep sea pirates 

LENGTH OF PRODUCTION........... 6,250 feet 


Because of the wonderful undersea photography and 
unusual pictures taken on the ocean bed, “Wet Gold” 
should prove a splendid novelty number. But in or- 
der to accept it as a novelty, folks will have to over- 
look many inconsistencies and take it purely for the 
fantasy that it is. In the first place the director has 
failed to establish a satisfactory premise. You are 
introduced to a number of characters, but their rela- 
tions are not definitely fixed, so that as the story con- 
tinues their individual movements are not comprehen- 
sive enough to bear a connection in the spectator’s 


mind. For instance, there is a horse race which ap- 
pears to be a frame-up, but it is all very hazy. Then 
the next thing you know the pirate business is holding 
the center of the stage and it also seems removed from 
what occurred in the opening reels. 

Ralph Ince plays the principal role in the picture 
and directs it as well, again proving that you can't 
do two things at once and do them well. His acting 
is much the better of his two efforts. There is no one 
else in the cast that is well known, nor does anyone 
contribute any particularly good performance except, 
of course, the work of the professional divers in the 
underwater work. One old gentleman, who plays a 
Southern Colonel, never changes his attire through- 
out the picture, from the time he is first seen in his 
Southern home drinking a julep until he is on the bot- 
tom of the ocean and home again. 

J. Ernest Williamson, long identified with subma- 
rine photography, has provided, in the underwater 
scenes, a genuine novelty. There are numerous won- 
deriul pictures of the ocean’s bed and of divers prowl- 
ing around on the bottom. Perhaps some ol the feats 
accomplished are possible, and not being thoroughly 
familiar with submarine logic it wouldn’t do to be too 
critical, but there are certain inconsistencies which 
certainly do not seem probable, such as divers walk- 
ing right off the beach down to the bottom of the ocean 
without any air-providing appliance. Hf they are 
equipped with some new device it would have been 
better to have Said so in a title. Interior scenes of a 
submarine look too spacious to be real. And again a 
man who had never operated a submarine before does 
so without disastrous results, as well as doing the 
stunts of a professional diver. 

There are other implausible bits which will have to 
be overlooked in order to get‘any enjoyment out of 
the production. And there is entertainment value in 
the undersea photography made possible by the Wil 
liamson inventions. 


Worth Exploiting For The Novelty It Offers 


Box Office Analysis for the Exhibitor 


Because of the novelty offered in the submarine pic- 
tures and scenes photographed on the ocean bed you 
ought to be able to do a pretty good business with 
“Wet Gold,” incidentally a good drawing title: At 
the Broadway theater, where the picture has been 
running the past week, the management has secured 
some of the diving apparatus used in filming the water 
scenes. If you could secure something along this line 
you will interest a good many who would otherwise 
pass by. Many will go inside to see how it is done. 


If you will recall “Twenty Thousand Leagues Un- 
der the Sea,” one of the first undersea pictures to be 
made by Mr. Williamson and his brother, many folks 
will remember it sufficiently to want to see “Wet 
Gold.” Make the novelty water pictures the basis of 
your appeal and exploit the picture along these lines. 
The Goldwyn press sheet contains some newspaper 
accounts of the filming of the picture that should in- 
terest. 
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Star Tries Hard To Put It Over But Story Is Too Slight 


Viola Dana in 
‘LIFE Se DARN FUNNY” 


Metro 
DIRECTOR... 2). Saipan Dallas M. Fitzgerald 
AUBHOER........ .45) San aaa Christine Jope Slade 
SCENARIO BY. Molly Parro and Arthur D. 
Ripley : 
CAMERAMAN .. 2 .[a) aes, 2 John Arnold 
AS A WHOLE...... Even Viola Dana and her own 


delightful personality can’t keep up the interest 


sl OR Yoram? Of the “much ado about nothing” 
variety; nearly six reels for about two reel 


material 
DIKECTION .. .....- Shows good judgment in trying 
to let the star put it over 
PHOTOGRAPHY . 2... Sei een os Good 
LIGHTINGS .:.....2.. gee All right 
CAMERA WORK. ...22 32 Up to standard 
a ee Pleasing, of course, but it is too big an. 
order 
SUPPORTS ee Gareth Hughes has colorless part 
EXTERIORS... ... ae eee ce None 
INTERIORS 3 430 eee ne Suffice 
DETAIL (... . ...... eee oe Not important 
CHARACTER Of@sS TORY." =. Two people with 


artistic temperaments see success in sight after 
much hardship 
LENGTH OF PRODUCTION 6,000 feet 
Viola Dana has had fairly poor stories before which 
have not seemed half so bad because of her own de- 
lightiul manner and individuality, but she had too 
big a job on her hands to put over “Life’s Darn Funny” 
all by herself, because Gareth Hughes couldn’t do very 
much with the colorless role of the boy whose father 
wanted him to be a tailor but who wanted to become 
a famous painter. 
The story has been adapted from a Saturday Even- 
ing Post story which was published under the title 
of “Caretakers Within.” There is only one really good 


situation in the whole picture, and it doesn’t seem that 
director Fitzgerald has made the most of it. When 
the heroine is given the use of a studio and then 
charges so many things to the name of the kind lady 
who owns it, the creditors come in and strip the place 
of furnishings. “Life’s Darn Funny” looks as though 
it had been made in “too darn big a hurry.” It lacks 
finishing touches mostly. ‘ 

And once again it brings up the question. Why 
does Metro insist upon six reels. Nearly every release 
is practically six thousand feet and particularly for 
the short story adaptations, very rarely is the material 
suited to over five reels. Again in “Life’s Darn 
Funny” cutting is not only suggested but imperative, 
in order that, it make some kind of impression. Viola 
Dana must certainly be a favorite, and her admirers 
will forgive a lot since they have her to look at, but 
you can’t get away with it all the time. 

Zoe Robert is a French girl violinist who wants to 
become famous. In the same boarding house in 
Greenwich Village is Clay Warwick, artist, who would 
become a great painter. Their mutual aspirations at- 
tract and they console each other. Zoe is to play at 
a concert and Clay, who inherits talent for dress- 
making, provides a gown at short notice. Zoe’s play- 
ing is a failure but her gown “starts something.” The 
ladies ask for the name of her dress-maker. Zoe hits 
upon a scheme, and when a friend kindly offers to let 
her use her studio while she is away, Zoe sets up an 
establishment where Clay gains many customers who 
fail to pay him. 

The friend’s charge accounts have been used by 
Clay and Zoe to such an extent that the creditors 
clear out the furnishings of the studio when the bills 
aren’t paid. Coincidence brings the famous Prince 
Karamozov to the studio. He admires Clay’s paint- 
ings and is inspired by Zoe’s playing to such an ex- 
tent that he promises an end to their worries and the 
future looks so rosy that they decide to marry. 


Not Likely To Increase Viola Dana’s Popularity 
Box Office Analysis for the Exhibitor . 


Viola Dana’s admirers are apt to dwindle if Metro 





doesn't give her better stories—another “Offshore 
Pirate” for instance. Occasionally a weak story will 
go over because of the star’s personality and popu- 
larity, but “Life’s Darn Funny” is altogether to 
meagre to give the star much chance to shine. True 
she works hard, injects considerable atmosphere be- 


cause of her mannerisms and style of playing, and 


director Fitzgerald has obviously kept her in the fore- 
ground all the while. 

In announcing it stick to the star’s name and recall 
the Saturday Evening Post story, giving the original 
name, “Caretakers Within.” You might also mention 
that Gareth Hughes appears in the picture. Metro 
will provide you with publicity matter and advertising 
aids. 
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Good Mystery Story Might Have Been Given Better Development 


Jewel Carmen in 


“NOBODY” 

Roland West Prod.—Asso. First National Pic. 
Tl eee ee tel ee. Roland West 
A Us a Se Roland West 
SGBNARIOLBY.....°... Charles H. Smith and Roland 

West 
CUM FIA Neos. Sees ee Harry Fishbeck 
AS A WHOLE...... First rate mystery element in 
latter reels; development much too slow 
STORM Es: - Told in flashbacks; doesn’t create any 
suspense until very last reels 
DIREGHION .2. 255 Fair; might have made a much 


better mystery picture by injecting atmosphere 
of mystery at start 


PO cee A PH Yee se ee ee. All right 
ie) SR SCR Aan Usually good 
CAMERA WORK ........ RR eda e).? 2 Satisfactory 
SEAR eS tants Not quite worthy of stellar prominence — 


SUPPORT....Kenneth Harland and William David- 
son do more than “support” the star, also 
Florence Billings 


Pep TE OTM lae so cre ce ee ee Pretty 
INTERIORS*..... PUTS ER ric... a ess Suffice 
DEAL... ox. Some rough edges on the continuity 
CHARACTER OF STORY...... Man picked to 


serve on jury that is trying another man for a 
murder committed by the juryman’s wife 
LENGTH OF PRODUCTION .......... 6,396 feet 

In the case of “Nobody” Roland West has not done 
justice to his own story in the production which he 
has given it. The story is first rate mystery material 
that maintains a certain amount of originality through- 
out and has some clever twists, but the manner in 
which it is developed tends to make it a slow-moving 
piece that fails to establish a degree of suspense at 
the outset, and doesn’t really arouse the spectator’s 
interest in the murder until practically the last reel 


or two. 


> 


The same method which was used in “The \VWoman 
God Changed”’—beginning with the trial and then 
recounting the incidents leading up to it—is used inl 
telling “Nobody,” but director West has made too 
extensive use of the flash-back, by using one within 
the other, and even though he has managed to keep 
it adequately comprehensive, still at the end you are 
inclined to feel that the story has been handed to you 
piece-meal fashion, and you are to put it together for 
yourself. There are a few things that aren't satis- 
factorily explained, or perhaps you are left to use 
your own judgment. In the latter reels one or two 
illogical’ occurrences creep in which, of course, add 
to the mysterious atmosphere which the director 1s 
late in creating, though they rather make you lose 


confidence in the plot. 


Jewel Carmen is given stellar prominence and her 
performance seems to indicate sincere effort on her 
part, but in comparison doesn't outshine the work 
of Florence Billings. Also the contributions of Ken 
neth Harland and William Davidson are good help to 
the picture and better than “supporting” calibre. 


The newlywed Smiths decide to: vacation at Palm 
Beach since Tom has become a $10,000 a )ear man. 
John Rossmore, millionaire, becomes interested in the 
couple, Mrs. Smith particularly. The young wife re 
mains behind to enjoy one of Rossmore’s yachting 
parties when her husband is called back to Pirencity. 
Since Rossmore has promised to aid young Smith the 
couple wish to remain in his good graces. Five weeks 
later Mrs. Smith is brought home ill, suffering from 
aphasia. Later Rossmore is murdered. A butler is 
suspected and Smith picked as a juryman. He is the 
only one holding out for acquittal, and finally tells the 
story of Rossmore’s attack upon his wife and her 
killing him, all of which he had learned from her in 
sub-conscious moments and after her recovery. The 
jury brings out a verdict of “Not Guilty.” 


Will Satisfy Everyone Who Likes This Type Of Picture 


Box Office Analysis for the Exhibitor 


: T 9 66NT ao 9 ae 
As mystery stories go, Roland West's “Nobody 1s 
first rate. It has originality and a certain amount of 


atmosphere to recommend it. The print used for the 
e and the early reels 


Strand showing is a bit too long 
especially could stand cutting. The producer has 
never allowed the picture to become sensational, and 


even though it has to do with a murder mystery there 


is nothing objectionable in the entire picture. 50 
you are safe in making promises from this angle. 


If you want to use catchlines in connection with the 
title say: “Palm Beach called her a ‘Nobody’ until 
John Rossmore entertained her. 3ut was it worth 
while? See the result of Mrs. Smith’s entrance into 
society. Did she kill John Rossmore? See Roland 
West’s mystery picture at the blank theater.” In 
case the star’s name may mean anything, use it, other 
wise stick to advertising announcements and stunt 


exploitation to put it over. 
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Weak Story Material In Shirley Mason’s Latest 


Shirley Mason in 
“EVER SINCE EVE” 


Fox 
DIRECTOR |... .. saygpecs eee Howard M. Mitchell 
AUDHOR ..5.;.-.3 eee Joseph Ernest Peat 
SGENARIO BY . . foi. cc teen ara Dorothy Yost 
CAMERAMAN |. |. 2.4... cee. « Glen MacWilliams 
AS A WHOLE...... Pretty frail bit of entertainment 
though star’s personality helps considerably 
Se) ie eee ae Starts off with murder mystery which 
suddenly ceases and gives way to romance 
DIRECTION | 28:3 Did probably the best he could 
with poor story material 
PHOTOGRAPHY «2.20 pee eee - Satisfactory 
LIGHTINGS (Ace. «0 eS ee All right 
CAMERA: WORK: £223 ee ee oe Average 
BARR Dien, 0 She is pleasant to watch and works hard 
to put her picture over 
SUPPORI ce: Herbert Heyes all right as leading 
man; others suitable 
EXTERIORS | (eee Some cooling water scenes 
INTERIORS. 3.25pm: .-< Adequate 
DETAIL oy. oc > Sues 0 ee MS Fair 
CHARACTER OF STOR Yeeeea. French orphan girl 
takes place of her cousin who was adopted by 
artist 
LENGTH OF PRODUCTIONS... About 5,000 feet 


Just why the introduction of mystery into* “Ever 
Since Eve” was thought necessary isn’t conceivable, 
since it is never convincing and so completely for- 
gotten throughout the picture. The opening shots 
show that a murder has been committed, and a lawyer 
is given the case. That’s the end of it, except that 
at intervals during the romance, they break in with 


a shot of the lawyer following an Army officer and 
a “boy,” who is obviously a girl. If the director 
thought he was gaining a suspense, he’s mistaken. 

The story in the first place isn’t original nor very 
substantial and then the scenario has been poorly con- 
structed. ‘The idea of the adopted French orphan and 
her foster-parent falling in love with each other has 
been used before. Some padding is used that is sup- 
posed to be comical. A poetically inclined youth pro- 
poses in verse to the French girl. This might well 
be omitted. Inasmuch as the film used for a review 
showing was only a scratch print, probably some 
eliminations have yet to be made. 

The bright spot of the feature is its star. Shirley 
Mason is as refreshing as ever and does try very hard 
to make the story interesting and succeeds inasmuch 
as her own part is concerned. And probably she can’t 
expect a good story every time. Herbert Heyes is 
the bachelor artist who adopts and then marries her. 

Carteret, bachelor artist, adopted a French orphan 
when she was quite a child. Now she was a grown 
young lady and coming to him in America. Celestine 
arrives and is very much in love with her “dear papa” 
until Lorita, a model who poses for the artist and 
has long tried to in his love, tells Celestine that she 
(Lorita) and Carteret are to be married. Carteret 
sets Celestine’s fears at rest by discharging the model. 
Then it is his turn to become jealous when he dis- 
covers his ward having secret meetings with a boy 
and an Army officer. On one occasion he follows her 
to a hotel where he attempts to give the “boy” a 
beating, and discovers “he” is a “she.” It is the girl 
he really adopted, married to the Army officer and 
Celestine is her cousin who took her place. Later 
Celestine and Carteret are married. 


Where Star Is Well Liked It Will Probably Go 


Box Office Analysis for the Exhibitor 


“Ever Since Eve” is the poorest story Shirley 
Mason has had in some time, but even at that her 
personality and a picture that at least offers clean 
entertainment, despite its fairly weak quality, can 
be promised. The star is as charming as ever and 
she does her best to be entertaining. Some scenes 
taken aboard a motor boat and in and around the 
water have a cooling effect. Stills of Shirley in her 


bathing costume ought to attract them. 

Capitalize on the star’s name and use catchlines 
such as: “He prided himself upon being a bachelor, 
but see what happened when he adopted a French 
orphan girl. T’was thus ‘Ever Since Eve.’ Shirley 


Mason is at the blank theater. The Fox publicity de-- 


partment will provide exploitation and advertising 
material in the press sheet, 





Pathé 


Rudyard Kipling’s 
Without Benefit of Clergy 


Produced by Robert Brunton. - Directed by James Young 
Supervised for Mr. Kipling by Randolph Lewis 
















A written masterpiece remains 
a screen masterpiece 


“Tt is so seldom that one can say that a written master- 
piece transferred to the screen still remains a master- 
piece that it is almost an honor to say it. “Without 
Benefit of Clergy’ is the best example of a purely lyric 
film that has come out of an American studio... . This 
is Kipling and not a garbled version of him... . It has 
distinct pictorial quality. It is simply and naturally 
told. . . . Uniformly excellent.’’ 


—P, F. RENIERS in N. Y. Evening Post. 





RupbDYARD KIPLING’S 


classic 


“Without Benefit of Clergy 


They saw, and they sata: 























“Will grip the sym- ‘“James Young scores. . . . it is a masterpiece of 
pathy of any audience’ visualization of a short story known the world 
over... . will grip the sympathy of any audi- 
ence. ..: . realism to the Nth degree.” 

—Trade Review. 
“*A story that has been screened without being murdered.... 
a beautiful example of screen interpretation . ... a fine and 


sincere achievement... . an almost ideal romance.”’ 
—Acnes SmitH in Morning Telegraph. 


‘* 4 fine achievement’ 


‘“A bit of gossamer thrown to the screen... . A glamor- 
ous love epic of the East, with splendid settings and a fine 


atmosphere. Lives up to the quality of the original.”’ 
—N. Y. Sun. 


‘* A glamorous love 


epic = 


‘*4\ worth while production, more faithful to its original than one dared 


is ee hope. Exceptionally well staged . . . Should be heartily congratulated.”’ 
vratulatlec —wWN. Y. Times. 


“To be heartily con- 


“Colorful and “Colorful and touching... . Kipling has been followed faithfully and 
jen simply . . . . It has distinct character of its own.”’ 
nOMERENS —ALISON SMITH in N. Y. Ghbe. 


““As well done as it could be, with lots of little human, touches... . 


“Wo c yf] ! “a Hae? Bde ; 
nder full) staged Wonderfully staged.’’ —HARRIET UNDERHILL in N. Y. Tribune. 


“Vivid and colorful’’ a most vivid and colorful character sketch of life in India. In every 
little detail Kipling transferred to the screen.’’ — Motion Picture News. 


And we say again—‘‘had Kipling written only 
this; had Young directed only this; this picture 
would proclaim them masters.’ 
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Good Production Injured by Poor Story 


iH Mev.Y SeeRYo ROAD” 
Famous Players-Lasky British Prod., Ltd.— 


Paramount 
Dien estes oo Tee eta. Paul Powell 
AAR ate 3's. atettes E. Phillips Oppenheim 
SOSTUN APO SEY yo) cre btaie ne: x oes Margaret Turnbull 
RV VLAN ING. eee pe ter las ie be ct Hal Young 
AS A WHOLE...... Fair production with good act- 
ing given to sex story. Mild entertainment 
5 DOR Nee... Adapted from the story of E. Phillips 
Oppenheim. Has good fiction material but 
little drama ‘ 
DUREGILON sx... Satisfactory though uneven, Al- 
lows minor details too much prominence 
eRe CRC SA PES VM ics cieino setts, sis «cue + 0s bo whe Fine 
GE rkd UN GS eet Hiei eg edt ede ee Artistic 
GBT AR W OR Kemi te Ac eo o's ie Good 
PUAYERS. «2... David Powell gives intelligent per- 


formance to difficult role. English players very 
good, but a little cold and unemotional for the 
climax scenes. 


eM TO) Rosset rete icv. cao te aye ee ee ees All right 

DN eis LO) BR yess bees ois! 5 aes 0 Some splendid sets 

DETAILS. ; x. Sufficent. Continuity poor and titles 
long 

CHARACTER, OF°STORY...... Rich young man 


has several love affairs and nearly ends in sui- 

cide. Sinister intentions to young girl turned 

to love and marriage 
LENGTH OF PRODUCTION 


This is the second British-made production released 
by Paramount featuring David Powell as a screen star. 
Though “The Mystery Road” is on a much higher 
level than the former production, “Appearances,” 
still it contains very little mystery and travels along 
a very uneven road. The two great defects in this 
production are a poor story and a scrambled con- 
tinuity. The direction, splendid acting, attractive 
sets and good photography manage to hold the at- 
tention, though the story is hard to follow and the 


4,965 feet 


Sarpy elie .0: 0) hereon se 





continuity choppy. 

The story deals with the son of an English Earl 
who scatters his wild oats broadcast. The early scenes 
are laid in the south of England and in London, but 
the characters are soon moved to a sea-side resort in 
Southern France, to give their problems a more pic- 
turesque setting. While the story develops in a 
plausible manner the characters fail to win sympathy 
or pity. The problems that they present are so un- 
usual that they cannot be recognized as universal. 
Neither do the actors represent characters that we 
can easily recognize and understand. Mr. Powell as 
Gerald Dombey is neither a Hamlet nor a Sentimental 
Tommy, though he tries his best to create a character 
that has the tragedy of the former and the whimsi- 
cality of the latter. This uncanny mixture is far from 
human. 

In spite of the wavering romance that this story 
presents, a good deal of attention is absorbed by the 
splendid locations, sets and interesting lightings ac- 
complished in the production. While the gambling 
scenes are not extra large they are nevertheless full 
of atmosphere. The little French cottage in an early 
reel is also well done, and it is in this minor scene that 
the only real characters of the play are created un- 
fortunately never to appear again. 

Gerald Dombey carries on a flirtation with three 
young women and is not open or honest to any of 
them. The girl to whom he was engaged was his 
father’s ward. The girl who leads him to ruin through 
heavy losses at baccarat was an old flame from South- 
ern England. And finally the girl that prevents his 
suicide, and leads him to the altar, was the very one 
that he once found on the highway after she had run 
away from her horrible father, and he had established 
in the best hotel with sinister intent. The problem 
attempted is that of a young man plunged deeply into 
romance who cannot make up his mind. He is dis- 
tracted by a passion for gambling and high living, 
and at the same time harbors a reverence for conven- 
tionality and virtue. 


Foreign Locations And Company Your Only Talking Point 
Box Office Analysis for the Exhibitor 


The action in this foreign production runs along in 
a slow and dull manner devoid of any sparkle or 
punch. The climax scenes are also a good deal too 
slow and dragged out to please the average audience. 
Your main talking point, if you decide to play this, 
should be the foreign settings and the British company. 

David Powell is quite well known on the speaking 


stage, and his name and acting is certain to be recog- 
nized by some of your patrons. You can use his name 
and mention the fact that he played opposite Elsie 
Ferguson and also Mae Murray in “Idols of Clay.” 
The title is a bit misleading, and it might be a good 
idea to correct this misimpression by explaining that 
the mystery road is the road of uncertain romance, 


CURRENT RELEASES 


K ase Vate 


AMERICAN FILM CO. 
(Distr ibuted through Pathe Exchanges) 


A Light Woman ....ceccsscce ee euer esate wei 7,000 
The Gamesters (Margarita “IF iShET) sidebe Pa se os 6,000 
The Blue Moon (Elinor Field-Pell Trenton). .6, 000 | 
Their Mutual Child (Margarita Fisher-Nigel 

tarry)  « « wanginetele do ¢q cle alessio rtakeiceiyamerenas «ae 6.000 
Sunset ] (Chas. Clary & Irene Ritchoeie5 5,000 
Payment Guaranteed (Margarita Fisher)...... 5,000 


ASSOCIAT ED EXHIBITORS, INC. 
a Distributed through Pathe) 


The Ri Voman (Geraldine Farrar).......-- 6,000 
The oe (George ATHSS)ines. ccc cee es tee ts 6,000 
What Women Will Do (Anna I. Nilsson) .. 6,008 
The Rider of the aa Mos. ses eae a. 7,000 
The Road to London (Brean Washburn) .....- 4,713 
ASSOCIATED PRODUCERS 
Feb. 6 Made in the Kitchen (Sennett)...........--.-- 2,000 
13. A Small Town Idol (Mack Sennett).........- 5,000 
27 A Perfect Crime (Allan Dwan) ea i. s aiece eee 5,000 
May i I Am Guilty (J. Parker Read, rok -. «|. oar. ce 6,500 
~ 15 Home Talent (Mack Sennett) Bae. « skaaite amt 16,000 
29 Mother O’Mine (Thos H. Ince)...-..%.--..«> 6,044 
Tune 12 The Broken Doll (Allan Dwan).............-- 5,000 
‘ 19 The Foolish Matrons (Maurice Tourneur)..... 6,544 
26 The Ten Dollar Raise (J. L. Frothingham)..... 5,726 
luly 17 Greater Than Love (J. Parker Read, Jr.)..... 6,000 
“- "94 Devotion (Associated ..... aa « + AFORE Ere stats 5,669 
Aug. 7 Cup of Life (Ince) ..--- eee seeer eee nceeseeeeeeens 
EQUITY PICTURES CORP. 
For the Soul of Rafael (Clara Kimball Young) .6,000 
Keep to the Right (Edith Taliaferro).......... 6,000 
Whispering Devils (Conway Tearle)......... 2 000 
Mid-Channel (Clara Kimball Young)........:. 6,000 
Hush (Clara KikKmball “Young) %.9ectiwentete - 6,000 
Charge It (Clara Kimball Young).........+-. 6,900 
Straight From Paris (Clara Kimball Young)...6,000 
Heedless Moths (Audrey Munson)..........-. 5,000 
Black Panther’s Cub (Florence Reed)........ 5,800 
FAMOUS PLAYERS-LASKY CORE 
June 5 The Traveling Salesman (Roscoe Arbuckle)....4,514 
5 The Wild Goose (Cosmopolitan).......sse.cs0: 6,497 
12 White and Unmarried (Thomas Meighan)..... 4,458 
12 Appearances (Donald Crisp Prod.).......-..-. 5,336 
19 One a Minute (enaies Mac lean) cteretsiats te 4,510 
19 The Bronze Bell (Thos. Ince Spec.).........,. 55 07 
26 Sham (Ethel Claytom), "eyo aes eo skeet ee 4,888 
26 The Wise Fool (Geo. Melford Prod.)........ 6, "768 
July 3. The Woman God Changed (Cosmopol, Prod.)..6,306 
10 Too Much Speed (Wallace Reid)...........-. 4,629 
10 Mystery Road (Paul Powell Spec.)....20........-- 
17. Life. (All-Star, Cast) Wee 3 joss sears eopieeierts = 6,500 
24 The Great Moment (Gloria Swanson).........+.-+> 
24 Behind Masks (Dorothy Dalton)......3..5..... 4,147 
31 Lost Romance (Wm, DeMille Prod.)......... 6,443 
Aug. 7 The Princess of York (Donald Crisp Prod.) Lee 
14 The Whistle (Wm. i. ybtart)) os. see ne 5,359 
14. Passing Thru (Douglas; MaciLean) ce.ireride este 0-10 as 
21 Conquest of Canaan (Thomas Meighan)....... 6,900 
21 Wealth (Ethel Claytondicr ..i sean) coe oe cee be 5,141 
28 Crazy to Marry (Roscoe Arbuckle) ieee =. en 
Specials FOX FILM CORP. 
The Face at Your Window (Special Cast)...... 7,000 
Blind Wives. (Special Cast)!-.)..00.- eine = 7,000 
Over the Hill to the Poorhouse............... 7,000 
A Connecticut Yankee in King Arthur’s Court. .7,000 
SKirtsihes cs.0ic.02. + cee pope eee ein tne AG Ruarers.s 7,000 
The*Queen of Sheba .c..9 hea cae biter = <'s's 
William Farnum ‘Series 
His- Greatest Sacrifice Feueacecicseeereeieere seine 6,000 
Pearl White Series 
The* Mountain Wiemians = occie crete atetersteereterel ee 6,000 
Know "Your, Menw% \ oscbteusacs cette test 6,000 
Beyond! Price” ...... <is0 0 antes cclcks + ieite tee ae 5,000 
Tom Mix Series 
Hands ‘ORs o5 aca’. si chelate eeuatateit ce ene aio sretety 5,000 
A, Ridin’ Romeo: | <{. Jepsen aleare eT faa y che 5,999 
The Big Town Rovuridsligiee:. sectiewttete. cc 5,000 
Louise Lovely 
The Little Grey” Mous@se etree acteteaits ie <> te 6,000 
Partners of Bate... icteric cero cena 5,000 
While the Devil Catighs: Vive. ee lee eects 5,000 
William Russell Series 
Colora Pluck ..s'ses ae els aelele nie oe eee 5,000 
Children of the Nights snk ence cutest tater 5,000 
Singing k TE slascesa » & 0p SSIES ama DREED camila 
Shirley Mason Series 
The Lamplighter *.. 020.5 | 4% Bats Mel acet seam oy 5,500 
The Mother Heart. <.40.... een eee... 5,000 
LOVEE fs 5 acs ocd cele s so «Geet en. << 5,000 
Edna Murphy and Johnnie Walker 
Live Wirei. éo\s.eecahons + (EE ne: « 5,000 
20th Century Brand 
The Cne-Man Trail (Buck oe ee ae 
The Tom, Boy (Eileen Percy) dsevacernt eons «+. 5,000 
Big Town Ideas (Eileen Percy).............-. 5,000 
Get Your Man (Buck Jones iments ns. .5,000 
Straight from the Shoulder (Buck Jones).......... 
Maid of t West (Eileen Percy). ............5,000 
FIRST NATIONAL 
Scrambled Wives (Marguerite Clark)........ 6,460 
The Kid (Charles Chaplin—Big Five)......... 5.300 
Crust Your Wife (Katherine MacDonald). 25.525 
Love's Penalty (Hope, Hampton) apes «i. «0.01% 4,675 
The Passion Flower (Norma Talmadge)....... 6,755 


The Oath (R. A. Walsh Spec-—Big Five)..... 7,806 


Footage 


Reviewed 


9-26-20 











4-24-21 
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2- 6-21 





4-17-21 

5-1-21 
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Release Date 
Jim the Penman (Lionel Barrymore)..........6,100 
“The Girl in the Taxi (Mr. and Mrs. Carter DeHaven) 
Sowing the Wind (Anita Stewart—Big Five)...6,000 


Lessons in Love (Constance Talmadge)....... 5,92 3 
Bob Hampton of Placer (Marshall Neilan Prod.)7, a 
Gypsy Blood (Pola Negri).......s+-.s+es-ees-es 5,92 

Playthings of Destiny (Anita Stewart).......-- 5200 
Courage (Sidney Franklin Prod.)..........-- 6,244 
‘he Sky Pilot (Cathrine Curtis Prod.)......... a "305 
Scrap Iron (€Charles- Ray) ..-.s..-. ealeiate age 6,747 
Peck’s Bad Boy (Jackie Coogan).........--- 5'000 
Golden Snare (James Oliver Curwood)........ Su 
Stranger Than Fiction (Katherine MacDonald). 

Wedding Bells (Constance Talmadge).........%..-; 
Salvation Nell (Whitman Bennett. Prod)... ««.. 3 485 


Nobody (Roland West Prod. with Jewel Carmen).. 
The Child Thou Gavest Me (John M. Stahl Prod.). 
The Sign on the Door (Norma Talmadge).. 6,000 


A Midnight Bell (Charles Ray).......-.+-++e+++++s- 
FEDERATED FILM EXCHANGES OF AMERICA, INC 
Nobody’s Girl (Billie Rhodes)..........--++-: 5,000 
Bonnie May (Bessie Love) ......--csces-see . 5,000 
The Midlanders (Bessie Love) .........----> 5,000 
Don't Leave Your Husband (Wm. Desmond). ME 200 
Penny of Top Hill Trail (Bessie Love).......- . 6,500 
Hearts and sliasiks, 2)... «1010 <tivisi dois erecta + 5,00 
Good- Bad iWilleaa.. clas usaelesis srs ae neatente el: ore 5,000 
The Servanteuin the “ELOUSE. -aci catiee ae es © = -.sane 5,000 
GAUMONT OE ie 

: Fall. cofmapy Sanit ire < sciovessloreco + ore stchatere, 0 #16 <8 se 
Outset othe, Darkness<. es. eerie Bereacis «sis a) etetora 6.000 
Infatuation of Youth ....... eA Tae’, «os oN Cae . 6,000 
Thesisdyemore © Outh® faces c clete aterdatar « leisiclos sete 6,000 
Brangedates ens.) a Be fd cus ore aired Mae. « aeRO OUU 
The Ghinker 1 %).\2 Pstemcvmincite tiene ees elses ele 6 000 
In the Clutches of the Hindoo (Serial) «ele al atv agerenaats 

GOLDWYN PICTURES 

What Hapnened to Rosa (Mabel Normand)...4,200 
Roads of Destiny (Pauline Frederick) .>...+. +4055 
Vhe Highest Bidder (Madge Kennedy)......-. 4,960 
Prisoners of Love (Betty Compson).........-- 5,884 
The (Concert: >: See cas Gol leliccae sieue OLD 
Guile of Women “(will ROSELS) a wis ons asseietee orere 4,496 
Buntyoe Bulistwthe  Strittose pr sitee te + 6 clove = 2 6,255 
Hold Your Horses (Tom Moore)...........-- 4,610 
A Voice in the Dark (Frank Lloyd pee 385 
Don’t Neglect Your Wife (Gertrude Atherton 

Pod} Pate ece 2 wears nce eeorae retin s .5% a ata eee ete a 5,649 
A Tale of Two Worlds (Gouveneur Morris 

Prod.) atte soe okies «agate enon euareas steusianey siomees 5,649 
The: Cabinetuof Dr. Caligarin dc. ose = = 5,000 
Snomdlindae@GAdleStar): lcrlerctaereteinle Micllotetdliprece sere 5,000 
An Unwilling Hero (Will Rogers) Ret eis eo 3 5,000 
Made in Heaven (Tom Moore).......:.+-.--. 5,000 
Wet ‘Golde@Williamson Prod); vo atic sielaletatsi<!e. = 6,000 
Head Over Heels (Mabel Normand).......-.++ 5,000 
Boys. Will Be Boys (Will Rogers)............ 4,028 
The Old Nest (Reginald Barker Prod.)...... 8,021 

D. W. GRIFFITH, INC. 

Way Down Bast (remiss ac as crests moeaiar teres 12,000 


W. W. HODKINSON. CORP. 
- Distributing through Pathe) 
J. L. Frothingham Prod. 


The Breaking Point (Bessie Barriscale)...... 5,788 
Thre © ther mew oman tem elcvetet omer ons eeatorete kee, «60,000 
Renco Fim Co. - 
lavender sand = Old *Macewsc'.6. . ch sam eeeNe ai sys: « 5,770 
Benj. B. Hampton and Eltinge F. Warner Prod. 
The. sSpenders: , as. . ae. .lvdaais + a: wyekemreneetere re te 5,693 
: Tite. Man of the Forest: oc + cs ons, «citar ss 5,880 
National Film Corp. ~ 
The Kentucky Colonel (Joseph Dowling)...... 6,000 
Irvin V. Willat Prod. 
Partners “of the Tide ©. uscceh. ~- oceans. «6.150 
‘Bhe .Facegot thes Worldicn. .wpaetns oe rea 5,700 
Dial Film Co. F 
The Tiger’s Coat (Myrtle Stedman).............. 
Hugo Ballin Prod, 
East Lynne (Mabel Ballin-Edward Earle)...... 6,634 
The pourney ’s fond) = aeeates.s ofesre ae Ceae ss 7,000 
Rockett Film Corp. 
Keeping Up With Lizzie (Enid Bennett) Fa ees 5,224 
METRO PICTURES CORP. 
May 9 -Coincidence Tiara. +a cate cins > 2 cater Been OL000 
The Last Card (May vA Thisom)'$2\ias « sce bho 26,000 
June 6 Home Stuff (Viola Dana) ...... abhor tasiny eres 0,000 
20 Fine Feathers@@AllStar) eee csiaeser ee at Cite 
July 4 .-Thes Man. Wit (Berti Lstell). oa. ciae cies aan 6,000 
8 Over the Wire (Alice Lake)....... 2 + Sea 6,000 
Aug. 1 Life’s Darn Funny (Viola*Dana)......2..2-0:; 6,000 


The Conquering Power (Rex Ingram Prod.)...7,025 


S. L. Productions 
Feb. 28 Without bimif) (All-Star) S2s0ice. oselesc ssn -t- 0,000 
Nazimova Productions 





Madame, Peacock, i jirternsiee wats: "<4 nic Meira saaheie 5,000 
Dee.” 6 “Billions ie ata. « scercniee a tere a ee ines => deena OUO 
C. E. Shurtleff Prod. © 
Nov..22 The Star Raver CAIEStanic...... cera semee - -6,000 

The: Little “Boots sxc 2m dew a crete ptorprn cer teens oo eco 4,800 
Roland West Prod. 

The Silver Lining (Jewel Carmen)............ 6,000 

PATHE EXCHANGE, INC. . 

May’ 15° "Whe Larese@iligy pti en. att acephineaewreeh as 6,000 
June 5 The Heanthine «2... oe cae eles ee Fille. sreuaknats 6,000 

The Butterfly Girl (Marjorie Daw) seers 5,000 

Without Benefit of Clergy.......... ; ms 

Women, Who: Walt, .). Jocnigsaenaeeieor ss ca eies 
July 31 The Money Maniac’ (Perret Prod.)......:..+. 5,000 


Footage 


Reviewed 
3-27-21 
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A Picture Showing That The Eternal Triangle Is Not New 





“DON’T NEGLECT YOUR WIFE” 


Goldwyn 
ABABA OO 8 DN ER) Wallace Worsley 
FMEA OG a ne ee Gertrude Atherton 
SUS OG ea Sa Louis Sherwin 
oP Diu Ree NLA Noah Eis che. ak he Don Short 
AS A WHOLE...... Satisfactory production, but has 
little that is original to recommend it 
S LOR. cee Given an 1860 atmosphere, though it is 
the old eternal triangle told over again 
DIREC DLO Nee... : Adequate; has provided a careful 


production except that underworld doings are 
laid on too thick 
PHOTOGRAPHY Good 
CIGHUINGS (3 ce Backgrounds sometimes too dark 
Roel A WC) ee gee. Stare cesses Up to standard 
PVVAYIGiC» . sapien: Mabel Julienne Scott and Lewis S. 
Stone give splendid performances; cast gener- 
ally well suited 


Sime ee eW 19! te) lee alow) im eae is epee te ww mip kote, 


OM CUM DHRC (ONS 9 0 All right 
DNase eo Rage eee al. ers asks we ace Requisite 
DE DAR oat aoe cw eheded A Appears correct 
CHARACTER. OF STORY...... Fully implied by 

the title. Doctor’s wife seeks another’s com- 


panionship when her husband neglects her 

LENG? He OtePRODUCBEION g.. 2). .5 #4. 5,974 feet 

Except that Gertrude Atherton makes it known that 
eternal triangles date as far back as 1860, or there- 
abouts, there is nothing original in her “Don’t Neg- 
lect Your Wife.” It is simply the same old story—a 
doctor neglects his wife and she seeks the compan- 
ionship of another. The only thing that is different 
is the atmosphere and a few incidents typical of so- 








ciety at that time. A divorce ostracizes the parties 


from society, for instance. 


Director Worsley has injected a proper atmosphere 
and every detail that goes toward making the story 
properly Southern has been given good attention. The 
costumes are quaintly attractive and the settings are 
The hauteur of the South is given good 
prominence. There is just one feature in which Di- 
rector Worsley has laid realism on a trifle too thick. 
One sequence of the story calls for a reproduction of 
the famous “Five Points,’ once a notorious section of 
New York’s lower East Side. In the first place the 
sets are too overcrowded and degradation is too prom- 
inent to be entertaining. 


well done. 


Dr. Howard Talbot greatly surprises his Southern 
neighbors by bringing home a Northern bride, whom 
his friends welcome after they realize how charming 
she is. It isn’t long before Howard spends so much 
time at the club that Madeline, his wife, seeks comfort 
in reading. Mutual interest in things literary brings 
about a friendship between Madeline and Langdon 
Masters. 


Langdon is seen so frequently in Mrs. Talbot's com- 
pany that tongues begin to wag, and accordingly Mrs. 
Hunt McLane, society leader, feels it her duty to warn 
the Doctor. In the meantime Madeline and Langdon 
have become aware of a love for each and decided not 
to be seen together alone in the future. The Doctor 
returns home to find the two in a parting embrace. 
He forces Langdon to leave town. Later, Talbot dt- 
vorces her and she is free to marry her lover. 
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3¢ SAFETY STANDARD FILM 


# PRINTING. THE ONLY| Film Developing Corporation 


OUR NEWLY ENLARGED % 
SANITARY NEGATIVE & 





% MODERN EQUIPPED ‘ 
# NG AND SAM- # 
% LABORATORY FOR SUCH ANNOUNCES the INSTALLATION DEY Bae _ eet: 
% PRINTING IN THE EAST Bithe PLE PRINT DEPARTMENT a 

33 


a MOST MODERN IMPROVEMENTS 










3 
3 LABORATORY EQUIPMENT 3 
3 : 3 
xz 3% 
SOME OF OUR SPECIALTIES : 
33 33 
33 3 
33 3 
35 An Additional Service—Our Conveniently Located New 33 
3 York Office : 3 
$ Room 1802 220 WEST 42nd STREET __ Bryant 5519 #3 
33 Running day and night shifts in these dull times speaks 33 
3 : for itself. $2 
33 OUR UNLIMITED CAPAC- 3 
fing ocersse wir) Film Developing Corporation | oo oY avo senvict | 
Seer TINTING 216-222 WEEHAWKEN STREET : 3 
33 WEST HOBOKEN, N. J. CANNOT BE EXCELLED % 
% AND TONING PROCESS Telephones Union 4800-4801-4802 $5 
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Good Atmosphere And Acting For You To Talk About 


Box Office Analysis for the Exhibitor 





“DON’T NEGLECT YOUR WIFE” 
Goldwyn 

You won't have to do much explaining with a title 

If you want to tell 


them something about the story other than that it has 


like this. It’s self-explanatory. 


to do with a husband who neglects his wife, you might 
use catchlines such as: “A Southern gentleman took 
a Northern bride. But see what gossiping society did 


to their romance.” Or, “Wives, take your husbands 





to see ‘Don’t Neglect Your Wife’ at the blank thea- 
ter; they will not be so neglectful and inconsiderate 
after seeing it.” 

Make use of the name of Gertrude Atherton and tell 
them it is her first story written directly for the screen. 
Say it is a story of the romantic days of the early sev- 
enties in California and in New York’s Five Points. 
The names of Lewis S. Stone and Mabel Julienne Scott, 
also Charles Clary, are well known. 











R-C PICTURES CORPORATION 


announce 


Sessue Hayakawa 


“WHERE LIGHTS ARE LOW” 


as the feature attraction at the 


CAPITOL THEATRE, New York 


commencing 


SUNDAY JULY, 31 


RO 


PICTURES 


with the usual Rothafel presentation 











When you think of 


PRESS SHEETS 
HERALDS 
INSERTS 

ETC. 


Think of 


Barnes Printing Co., Inc. 
36 East 22nd Street 


New York 


TELEPHONE GRAMERCY 945 
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Release Vate 


PIONEER FILM CORP. 
Indiscretion (Florence Reed).......... Dale's ove 0 0,000 
Oli! Mary Be Careful (Madge Kennedy)......6,000 
The Crimson Cross (Vandyke Brooks)........ ‘6: 000 
The Forgotten Woman (Pauline Stark)........6,000 
A Millionaire for a Day (Arthur Guy Empey)...6,000 


Beyond the Crossroads (Ora Carew) ....sseee..6,000 
PM SOGteby. (Gmditi RODEGES) teres cteler os feketeeies oe 6,000 
Wise Husbands (Gail Kane, J. Horbert cis ‘and 

SIREN AMES). <hetetcicic ot We lela 1s » siclarieetes 6,000 
Idle Hands (Gail Kane and J. Herbert Frank) . . 6,000 
The Leech (Claire Whitney)... sn....cceccees 6,000 
His Brother’s Keeper (Martha Mansfield, Rogers 

Wy tEO AiG) ATES) emir oislle ia cola a's .«:sieleisiate nies 6,000 
Stolen Moments (Margaret Namare) .......... 6,000 
The Barbarian (Monroe Salisbury)........ --+-6,000 


A Man There was (Victor Seastrom).........6,000 
Mystery IMindisGis: Baisode: Serial) ati. c...) Santa ec aalee 


ROBERTSON-COLE PROD. 
Seven Years’ Bad Luck (Max Linder)........ 5,070 
One Man in a Million (George Beban)........ 6,000 
Mistress of Shenstone (Pauline Frederick)....5,900 
See My Lawyer (Christie Comedy Drama).. -6,035 
What’s a Wife Worth (Wm. Christy Cabanne 4 600 


Govdewiotner mUGastilon)mbermete wets cies ss ss ie. ccs Bevis 
Nobody’s Kid (Mae Marsh)............. a OUD 
Ete Women Ott) yin ISMOW. eleislsicisle's/+ 0s cicie.e sje.sie 5,550 
ea climo tio rcaiiGme i reittetcrelensis cls o's o's so oc chalniers 5,005 
Black Roses (Sessue Hayakawa)............ 5,600 
Golds StecleeGAdl-Star) mie cine siecle ee ales vies 5,800 
Salvage ((Pauline Frederick) 2.0.2 0..00 3000s 5,980 
Live and Let Live (Cabanne Prod).......... 5,900 
The Greater Profit (Edith Storey)........... 4,220 


When Lights Are Low (Sessue Hayakawa).. “6,000 
Special Features REALART PICTURES CORP. 


The Deep Purple Wash) SYotete clot ot cleiele/ store's 7,000 
The Law of the Yukon ee ORD COED . 6,000 
The Son some couth, Cl aylor) sametecs cmcins cs es 6,000 
The Furnace (Wm, D., Taylor ’ Prod.) Reettere tens 6,882 
Star Productions ’ 
The Magic Cup (Constance Binney)......... 4,587 
The House That Jazz Built (Wanda Hawley)..5, "000 
Sheltered Daughters (Justine J OBRETORE) «i bittochte. 4,895 
Two Weeks With Pay (Bebe Daniels).. Ae ee 
A Private Scandal (May NCA Op mites « lejcreclacs 4,363 
A Kiss in Time (Wanda Hawley).:.......... 4,351 
iEhem Dandmoreblopes CAlice  Brady)i.ce.c 00 se oe cen 
Such a Little Queen (Constance Binney)...... 4,942 
Moonlgiht and Honeysuckle (Mary M. Minter) 4, 294 
A Heart to Let (Justine Johnstone).......... 5,249 
Don’t Call Me Little Girl (Mary Miles Minter)5, 214 
Wittiommitaly en CNlice: Brady iis clastic ss sles vee 0 4,875 
A March Hare (Bebe Daniels)............... 4,431 


LEWIS J. SELZNICK ENT. 
Selznick Pictures (Distributed by Select Exchanges) 
Elaine Hammerstein Star Series 


Poor Dear Margaret Kirby ...... Bisiiretseferelanstars 5,500 
Miracle of Manhattan ..... ate arorese elexevs ie eee 5,000 
WMtemtGir il IOs wNOWHED Geis sie cles os cis cee «esis 5,000 
mugeut O’Brien Star Series 
Gilded’ Lies ~%.c.a,-1 Me cieisisie aes © c.else wm e.siec 5,000 
Tie sAS te DOO ce riicicisicis ols cieucie's s elsicie cst eeu s 5,000 
OMRON OTtieelulvin Gime cree terisiciels <2 ences es 5,000 
Owen Moore Star Series 
Them@hicken imcthenCaser. «cise csc se ccciccccsce 5,261 
A Divorce of Convenience .........ceeeccves 5,000 
Conway Tearle Star Series 
SocietyseSnObs a ticisilsies's slniels)es wie ele e+e 3/0, sie/ee ais 4,224 
Bucking the Tiger .......0ccccescpesrecseses 5,000 
Bre pe OU CChs aie eleteiciets eieie [elle (elnfells\eloln e's «nie 40 S ceetel ess 6,000 
Martha Mansfield Star Series 
ET eROUCTHE Oil eectietere aie cis clsieialcie sane cls. oe ssc slere 5,000 
Special Productions 
The Greatest Love (Vera Gordon)............ 5,520 
You Can’t Kill Love (All Star)..........-+.-. 5,500 
The Highest Law (Ralph Ince)...........+.-- 5,500 
The Road of Ambition (Conway ‘Tearle)\. «tte 5,500 
The Sin That Was His (Wm. Faversham)... .5,600 
Red Foam (Ralph Ince Special)...... Baan. 5 500 
Select Pictures 
Mothers of Men (Claire Whitney) ...........- 5,000 
TOM taln es MAGMESS) cfc cleisicievisivc ele eres er elainenaes 6,000 
The Great Shadow (Tyrone Power).........-+ 6,000 
Seeds of Vengeance (Bernard Durning)......5,000 
Man’s Plaything (Grace Davison) ............ 5,000 
The Servant Question (William Collier)...... 5,000 
Just Outside the Door (Edith Hallor)......... 5,000 
ein CME TT TaD, eS eo cislcs cists o «> ob etsietetn« 6,000 


STOLL FILM CORP. 
(Distributing through Fee 


Squandered Lives ......ecceceecceevencss Piso 
The Hundredth Chance ....... ee rote cietteiars: © siete 

RA VW tt heroics crePiscetelals cissekats ore Detect ee avale eee -4,650 
The Lure of Crooning Water.........+-s++++-7,800 
The Tavern Knight..+......<6. Pattie se ilelalsys -..5,800 
phess Blames. sia. Bier ats eielciscslelsistste.s easenatene/sateve 6,000 
The Branded Soul . Riateitoraratete! oie sieleja eve ciel ..5,100 
God’s Good Man ......e+.e. guretetais lolertis arene 5,000 
The Tidal Wave ....--.ce~ nicteledisiatess ous ete clots 5,000 
axaOls LrOn §« cisyeielisie cn o.c.0 #6 Bs aisie'a stare cates OO 
Testimony <...-. Pte oe cies are otehe eietere -5,400 
The Garden of Resurrection GRE reais cise e yeh 5,500 


UNITED ARTISTS 
Dec. 5 The Mark of Zorro (Douglas Haicbanks) «nmged? 500 


Jan. 9 The Love Light (Mary Pickford) .. F nag 00 
. The Nut (Douglas Fairbanks)......... b efele eee DS OU0 
Dream Street (D. W. Griffith Prod. D2 aoleate Hers “10, 100 

Through the Back Door (Mary Pickford).. “ 000 

Carnival (Harley Knoles Prod.)..........-.4+ 7,300 


UNIVERSAL FILM MFG. CO. 
[are ieee to Every Woman (Dorothy Phillips).....6,000 


TrnnF 


Footage Reviewed 
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Release Date Footage Reviewed 
Universal Features 
Outside the Law (Priscilla Dean)............ 7,754 1-9-21 
Reputation (Priscilla Dean)... 2....scseecunss 7,158 5- 8-21 
Desperate Youth (Gladys Walton)............ 5,000 5-1-21 
Them wWallop.CHarryae Carey): vee sis occ oe vetelets 4,539 5- 8-21 
Wolves of the North (Eva Novak) +o 6 ate avant, « 5,000 5-15-21 
Cheated Love (Carmel Myers)..........ee08. 5,000 5-29-21 
The Man Tamer (Gladys Walton)............ 5,000 6-5-21 
The Beautiful Gambler (Grace Darmond). .4,516 6-26-21 
The Fighting Lover (Frank Mayo)......... *. 5,000 6-12-21 
The’ Kiss (Carmel Myers); geccrocccvees feces 5,000 7-3-21 
Thunder Island (Edith Roberts) ............ 5,000 6-19-21 
Desperate; trails; (Elarry§ Carey)... dices cetemien 4,577 6-26-21 
Short Skirts (Gladys Walton).........«0..s. 4,330 7-10-21 
Man geeitackers: yin stents sic ahete 2.0 6isiewwt « ane eeten 5,000 7-17-21 
Luringmlips' (Cidith Roberts)... sje «(sclmnmee > 4,263 7-24-21 
Alice Joyce VITAGRAPH 
The SVAGemOiwl OOS s ctorcrclv sole clele dielelels aye cl netersetets 5,000 11-14-20 
CousingeSatem.cawans sic Wie ofeleiste helene oo svatahatenatarens 5,000 
Her Word. and Master’ 5. isle «caters» elsisinicteteleraly 5,000 
The Scarab Ring (Alice Joyce) Sisiccs sneer Seles 5,000 5-29-21 
Earle Williams 
Diamondsa AGElitis cls oc cin steieterciete cle: ols clelatete sean, 000 
ltmCantty BewWone™ ste. ae SPaTo hts Zin che aielateus siete oats 
HEL Silvere GCarmectcisisic!elelelekavele cleloicle's ere Saleiel clevciste 0,000: 6-5-21 
Corinne Griffith 
The Broadway Bubble. seats. «ve nels ee ole 5,000 11-21-2¢ 
It Isn’t Being Done This Season............ 5,000 
What’s Your Reputation Worth?  ..........+. 5,000 
Harry T. Morey 
The <SeapeRiGer. .:.1< 0. ereteretatersaloletels/stelesevetsial cists afaie 5,000 5-30-20 
The Gauntlet ....... mtotaiape stare aus rae shkie ees 5,000 7-25-20 
Super Features 
Dead Men Tell No Tales (Tom BE Seeitlisigrk 2000 12-19-20 
Black Beauty (Jean Paige) ..... : aisiecerare .-6,800 | 1-9-21 
The Heart of Maryland......... Beta Toiele eiecetenets 6,000 5-22-21 
Alice Calhoun Prod. 
Primcess JONES” Srereisieiers ss sete RretetaNG ot otc ti 0.8| se iets 5,000 
GIOSEGMDOOTS ‘svetetobieleneicletersictenters noCsedTag hates’ 5,000 5-22-21 
Antonio Moreno Prod. 
EATEEMISEVENS Ss ieictc.ccistes Clowiclele aeteieintelstefere/eisis - 5,000 2- 6-21 
INDEPENDENT—STATE RIGHTS 
The Devil’s Confession (Circle Film Attrac)..5,000 3-13-21 
You Find It Everywhere (David P. Howells) . .5,000 3-20-21 
Things Men Do (M. B. Schlesinger)........... 5,000 
Every Woman’s Problem (Plymouth Pict)...5,000 3-27-21 
The Wakefield Case (World Film) ........... : 6,000 4-10-21 
Forbidden Love (Wistaria) .............0. .- 6,000 4-10-21 
Diane of Star Hollow (Producers Security) ....... 4-10-24 
The Nightingale of Paris (C. B. C. Film Sales) 5,000 
Heidi (C. iPrizma Feature) Mitta =» icevctareters 2,000 
Lure of ee Orient (AY Won) iia a setesiels cisleieiere 6,000 
Mother Eternal (Abramson).......... slalers Inisis 7,500 4-24-21 
The Galloping Devil (Canyon).. Meshes 5,500 5-29-21 
The Contrast (Labor F. Service)... Calaniniete sires OF 000 -5-21 
Be uMy Wie, (Max) Tinder) ., . <.<c\ccletelerelele ects 5,000 6-12-21 
Western Hearts (Asso. Photoplays)........ aes 7k 6-12-21 
God’s Gold (Pinnacle Prod.)...... ape eiieisce a L00G 6-19-21 
The Golem (Hugo Riesenfeld) ........... sete, 000: 6-26-21 
The Twice Born Woman (Sonora).......... 6,000 7-3-21 
radios CSONOTA) meacieuttsheres +. (4 tetardstele sieisielone 6,000 eet 9-21 


SHORT REEL RELEASES) 


ASSOCIATED EXHIBITORS, INC. 
Harold Lloyd Comedies: Now or Never, Among Those Present, I Do. 


ASSOCIATED PRODUCERS, INC. 
Mack Sennett Comedies (2 reels): Made in the Kitchen, She Sighed by the 
Seaside, Call a Cop. 
Ben Turpin Comedies (2 reels): Love’s Outcast. 


EDUCATIONAL FILM CORP. OF AMERICA 

Mermaid Comedies (2 reels): The Simp, April Fool, High and Dry, Moon- 
shine, Holy Smoke, Bang, The Greenhorn, Grief, Sunless Sundays. 

Chester Comedies: (2 reels): You'll Be S’prised, Beat It, Ladies’ Pets, 
Just In Time, Ready to Serve, Snooky’s Wild Oats, Snooky’s 
Blue Sunday, Snooky’s Fresh Heir. 

Torchy Comedies (2 reels): Torchy’s Millions, Torchy Turns Cupid, 
Torchy’s Double Triumph, Torchy Mixes In, Torchy’s Night 
Hood, Torchy’s Big Lead, Crowing Torchy, Torchy’s Pro- 
motion, 

Christie Comedies (2 reels): A Homespun Hero, Shuffle the Queens, 
Going Thru the Rye, Mr. Fatima, Wedding Blues, Back from 
the Front, Dining Room, Kitchen and Sink, Movie Mad, No- 
body’s Wife, Hey Rube, Man Versus Woman, Scrappily Married, 
The Reckless Sex, Red Hot Love, Short and Snappy, Sneakers, 
Let Me Explain, Southern Exposure. 

Vanity Comedies (1 reel): Take Your Time, Three Jokers, Rocking the 
Boat, Spooners, Ninety Days or Life, It’s Your Move, Spiking 
the Spooks, 

Gayety Comedies (1 reel): Dummy Love, Zero Love, Money Talks, Sweet 
Revenge, A Handy Husband, Hero-Pro Tom, Standing Pat, As- 
sault and Flattery. 

Educational Specials: The Race of the Age (Man O’ War), 2 reels; Art 
of Diving (Kellerman), 1 reel; Babe Ruth—How he Knocks 
His Home Run, 1 reel; Valley of Ten Thousand Smokes, 1 reel; 
Modern Centaurs, 1 reel. 

Bruce Scenics Beautiful (1 reel): Wanderlust, Solitude, The Castaway, By 
Schooner to Skagway, Tropical Nights, The Banana Special, 
The Explorers, The Isle of Desire, The Business of Camping, 
Voices of the Sea, The Will 0’ the Wisp, Water Trails, The 
Man Who Always Sat Down, The Merry Little Put Put. 

Chester Outings (1 reel): Frozen Thunder, Iguazu the Exquisite, Getting 
a Polish, Swat the Landlord, There Is No Santa Claus, Rook- 
eries and Squawkeries, Crowning King Blizzard, Frivolous Fijis, 
Lost a Yodel, Pahs and Papas, Paths of Glory, Something to 
Worry About, Putting Nature Next, The Worst Was True, 
Hitting the High Spots, The Red. Trail’s End, One Peek Was 
Plenty, Hitting the Hot Spots, Jogging Across Sawtooth, 

Chester Screenics (1 reel): Sea Planets—Apartments for Rent, Fine 
Feathers—They Forgot the Town, Out of the Past, Then Com- 
pany Came—Art Is Everything, No Hope for the Drys—Silver 
Silences, Sultans of the Sea—Getting a Toe Hold, From Deer 
to Dam, Buzz-z-z, Philippine Futurity—An Angle in Idaho, New 
Wine in Old Bettles, Old Moose Trails. 


Release Date Footage Reviewed 
Hi s Bay Travel Series (1 reel): A Tale of the Fur North, Hides— 
And Go Seek, It’s a Great Life—If, An Eskimotion Picture. 
Wanderings (1 reel): In Dutch, South Sea Magic. k a 
laneous (1 reel): Wilderness Friends, Golf—Slow Motion, Dixie, 
Kinograms (Two-a-Week). 


FAMOUS PLAYERS-LASKY 
Paramount-Arbuckle Comedy (2 reels): Rough House, His Wedding 


Night, Fatty at Coney Island, A Country Hero, The Bell. Boy, 
The But Boy, Moonshine, The Cook, The Sheriff, : 
Paramount-Burton Holmes Travel Pictures (1 reel): Catching Up in 
Canton, Beautiful Bermuda, Old’ Malacca, Under Cuban Skies, 
All Aboard for Brindisi, Palma De Majorca, A. Little Atlantic, 
Modern Aspects of Japan, Along the Riviera, Alexandria, Biskea 
the Beautiful, Present-Day Prague, A Polynesian Odyssey, The 
Galata Bridge, Monte Carlo, Bazaars of Cairo, Country Life in 
Bohemia, The City of Algiers, In New Madrid, Liberated Jerus- 
alem, Marseilles, Spanish Children, In the Rice Fields of Japan, 
The Road to the Pyramids, Calling on the Sphinx, In Barcelona. 
Paramount-Burlingame Adventure Scenics (1 reel): Down the Strand in 


London, Winter Sports in St. Moritz, Kilawea Volcano in Erup- 
tion, The Jungfrau Railroad, Wildest Wales. 7’ 
Paramount-De Haven Comedies (2 reels): Kids is Kids, Spirits, 


Paramount-Mack Sennett Comedies (2 reels): Don’t Weaken, It’s a Boy, — 


His Youthful Fancy, My Goodness! Movie Fans, Fickle Fancy, 
A Fireside Brewer, Dabbling in Art, Bungalow Troubles, On a 
Summer’s Day, The Unhappy Finish, Officer Cupid, Astray from 
the Steerage. 

Paramount Magazine (1 reel): Pictionary and Cartoons (weekly). 

Paramount-Post Nature Pictures (1 reel): From a Piscatorial Angle, The 
Cloud, A Setting of Ages, Indian Summer, Victory Mountain. 

Paramount-Vandenbergh Series (2 reels): Wild Men of Africa, Jungle 
Dancers, The Lion Killers, Slaying the Hippopotamus, The Land 
of the Pygmies. 


FIRST NATIONAL EXHIBITORS 


Charles Chaplin (2 and 3 reels): A Dog’s Life, A Day’s Pleasure, Should- 
er Arms, Sunnyside. 

Toonerville Trolley (2 reels): The Skipper’s Narrow Escape, The Skip- 
per’s Treasure Garden, Meeting All Trains. 

Henry Lehrman Comedies (2 reels): The Punch of the Irish, Twilight 
Baby, The Kick in High Life, Wet and Warmer. 


FEDERATED FILM 


Monte Banks Comedies (2 reels): A Bedroom Scandal, A Rare Bird, 


His Naughty Night, Nearly Married. 
Ford Educational Weekly (1 reel): A Fairyland, The Message, Democ- 
° racy in Education. 


FOX FILM CORPORATION 


Sunshine Comedies (2 reels): His Meal Ticket, Three Good Pals, The 
Janitors, The Big Secret, Verse and Worse, The Simp, His 
Fiery Beat, Roaring Lions on Parade, His Unlucky Job, The 
Baby, The Slicker, Pals and Petticoats, Pretty Ladu, His Noisy 
Still, Hold Me Tight, An Elephant’s Nightmare, Chase Me, 
Farmyard Follies. 

Clyde Cook Comedies (2 reels): The Jockey, Kiss Me Quick, The Hunts- 
man, All Wrong, “Don’t Tickle. 

Mutt and Jeff Animated Cartoons (1 reel): Mlle. Fifi, Gathering Cocoa- 
nuts, It’s a Bear, The Far North, A Hard Shell Game, The Vac- 
uum Cleaner, The Naturalists, A Rare Bird, Flivvering, A Crazy 
Idea, Factory to Consumer, The Ventriloquist, Doctor Killjoy, 
Gum Shoe Work, The Lion Hunters, The Glue Factory, Cold 
Tea, The Hypnotist, The Pappoose, On the Hip, The North 
Woods, Sherlock Hawkeshaw & Co. 

Fox News (Twice a Week). 

Serials: Bride 13 (15 episodes), Fantomas (20 episodes). 


GOLDWYN PICTURES 


Capitol Comedies (2 reels): Fingers and Pockets, Love and Rollers, 
Iiearts and Hammers, At It Again, Professional Ethics, When 
Martin Gits Here, Ged Ap, Napoleon, You’d Better Get It, 
Se Sunday, Why Worry, Nothing to Think About, Take It 
wasy, 

Edgar Comedies (2 reels): Edgar Camps Out, Edgar the Explorer, Ed- 
gar’s Country Cousin, Edgar’s Feast Day, Get-Rich-Quick Ed- 

’ gar, Edgar’s Little Saw. 

Goldwyn-Bray Comics (1 reel): Lampoons: Happy Hooligan in Apollo, 
Happy Hooligan in Cupid’s Advice, Happy Hooligan in Happy 
Mooldini, Judge Rummy in The Prize Dance, Judge Rummy in 
Snappy Judgment, Happy Hooligan in The Blacksmith, Happy 
Hooligan in A Romance of ’76, Judge Rummy in Why Change 
Your Husband, Happy Hooligan in Dr. Jekyll and Mr. Zip, 
Judge Rummy in Bear Facts, Happy Hooligan -in Roll Your 
Own, Judge Rummy in Yes, Dear, Happy Hooligan in Oil, Judge 

, Rummy in Too Much Pep. 

Goldwyn-Bray Vi-tographs (1 reel): Tree-top Concert Singers, The Island 


of the M st, Through the Earth, What Is Your Body Worth? 
= ge « for Birds, Venice of the Orient, Action of the Human 
eart, ne 


Riveter, The Human Voice, Seein’ Things on the 
Orinoco, psy Scientists, Unshod Soldiers of the King, No 
Reg’lar Bird, Chemical Inspiration, Safe Combination, The City 
That Never Sleeps. 


INDEPENDENT FILMS ASSN. 


Max Roberts Comedies: Why Change Your Mother-in-Law? Shimmy Isle, 
\bsence Without Leave. 


METRO PICTURES CORP. 


Buster K-aton Comedies (2 reels): Convict 13, One Week, The Scare 
Crow, Neighhors, The Haunted House, Hard Luck, The High 


n, The Goat. 
PATHE EXCHANGE, INC. 
Pathe News—Wednesdays and Saturdays. 
Topics of the Day—Weekly. 
Week of June 19: The Toll of the Desert (Avenging Arrow No 15) ya 
reels; Dri pped from the Clouds (Sky Ranger No. 8), s reels; 
House of Alarms (The Yellow Arm No. 1), 3 reels; The Goose 


Release Date ; Footage Reviewed 
That Laid the Golden Egg (Cartoon), 2-3 reels; Own Your 
Home (Pollard), 1 reel. 

Week of June 26: The House on the Roof (Sky Ranger), 2 reels; The 
Vengeance of the East (Yellow Arm No. 2), 2 reels; The High 
Rollers (Pollard), 1 reel; The Fox (Adventures of Bob & Bill), 
1 reel; Mice in Council (Cartoon), 2-3 reels. 

Week of July 3: Trapped (The Sky Ranger No. 10), 2 reels; The Strange 
Disappearance (Yellow Arm No. 3), 2 reels; You’re Next (Pol- 
lard), 1 reel; The Rooster and the Eagle (Cartoon), 2-3 reels. 

Week of July 10: The Seething Pool (Sky Rangers No. 11), 2 reels; At 
Bay (Yellow Arm No. 4), 2 reels; The Bike Bug, 1 reel. 

Week of July 17: The Whirling Menace. (Sky Ranger No, 12), 2 reels; 
Danger Ahead (Yellow Arm No. 5), 2 reels; At the Ringside 
(Snub Pollard), 1 reel; Bliss (Harold Lloyd Reissue), 1 reel. 


Week of July 24: At the Last Minute (Sky Ranger No. 13), 2 reels; A 


Nest of Knaves (Yellow Arm No, 6), 2 reels; No Stop-Over 
(Snub Pollard), 1 reel; The American Badger (Bill & Bob), 
1 reel; The Flirt (Harold Lloyd Reissue), 1 reel. 

Week of July 31: .Liquid Fire (Sky Ranger No. 14), 2 reels; In the Dead 
of Night (Yellow Arm No. 7), 2 reels; What a Whopper (Pol- 
lard comedy), 1 reel; All Aboard (Harold Lloyd reissue), 2-3 
reel; The Country Mouse and City Mouse, 1 reel cartoon. 

Week of Aug. 7: The Last Raid (Sky Ranger No. 15), 2 reels; Smuggled 
Abroad (Yellow Arm No. 8), 2 reels; Teaching the Teacher 
(Pollard comedy), 1 reel; The Tip (Harold Lloyd reissue), 1 
reel; The Cat and the Canary, 2-3 reel cartoon. 

Week of Aug. 14: The Kingdom of Deceit (Yellow Arm No. 9), 2 reels; 
The Black Ace (Edgar Jones), 2 reels; Spot Cash (Pollard), 1 
reel; Rainbow Island (Harold Lloyd reissue); The Fox and the 
Crow, 2-3 reel cartoon. 

Week of Aug. 21: The Water Peril (Yellow Arm No. 10), 2 reels; The 
Secret of Butte Ridge (Tom Santschi), 2 reels; The Mountain 
Lion (Adventures of Bill and Bob), 1 reel; Name the Day (Pol- 
lard), 1 reel; Move On (Harold Lloyd reissue), 1 reel; The 
Donkey in the Lion’s Skin, 2-3 reel cartoon, ts 

Week of Aug. 28: Pawns of Power (Yellow Arm No. 11), 2 reels; The 
Mayor of Misery (Edgar Jones), 2 reels; Stop Kidding (Eddie 
Boland), 1 reel; By the Sad Sea Waves (Harold Lloyd reissue), 
1 reel; Mice at War (2-3 reel cartoon. 


PIONEER FILM CORP. 


The Facts and Follies Series (1 reel): Babes in Bearskin, Call Me Daddy, 
Down Beside the Seaside, Knockout Maggie, Professor Was 
Right, Running Romeos, Two’s Company, Young Ideas. 

Luke McLuke’s Film-Osophy, each % reel. 

The Sonny Series, each 2 reels. 

Serial—The Hope Diamond Mystery (15 episodes). 


LEWIS J. SELZNICK ENTERPRISES 


Herbert Kaufman Masterpieces. 

Prizma Color Pictures. 

William J. Flynn Series (Detective Series, 2 reels). 

Chaplin Classics. 

Selznick News. 

Serials: The Whirlwind (15 episodes), The Branded Four (15 episodes). 


UNIVERSAL FILM MFG. CO. 


Century Comedies (2 reels): The Kid’s Pal, The Country Heir, Dandy 
Lions, Playmates, A Dollar’s Worth (Harry Sweet), For Sale, 
Pals (Brownie), Custard’s Last Stand (Zip Monty and Florence 
Lee), Wood Simps, Society Dogs, The Smart Alec (Harry 
Sweet), Third Class Mail (Charles Dorety and Peggy Montgom- 
ery), The Whizbug, Three Wise Boobs. ‘ 


Jewel. Comedies—Ted Rider Series (Leonard Clapham) (2 reels): A Son 


of the North (No. 1), The Girl and the Law (No, 2), Big. 


Stakes (No. 3), When the Devil Laughed (No. 4), The Forest 
Runners (No. 5), The Timber Wolf (No. 6), Roman Romeos 
(Lyons-Moran), A Monkey Movie Star. 

Serials: The Flaming Disk, 18 episodes; The Vanishing Dagger, 18 epi- 
sodes; The Dragon’s Net, 15 episodes; King of the Circus (Ed- 
die Polo), — episodes; The Diamond Queen (Eileen Sedgwick), 
— episodes; The White Horsemen, 18 episodes; Do-or Die (Ed- 
die Polo), — episodes; Terror Trail, — episodes. 


Star Comedies (1 reel): When Eve Fell, No License (Billy Fletcher), 
Twin Husbands (Dorothy Wolbert), Who Kissed Me? (Dorothy 
Wolbert), Marie Struck, Oh! Tessie (Dorothy Wolbert), The 
Truck Horse Bandit, Zulu Love (Eddie Barry), A Cheese Ro- 
mance (Billy Fletcher), Rubbing It In (Billy Fletcher), Hearts 
and Flour (Dorothy Wolbert), Uneasy Money (Robert Ander- 
son), Meet My Husband (Billy Fletcher), Rubes and Boobs 
(Billy Fletcher), An Awful Bull (Billy Fletcher), The Skylark, 
While New York Snores (Billy Fletcher), The Champ (Billy 
Fletcher), The Mystic M. 


Western and Railroad Dramas (2 reels): The Fightin’ Actor, The Cactus 
Kid (Hoot Gibson), The Midnight Raiders, The Knockout Man, 


Who Was the Man? Crossed Clues (Hoot Gibson), The Empty . 


Gun, The Outlaw (Jack Perrin), The Winning Track, Fight:ng 
Blood (Jack Perrin), The Wild, Wild West (Hoot Gibson), 
Stand Up and Fight (Jack Perrin), The Heart of Arizona 
(Eileen Sedgwick), Bandits Beware (Hoot Gibson), The Girl 
in the Saddle, The Movie Trail, The Shadow of Suspicion (Eileen 
Sedgwick), The Man Who Woke Up (Hoot Gibson), Beating 
the Game, The Valley of Rogues (Jack Perrin). 


International News (Issued every Monday and Thursday). 


VITAGRAPH 


Big V Special Comedies (2 reels): A Parcel Post Husband, Fists and 
Fodder, Footprints, He Laughs Last, Springtime, The Laundry. 


Larry Semon Comedies (2 reels): School Days, Solid Concrete, The Fly 
Cop, The Grocery Clerk, The Stage Hand, The Suitor, The 
Bbor stad The Hick, The Rent Collector, The Bakery, The 
a uy. 


Jim Aubrey Comedies (2 reels): The Nuisance, The Mysterious Stranger, 
The Blizzard, The Tourist. 3 


Serials: Hidden Dangers (Joe Ryan, Jean Paige), 15 episodes; The Veiled 
Mystery (Antonio Moreno), 15 episodes; The Silent Avenger 
(William Duncan), 15 episodes; The Purple Riders (Joe Ryan 
and Elinor Field), 15 episodes; Fighting Fate (Wm. Duncan 
and Edith Johnson), 15 episodes, 


ger, 





—— 








Some Short Reels 





“Hurricane Hutch’’—Pathe 


Type of production............-..--.0+.... serial, 15 episodes 


There are more realistic thrills in the opening episodes of 
this serial than in the average production of this type, The 
plot and action are developed in the very first reel and the 
attention is sustained from the start. Charles Hutchison is 
the star and chief accomplisher of the feats, many of which 
are not only new but startling and thrilling. Lucy Fox plays 
opposite and takes the role of Nancy Kellog, the owner of the 
paper mill that has been mortgaged to Clifton Marlow. War- 
ner Oland plays the part of Marlow, who lays deep schemes 
and plots to obtain possession of the mill and also a silver lace 
searf into which is woven a paper disclosing the hiding place 
of a secret formula by which one could make good white paper 
out of ordinary sea weed. 

After a thrilling rescue that takes place in the rapids above 
the mill, Hurricane Hutch discovers a way to deflect the stream 
so that it could supply power to the mill, but Marlow learns 
of this and attempts to capture the girl and get the silver 
scarf. This move, however, is blocked by Hutch, who jumps 
into the swift moving car and grapples with the villain. Both 
men fall down a cliff and the racing car plunges over the top 
with the girl, who is later rescued by Hutch. In the second 
episode a thrilling race takes place between Hutch on a motor 
cycle and a railway train. 

-The camera work and photography in this serial are above 
the average and almost up to first class feature standards, The 
locations were chosen with a good deal of care and include 
some very beautiful country and river scenes. The story was 
written by Charles Hutchison himself and the scenario cred- 
ited to Bertram Millhauser. The entire serial was produced 
and directed by George B. Seitz.: Included in the cast are Ann 
Hastings, who does some very strenuons athletic work; Diana 
Deer, Harry Semels and Frank Redman. The types are all 
well chosen, though it might have been better if the three 
girls did not look so much alike and were not all of the same 
type. On the whole, however, this is one of the best of mod- 
ern serials, It is full of thrills, good athletics, has a fair story 
and able cast. If you are looking for a new serial that will 
hold your audience from the start, see this®one. 


“Rice Fields and Rice Fed Wrestlers of Japan’—Holmes- 
Paramount 


Ee OF TOUUICTIOR 4... te malts ot ois ree eee ee sees 1 reel travel 


Burton Holmes turns his active camera upon the staff of 
life of Japan. The growing of rice is the subject of the first 
part of this single reel scenic. The paddy fields are shown 
in preparation, and later when the rice is grown rne workers 
are seen weeding between the stalks. The threshing is all 
done by a combing process and the grain dried upon mats 
made of rice straw. In the end the rice is shown being-taken 
to market and also being made into cakes. Unfortunately 
Burton Holmes omitted two or three steps in the raising of 
rice, as the planting out of the young stalks into orws, the 
removal of the chaff with a hand fan and the selection 
of the grains of rice by hand. The big heavy wrestlers of 
Japan are next shown in action and the rules of the game 
explained in the titles. As a whole this makes a very enter- 
taining travel picture with a little more than the usual amount 
of interest. Both the subject and photography are attractive. 


“Nothing Like It”—Christie-Educational 
ey perOi PrOd ecient seumerte clots te ok. 5 Mee. oes 2 reel comedy. 

This is one of Al Christie’s latest, and forms part of his new 
series. The new Christie’s are all on a much higher level than 
his former productions, He has said good-bye to his bathing 
girls and has turned his attention to straight comedy. Each 
of this new series has a definite idea behind it. The sets are 
much more elaborate and in many cases a large number of 
extras are effectively employed. 

“Nothing Like It” obtains its humor from an amateur per- 
formance of “Cleopatra and Mark Antony.” Polly, the village 
belle, writes the play herself, and provides her lover with the 
part of Mark Antony and his rival with the role of Brutus. 
The stage hands did not approve of the hero so they sent 
back the horses that were to be used in the chariot race. Billy 
the hero runs down the village street in his Roman costume 
and borrows a team from the fire house. Everything went 
well until someone rang a bell and the horses, thinking it a 
fire, dashed down the street. The climax comes in the final 
scene of this amateur play which was built to represent the 
River Nile with a tank of real water on the stage. The boat 
carrying the beautiful Queen of Egypt sticks in the middle 
of the tank and springs a leak, flooding the stage and orchesrta. 
A good deal of fun is obtained from this situation, and your 
people will surely-laugh if you decide to run this. 


“No Stop-Over’—Pollard—Pathe 

ype OMmObOCuUCtiON. chek. stap ae. s «ctl eanenas 1 reel comedy 

“Snub” Pollard, Marie Mosquini, and “Sunshine Sambo” 
appear in this amusing Hal Roach comedy. Most of the ac- 
tion takes place in a railroad station. “Snub” and his wife 
try to make the outgoing train, They keep trying and the 
gate keeps closing just as they reach it. The trains leave 
every ten minutes and they manage to miss each one. Dur- 
ing one of the intermissions “Snub” discovers a little shell 
game in the train yard. “Sunshine Sambo” sits under the 
table and moves the egg from under the shell at a given 


signal. This works out very well until the egg drops and 


breaks. The couple finally get aboard the train where they 
receive a telegram telling them to remain at home, but it is 
too late, for the train makes no stops until it reaches its des- 
tination. The acticn in this one is swift and snappy, and a 
good many laughs are registered. There is some new stuff 
too that adds to make this one of Pollard’s best. 


“Falling for Fanny”—Christie-Educational 


PE Vplewone Dl Od URL q ayhetars, hated ois svoin xcoie epee nee 2 reel comedy 

While thcre is a good deal of humor in this comedy there 
is also a good deal of padding and unnecessary repetition. Bob 
arrives to town, visits his friend Jack, who has recently been 
married and is so happy about married life that he. advises 
his friend to take a similar leap. Jack advises Bob not to 
be bashful, but to follow the first girl that looks good to him. 
Following his friend’s advice lands Bob into jail several 
times, and no sooner is he bailed out by his friend when he 
is again arrested. Towards the end Bob finds out that he 
was following his friend's wife and matters are still more 
complicated, until the unmarried sister arrives and all ends 
happily. This production is not especially suitable for audiences 
that contain children or young people, for while it presents 
nothing that is indecent still its character is not over-healthy. 


Short 
“In for Life’”—Christy-Educational 


pé Of production deans Wace) - + nc Nae ee > 2 reel comedy 

[he dog in this comedy spoils the wedding by running off 
with the The couple, however, decide to elope 
at midnight. Instead of finding his bride waiting for him, the 
groom found her father and six policemen and a good deal 
of damage is done in the scenes that follow. After a wild 
chase the would-be groom is finally brought before the judge 
who pronounces his sentence in the form of a marriage in- 
dictment, much to the anger and surprise of the father and 
joy of the bride. The judge goes still further and sentences 
the unwilling father to write a big check in favor of the newly 
There is much in this comedy that is very 
unconvincing, in spite of the novel twist in the ending. It 
could stand a good deal of cutting, for as it is it makes but 
a fair comedy production. 


bride’s veil. 


married couple. 


Clyde Cook in “The Sailor”—Fox 
Type of prodtttion..... is... 0.0 seas cetemetome me « 2 reel comedy 


The title gives it away. The Fox comedian becomes a 
sea-going Tony and most of the laughs come through his 
maneuvering aboard ship. “The Sailor” isn’t as consistently 
funny as “The Guide” and some others, and Cook uses a few 
very old gags although most of them are still good and get 
laughs. The comedian has a tendency to spoil the comedy 
effect of his stunts more than once by keeping it up too 
long. For instance in the opening reel he fools around a dock 
where a pile driver is in operation. He just avoids being 


Ee eee 


Release Date Footage Reviewed 


SHORT REELS—STATE RIGHTS 
ADVENTURES OF T. S. S. CORP. 


Adventures of Tarzan (Elmo Lincoln), 15 episodes. 


ALLIED DISTRIBUTING CORP. 


Alt & Howell Comedies (12 2-reels), Pure and Simple (2 reels), Liquorish 
Lips (2 reels). 


ARROW FILM CORP. 


Tex Detective Series. 

Arrow-Hank Mann Comedies: One every other week (2 reels). 

Blazed Trail Productions: One every other week (2 reels). 

Arrow-Northwood Dramas (2 reels): Looking Up Jim, In the River, 
Three and a Girl, Raiders of the North, A Knight of the Pines, 
The Man of Brawn, The Strangers, Breed of the North, A Fight 

é for a Soul, Beloved Brute, Quicksands, Border River. 

Spotlight Comedies (2 reels): Champion by Chance, Soap Bubbles, Her 
Husband’s Flat, His Wife Jimmy. 

Ardath XLNT Comedies (2 reels): Wild Women and Tame Men, The 
Village Grocer, Homer Joins the Force. 

Thunderbilt Jack (Jack Hoxie), 15 episodes. 


AYCIE PICTURES CORP. 


15 Westerns (each 2 reels). 


AYWON FILM CORP. 
Harry Carey: 15 Westerns (each 2 reels). 
Joy Comedies: 6 (each 2 reels). 
Franklin Farnum: 12 Westerns (2 reels). 


Helen Holmes: 22 Railroad Dramas (2 reels). 
Mary Pickford Revivals. 


Cc. B. C. FILM SALES 
Star Ranch Westerns (2 reels). 
Screen Snapshots (Bi-monthly) (1 reel). 


CELEBRATED PLAYERS 
Gump (1 reel each). f 
Celebrated Comedies (1 reel each). 


DOMINANT PICTURES, INC. 


Western Star Dramas (2 reels). 


FEDERATED FILM EXCHANGE 


Monty Banks Comedies (2 reels): Nearly Married, Kidna 
3 5 (2 : , pper’s Revenge 
A Bedroom Scandal, Where Is My Wife? His First Hanaene: 
* Bride and Gloom, In and Out, His Dizzy Day. 
Hallroom as eos (2 reels): False Roomers, Their Dizzy Finish, 
ircus eroes, 
Ford Weekly. 
Serial: Miracles of the Jungle, 15 episodes. 


FILM MARKET, INC. 


Jimmy Callahan, 12 2-reels. 


Serials: 


Success Series: 


Reels 


“bumped off” at every drive. This is good at first but gets 
monotonous. The best comedy is in the second reel when 
“The Sailor’ is washed ashore on to a cannibal island. 
There’s some fine laughs in this, especially when Cook gets 
out the Dominoes and “shoots” the Queen for her crown 


aiter he’s taken all her other valuables, 


“The Country Mouse and the City Mouse”—Aesop-Pathe 
Type of productiogie ys. 6 ccceeue tee = age 1 reel animated 


This follows along the lines set in the previous productions 
of this series of animated cartoons illustrating Aesop’s fables. 
It opens with the city mouse driving out into the country in 
his flivver. On the road he runs short of water and stops off 
at a farm where, grateful for the hospitality that he received, 
he invites his farmer host to visit him in the city. This the 
farmer does, but not without a good many difficulties and 
adventures that arise from the complex life in large towns. 
At length the farmer mouse is pleased to arrive home safely. 
“Contentment is greater than riches” is the moral that is 
flashed upon the screen near the finish, but this hardly fol- 
lows as a conclusion to what happened before. Somehow or 
other the logic is poor. Because the country mouse is 
wretched in town, it does not follow that he is contented in 
the country. Another far fetched analogy follows as a con- 
clusion in the form of a cartoon showing the evils of dis- 
contented capital and labor. 








Release Date Footage Reviewed 


GAUMONT COMPANY 


News (every Tuesday); Graphic (every Friday). 
Serials: In the Clutches of the Hindoo (19,089 feet), 10 episodes. 


HERALD PRODUCTIONS, INC. 


Mack Swain Comedies (2 reels): Moonlight Knight, Full of Spirit, See 
America First. 


HORIZON PICTURES, INC. 


Norma Talmadge Reissues (fourteen) (each 2 reels). 


PINNACLE COMEDIES 


Razzin’ the Jazz, Why Change Your Mother-in-Law? Nation’s 
Dream, Shimmy Isle, 


JOAN FILM SALES CO. 


Invisible Ray Series: Ruth Clifford and Jack Sheril (15 episodes) 31,000 
feet); (2 reels): Sweethearts, Service Stripes, He’s In Again, 
The Conquering Hero. 


KINETO CO. OF AMERICA 


(Released through National Exchange) 


Kineto Review (The Living Book of Knowledge). 

Second Series (1 reel): Was Darwin Right? Bonnie Scotland, Birds of 
Crags and Marshes, Village Life in Switzerland, Peculiar Pets, 
Combatting the Elements, Dexterity and Mimicry of Insects, 
Primitive Life in Tennessee, Bear Hunting in California, Paris 
the Beautiful, A Naturalist’s Paradise, Morocco the Mysterious, 
Let’s See the Animals. 

Charles Urban’s Movie Chats (released through State Rights Exchanges) : 
Wonders of the World (2 serials); First Series from No. 1 to 
No. 26 (each 1 reel);° Second Series from No, 27 to No. 52 
(each 1 reel). 


LEVEY, HARRY, ENTERPRISES 


Electricity—It’s Development. 


PACIFIC FILM COMPANY 


White Cap Comedies: Featuring George Ovey (Once-a-week) (1 reel). 
Newspaper Stories: Featuring Irene Hunt (Two-a-month) (2 reels). 
Vernon Dent Comedies: Onc-a-week (1 reel). 


JACOB WILK 
Lee Kid Comedies (2 reels each). 


REELCRAFT PICTURES 


Billy Franey Comedies (1 reel each). 

Matty Roubert (Romances of Youth), 

Royal Comedies (2 reels each). 

Bud and His Buddies (1 reel each). 

Paragon Comedies (1 reel each). 

Alt & Howell Comedies: Marked Women (each 2 reels). 
Reelcraft Scenics (1 reel each). 

Aladdin Comedies (1 reel each). 

Mirth Comedies (2 reels each). 


(2 reels) : 
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Dan gerous 
Somer Ahead 


Two of the most important 
dates of the new season ! 


The Old Nest will be played 
starting September II Dangerous 
Curve Ahead October 274 
Twenty-seven million readers 
of * thirty national ma azines. 
(Sih That's part of the Goldwyn Policy 
ee for 1921-1922 

ail This greatest campaign that has 

ever been used to exploit motion 
pictures will make September 
lI and October 274 two of 
the most important dates 
in the new season. Watch 
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Bigger. More Human 
Heart-Story Than 


“HUMORESQUE” 


LOS ANGELES, August 1.—D. S. Perrin, General Manager: —Please 
tell the Exhibitors of the country through our Managers and Sales- 
men and through the national and regional trade journals that the 


oo 
THE BLOT 


is, in our belief, the most appealing and human story of 
America’s plain people ever made by any director. It makes you 
swallow your Adam’s apple. It is close to the ground; close to 
the hearts of the masses. It is romance. It is a story of pride 
and love; a story of loyalty and sacrifice; a story enacted in the 
homes of sixty millions of the 105 millions of American people. 
It tells a bigger, more human heart-story than “Humoresque.” 
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Please tell the Exhibitors it will be in all of our branches August 
10, available for pre-releases August 21 and released nationally as 
the first great production with which we open our career as the 
industry’s one genuinely independent distributing company. 


WOM ULOLAEL 
OREM MO Diba, 





There isn’t today a director who has the command over pathos 
that “The Blot” reveals. It is the finest thing Lois Weber has 
ever done. Only once before in six years have I said the 


equivalent of this about a picture. The other one grossed over i 
$900,000. “The Blot” will exceed that record, based on its worth | 
and its power. F. B. WARREN. 
C oO R P Oo R A er I Oo N 
1540 Broadway New York City 
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News of the Week 
in Headlines 


Monday 


Coast bankers coming to aid of stars and directors. 
Production boom expected shortly. 

English block booking system reported surmounted. 

Three star groups for R-C Pictures. | 


Tuesday 


Censors start work. Pass first picture, Martin John- 
son’s “Jungle Adventures.” 

Coast producers express opposition to tariff measure. 
Like thought comes from England. 


Wednesday 


“Way Down East” for United Artists release. Gross 
to date, $4,225,726.20. 

Paramount bringing back London staff and injecting 
new blood in British organization. Tom Geraghty 
in charge. 

Russian Soviet Government suing Jacques Cibario for 
$136,000. 

M. P. Commission flooded by application blanks. First 
rejection, a one-reel comedy. 

Fifty-nine entries in Metropolitan Golf Tournament, 


Sept. 24-25. 


Thursday 


Fox and Stanley enter agreement covering first runs 
in Philadelphia. End to differences seen. 

N. A. M. P. I.’s “Editorial Committee” to start self- 
censoring soon. 

Important independent producer asks J. E. Brulatour 
about the “lab” situation. 

Trade gets instructions on titling censored pictures. 


Friday 


Selznick Enterprises withdraw from Motion Picture 
Day. Other companies non-committal. 

Universal secures Central Theater, New York, for year 

Adolph Zukor meets M. P. T. O. Tuesday, Aug. 16. 

Censors to get together to decide what’s immoral and 
indecent. 

N. A. M. P.I. to take up “lab” scrap at special meeting. 

Four state M. P. T. O. units to hold conventions. 


Saturday 


Fox to build theaters in Far and Northwest. 
Selznick closes number of foreign deals. 
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Pardoning the bad is injuring he good’’—Benjamin Bean hiin. 
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Independence Month 


You, Mr. Exhibitor, must do your share. 


It is not enough to talk about it. But do something. Which means, in other words, 


support the idea. 


Independence Month means giving life to independent producers. Supporting them 


in fact. Not only in theory. 


This industry wouldn’t be worth three hurrahs in hell without the Independents. 


The quicker you know that the better off you will be. 


You, Mr. Independent Distributor, must do your share. Don’t sit back and “let 
George do it.” Don’t lean on the oar of the other fellow just because he is doing all the work. 
Don’t try to capitalize the efforts that the other independent is making to put this over with 


a bang. 


Get on the job. Stay on it. See to it that every exhibitor in your territory is fully 
posted as to what you are handling. Advertise in every known way. And then try and 
think up something new. See that your prints are right. Know that there will be no kicks 


when the print is put in work. 


Co-operate with the other exchangemen of your territory. Just as they are doing in 
the Southwest. Get together. Put September over with a bang. That’s getting some- 


where. Doing something. 


And you, Mr. Independent Producer. You have your job. You cannot make any- 
thing in time for release unless it is already practically completed. But you can see to it that 


your distributor tells you the sort of product that goes over big during September. And 


FNS 


| 
i 


you can plan and work with that in mind for the future. 


Because September opens a new season. A season that will be fraught with mo- 
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mentous matters to this industry. All the signs are up. September starts a season that spells 





death to the immature, the worthless, the unimportant producer. 


DANNY. 
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Slight Story But Pearl White Is A Good Female “Tarzan” 


“A VIRGIN PARADISE”. 


Fox 
Tice OR -emineh.. oo Fy oe gk. J. Searle Dawley 
PEO he cis fet ta cys ye Hiram Percy Maxim 
SA es OLS fe cere i Not credited 
IAM igi MAN een 60-5055 %..- Joseph Ruttenberg 
AS ASWHOLE ww... Episodic picture that is good in 


spots but continuity is choppy; not necessarily 
a “special” 

SRO ha var. South Sea Island sequence-in first half 
is good; latter half turns into comedy that does 
not register 

DIRECTION «cs. Fair for the most part, but has 
handled first reels in splendid fashion 


BHO POGRAPLUNw erie se cette ste te Satisfactory 
Pet Cie UN Geren 2 is lg ice 3% oy a All right 
Ged WRN CON SANS 7 Air eer Up to standard 
PEAYURS=..247 Pearl White has principal part; cast 
is suitable 
He elo bel Chace Win Mr ee ea Sees es we os ke le ees Suffice 
ENE LORS err ee. In poor taste generally 
Tate AGL Lower ae tas etree = 3, Given sufficient attention 
CHARACTER OF STORY...... Girl who grew up 


alone on desert island behaves wildly when 
transported to civilization 
LENGTH OF PRODUCTION..... About 8,000 feet 


The third Fox special to open for an extended run _ 


engagement in New York is “A Virgin Paradise,” a 
photoplay by Hiram Percy Maxim, son of the inven- 
tor. Pearl White is the star of the picture, but is not 
so credited in the billing. Whether or not Mr. Maxim 
in his initial effort at writing for the screen thought 
that he had an original theme is not hard to deter- 
mine. He didn’t. He has taken the “Tarzan” idea and 
instituted a “female of the species.” The program calls 
the piece “a story of the jungle.and civilized society,” 
but the jungle business turns out to be decidedly the 
best. This is dealt with in the first half of the film. 


It is in two parts. The “civilized society” sequence 
comes close to resembling a Mack Sennett comedy. 

The first half of the picture is by far the more in- 
teresting of the two and despite a poorly constructed 
continuity, for which no one is blamed, Director Daw- 
ley managed to do pretty well with it. The jungle 
scenes are realistic and the photography and effects 
splendid, 
lent and the film tinted to make it real. 

Pearl White as the only ‘inhabitant of the desert 
island plays around with lions and monkeys as a fe- 
male Tarzan should. She wears a huge blonde, long- 
haired wig for clothing and later a costume of leaves. 
Her introduction to civilization in the second half of 
the picture is where the comedy comes in. She. does 
all the things you’d expect a “wild woman” to do, 
Miss White makes the most of the part, but her com- 
edy gestures are not truly funny, her imitation of the 
Chaplin walk, for instance, and her appearance in the 


There is a volcanic eruption that is excel- 


first gown she ever had on. She wears it upside down. 
Probably the best fight ever filmed between a man and 
a woman makes up the climax. 

The story deals with a missionary and his wife, who 
are killed by natives on a tropical island. Gratia La- 
tham, their daughter, is saved by a nurse, who dies 
Gratia continues ‘to live 
alone until a searching party rescues.her. -She has in- 
herited an uncle’s fortune and Holt, the deceased un- 
cle’s secretary, decides to marry Gratia to get the 
money. But Bob Alan, one of the searching party, is 
in love with Gratia and is constantly saving her from 
Holt. 


Bob and Gratia leave the rescue ship and swim 


when the girl is grown up. 


ashore. They go to her uncle’s home, and Bob starts 
ciivilizing Gratia. Holt makes another attempt to 
marry Gratia and in the fight that follows between 
them, Holt gets the worst of it. The result is Gratia 
suddenly leaves off her island manners and becomes 


Mrs. Bob. 


Fair Entertainment At Its Best 
Box Office Analysis for the Exhibitor 


Inasmuch as Pearl White provides a variety of ex- 
citing moments, you may be able to satisfy a good 
many with “A Virgin Paradise.” There is not much 
else that you can talk about. The jungle business is 
likely to interest, and if the Fox organization makes 
up posters with Pearl in her island regalia, they’ll be 


sure to attract attentiom. » You might mention that 


the author is the son of Maxim, the inventor. Some 


may be curious to see what inventive genius the son 


has for motion picture plots. 


You can probably interest some by saying that Pearl 
White plays a female “Tarzan.” Mention the jungle 
sequence and show some stills of the star with her 
island pets. A trailer of this bit shown prior to the 
playing might do very well. Catchlines and other ex- 
ploitation will get them in. The less critical will be 


satisfied. 
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Some Very Good Laughs But Not Enough Of Them 


Roscoe “Fatty” Arbuckle in 
“CRAZY TO MARRY” 


Paramount 
DIRECTORS... 209s es James Cruze 
AUTHOR. "ia. s cee eee Frank Condon 
SOCLNARLO BY - cee oe Walter Woods 
CAMERAMAN «@.:. te: 2 cee ee Karl Brown 
AS A WHOLE...... Very funny at times but not 


sufficiently so to keep the laughs coming enough 
of the time 

STORY....One of those eternal complication affairs 
that permits some straight and some slap-stick 
comedy 

DIRECTION....Quite good usually; at times keeps 
up stunts a trifle too long to be effective 


PHOTOGRAPHY °....c22 eee ee eee Good 
LIGHTINGS... 3s. 5. See eee All right 
CAMERA:‘W ORK 4% ® . Ws ger ee eet ete oe Good 
Sy LA eee Amusing as usual though he has had bet- 
ter opportunities 
SUPPORT. le Lila Lee; Bull Montana and others 
satisfactory 
EXTERIORS 4) 2a ee eee Satisfactory 
INTERIORS. Fees ep ee as Onna Adequate 
DE TALL oOo aie eee he ee ee All that’s required 
CHARACTER OFsS TOR Y-7-7- 0 Doctor roped in by 


newly rich mother as husband for her daughter 
has terrible time dodging the marriage 
LENGTH OF PRODUCTION 4,693 feet 


“Fatty” Arbuckle seems to be getting away from 
the sort of stories necessary to make his five reel 
comedy offerings go over the way they should. There 
isn’t sufficient genuine comedy incident to make the 
laughs consistent nor frequent enough. “Crazy to 
Marry” has some first rate comedy business, and Ar- 
buckle puts forth his best efforts to make each bit 


eevee ee eeen 


register. Occasionally Frank Condon’s story runs 
into slap-stick of a milder variety. An old farmer 
trying to lay a side-walk is continually delayed when 
“Fatty” and those chasing him keep trampling in the 
fresh asphalt. 

Director Cruze has done good work from a director- 
ial standpoint except that at times he keeps up one 
comedy stunt too long, so that its effect is rather 
spoiled by its long duration. This is particularly so 
in the incident of the sidewalk mentioned above. 
There is also just a trifle too much chase stuff. 

The best comedy in the picture is offered in 
“Fatty’s” effort to escape from a marriage which was 
wished upon him when a newly rich mother threw 
her daughter into a pond and then “gave” him the 
daughter as a reward for saving her life. Bull Mon- 
tana is a criminal whom “Fatty” intends operating 
upon. They get over some good laughs by having 
Montana follow “Fatty” to his wedding, starting off 
on a bicycle, next acquiring a Ford, and so on down 
the line until he arrives in a Rolls Royce. 

Dr. Hupp (Arbuckle) is a wealthy society man and 
noted surgeon whose pet theory is that criminals can 
be cured by an operation. The newly rich Mrs. 
Morgan manages to engage her.daughter to Hupp, 
but he overhears a conversation which changes his 
mind. He meets Annabelle Landis and decides to 
marry her. But Annabelle’s guardians are planning 
a marriage for her in order that they may secure some 
of her fortune. | 

Hupp and Annabelle finally escape from the 
guardians and go to Shelter Island, the deserted home 
of the Morgans. The Morgan girl has also fled to the 
island with her sweetheart, and after all the complica- 
tions have been overcome the couples are finally 
paired off according to their own wishes and not the 
wishes of guardians and parents. 


Quite Likely To Satisfy Star’s Admirers 


Box Office Analysis for the Exhibitor 


Just because it is “Fatty” Arbuckle will be sufficient 


reason for booking “Crazy to Marry” if you are sure 


that he is popular with your folks. You will only 


have to mention his name to get his admirers in, and 
stills in the lobby and catchlines will further their 


interest in “Crazy to Marry.” Say: “The first attempt 

not a success, but when ‘Fatty’ got the right girl 

was “Crazy to Marry.’ But see the difficulty he 
icurred before he was successful.” 


The Paramount press sheet contains plenty of ex- 
ploitation and advertising hints and you can also 
secure posters and photographs that will catch the 
eye. You can say that Lila Lee is the star’s leading 
lady. If you want to let them know something about 
the story the press sheet contains brief synopses which 
can be given to your local newspaper or used in your 


program. 
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Very Old Situation Basis of Oriental Spectacle 


“SHAME” 
Fox 
rr Gar O) Ween re. ee Emmett J. Flynn 
PMCS E GD TERS OS, re Max Brand 
SGENARIO BY. .... Emmett J. Flynn and Bernard 
McConville 
CAMERAMEN...... Lucien Andriot and_ Irving 
Rosenberg 
AS7A WHOBGA. |... Some first rate spectacle effects 
and good Oriental atmosphere the best features 
SOR eee Absurd 2s it is old; is inclined to be- 
little intelligence with its numerous incon- 
gruities 
DIRECTIONsS.2. : Has injected colorful bits and 


maintains good interest despite story; one or 
two instances of bad judgment 


Per CAO CICA LENO ee la ow eo. ks Excellent 
Wee NSE es cin es cw ec ea bel ete Good 
Re PONE CVV) Fore EE oe = lense ates Ewe ws Very good 
PLAYERS <2. John Gilbert the central figure in a 


role that runs the gamut of emotions; one poor 
selection for Chinese type; cast generally does 
satisfactory work 


HALE RIORS:..:.:: Specially constructed for the 
most part 

ENGEL RIGRS ©, 220)...°- Re ees ee Usually lavish 

DE GALL... ae... -t- Ps amy oes Adequate 

CHARAGIERSOF STORY .-..-=. Father takes his 


child and flees from wife when he is told his 

own mother was a Chinese woman 
PENG UMsOrsERODUCTION...-.. About 8,000 feet 
“Shame,” a new Fox special. The title is apt to be 
misleading, inasmuch as some may believe it has to 
do with a sex story. _On the screen Max Brand is 
given credit for the story. “Shame” contains nothing 
new in the way of screen material. The question of 
racial inter-marriage has been used as the fundamental 
situation time and again, and Max Brand’s version is 
as absurd as it is old. And in some instances it is 
almost an insult to intelligence to offer such in- 


congruous business as entertainment. 


Opinion Likely to Be Divided 


Box Office Analysis 


Despite the frequence with which this situation is 
used, there are a good many picture patrons who find 
entertainment in it. But certainly it is not a story that 
has much possibility as a “special” except, of course, 
that the production has been done on a big scale, and 
probably Fox has spent considerable money in mak- 
Wi 


ing it gard to promises, talk about the 


The main trouble with the story is that it lacks a 
real excuse. The whole thing is founded upon a lie 
that is deliberate, and one which even in the conclud- 
The 
credit that “Shame” may gather should indeed go to 
Emmett J. 


ing disclosure is not given any justification. 


Flynn, who staged it. Regardless of the 
theme, he has successfully maintained an interest 
throughout and particularly in the opening reels, which 
are practically without action. Splendid photography 
A few scenes have colors 
but they are not well blended. 


is another feature of merit. 
A realistic Oriental 
atmosphere and many lavish settings and spectacle 
effects are used. 


In connection with the handling of players director 
Flynn has, in one or two instances, used poor judg- 
ment, notably in a scene showing a directors’ meeting. 
John Gilbert is tendering his resignation because of 
the fear that obsessed him since a strange Chinaman 
Gilbert ap- 
pears to be giving a demonstration, and while he con- 
tinues to “act” frenzied, the members of the board 
This is 
a very poor bit and appears more like a rehearsal for 
Gilbert than a scene that was supposed to be “shot.” 


told him his mother was a yellow woman. 


remain in their chairs watching his actions. 


Mr. Gilbert does some very good work in the film 
nevertheless. George Siegmann is villain enough but 
not convincingly Chinese. Rosemary Theby is too 
tall, and looks not at all Oriental. William V. Mong 
gives a splendid performance. 


David Fielding continues the work of his father— 
wiping out the Opium trade in China. He returns to 
San Francisco from the Orient and marries Winifred 
Wellington. Later Foo Chang, whom David never 
saw before, tells David his mother was a yellow 
woman. Thereupon David, without learning the ab- 
solute truth of his birth, becomes crazy with fear. He 
takes his new born son and hides in Alaska. His wife 
is more level-headed and consults Li Clung, David’s 
life-long friend. Together they locate David and Li 
explains that David’s mother was a white woman. 


on Its Value as Entertainment 
for the Exhibitor 


Oriental atmvs,.-ere and the settings, particularly that 
of the “Feast of the Lanterns” and New Year’s cele- 
bration. Of thrills you can promise the best in the 
last reel when the hero battles with a wolf. They will 
get a genuine thrill out of this if they can believe that 
the animal is really a wolf. It looks more like a dog. 

A feature that shouldn’t go unmentioned is the ex- 


cellent musical score arranged by Erno Rapee. 
















USE 


FOX WEEK 


As a solid foundation on 
which to build sure an 
permanent profits for the 
coming year. Book Fox 
pictures solid for the ; 
week of a | 
11%, th | 
September II*tol7* | 
‘Seven days of perfect en- 
tertainment will start your 
patrons on the habit of re¢g- 
ular attendance during the 
year. Dont put off pros~ 
perity! Book now for 


Fox Week and a Season 
of Solid Success. ~ ~ =~ 
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Crook Melodrama Of Average Interest 


Carmel Myers in 
“A DAUGHTER OF THE LAW” 
Universal 
DIRECTOR 
AUTHOR 
SCENARIO BY Harvey Gates 
CAMERAMAN Herbert Glennon 
Ab AmwW HOLES... Crook melodrama. fairly well 
acted; some good action but not enough of it 
SAEs Vaceead: Lacks originality though production 
accorded it makes it interesting 
DERECCION 3-2 Handled players very well; makes 
the most of material at hand 
PHOTOGRAPHY 
Pee PD OPE isso ee os Adequate 
CAMERA WORK Standard 
DUAL eee Has a good heroine role that she does 
satisfactorily with exception of some over- 
acting 
StUpeO ticle... Fred Kohler excellent gangster type; 
Jack O’Brien weak hero character 
BG eC) ee reas es Few, and those mostly sets 
INTERIORS All right 
DETAIL Requisite 
CHARACTER OF STORY...... Girl endangers her 
own life and that of her sweetheart in attempt 
to save crook-brother 
LENGTH OF PRODUCTION 4,752 feet 
The situation where a police officer’s own son is a 
member of a desperate gang sought by the police is 
not at all new, but director Conway has made a fairly 
interesting picture of Wadsworth Camp’s story. It 
moves along at a good pace, and even though a sort 
of anti-climax is reached about half way through, it 
picks up and goes right along with the next sequence. 


Soe BIS. oe. od Be Jack Conway 


wiisiieidiias se 6. 0 1b © ee € © ¢ ¢ « 


Satisfactory 


Meta M wile 6.16 (@¢ 6) 4.0/6 6 (4 0 '8).0, © ‘6 


locate Swilee se eee wee ew eee 
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Wadsworth Camp. 


Despite lack of originality, “A Daughter of the Law” 
makes a satisfactory crook melodrama, not overfull of 
action, but with sufficient to carry it through. 

The role of heroine offers Carmel Myers lots of 
opportunities which for the most part she makes good 
use of. She has a habit, however, of overdoing some 
pet mannerisms, such as pouting, looking coy and the 
like. She’s too big a girl to look cute. Jack O’Brien 
is a big enough hero, but he lacks expression. He’s 
best where physical action is required, but unfor- 
tunately he doesn’t have a chance to show what he 
can do along this line. Fred Kohler makes a good 
deal of the part of gang leader. He is particularly 
well suited. 

There’s one rather objectionable scene in which the 
gang leader attacks the girl. .The close ups are too 
vivid and of too long duration. 

Nora Hayes masquerades as a girl of the tenderloin 
in order to persuade her brother to give up his way- 
ward habits. Stacey, the leader of her brother’s gang, 
believes Nora is Eddie’s sweetheart. Once in Eddie’s 
absence Stacey locks Nora in a room so that she will 
not “squeal” about their proposed job. Nora escapes 
and as a last resort tells her father, Inspector Hayes, 
of the Police Department, that she has located Eddie. 
The father refuses to save his son. 

In the meantime, Garth, Nora’s sweetheart and a 
detective, has learned of the gang’s plans and phones 
Inspector Hayes that they have the house which is 
to be robbed surrounded. In the fight Eddie is killed 
and Stacey and the others taken prisoners. They are 
convicted but escape. Later they kidnap Nora and 
threaten her life and that of Garth unless Hayes al- 
lows them their freedom. Eventually, through the 
plan of Nora, they are recaptured. 


Will Please Folks Who Like The Type Of Story 


Box Office Analysis for the Exhibitor 


Lovers of crook melodrama will be thoroughly well 
satisfied with “A Daughter of the Law.” They'll like 
the heroine and her clever manipulation in the capture 
of the desperate crooks. Catchlines based on her 
game of wits will get them interested. If Carmel 
Myers is a favorite with your patrons, make prominent 
use of her name. Say that in “A Daughter of the Law” 
she plays the part of a Police Inspector’s daughter, 


who enters the gopher district to save her brother who 
has become a crook. 

Stills in the lobby may attract attention, and per- 
haps if you could secure a short trailer to exhibit 
prior to the regular showing date, you could arouse 
added interest. Universal will supply you with fur- 
ther exploitation suggestions and material for adver- 
tising and general publicity. 
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A Winning Hand for Independent Exhibitors 








September Releases 


In view of September being Independence Month we are releasing these 


four splendid pictures 


SESSUE HAYAKAWA 


“Where LightsAre Low 


PAULINE FREDERICK 


“The Sting of the Lash’’ 


A gripping drama of love in a palace 
earden and in Chinatown’s mysterious 
caverns—Love that gave a prince pow- 
er to fight for peace and happiness. 


Directed by Colin Campbell. 
Released Sept. 4 


WALSH-FIELDING PRODUCTION 


‘Shams of Society” 


Behind Society’s glitter is the sordid 
poverty of wives of rich husbands. A 
strange drama of life with tragedy 
lurking near—and an amazing climax. 


Directed by Thomas B. Walsh. 
Released Sept. 18 


The hissing lash fell over his quiver- 
ing shoulders and it made a man of 
him! The strangest love-story ever 
told on the screen, by the Be of 
drama. 

Directed by Henry King. 


Released Sept. 11 


A GASNIER PRODUCTION 


“A Wife’s Awakening 


He would have made his wife a cat’s- 
paw for his shady deals—but her eyes 
were opened in time to'see his crooked 
soul in all its petty cowardice. 


Directed by Gasnier, 


Released Sept. 25 


R-G@ Pictures ee 


New York City 


723 Seventh Avenue 
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About Time This Charming Star Had a Good Story 


Elaine Hammerstein in 
“REMORSELESS LOVE” 
Selznick-Select 


By eee ae es ew cs ae creer 6 Ralph Ince 
PORTED RODE 0), SEPTIC Soe. 5 coacs' 3 « Mary Lanier Magruder 
SUSE Aha IO DER ne Edward J. Montagne 
CAMERAMAN 


eovrreeer tees eevee sre es se 


William Wagner 
AS A WHOLE..... Once more star’s personality and 


charm put it over despite poor story material 


ml ORY tcete. Old time mountain feud story that lacks 
originality and is not really convincing 
DIREC LION: 2..a+ Has provided a good production; 
all that the story demands 
BHOLOGRA Eitan ..90. os. ome. PEE All right 
PeUCT EAD CIS RM ee ciss ojos es ess Usually too dark 
ROVE ep CO Re es one own cc we ois wl Average 
Ieee EME wine Goes es wie Pleasing as usual 
SUPPOREA =. Niles Welch well suited for leading 
man; others all satisfactory 
Pe AEE) FOS ree es PR IM. i... LOH. Good 
TN GRE OR SGU th. ot. ade 0.8 Amer. 0 fe oe Adequate 
Eee ee eee ee cao nsec sow Appears sufficient 
CHA RAGTHREORSSTORY...... Daughter of one 


clan falls in love with son of another, finally 
bringing about a reunion of the two 
LENGCHOP PRODUCTION. . <::. About 5,000 feet 
“Remorseless Love” is all about two mountain clans 
who had long harbored a hatred for each other. It 
is a very trite situation which has been used time 
and again, and this time does not differ sufficiently 
from its predecessors to make it stand out at all. 
The closing reels bring in a courtroom and trial scene, 
in which the old story of silence to protect another 
plays a prominent part. But despite the familiarity 
of this director Ralph Ince has worked up a good 
climax that, while it is expected, is quite effective. 
The guilty one confesses at the critical moment and, 





of course, makes way for the happy ending. 

The relationship of the principal characters is not 
made especially clear by the title-writer, but the 
impression he conveys to the audience is that the 
girl’s grandmother had married the man’s grandfather, 
and yet the romance is pointing toward a marriage of 
these two. Perhaps you are supposed to accept the 
situation as permissible, but it is a fairly illogical 
twist. 

As in some of her previous offerings, Miss Hammer- 
stein “saves the day” with her delightful personality 
and charm. She is so natural and at ease that she is 
sure to please every one. Niles Welch is a likeable 
hero and about the most pleasing leading man the 
star has had in her recent productions. There is also 
a little chap who is not given credit, but who does 
a good bit of work. 

Ruth Baird teaches in a little country school and " 
lives with relatives of the Hatfield clan. She meets 
Enoch Morrison, a son of one of the Morrison clan. 
A mountain feudal hatred had long been maintained 
between these two families and, when the Hatfields 
learned of Ruth’s friendship with young Morrison, 
her uncle forbids her seeing him again. One aiter- 
noon Ruth secretly meets Enoch and they go to Mam- 
my Jones’ island to have their fortunes told. Mammy 
is not at home, and a thunderstorm comes up, maroon- 
ing the two on the island for the night. 

The next day Morrison is arrested for the murder 


‘of Cameron Hatfield, because it was his gun, found 


in the woods, that had fired the shot. He is tried, and 
finally Ruth decides to go on the stand and tell where 
they were at the time of the shooting. Her uncle had 
threatened to shoot her if she told. At this moment 
the youngest Hatfield, devoted to Ruth, confesses that 
he shot his brother accidentally. The two factions 
are united. 


Catchlines And Stills Will Help. Use Star’s Name 


Box Office Analysis for the Exhibitor 


Elaine Hammerstein has sufficient personal charm 
to be a decoration to any picture, but even at that she 
needs decent story material if she’s to make any head- 
way in popularity. The Selznick organization seem 
to pick out the flimsiest sort of material for her 
probably depending upon her to do the rest. It is about 
time the scenario department got busy and gave her 
a regular story. Perhaps they will. 


In announcing the story use catchlines. The title 
is a silly bit of nothing that doesn’t mean anything, 
and sounds too much like the magazine from which 
the story was taken. Say that it is a theme based on 
feudal hatred. Use stills in the lobby and get them 
interested in the star and Niles Welch, her new lead- 
ing man, They look well together. 
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Nest 


The Old Nest will be played starting 
September ll: Dangerous Curve Ahead 


October 27° 


Two of the most. 
important dates of 
the new season ! 


27,000,000 readers of’ thirty 


national magazines will make this 


the greatest campaign that has ever 
been used to exploit motion pictures 


Dangerous 
Curve Ahead 
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GOLDWYN WEEK 
OCTOBER) 
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Great Climax That Saves It 


Tom Mix in 
“AFTER YOUR OWN HEART” 


Fox 
DE MEMEED ES ie SI ty wie ee ee Geo. E. Marshall 
PANS ES William Wallace Cook 
DCMI IGLOS Vectiswe ccc... es ls John Montague 
Arr VA Nees. ri. wc hae ae Ben Kline 
AS AWHOLE...... Works up to fine exciting climax 
that saves it; first reels mostly dialogue 
iM) Ves or Plot isn’t made very clear; some good 
comedy incident and usual Mix stunts 
DIRECTION <..: .on Takes a little too long to get 
started but makes up for it in finish 
PHOLOGRAPH Wiese .......:.... 05+... Good 
Bol TI Nia ene. All right 
CAME RA RVCrr Mem te ee ee ‘Very good 
me beont, aee Role a bit tame for him at first; makes 
ending lively enough : 
SUPPORT a. . Good cowboy types; Ora Carew 
leading lady ; 
RTE Peat eae ic cc eee ee Some good shots 
OS nein noc serny es Few 
DIG dered Lise. ek. « Agree Comedy in titles misses fire 
CHARACTER OF STORY...... Ranch owner falls 


in love with rival ranchman’s daughter and wins 
her despite objecting father 
LENGTH OF PRODUCTION...... About 5,000 feet 


Tom. Mix’s latest picture threatened to be a weak 
sister to his recent productions until nearly the last 
reel, when the excitement starts, and then there is 
some shootin’. The story gets off to a very slow start, 


first of all because there is little action and altogether. 


too much dialogue. Ralph Spence has put in a variety 
of “wise crack” titles, some of which are all right, but 





the majority of them miss fire—they run something 
like this—‘He has a swelled head to they threw puffed 
rice at his weeding.” - 

All the action has been put into the climax and it’s 
as lively a bit as anyone could ask for. It doesn’t mat- 
ter much that you can’t very well discern “what all 
the shootin’s for.” It is good excitement anyway. The 
cowboys surround the ranchman’s house in Indian 
fashion and p roceed to damage the premises rather 
than each other. As a final stunt Tom Mix lasoos 
the house and pulls it right down. 

The opening shots show a modern ranch where the 
cowboys use airplanes and autos in place of bronchos. 
A good comedy twist is introduced when the modern 
ranch owner entertains some of the old fashioned boys 
at his up-to date home. They call the tea wagon a 
baby carriage and get a lot of fun eating peas with 
a knife. A lot more comedy might have been secured 
{from this sequence. 

Luke Bramley, father of Loretta, who admits Luke 
is the owner of Double Bit Ranch, but claims to be 
the boss of it herself, is at odds with Parker, the 
owner of Rolling G ranch. The properties join and 
Bramley claims a valuable water hole. The owner- 
ship of the hole causes continual conflict. Parker 


gains the friendship of Loretta without her knowing 


he is the owner of the Rolling G. 

Tex, a ranch hand in love with Loretta, gives away 
Parker’s secret, and he is ordered off the Double Bit 
ranch. Tex further conspires to get rid of Parker by 
starting a fight between the hands of the two ranches, 
and in the meantime kidnaps Loretta. Parker rides 
to the rescue, brings back Loretta, settles the fight 
between the hands and wins the admiration of old 
Bramley and his daughter as well. 


Star’s Name And Catchlines Will Interest 


Box Office Analysis for the Exhibitor 


if you can persuade folks to be patient and convince 
them that the latter reels are worth seeing, the fact 
that “After Your Own Heart” is slow getting started 
isn’t going to matter very much. You can promise a 
lively climax and plenty of action to make up for what 
is missed earlier. Perhaps Ralph Spence’s line of 
humor may go over big with some. 

Tell them Tom Mix gets in some of his stunts and 


this time does some very fine lassooing. Another good 
angle is the modern ranch idea. Ask them to come 
in and see and up-to-date ranch in operation. Say 
that instead of bronchos they use airplanes and auto- 
mobiles. ‘The press sheet is thoroughly complete with* 
suggestions for exploitation and advance announce- 


ments. 
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Mild Though Entertaining Production 


Wanda Hawley in 
“HER STURDY OAK” 


Realart 

PTL AMC IEC. ones. ee. Thomas N. Heffron 

PUSar ee oe es es Elmer Harris 

PoE PA Pe LIS Y Sere fe ci ee ee ee w8 Elmer Harris 

CAMERAMAN Seer 2. ..... William E. Collins 

AS APWHOLE. 2... Mild entertainment takes a 
while to get started. Domestic stuff holds in- 
terest 

SOAR Noatg ces 6 Not wholly convincing. Lays stress 
on characterization rather than plot 

DEREGC TIO Nees ex: Fair. Uses up a lot of footage in 
minor details 

ere Ge de YM eS. oe ale es eee Clear 

et ee a Ar ose ei wie ee ves Fair 

OPIS SOIR TS a Good 

SAR eG seu Attractive in role that allows little scope - 
for acting 

i EaG) bebe Walter Hiers does splendid work. 
Cast small but sufficient 

et ot) rt eas Te oe Plain 

Bees eb) cree ea eins. Average 

ee eg Re ee I ee ee Adequate 


CHARACTER OF STORY..... Soulful poet marries 
clinging vine type of girl and in spite of reverses 

. makes good 

LENGTH OF PRODUCTION 4,590 feet 


The heaviest part in this production is carried by 


Walter Hiers rather than by the star. It seems as 
though the story deals more with the difficulties of 
the life of an impractical poet than it does with the 
pretty wife who marries him against her mother’s 
The star has little to do outside of looking 
pretty and clinging to her husband and the twins. 


wishes. 


A good deal of time is lost in getting under way and 
it is only until the picture is half over that the main 
theme is attacked. At this point the comedy has a 
tendency to change into straight drama. This is due 
to the introduction of and actual want. 
Throughout the entire production the interest is re- 
tained by the intimate home-stuff, and the lack of 


action is hardly a defect, though a little would cer- 


poverty 


tainly have helped. 

The story deals with a poet who is perfectly healthy 
He 
is engaged to a very masculine woman who “rolls her 
While at a Summer 


but insists on wasting his energy writing verses. 


own” and manages the ranch. 
resort he meets his “true love’ who says to him 
a sturdy oak not a 





“T want someone I can lean on 
perfumed lily.” The couple marry and then their 
troubles begin. Everything seems to pile on; rejected 
poems, an overdrawn account, no rent money, no bread 
in the box, a hostile mother-in-law, and, to cap the 
climax, twins arrive. The destitute family moves out 
to a deserted cain and strikes luck in the shape of 
honey that they find in the old chimney. Swarms of 
bees are coaxed into the hives and a profitable little 


business is thus established. 








make good. 





Modern up-to-date Laboratory devoted 


entirely “4 Printing and Developing 
; otion Picture Film 
t 52nd St. 
Member of Allied Film Laboratories 128 Wes 
Asso., Inc. 





Prints, Not Promises 


No more pathetic figure can be imagined than that of a well intentioned 
producer who has advertised to release on a certain date and failed because 
his laboratory could not make good 


He must bear the brunt of criticism because he did not deliver and, more 
important, his pocketbook must stand the loss. 


As a matter of fact the laboratory promised to deliver but could not 


Where, at great expense, an Independent institution has been built up 
on promises made good, plus quality and service strictly maintained, there is 
no danger of delayed release prints. 


Such an institution is 


Republic Laboratories, Inc. 


New York City 
Phones Circle 5828-5829 
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Will Please, But Don’t Let Them Expect Too Much 


Box Office Analysis for the Exhibitor 


Wanda Hawley in 


“HER STURDY OAK” 
Realart 


The star’s name and a little advertising should put 
The home-stuff 
and human nature touches make this particularly at- 


this one over and please your people. 


tractive for ordinary showings. I{ your people de- 


mand thrillers and spectacular productions this one 


is not for them, but if they enjoy light and attractive 
comedy that is easy to follow and has an idea to it, 
they will probably like this one. 

The Realart press book contains many suggestions 
for advertising, lobby displays and catch lines that 
should prove of value should you decide to run this 
comedy. Posters and stills are also provided. Men- 
tion the twins, they are certain to attract, and the 
little bees that buzz around prosperity. 
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MOTION PICTURE 
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302 EAST 33rd STREET, N. Y. C. 
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United States Distributor 
| THE GEVAERT COMPANY 
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Old Theme Might Have Been Made Attractive By Better Direction 


“SHAMS OF SOCIETY” 
Robertson-Cole 


POL RICCO. Seed se sete ss Thomas B. Walsh 
RA EAEE? BOR EEE vec nce se cya ss Walter McNamara 
Seer MR Ss Eo VM eons so de se can Mary Murillo 
CAMERAMAN Gen iif. s. ke... John S. Stumar 
ASA WALOL Henge. Very mediocre picture that tries 
to cover altogether too much ground 
pre C5 Ware oe Familiar neglected wife formula with a 
moral that is almost lost in its complex telling 
DIRECTION. 2.4.2. Poor; composition of scenes and 


management of players show bad judgment 


Petre OC tere es ss ee es Satisfactory 
Pees Ne fc ce ca ees All right 
Re EG ES Py NV Pe ges oe ee we Babs Average 
PAYERS 2225 Barbara Castleton does adequate 
work in principal part; others suitable 
eek Re LO) ee alee ke os Boe OS ogo, So oees Few 
Pate EN PGS Rem ereeetelelece es a + + + All that is required 
DRG A Lees onc as -Ere rei Might be improved upon 
CHARACTER (OR STORY...... Neglected wife 
gambles to get money husband refuses her 
PNG tisOureRODUCTION........... 6,000 feet 


Once more a much worn photoplay formula is told 
with many added flourishes and twists that aim to 


‘ other unhappy—and the development is done by means 


make it different from the rest, plus the fact that it - 


points a moral as well. But with it all “Shams of 
Society” is only an ordinary screen offering that never 
reaches any heights nor impresses its message deeply 
upon the spectator. 


The story deals with two homes—one happy, the 
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SAFETY STANDARD FILM 
MODERN EQUIPPED 


LABORATORY FOR SUCH 
PRINTING IN THE EAST 


Room 1802 





OUR UNLIMITED CAPAC- 


# ITY FOR RELEASE PRINT- 
#% ING, TOGETHER WITH 
% OUR SPECIAL TINTING 
3% AND TONING PROCESS 


oe 
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PRINTING. THE ONLY] Film Developing Corporation 


ANNOUNCES the INSTALLATION 
of the 
MOST MODERN IMPROVEMENTS 


in 


LABORATORY EQUIPMENT 


SOME OF OUR SPECIALTIES 


An Additional Service—Our Conveniently Located New 
York Office 


220 WEST 42nd STREET 


Running day and night shifts in these dull times speaks 
for itself. 


Film Developing Corporation 
216-222 WEEHAWKEN STREET 
WEST HOBOKEN, N. J. 
Telephones Union 4800-4801-4802 
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of contrast. First they get the unhappy wife firmly 
launched in your mind and ‘then introduce a happy 
Jewish family with two young daughters who want 
to break into society. The method is perfectly logical, 
and might have been effective if there had been less 
ground to cover. As it is there are too many angles. 

The production’s best feature is the surprise finish. 
It is well handled and brings about the happy ending, 
which is very timely after all the unpleasant things 
preceding it. Most of the titles are well written. 
Barbara Castleton is the wife and Montague Love the 
husband. Others who appear are Macey Harlam, 
Julia Swayne Gordon, Anna Brody, Gladys Feldman, 
Sallie Tysha, Lucille Lee Stewart. 

Helen Porter’s husband, Herbert, pays all her bills, 
but refuses to allow her any cash, so she consents ‘to 
try her luck with Mrs. Crest on the gaming table. 
She loses to the extent of $500. To repay it she pawns 
her jewels and sells her clothing, 
Prince’s ring to secure the final necessary sum. 


finally stealing a 
Man- 
ning, the pawnbroker, recognizes the ring, and threat- 
ens to tell the police and Helen’s husband. She begs 
for mercy, and he agrees upon condition that she meet 
him that evening at 7:30. She consents and that night 
is followed by her husband. Manning takes her to his 
country home and is in danger of his life because both 
the wife and her husband, watching through the 
window, are armed. Manning, however, brings in his 
two young sisters and points out to them the “Shams 
of Society.” He has-returned the Prince’s ring and 
meantime Herbert has learned his lesson. 
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The Sort of Story That Still Pleases Many 


Box Office Analysis for the Exhibitor 


“SHAMS OF SOCIETY” 
Robertson-Cole 

A good number of film patrons may be pleased with 
this picture because it deals with the sort of people 
that interest a certain majority, and unless your 
clientele is of the more critical order you may be able 
to satisfy them with “Shams of Society.” On the 
other hand, if you cater to discriminating folks, they 
probably won’t find much entertainment in the picture. 
[It lacks originality and production values might be 


improved considerably. 


The trouble with a story such as “Shams of 
Society” is that it is merely a repetition of previous 
pictures. The idea of the neglected wife is getting in 
the same class as the eternal triangle and others that 
are “done to death.” If you decide to play the picture 
and need material for advertising and exploitation it 
would be best to be conservative in promises and con- 
fine yourself mostly to catchlines with the title and 


use of players’ names. 








FOR LEASE 
THE FOX AUXILIARY STUDIOS 


at 54th Street and 10th Avenue, New York City 


Arranged so that it can be used for two individual 
companies, fully equipped with new apparatus, 
machinery, remote control on switchboards, 
dressing rooms, carpenter shop, 3 minutes from 
Broadway in the heart of New York. 7 


For full particulars apply 


A. S. KEMPNER 


Fox Film Corporation 


54th Street and 10th Avenue 


Telephone, 6800 Circle 











When you think of 


PRESS SHEETS 
HERALDS 
INSERTS 

ETC. 





Think of 


Barnes Printing Co., Inc. 
36 East 22nd Street } 


New York 


TELEPHONE GRAMERCY 945 











Some Short Reels 





“T Do”—Harold Lloyd—Pathe 


by PEMIMEDLOMUCIIOlMPt es lace a's hes os ce hatte ees 2 reel comedy 

“IT Do”: is a witty satire on married life that shows Harold 
Lloyd at his best. It is full of new business and a lot of old 
fun told in a new way. Lloyd marries and tires his very 
best to settle down to. life with the babies. He wheels the 
carriage through the streets, but it is discovered to contain a 
gallon bottle of wine. A very funny episode takes place in 
the start of the comedy where Lloyd conducts the baby car- 
riage through the traffic. The destructive child in the family 
holds the center of the stage when he hacks up the furniture 
and goes through the other maddening pranks so normal to 
energetic children. A good deal of fun is obtained from the 
baby’s milk bottle and an attempt to put on the nipple. The 
climax of this domestic comedy comes in the dead of the 
night when the family think a burglar is attempting to break 
into the house just as the baby has been finally put to sleep. 
The cat gets into a white stocking and creates a strange look- 
ing sight that helps scare the household and sustain the 
comedy. To add to the confusion the bad boy sets off his 
fireworks in the house and Lloyd has the task of dodging the 
rockets. There is a great deal of human interest in this 
comedy which will be recognized and laughed at by the 
audiences who see it. The comedy is wholly domestic and 
is certain to strike home. You will make no mistake by giv- 
ing your people a chance to laugh at this one. 

Seaton} 
“The Cat and the Canary—Aesop’s Fables—Pathe 

Hy POOP EGUMC OIE) Gk, Ce cetrc ie ssc cee ee es 1 reel cartoon 

This animated cartoon tells the story of a cat who admired 
a caged canary, and shed bitter tears when the bird flew off 
and married. The canary’s husband one day grew tired of 
his: wife’s “sinkers,”’ and started a row which ended up in his 
coming home drunk. The injured bride returned home to 
the cat and told her tale of woe. The enraged cat devours 
the husband, and so nice did he taste, that he also ate the 
canary. The moral brought out by this animated tale is that, 
“Evil Wishes come Home to Roost.” This is also brought 
up-to-date by showing a long flight of steps leading to “suc- 
cess,” and the envy that the failures have for those who suc- 
ceed. The analogy in this, as in many of the previous car- 
toons, is far fetched. The animation and drawings are also 
not as carefully done as in the first few of this series. 





“Sunless Sunday”—Mermaid-Educational 
BOS OF DEOCHCHOM Se. vo ens ce ecw eee eee 2 reel comedy 

This comedy is very timely and will get a good many laughs. 
The subject deals with the Sunday Blue Law and the reformers 
who desire to take the sun out of Sunday in an “Easy Street” 
setting. Jimmie Adams is featured in this production and 
takes the part of a police reporter on the village Gazette. 
Jimmie is in love with the pretty Sunday editor who disguises 
herself as.a boy and visits the workers’ hall on Saturday 
night to get a story. Jimmie changes clothes with the bar 
tender and all goes well until some “prominent clubmen” 
arrive in the shape of policemen. At the hour of midnight a 
push button is pressed and the entire place is converted into 
a mission prayer meeting. Some very funny scenes follow 
where Jimmie fights two roughnecks in the wine cellar, and 


» where they capture the girl and drive off in a Ford car. The 


action in this is brisk and snappy and some of the comedy 
situations are new and also very funny, On the whole this 


is one of the best of the. Mermaid series. There is an idea 
behind it and it is well carried out. If you are looking for a 
comedy that is certain to bring a laugh and is timely get a 
view of this one. 





“Nature’s Masterpieces” —Hawley Pictures 


FEY DEER, DEQUUCTION Same ses ac as cu CMa eee 1 reel scenics 

The first of this series travels through the Catskills and over 
the Shawangunk Mountains. The views are familiar ones 
and have been shown several times before. Unfortunately 
most of the shots in this series appear on the screen like stills 
and resemble our old stereopticon views. This is because 
there is ‘little or no motion given to the lens of the camera. 
It is just setting up the camera aimed upon a pretty view 
and grinding off forty or fifty feet. Attention and interest 
cannot be held for very long unless motion or a human element 


- is introduced, like the man and the dog in the Bruce Scenics, 


or the constantly unfolding panorama so often illustrated in 
the Burton Holmes Travel Pictures. The second of this series 
illustrates various views through the Delaware Valley. In 
this one, as in the other, the views are almost all detached 
from one another, and there is little or no attempt made to 
give a smooth and continuous impression of this district, The 
titles are much too long and literary,and the air brushed art 
work is very poor and distracting. Of course these scenics 
would be greatly helped by radical cutting and retitling, but 
the inherent defect of lack of motion or interest could only 
be remedied in the next productions. 





“In the Bonnie Brier Country”—Bruce-Educational 


Mey Pesar production so ale. ohh ens a0 sas Sale + Sree ee 1 reel scenic 

This is a very beautiful scenic of Scotland. Both the Hhigh- 
land and Lowland scenes are faithfully reproduced, and a lot 
of atmosphere retained. An old Scotch piper is shown blow- 
ing his bags, and children are seen playing at the beach. The 
camera is then turned upon old farm houses, country roads, 
beautiful lakes, mountain sheep and the shaggy Highland 
cattle. The smallest and narrowest building in Scotland is 
also shown and the sign on the house reads, “Prohibition 
Hotel.” The greater part of the negative has been tinted in 
delicate shades, adding greatly to the pictorial quality of the 
landscapes reproduced. The scenic ran a week at the Capitol, 
in New York, as part of a short reel program, and formed a 
very suitable filler. 





“Spiking the Spooks”—Vanity-Educational 

Type of production...... Rexccr ee SeRT eT cee ae a «one 2 reel comedy 

There is very little in this that is new or extra funny. The 
young husband in this comedy is pursued by his creditors, and 
seeks refuge in an unoccupied house. Here he meets a gentle- 
man crook and is knocked unconscious. In the meantime his 
wife arrives with the real estate agent to look over the house. 
Each believe that the noise made by the other is caused by 
spooks. An encounter takes place with the crook, and when the 
police arrive they inform the young debtors that they won the 
$10,000 reward that has been offered for the capture of this 
man. This money will just pay for the house and all ends 
happily. There is a good deal of padding in this and a little 
repetition which only retards the action. The comedy situa- 
tions are quite artificial and unconvincing. 


Short Reels 


“Giants of Industry”—Kineto 


Type of production. .......seeeeeeeeereees 1 reel nature study 

The life of the ant is illustrated in the first part of this 
nature study reel. The insects are shown reconstructing their 
mounds, and also surrounding a piece of meat. An interest- 
ing shot in this. section of the reel shows the ants capturing 
a large bumble bee. The second part of this nature picture 
s devoted to some intimate fly studies. The process of laying 
eggs, and the maggots emerging from the soil are both il- 
lustrated. The anatomy of this pest-carrying insect is finally 
shown in this mildly interesting scientific film, The picture 
more valuable as a film for non-theatrical 


would prove 


showings. 





. “Peaceful Alley’—Warner-Federated 


Type of production...........eeee ence deer eeees 2 reel comedy 

This is the first Warner-Federated comedy featuring Monty 
Banks, and while it contains very little that is original it is 
nevertheless full of sure-fire comedy stuff. Monty Banks is 
discovered riding in a limousine, but as the view widens it is 
found that the limousine is on a freight train and Monty is 
ordered out. A purse, cop and dog furnish the comedy motive 
for the introduction of the picture. The main theme is ““Peace- 
ful Alley,’ another byway leading directly off Charlie’s “Easy 
Street.” Instead of becoming the cop of the alley, Monty 
becomes the rent collector. His popularity can readily be 
imagined, and a good deal of healthy slapstick follows. Most 
of the laughs in the comedy are created in the scenes which 
are full of action and exaggeration. Although Monty Banks 
is not ingenious in his devices he nevertheless gets a good 
deal of activity and life into his work. In the end he succeeds 
in quieting the terrors of the alley, and marries the pretty 
Salvation Army lassie. On the whole this is a good comedy 
production and is certain to receive a long series of laughs 
whenever it is shown. 





Pathe Review No. 115 


Type of production... :hutin.eh ..ts eee 1 reel magazine 

The subjects included in this issue make up a reel of average 
interest and come up to the standard of the series. An Indian 
club swinger demonstrates his art in both normal and slow 
motion. The artist makes sketches in and about the quaint 
village of Provincetown. In this the camera records the draw- 
ings and also the reality, The hand colored section of the 
magazine is devoted to scenes of Tours, the home town of 
Balzac. Some of the surrounding country is also shown. The 
magazine is typical of the series and holds the interest 
throughout. 


cone 
“Teaching the Teacher’—Hal Roach—Pathe 
Type-of production.» sie 55.00 apace bee ee 1 reel comedy 
“Snub” Pollard is the star in this one and he is assisted by 


“Sunshine Sammy” and Marie Mosquini. There is a good 
idea in back of this comedy even though it has been used before, 
The setting is a 
burlesque on the life of the North Carolina mountaineers. 
The cemetery is filled with dead school teachers, and “Snub 
Pollard” arrives as the new master to the old moonshining 
boys. “Sunshine Sammy” takes the role of a little 
tough who dots his i’s by shooting at the blackboard. Simple 
arithmetic is accomplished with the aid of a rifle and some 
Government Revenue officers. Men are counted more easily 
when they are dead. An exciting session takes place on the 
first day of school, and during recess hour a keg of moonshine 
is uncovered. As the barrel is carried into the schoolhouse 
it springs a leak and a match lit by a searching revenue 


though not in exactly the same manner. 


school 


officer causes the explosion that blows the place to bits. The 
comedy is full of action, and some new business that is cer- 
tain to get a good laugh and a long smile all the way through. 
This is one of the very best of the Pollard series, 





“Movie Chats” No. 55—Kineto 


Type of production............eeceeeeeeeeers 1 reel magazine 

Ship-building in Sicily with all its primitive methods is 
illustrated in the first part of this combination travel and 
human interest magazine. Women opening clams are shown 
before the camera is brought almost half way around the 
world to record the gathering of the almond crops in Cali- 
fornia. Canvas is spread beneath the trees before the nuts 
are shaken from the branches. Before going into the nature 
section of this magazine some views are shown of a religious 
procession in Barcelona, Spain. The nature subject again 
covers some of the North American animals, and includes the 
porcupine, prairie dog, Rocky Mountain sheep, fallow deer, 
Alaskan bear and several other familiar beasts. This num- 
ber of Urban’s Movie Chats is of average interest, and ends 
by showing some views of New York iron workers on top 
of a. sky-scraper. 


“Snooky’s Twin Troubles”—Chester-Federated 
Type of production.......-..++- PK pate oe 2 reel comedy 


Snooky is improving, but most of the comedy produced in 
the above two reels come through situations that Snooky the 
monk helps uncover rather than create. Some new and novel 
situations are presented, and for an animal comedy there are 
more than the average number of laughs produced. Remov- 
ing the eggs from under a hen Snooky substitutes a string of 
sausages and in time a string of puppies are hatched. A 

offered for the best pair of children, and the bad 
man steals the handsome twins and receives the prize. But 
Snooky saves the day and rescues the children in his own 
typical way. As a whole this two reel comedy is one of the 
best featuring Snooky, the almost human ape. 


prize is 





“The Black Ace”’—Ho!man Day-Pathe 


Type of production........sscsseesseereeecere ss 2 reel drama 

“The Black Ace” is the first offering of the new series of 
Holman Day two reel dramas of life in the Maine woods. 
Edgar Jones and Edna May Sperl have the leading roles in 
the production. There is an idea behind the first of this out- 
door series that might bear development, but its success will 
require a little higher type of story than is presented in “The 
Black Ace.” The picture opens with the arrival of a spoiled 
millionaire and his daughter to the Maine woods. After 
having failed with four guides the rich man allows his daughter 
to pick the fifth one. Edgar Jones plays the guide, and realiz- 
ing that father and daughter have been spoiled by wealth he 
proceeds to make them do the work about the hut, Then it 
happens that they are captured by real bandits, and while 
they are held prisoners Jones gets a bundle of sticks and a 
lot of blankets and rigs them up on branches in such a way 
that when a cord is cut the sticks and blankets jump forward 
and resemble men with rifles behind bushes. When this is 
accomplished Jones jumps forward and tells the bandits that 
they had better surrender for they are surrounded. After 
the father and daughter are saved he discloses his identity 
and shows the telegram that he .received from his father, a 
friend of the rich man, telling him to treat the pair good and 
rough. Then comes the clinch. About the average, excepting 
that the locations are different. 
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in 
“Big Happiness’ 


WM. CHRISTY CABANNE’S 
powerful human document 


EPTEMBER is R-C Pictures month—“Indepen- i PREMIERS 


Al Christie’s 


dence Month,” the greatest month in the year _ 6, zeal comedy drama 
—_when enterprising independent exhibitors through- PAULINE FREDERICK 
out the country will show independent pictures in _ “A Slave of Vanity” 
accordance with the spirit of the resolution adopted gaia tan 
by the motion picture theatre owners at the Min- | es roan 
neapolis convention. : “The Little Braid Lady” 


Edith Storey 
in 
“THE GOLDEN HOPE” 


Exhibitors look naturally to R-C Pictures, the largest 
independent producers and distributors in the moving picture eae Ea 


industry for their September features and program pictures. “SEVEN YEARS’ BAD LUCK” 


with 
Max Linder 


R-C Pictures Corporation produces a minimun of 26 pictures GEORGE BEBAN 

. apne : : ee s i in 
each year, supplying exhibitors with a diversified program of superior “One Man in a Million” 
independent motion pictures—clean, approved pictures. | Christie Film Co. presents 


“SEE MY LAWYER” 
with T. Roy Barnes 





Sessue Hayakawa 





Let William Christy Cabanne’s 
i leaf from a woman’s soul 
“WHAT’S A WIFE WORTH” 


“GOCD WOMEN” 
directed by Gasnier 


September is harvest month for the independent exhibitor. 
us help you reap a harvest of clinking coin at your box-office. 


|B . wes . MAE MARSH 

E proven box-office dividend-producing power. rian 

| —=s “Nobody’s Kid” ‘ 
KR 

<a! . 5 Bt 2 
IR Play R-C Pictures one week during September. Ea hae Aina oa 
i= “IF WOMEN ONLY KNEW” : 
BS Get in touch TODAY with the Robertson-Cole Distribut- ee a nae: cae eee 

mS ° ° i by H. DeV S 1 

=) ing Corporation Exchange nearest you and ask for . en eae 

x Sessue Hayakawa 
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PAULINE FREDERICK 
Phone— Write— Wire— | “SALVAGE” 


Haworth presents 
“THE GREATER PROFIT” 
with Edith Storey 
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News of the Week 


in Headlines 


Monday 
Loew’s State to show pictures and vaudeville. New 
York 
Famous Players close 2,400-day booking deal in New 
py Oris: 


Senate to investigate inroads of foreign-made produc: 


theater retained for 10 years. 


tions. 
Local musicians out on strike. 


Tuesday 


Universal censor party gathers in ehrcaee prelim- 
inary to coast trip. 
Broadwest Films, Ltd., 

three studios. 
“J’Accuse” for United Artists release. 
H. O. Davis making series for Associated Prod., 
New York theaters may have operators’ strike. 
Decla Bioscop taken over by National Bank of Ger- 


English producer, shuts down 


Inc. 


many in big deal. 
W ednesday 
M. P. T. O. reports 22 states protest against Motion 
Picture Day. Marcus Loew opposes method. 
F. B. Warren Corp. acquires new product. 
Pathe to test censors’ power in courts. News reel 
scenes involved. 
Theda Bara to resume picture making. 
Paul Brunet returning from Europe. 


Thursday 


R-C Pictures withdraw from Motion Picture Day. 

Alfred Lever here to arrange for new Stoll release. 

Motion Picture Commission and National Association 
will hold “get-together” 

Adolph Zukor denies Criterion is to revert to the le- 
gitimate. 


meeting. 


Friday 
National M. P. T. O., New York unit and Pathe to 
jointly test constitutionality of Lusk-Clayton law. 
M. P. T. O. to meet Adolph Zukor Tuesday. Other 
work planned. 
Results expected from Universal’s censorship confab. 
Court action threatened over Triangle’s “The Three 
Musketeers.” 
Foreign producers voice protest against tariff in Wash- 
ington. . 
Allied Laboratories Association, 
queries of Bay State Film regarding “Lab” situation. 


Inc., asks pointed 


Saturday 
T. O. C. C. writes 11 local exchanges asking stand on 


percentage bookings. 
New plan under way for Motion Picture Day. 





Pardoning the bad is injuring the good’’—Benjamin Franklin. 
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Step on the Gas—. 
Not on the Brake 


Keep your eye on the road—not on the wheel. 


LRUOVUUTCIGUAUUSUUT ACOA 


TOUQULUTUNUUUSUR ALU 


ATAU 


1 


There’s plenty of sunshine ahead—enough for everyone in the entire motion picture 


industry. 


Yesterday I talked with a prominent exhibitor—one of the biggest little fellows in 
Greater New York. He operates three open-air shows during the summer months and he 
offered to prove to me by his books that his airdomes have DONE MORE BUSINESS IN 
THE LAST SIX WEEKS THAN ANY LIKE PERIOD IN ANY PREVIOUS YEAR. 


What do you think of that?—and right here in New York City. | 


And a little exhibitor from down Maryland way just asked me what all the howling 


was about. He told me his only trouble was finding good pictures. Fair enough, eh? 


HMA 


Of course, it’s been hot. It gets that way most every summer ° and people like the 


| 
1 


mountains and seashore and amusement parks, but that doesn’t mean the business has gone 


to the bow-wows. 


Take the government tax reports. They show a decided gain in the first five months 
of the year. And that’s fact and not theory. Production is ‘picking up both here and on 
the coast. All of the big fellows with vision are clearing the decks for action. The last 
three months have been hard on the sharpshooters—but: howling and loafing is not living. 
Living is doing, and the doers have appreciated the economic reaction that we are just 


emerging from and are acting accordingly. A Ss eS he > Eee ee 
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Cc HITT 


Say a good word for the other fellow occasionally—keep your feet on the ground—it’s 


not such a bad old industry after all. 


JACK ALICOATE 
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SOLD AS ASERIES 


Faultless Portrayer of the Kind of Screen 


Roles that Appeal to the Most Critical Theatregoers. 


His Day. 
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- SOLD INDIVIDUALLY | 


‘Irrevocably Established in the Motion 
of Fame as the Originator of the Most 
Type of Screen Comedy Ever Devised, 
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_ the Greatest Acting Role Ever 
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- Belasco will present again 
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Ameri CKuRES 
Allthe Power of the 


SPECTACULARLY 
SUCCESSFUL 


DAVID BELASCO 
STAGE PRODUCTION of 


EUGENE WALTER’S 
Wonderful Play which Mr. 


in New York this fall with 
Frances Starr in her orig- 
inal role. 


Money, Effort, Skill and Expe- 
rience, used in lavish. measure, 
will combine to make this produc- 
tion surpass any other of the year. 
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gt fr Oe nee pictures 
Reig year. If we don’t all clean 
Tey elem cant oa we'd better get as is 
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= ae ery i aS io forty, or any part a na 
ae ue Select cast teense means that 
_ you’ ge Eo a (ar Te Re me ee Ld mee 


<< can take my word that it’s been many a long 


day since Old Man Opportunity has knocked - 


at your door bats such a rich bundle as this. 


Productions Starring 
ELAINE HAMMERSTEIN 
Sold As a Series 


Productions Starring 
EUGENE O’BRIEN 
oe ae) As a Series 


Productions reteset 
CONWAY TEARLE 
Sold As a Series 


Productions Starring 


OWEN MOORE 
Sold Individually 


Special Productions 
SELZNICK SUPREME SIX 
Sold Individually 


Revivals Starring 
NORMA TALMADGE 
Sold As a Series 


Revivals Starring 


. CONSTANCE TALMADGE 


Sold As a Series 
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The Why Of It 


Bryant VVashburn inm-a_ better role 
than he ever had before.— 


Scenes taken on the actual locations 
of the story with a superb cast under an 
American director— 


American Dash, Laughter, Romance 
set in Buckingham Palace grounds, 
Windsor Castle, VVestminster Abbey, 
Trafalgar Square, and all of dear old 
| ondon— 


The Greatest Novelty in Pictures. 


ASSOCIATED EXHIBITORS, Inc. 
35 West Forty-fifth Street 
New York City 


Foreign Representative 
Sidney Garrett, 25 West 45th Street 
New York City 








RYANT WASHBURN 
in Yhe ROAD IO LONDON 
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Fitzmaurice Provides Good Production for Stage Play 





George Fitzmaurice Prod. with Richard Barthelmess 


“EXPERIENCE” 
Paramount 

Meee Oe LC ated ee Lu so oe ALtk 2 e's George Fitzmaurice 
ee EA CUR Ae ee boise George V. Hobart 
BONAR Osi 503... 6.5 Ave ... Waldemar Young 
IVER PEs RRs 8 Bs Noise o's oes Arthur Miller 
AS A WHOLE......:. Very well produced picture, 

splendid photography and capably acted 
SLORY Se Moral told by means of allegory; is not 

preachy but fairly fictitious in character 
mrvRECTIONS 40.2}... - Splendid; general detail and 

handling of players good; discretion in judg- 

ment 
er TD YA 05s iene hs coe a ee ngs Excellent 
ee Ae oy ors. ee 8 eT ee Effective 
PNT IR KS) re ee eee eee tee Good 
PLAY Hie. 2. 35 Richard Barthelmess gives nice 


performance in featured part; well known play- 
ers and altogether capable portrayals 


RIMMR MIG)... 5. a ee ee ee Satisfactory 
RE GPEC MAG? = 2, 5 bis eek oe See de cee eo sien Good 
LEVaM ND, 9 ee) {a Well taken care of 


CHARACTER OF STORY..... Youth fotsakes love 
for pleasure and temptation, only to return after 
meeting disillusion 

Bene wae reeRODUCTION..:....°... 6,510 feet 


In the first place George Fitzmaurice has taken a 
piece that is widely known as George V. Hobart’s 
stage success and secondly, he has provided the usual 
Fitzmaurice production with all the flourishes and ex- 
penditure that goes with them. Waldemar Young has 
written a scenario that conforms about identically to 
the original and regardless of the missing dialogue 
the screen version should gain a second popularity for 
Hobart’s work. 





The entertainment value of “Experience” as a film, 
as well as when it was presented on the legitimate, 
is going to depend upon the taste of the individual. 
Ii they like allegory, they'll be delighted with “Expe- 
rience.” On the other hand, if they won’t be enter- 
tained with a figurative manner of treating the sub- 
ject, then “Experience” isn’t likely to impress. And 
still again, the picture has a decided box office value 
because of its well known title, and again because of 
the variety of sequences upon which the story touches 
regardless of its allegorical symbols; and certainly 
because of the way in which Fitzmaurice has produced 
it. 

There are numerous gorgeous sets, particularly that 
of the Primrose Path. Artistic photography and light- 
ing effects are always evident and direction and detail 
generally have been given good attention. A cast 
headed by Richard Barthelmess portrays the symbol- 
ical characters. Marjorie Daw is charming as Love, 
Lilyan Tashman is a dashing Pleasure, Nita Naldi not 
quite as much Temptation as she was in “Dr. Jekyll 
and Mr. Hyde,” Kate Bruce a real Mother, and other 
well known names are John Miltern, Helen Ray, E. 
J. Ratcliffe, Betty Carpenter, Florence Flinn and 
Sybil Carmen. 

Youth leaves his Mother and Love, his sweetheart, 
to follow Ambition. He takes the wrong road and {fol- 
lows Pleasure to the Primrose Path, where he is intro- 
duced to Intoxication and Chance, and upon following 
their ways meets up with Starvation. His friend Am- 
bition disappears, and after an encounter with Temp- 
tation he remembers his mother and seeks a meeting 


with Work. He fails and seeks comfort in Vice and 


Crime. Later he again meets Temptation, who tells 
him of his mother’s death. He returns to the country 
home, where Love welcomes him and Ambition re- 
turns to show him the right path. 


Well Known Title, Cast and Production to Offer 
Box Office Analysis for the Exhibitor 


Regardless of whether or not there will be those 
who won’t find entertainment in allegorical specta- 
cles, you will doubtless find that they are the minor- 
ity and you ought to be able to make a real box office 
joy out of “Experience.” First of all, you have a 
title that is already popularized because of the stage 
play, and then you can use the name of the producer 
and get them in by recalling other lavish productions 
of his such as “Idols of Clay” and “Paying the Piper.” 


Say that this is his biggest and best yet. 
You have Richard Barthelmess’ name to use promi- 
nently and others in the cast are known to your pat- 


rons. A prologue would be effective and Paramount 
will distribute extensive exploitation material and 
press sheets to aid you in putting it over. The rest 


is up to you. Announcements well in advance should 
be used and if you handle it properly you ought to 
play “Experience” for a run. 



















JESS ta. 
LASKY 
PRESENTS 


Cecil B, DeMille’s 


PRODUCTION 


"The Affairs of Anatol’ 


By Jeanie Macpherson 
Suggested by Arthur Schinitzler’s mre 
and the paraphrase thereof by Granville Barker 
With an all star cast iaclaaias i. 


Wallace Reid * %* Gloria Swanson 
Elliott Dexter x * Bebe Daniels 
Monte .Blue * %* Wanda Hawley 


Theodore Roberts * %* Agnes Ayres 
Theodore Kosloff * %* Polly Moran 
Raymond Hatton * * Julia Faye 


q| \HE supreme box-office sensation of the twen- 
tieth century. 


Never in the history of entertainment has there been 
such a combination of stars, director and author. 


~ 


People have been talking about it for the past year. 
They’ll still be talking about it for the next ten. 


The only way to lose money on it is—not to show it! 


And that’s a loss that no theatre in America can 
afford. 


CL Cparamount Cpicture 


*, er rer pom or aa teen ee 7 
a FAMOUS PLAYERS-LASKY CORPORATION aay 
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Plenty of Action if Conventional Plot is No Objection 


Buck Jones in 
“TO A FINISH” 


Fox 
PRA R CPT Peg onic io, ko ets Bernard Durning 
PNT) Nes ee eee a se ae ss + > ve Jack Strumwasser 
SOUT NUP! oo Jack Strumwasser 
ROAR IVE AN ii na oo a asied no eo es Frank Good 
AS A WHOLE...... Usual western with plenty of 
action if you don’t mind it being improbable 
SIs Yana, Not at all original; of the most con- 
ventional western formula; gives star plenty of 
opportunities 
DIRECTION. .:-:.. Keeps it moving but occasionally 
lets it run too “wild” 
Nae Nec nee oe vi ee ee weet Good 
ROUEN EMER 2 , All right 
SE PES A VS Pirin ao ob ee es Up to standard 
STAR...... Must have been weary from fighting 
when he finished this 
SUPE CIR Olea os ae Regulation types 
PRISED Suhre ie ol ono oes oe + Some good shots 
US SES ROU) 0 oo © Satisfactory 
TEAL seer 2 aa eo ho a, 's! ee. All that’s required 
CHARACTER OF STORY...... Ranch owner’s son 


accused of cattle rustling by enemy has to do 

some fighting to get the guilty one 
LENGTH OF PRODUCTION 5,000 feet 
No one will be likely to complain of lack of action 
in “To A Finish,” because it starts out with fighting 


and ends with fighting, and there’s fighting all the way 
through, so that it might well have been called “From 


Start to Finish.” Anyway Buck Jones puts plenty of. 


pep into the role of ranchman, and folks who don't 
mind glaring improbabilities as long as they provide 
action, will be thoroughly well satisfied with Jones’ 
latest offering. 


Jack Strumwasser’s story contains no new situa- 
tions. The plot is of the most conventional western 
order and has been used time and again, but it is 
doubtful if any previous picture has outshone “To a 
Finish” when it comes to fights. There is love 
interest; of course, Helen Ferguson being the girl in 
the case, and eventually the plot resolves itself into 
a matter of who’ll win the girl. 


Some thrills in the way of riding and fights on stair- 
ways, roofs and the like will be well received, and in 
the last reel when the hero scales a cable to rescue 
the girl he loves, a fairly god thrill is furnished. How- 
ever, there is an obviously unreal setting showing the 
hero’s horse standing on a precipice holding the cable. 
The “rocks” look anything but real. A chase that is 
supposed to take place at night is done in broad day- 
light. The blue tint was evidently forgotten. 
Jones does his usual good work, and other are G. 


Raymond Nye, Norman Selby and Herschel Mayall. 


Buck 


Terry has been unable to persuade Tom Blake and 
his father to sell him their ranch. He decides to make 
life miserable for Tom, and frames a cattle rustling 
charge upon Tom. The sheriff’s daughter, Doris, 1s 
engaged to marry Terry, and when Tom saves her life 
Tom likes Doris and 
decides to make Terry pay for the false accusation. 


she calls hima cattle rustler. 


Later Doris overhears a conversation which convinces 
her of Tom’s innocence and she also learns that Terry 
is plotting to kill Tom. 

He 


escapes, and Doris hides him in her home. ‘Terry ar- 


In a fight in Terry’s store, Tom is wounded. 


rives, and when he cannot find Tom, carries Doris 
to his mountain cabin. Tom follows and in the fight 
Terry and his man are hurled to their deaths in the 
canyon below, while Dorise admits her love for Tom. 


Star’s Name and Lots of Fighting to Talk About 
Box Office Analysis for the Exhibitor 


For the fan crowd you couldn't show them anything 
they’d like better than “To a Finish.” They don't care 
a whole lot whether the story is new or the plot con- 
ventional. As long as it has action, that’s enough for 
them. And you can promise continual action in Buck 
Jones’ latest. Appeal particularly to the men and boys 
of your patrons. They'll be delighted even if it is 
probably a bit “rough” for the women folks. 


If the star is well liked so much the better. Use 
his names prominently in announcements and say: 
Buck Jones’ latest picture is just what it says—a fight 
‘To a Finish.’ See how he turns the tables on Bill 
Terry.” The Fox press sheet will supply you with 
materials for exploitation and newspaper announce- 
ments. Catchlines for your program, posters and stills 
for the lobby can also be secured. 
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New Cowboy Star Provides Some Thrills in Riding 


“THE JACK RIDER” 
Aywon Film Corp.—State Rights 


DIRECTOR .. i). “Seen Charles R. Seeling 


AUTHOR: «:.\: 5) sy penne eee teenies Quinn Williams 

SCENARIO‘ BY. teppei ae Not credited 

CAMERAMAN® 3). Fae ten oe ce Not credited 

AS A WHOLE... Splendid western, full of fine 
action and some thrills that are really worth 
while 

SLORY oie Insignificant of itself; it is the by-play 
and action that counts 

DIRECTIONA. ee First rate; has distributed the 
excitement and makes the thrills register 

PHOTOGRAPHY (in tepemr ciel 0 1 ot Very good 

LIGHTINGS&. « ane aero Mostly bright exteriors 

CAMERA, WORK vitie bite ete. 2 oe eee Excellent 

PLAYERS:.....%. A regular cowboy fellow who calls 
himself Big Boy Williams is featured player; 
good types 

EA LERIORS oes Many fine scenes, especially long 
shots 

INTERIORS. . oon ees «iain toe eee Few 

DETAIL iee8 . pein isha fle. 1e areas oe All right 


CHARACTER OF STORY....Tenderfoot ridiculed 
by professional cowboys shows them what he 
really can do 

LENGTH: OF PRODUCTIONS peace 5,000 feet 


“The Jack Rider,” which Aywon is offering for dis- 
tribution on a state rights basis is one of the livest 
westerns of a wild and woolly variety that has been 
shown recently. It is full of new stunts and a rodeo 
meet provides some of the best thrills that have yet 
been filmed along these lines. In this connection it 
might be said that the cameraman deserves no small 


amount of credit, for he has been remarkably success- 
{ul in following the bucking steers and wild horses. 
The photography also, is first rate. 

The story itself is unimportant and the plot one of 
the most conventional imaginable. But that doesn’t 
keep “The Jack Rider” from being a thoroughly satis- 
factory western that will certainly delight admirers 
of this type of entertainment. The picture introduces 
a new cowboy player who isn’t given stellar prom- 
inence but certainly deserves it, and what’s more, 
threatens to offer keen competition to Tom Mix, Buck 
Jones and other actor-cowboys out Hollywood way. 

The action is played against splendid natural back- 
erounds that are interesting of themselves, and there 
are several long shots and panorama views that are 
excellent. In the last reel there is a sure-fire thrill 
that is the best thing in the picture. A run-a-way 
automobile is photographed from the machine itself, 
showing the road ahead of it and finally when it 
reaches the precipice, the film is cut and the next shot 
shows the machine hurling down the side, with the 
driver landing on a road on the side of the mountain 
while the auto continues on to crash on a lower grade. 

The cowboy who calls himself Big Boy Williams 
offers some fine stunts, many of them registering 
genuine thrills. In the story he is a tenderloot who 
inherits a ranch out west. The cowboys decide to 
have some fun with him by getting him to ride horses 
that are not broken, and finally by persuading him to 
enter the rodeo contests. He surprises them by carry- 
ing away the prize and later when the town badman 
frames a robbery so that Big Boy is blamed for it, the 


tenderfoot’s little pal, played by Will Rogers, Jr., 


releases him from the jail. Big Boy captures the real 
thieves and wins the belle of the town. 


You Can Promise a Real Live Western 


Box Office Analysis for the Exhibitor 


This ought to be a big hit with men and boys and 
n fact anybody who likes westerns of the wild and 


woolly variety. “The Jack Rider” gets its name from 
the fact that the tenderfoot is given a jackass to ride. 
Some fair comedy is derived from his appearance on 


the animal. But you can promise lots of excitement 
some genuine thrills, especially in the rodeo 
quence. There isn’t a great deal of shootin’ or 


knock’em-dead stuff. It’s all honest-to-goodness 
action, some real fights and dare-devil riding. 

There aren’t a great many westerns floating around 
that have as much action as this so you'll do well to 
get it, particularly if you cater to a crowd that likes 
excitement in their entertainment. Catchlines will get 
them interested and probably your exchange can sup- 
ply you with posters. 


a 
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Ray in a Mystery Story That Will Satisfy 


Charles Ray in 
“A MIDNIGHT BELL” 
Chas. Ray Production—Asso. First National Pictures 


Be RC ena enh choke: <1F + cs) davies ws. Charles Ray 
Pe DET ©) Rete Sere os oie we ve ose Charles Hoyt 
SIGN A WORD Yano slice es s+ Richard Andres 
GAME RAMA Naa tiacc: sed. bart noes. George Rizard 
AS A WHOLE...... A good picture, though some- 
what out of the ordinary for Charles Ray 
Ssh GO RY, sass 2 From Charles Hoyt’s stage play; given 
thoroughly “spooky” atmosphere and adequate 
production 
DIRECTION Get Star does his own directing again 
with satisfactory results 
ETO GR ee ioe 6 ke rales cra tiaie Good 
Misdy PIpl IN GO MRrdis Scie we eee iw oss All right 
AIA ALO Katte eas eee he eee ee Good 
SGAR...<%. Pleasing as usual; less comedy in this role 
SU PBOR Tay. oes Van Dyke Brooks does fine bit; 
Doris Pawn leading lady 
PUSCET VIAL OAS MMPS oh os Sled iis Soe ele oes Adequate 
TN Dick ORGm inet en oh oe 6 All that’s required 
OMDB OS 5 25 ba ee GOO ene Requisite 
GHARAC DE RIORIS TORY:.......- Drummer stranded 


in tank town makes good by solving riddle of 
the haunted church 
LENGTH OF PRODUCTION........... 6,140 feet 
Charles Ray’s latest production, “A Midnight Bell,” 
is the first feature picture shown on Broadway that 
displays the new state censorship seal of approval— 
No. 7—so at least exhibitors will feel safe, as far as 
any interference from that body is concerned, in play- 
ing it. Once more Ray is his own director and he has 
done very well with Charles Hoyt’s stage play. 
“A Midnight Bell” is quite a good deal different 
{rom anything Ray has done recently. It hasn’t nearly 
the humorous touches of either “Scrap Iron” or “Siptie 





Old Swimmin’ Hole,” but for a picture of its type 
makes thoroughly satisfactory entertainment. “A 
Midnight Bell” is more of a mystery story with an 
atmosphere of ghosts and spooks. In this connection 
it might be definitely stated that Ray has injected a 
genuine “spooky” atmosphere and the haunted church 
presents such a realistic interior that you almost im- 
agine you can smell the stale air of a closed-up place. 

The star is a stranded drummer who starts in search 
of ghosts, and while the part doesn’t offer Ray many 
opportunities for his comedy bits, there’s one particu- 
larly good moment where he has a splendid chance to 
show what he can do in the way of facial expression. 
And that is where he sits in the haunted church await- 
ing the appearance of the ghosts and at the same time 
tries to act unconcerned and read one of Sir Conan 
Doyle’s hair-raisers. Of course there is also a ro- 
mantic twist that is nicely woven in. A fair suspense 
is created through the appearance of three or four 
men, crooks, of course, who turn out to be the sup- 
posed ghosts. 

Martin Tripp (Ray) is a failure at selling rubber 
heels, but he joins forces with Abner Grey in a small 
tank town and puts Grey’s general store on a paying 
basis. Labaree, who boards with Grey and his daugh- 
ter, as does Tripp, dares Tripp to spend a night in the 
little haunted church. Tripp agrees and spends an 
awful night, but doesn’t admit it. Tripp decides to 
make further investigation into the spook theory, and 
goes to the church again another night. He discovers 
that a band of crooks have dug a tunnel from the cellar 
of the church to the bank and are about completing the 
job. In the meantime Annie, Grey's daughter, who 
works in the bank, is kidnapped by the crooks to get 
the combination to the safe. Naturally Charlie shows 
up the crooks, is the hero of the town and marries the 


girl. 


Offers Satisfactory Entertainment and Is Sure to Please Fans 


Box Office Analysis for the Exhibitor 


Charles Ray is sure to please his admirers in this 
story that is rather a good bit different from any of 
his pictures shown lately. “A Midnight Bell” is taken 
from Charles Hoyt’s stage play and if you let them 
know a little of what it is all about it shouldn’t be 
difficult to get them coming in. Say that Ray spends 
a night in a haunted church. Lots of freak exploita- 
tion stunts will provide amusement as well as adver- 


tise the picture for you. You might get up a “spook” 
lobby display. 

First National’s press sheet offers a first rate cap- 
tion. “Charles Ray, travelling salesman. Gets fired 
in hick town. Fights ghosts and bank bandits! ‘A 
Midnight Bell’ has laughs and thrills.” Ray, ringing 
the church bell while bound and gagged, would be a 
good bit to show if you get a print in advance. 
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Good Production Given Unreal Story 


J. L. Frothingham presents 
“PILGRIMS OF THE NIGHT” 
Associated Producers, Inc. 

DIRECTOR... ):.. 32503 eee Edward Sloman 


AUTHOR": . G4 ae E. Phillips Oppenheim 
SCENARIO BY”. te eae Edward Sloman 
CAMERAMAN’ ee ee ee tae Tony Gaudio 
AS A WHOLE. ”.25 Good production given to un- 

convincing story. Lacking in human interest 
STORY :.7-52 Adapted from the novel, “Passers By,” 


by E. Phillips Oppenheim. Crook melodrama 
mingled with high society lacks characterization 


DIRECTION-35 Very good. Some splendid com- 
binations 

PHOTOGRAPHY: 37 ee eee Splendid 

LIGHTINGS: See Well varied. Good throughout 

CAMERA WORK....... Above the average. Some 
unusual and well composed shots 

PLAYERS = 3) ..72 eee Fair. Present good types 

EXTERIORS [20 0. Fee ee eee Good 

INTERIORS 2). . ssa eee Suffice 

DET ALUR ss. a Given proper attention. Continuity 
could be improved 

CHARACTER? Oley LOK Yoana se Amateur English 


criminologist dabbles with crime in Paris and 
follows up clue many years later in London, 
winning for himself a bride and recovering the 
money 
LENGTH. OF PRODUCTION About 5,500 feet 
This is another case where a novel by a well-known 
writer makes better fiction than it does a picture, for 
While the 
story is very colorful, contains mystery, romance, and 
creates suspense and contrast, still its dramatic value 


which it was certainly never intended. 


is lost by a weak climax and very unconvincing char- 
acters. Some splendid types are created, but as they 


fail to behave as humans they gather little sympathy 


and fall short of becoming real characters. There are 
many troublesome knots in this story which may well 
be explained away in a book, but make for illogical se- 
quence when presented in so direct a medium as the 
film. 

The director has succeeded in giving this story a 
splendid production and has paid much attention to 
his sets and detail. Some splendid lighting effects 
were obtained and in many places much atmosphere 
created. But in spite of all this care several minor 
details are overaccented and only tend to divert the 
attention from the main theme. Much of this, how- 
ever, could be improved by a little cutting. Some 
large sets are used and in the first reel a good many 
extras employed. 

The story tries to combine mystery and romance. 
Gilbert Hannaway is an English amateur detective 
and while in Paris he frequents a fashionable gambling — 
resort run by two crooks. The crooks engage in a 
bank robbery and are raided that night. The money, 
however, is not found, as it is stolen during the raid 
by a hunchback, who also saves the daughter of one 
of the criminals and escapes through a secret passage. 
One of the crooks goes to prison, but the other 
escapes and falls heir to the title of Lord Elling- 
ham. The girl and the hunchback travel their 
weary way seeking vengeance, but they meet only 
with poverty and starvation, while at ‘the same 
time the hunchback carries with him «the stolen 
millions. At last in London the girl finds Lord El- 
lingham, due to a clue given her by Hannaway, the 
amateur detective, and after making an attempt upon 
his life she discovers that he is her father. The hunch-_ 
back and the French crook, who has escaped from jail, 
manage to kill each other and the stelen money is 
found by Hannaway in the hunchback’s piano and is 
returned to the French police. 


Fair Entertainment; Will Amuse 


Box Office Analysis for the Exhibitor 


[i your audience is not over critical they will prob- 
bly be amused by this one, for it will hold their atten- 
tion and interest regardless of inconsistencies. Lay 

ress upon the mystery theme of this production rath- 

than the romance. 

You can probably create some interest by telling 
about the girl, who swears to kill the man, not know- 


ing that.“he is her father. Mention the amateur de- 
tective, who solves the mystery that baffles the French 
police. You may also mention the fact that the hunch- 
back has a trained monkey that does some good work. 
A\ trailer of a section of this run a week before would 
create curiosity and catchlines would help. The ma- 
jority will be satisfied. 
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Story Has Undergone Changes In Transference TO Screen 


May Allison in 
“BIG GAME” 


Metro 
DI RMOCLO Remit cect eas. Dallas Fitzgerald 
AUTHORS. 32... Willard Robertson and Kilbourn 
Gordon 
BS Ko HIN Fa Ph CRBS Narre elace's iors ws os Edward T. Lowe, Jr. 
CAMEBRAMAR@e for... ...-..: Jackson Rose 
AS A WHOLE...... Looks as though it has under- 


gone a change, probably in anticipation of new 
censor board 


S LORY sever: Adaptation of stage play rearranges the 
original considerably, thereby weakening the 
story 

DIREC TIONG... .. Fair; hard to judge because film 
has evidently been extensively cut 

ren) Cet cdo ye es he ye ge Good 

tle Lira rt Se nies ne ern ce es Adequate 

Bee TV ke Pe OS Kates oe ee ee All right 

SCA et eee Will please her admirers; hasn’t photo- 
graphed well in this 

SUPP OR daa. =. Forrest Stanley satisfactory leading 
man; Edward Cecil contributes good perform- 
ance | 

re Uris Ee LGV EC eee ie oe ens ae sy 8 ss Usually good 

HEN WL SO Re 0S 8A er co Often don’t look real 

ye Pr, Le aioe eos oe ee ees Suffices 

BEGHARACTER OF STORY....... Wife discouraged 


with husband’s cowardice plans ruse to make 
him fight for her ’ 
LENGTH OF PRODUCTION..... About 5,000 feet 


Whether Metro feared the all-wicked hand of the 
new censor board or thought that a change in the stage 
version was necessary for photoplay purposes isn't 
known, but it is evident that the original “Big Game” 
as written by Willard Robertson and Kilbourn Gor- 
don and played for a short while on Broadway last 
winter, has undergone radical changes. And it would 


seem that the change has been wrought since the pic- 
ture was finished. The synopsis in the press sheet 
and also stills would indicate this. 

The story really has to do with a French Canadian 
hunter, who makes love to every woman he meets. In 
the play he follows the young Mrs. Winthrop and her 
cowardly husband out into the wilds and through his 
attack upon the wife brings out the husband’s dor- 
mant fighting spirit. The husband kills the French- 
man and wins back his wife’s love and respect. In 
order to make the change numerous titles have been 
employed, which tell that the 
Frenchman to make love to her in order to arouse her 
husband’s 


you wile hires the 


courage. A good deal of cutting was prob- 
ably necessary and altogether the piece runs smooth- 
ly despite obvious jumps. The alteration has, how- 
ever, practically eliminated all dramatic bits. 

The production is adequate, although there are some 
very unreal exterior and interior sets which show up 
quite a good deal because there are other real back- 
grounds to offer contrast. The title writer hasn't used 
very good judgment in comparing the film hero's 
“watchful waiting” policy to that of ex-President Wil- 
son’s. There’s no mistaking the inference since the 
title decorator has provided a very good likeness of 
Mr. Wilson. 

Larry Winthrop has had too much “mothering” and 


not enough “knocks.” His bride, Peggy, is disap- 
pointed when she becomes aware of his cowardice 
and insists that she accompany him North on a busi- 
ness trip. She is disgusted altogether when Larry 
apologizes to Jean, a French trapper, just because 
Larry dropped a cigarette upon Jean’s boot. 


plans to put some pluck into her husband and bribes 


Peggy 


Jean to follow them_to a cabin in the wilderness, prom- 
ising him $500 if he can make her husband jealous 
enough to fight for her. The ruse proves effective, 
Jean gets the money and Larry wins back his wife's 
love. 


Catchlines Can Be Employed To Get Them Interested 
Box Office Analysis for the Exhibitor 


The majority of screen patrons won't know that the 
screen version of “Big Game” is pretty much different 
from the stage play, so the fact that Metro has seen fit 
to change the story about shouldn't make any differ- 
ence. There aren’t any thrills or dramatic moments 
to talk about, but you can probably interest them suf- 


ficiently with catchlines such as: .“Just because your 


husband isn’t a fighter don’t think he’s a coward. If 
you want to make sure do what May Allison does in 
‘Big Game,’ and find out for yourself.” 

Metro is releasing the picture in about five reels, and 
even though the piece contains little action, it is easy 
to follow and not long enough to make them com- 
plain even if they don’t like it a whole lot. The star’s 
admirers will be satisfied. 


eT @ ee 
10 (Q fs ce DAILW Sunday, August 14, 1921 
. ST ENTE EE Te Te aa 


ersarcr Se Ee 





Interesting Picture Though It Has Some Unconvincing “Meller” 


Snowy Baker in 
“THE FIGHTING BREED” 
Aywon Film Corp.—State Rights 


DIRECTOR |. «0.0... aia Wilfred Lucas 
AUTHOR. «. .2%4% ote eee Wilfred Lucas 
SCENARIO ...5.. 44 eee eee Not Credited 
CAMERAMAN 3. Sa eee eee Not Credited 
AS A WHOLE...... Interesting production and good 
action with a few thrills; star does good work 
STORY<tr4 Rather far-fetched melodrama in latter 
reels but atmosphere makes it fairly attractive 
DIRECTIONS. ...- Adequate; laid the “meller” on a 
little too thick in latter reels 
PHOTOGRAPHY .....0% scneeee ee eee Good 
LIGHTINGS 306 ne oho eaei eee ee All right 
CAMERA WORK ... 33.0.6. see Good 
STAR....Works fast and furnishes lots of excitement 
SUPPORT. Wilfred Lucas best known; some 
excellent types 
EXTERIORS ®: <.. is::/ce eet ee Beautiful 
INTERIORS #3: i: .<,.. sb beeen ieee Satisfactory 
DETAIL oife.ic ss sake ce oer tee one Suffices 
CHARACTEROOF STORYs.7.-. Australian ranch 


owner falls in love with girl and saves her life 
then discovers she is daughter of his. neighbor 
LENGTH OF PRODUCTION Fe te 5,000 feet 


The Aywon Film Corp. will release a series of pic- 
tures made in Australia, starring Snowy Baker. “The 
Fighting Breed” is the first, and if only from an at- 
mospheric viewpoint the picture is interesting. It 
doesn’t take long to discover that it is different, the 
exterior shots showing the quaint buildings and the 
country itself makes the film interesting. The opening 


reel contains a distinct novelty. It shows a kangaroo 
hunt. There are some good pictures of the queer look- 
ing animals dodging the hunters and a close-up of one 
that failed to escape. 

There are two or three preliminary flash-backs that 
introduce the star and give him an auspicious place 
in the story, that of Brian O’Farrell, the last of a noted 
Australian family. Wilfred Lucas, who is known to 
film patrons in this country, is the author of the 
story, and appears in a minor role in the pic- 
ture. The piece contains a good deal of action of 
which the first half is the best. The famous Brian 
owns a ranch but is not known to the hands except 
through his signature. He gets a lot of fun out of 
appearing incognito and scrapping with his own em- 
ployees, until they discover who he really it. 

The latter reels run into melodrama that affords 
some more action and plenty of fights, but the “meller” 
is laid on just a trifle too thick in spots. It switches 
from the fine open country to the back alley-ways of 
a city, and brings in the badger game and a crook 
sequence to show how the star can scrap. A slight ro- 
mantic twist is developed also. 

Brian O’Farrell has a neighbor, John MacDonald. 
John’s daughter is a settlement worker in a nearby 
city. Brian had not seen her since she was a child. 
Sometime later, in the city, Brian is a victim of the 
old badgar game and is laughing off his own stupidity 
when he hears cries for help. He finds that a girl 
whom he had once admired in a hotel is being help 
captive by the crooks. He fights to free her, and after 
some thrilling sequences and various fights, manages 
to bring her to safety only to learn that she is Mac- 
Donald’s daughter. 


Has Good Atmosphere and Enough Action to Recommend It 


Box Office Analysis for the Exhibitor 


A good many will find “The Fighting Breed” 
interesting, even if the story doesn’t particularly 
appeal to them. It has a certain pictorial value and 
some good bits prior to the entrance of the melodrama 
in the latter reels. The crook sequence may be just 
a bit unsavory, but from a viewpoint of acting, there 


s some good work done in this part of the picture and 
underworld people portrayed by unusually fine 


You can promise them that the film lives up to its 
title and that Brian O’Farrell surely came of “The 
Fighting Breed.” Perhaps the star isn’t known but 
you can make promises for him and they'll likely want 
to see his next picture. He certainly works fast and 
does his best to furnish excitement. Wilfred Lucas 
should be well known enough to warrant using his 
name. Posters can be displayed and stills in the 
lobby should attract attention. You might also men- 
tion that the picture was made in Australia. 
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Brings Back The Days of Ten-Twenty-Thirty Meller 


“THUNDERCLAP” 
Fox 

DIRECTOR ......2- 20 ee Richard Stanton 
AUTHOR |... is .9 eae Paul H. Sloane 
SCENARIO. BY ° i. ofp eae ee Paul H. Sloane 
CAMERAMAN  ... 222 = ee eee George Lane 
AS A WHOLE. Very wild melodrama of the old 

school variety that can never be accepted 

seriously 
SLORY 2. ae A disconnected lot of sequences, poorly 

constructed and full of weak sentiment 
DIRECTION = Has done good work on two 


thrills but they lose their effect because they are 
not new; otherwise very poor 


PHOTOGRAPHY. Bae eee oe Good 
LIGHTINGS 0.5 (See. eater oe eer All right 
CAMERA WORK (3.3) ocee eee Good 
PUVAYERS 275.3% Haven’t any chance to be human nor 


do real things; just so many actors and ac- 
tresses picked to play the parts 


EXTERIORS 320 eee Satisfactory 

INTERIORS: :<~. Poor; rich man’s home looks like 
funeral parlor 

DETAIL. 2) 4.2% 00. Segoe Much too much 


CHARACTER OF STORY..... Gambler who causes 
all the mischief is finally killed in the last reel” 

LENGTH OF PRODUCTION == About 8,000 feet 

“Thunderclap,” one of the three new Fox specials 
that had Broadway debuts last week, is about as 
bad a “movie” as has reached the screen of late. It is 
without excuse, except for the two thrills it offers, 
which are really good of themselves, but even they are 
not new. The rapids and falls thrill of “Way Down 
East,” and the race track sequence of “Checkers” have 
been done over to splendid results, admittedly, but to 


witness its only two good moments you are required to . 


sit through two hours of wild “ten-twenty-thirty” 


meller, which by this time has supposedly been rele- 
gated to the shelf for all time. 

But Paul Sloane has made a thorough resume of all 
the old hokum, and director Stanton has picturized 
them in all their blazing glory. Then a cast has been 
selected which displays amazing ability for demon- 
strating the facts contained in the scenario, And that 
is about all the performances amount to—a series of 
demonstrations, one worse than the other. J. Barney 
Sherry is a wife-beating gambler, who makes all kinds 
of wicked faces close-up to the camera. Mary Carr, 
the suffering old lady of ‘Over the Hill,” presents one 
of the most agonizing pantomines ever seen anywhere 
outside of a hospital. The sympathy which the author 
and director try to gain for her through picturizing 
her physical ailment is a pathetic attempt that never 
gains the spectator’s sympathy, but rather incurs his 
displeasure. Violet Mersereau is the heroine, who 
wears such a mussed up wig she looks as though she 
never combed her hair. John Daly Murphy looks too 


much like his name to play Wah Leong. Thomas Mc- 


Cann, a little colored boy, does a good turn. 

Lack of space forbids telling the story in its en- 
tirety, but to give an idea of a few of its situations 
the following will do. The opening reel gives it a 
happy start by showing the principals in their child- 
hood, delightfully played by children. Later, the little 
girl’s father takes her into his gambling house so 
that her beauty will bring “customers.” Tommy, em- 
ployed by the gambler, has a horse which he has been 
training for a race. The gambler fears that Tommy’s 
horse “Thunderclap” might win, and plots to do away 
with the horse. Of course Tommy’s steed wins and 
in the meantime the hero rescues the daughter from 
a Chink who has kidnapped her. The gambler is shot 
in the back and his crippled wife’s recovery is brought 
about through the shock. 


Has Two Good Thrills To Recommend It 


Box Office Analysis for the Exhibitor 


“Thunderclap” can’t very well be recommended as 
a specimen of present day picture production. Ex- 
cept that you are aware it is a new picture you would 
really believe it had been made years ago, and was 
vived for the sake of comparison with the great 
ides made in the making of pictures in recent years. 
pity such isn’t the case. The production is billed 
"2 Greatest Race Track Drama Ever Staged” 
ugh you’re almost beginning to lose hope of seeing 


l 
+}, 


a race at all, so close it is to the end. The race is really 
good, but it isn’t sufficient to put over the other seven 
reels of wild melodrama. 

In downtown districts where those who patronize 
picture theaters want melodrama of this variety, 
“Thunderclap” will undoubtedly go over, and they'll 
think it is great, but as entertainment for the educated 
picture-goer of today, it is way off the mark. Other 
than its two thrills, there is nothing to talk about. 
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Story of Revenge Has Unhappy Ending 





Lottie Pickford in 
“THEY SHALL PAY” 


Playgoers Pictures—Associated Exhibitors 


"DIRE@TORM PP. AS col. Martin Justine 

AAR EVO DIES ee. ore ee ee oe ek Not credited 

INP EEE te ee le es Martin Justine 

CAMERAMAN?’ =)... ........ L. William O’Connell 

AS A WHOLE...... Satisfactory piece of entertain- 
ment, not particularly original, but nicely pre- 
sented : 

STORY. 2: <. Episodic in development, though it 
holds the interest very well throughout 
DIRECTION®:...... Wastes no time in unnecessary 
detail; gets to the point in good fashion 
REO POG HAE Yo gs ais oo oe. Good 
PG EEA LDC a SUM ails eee is ee ee we All right 
CAMERA WORK ...... BS... iti. satel to oe Average 
STAR .ou7.. Has ability and personality to make up 

for good looks 
SUPPORT........ Suitable; includes Allan Forrest, 
Paul Weigel, Lloyd Whitlock and George Per- 
iolat 
PURI DO Mere ee ee Satisfactory 
PN Ie icoetes ees ee ee Adequate 
DRA ee tee Pe Quite all right 
CHARACTER OF STORY ...... Girl devotes her life 


to avenging the wrong done her father by four 
business associates 
PENGTHeORePRODUCTION.........2. 5,000 feet 


“They Shall Pay” brings back to the screen a star 
who is probably not well known on her own account, 
but whose name ought to be worth something men- 
tioned in connection with the title. Lottie Pickford 
never became very prominent for her work in pictures 
and she is not as good looking as her brother or sis- 
ter, but she has ability and a certain manner of sin- 
cerity that makes her a likeable person. She has little 





difficulty in winning the sympathy of the spectator in 
the role of Margaret Seldon. 

The story has revenge for a motive and is developed 
rather episodically, but it moves along at a satisfac- 
tory pace and the interest is well sustained despite its 
anti-climatic character. The dramatic moments are 
well handled, though they do not attgin any great 
heights nor appear particularly forceful. No time has 
been wasted in unnecessary detail and even though at 
times a little fuller explanation might make matters 
a little more plausible, still it is easy to follow. The 
direction is adequate and the production yalues alto- 
gether proper. Some close observers will note that 
Miss Pickford wears unusually long dresses in the few 
full shots shown. 

The ending is fairly abrupt and unexpected. It is 
logical enough and it all depends upon whether or not 
they like unhappy endings. The last victim of the 
girl’s revenge happens to be a son of one of the men 
who wronged her father. Even though she is in love 
with him she goes through with her vow of revenge. 
There is one incident which may tend to throw you 
off the track. The father had previously given the 
daughter the names. After she leaves the room he 
looks again at the four names and from his actions it . 
would seem: that he had suddenly remembered some- 
thing which he should have told the girl. Some folks 
may think that this was intended to make the ending 
different by proving that the last man was not to 
blame. Nevertheless nothing comes of the incident 
and the unhappy conclusion goes. 

Margaret Seldon promises her dying father to make 
Allan Forbes, Courtland Wells and Amos Colby pay 
for the false imprisonment which causes his death. 
She ruins Colby financially, spoils Wells’ chances for 
a money marriage and finally frames a forgery charge 
upon Forbes, regardless of the fact that she is in love 
with him. 


Should Please Enough to Get It By 


Box Office Analysis for the Exhibitor 


A good many picture-goers like this kind of enter- 
tainment and will find “They Shall Pay” thoroughly 
interesting, It has improbabilities, but they will be 
overlooked if the general atmosphere of the story 
pleases them. On the other hand, the revenge idea 
does not appeal to some and perhaps they will not 
receive the picture so agreeably. For a one-time show- 


ing though you aren’t likely to hear any kicks because 


there will be enough in the audience who will be sat- 
ished. 


You have the name of Lottie Pickford to attract, 
inasmuch as she has “Pickford” in her name and then, 
too, folks may be curious to see what another member 
of Mary’s family can do. Some attractive stills can be 
secured for lobby display and there are players in the 
cast who should be known to your patrons. Catch- 
lines and exploitation generally will help. 
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“Spot Cash’”—Roach-Pathe 


Type of produc CIOL]. « «sc ca 'leiwib sikeueneeeueee nanan Cae iemeteta rains 1 reel comedy 


“Snub” Pollard and Marie Mosquini both appear-in this 
single reel comedy, but little “Sunshine” Sammy is absent. 
Pollard is the keeper of a country grocery store, and Marie 
The village sports sit 
The 
clerk sets up an opposition establishment and Pollatd’s stock 
AtGia 


action appears to drag, a custard pie is rushed into the comedy. 


Mosquini is the cashier and wrapper. 
around the stove and settle the problems of the Nation. 
is appropriated for the purpose. moment. when the 
To get back his stock “Snub” dresses his boys up as firemen, 
and pretending that the shop is in danger they bring all the 
groceries home and all ends well. While this comedy is full 
of clean humor, it is nevertheless, not up to the best of 


this series. 


“After the Dough’—Federated Film Exchanges 
Type. of productions. ci. sass cement e ae ites): 2 reel comedy 


The Hallroom Boys manage to get a good deal of fun out 
of prohibition and a pint of iodine. Their. comedy work is 
growing in strength with each new production. No technical 
stunts are overlooked in producing their comedy effects. In 
“After the Dough” a clever bit of double exposure work helps 
puts over an additional laugh. There is a reason why mil- 
lionaires are found standing on a bread line at the opening 
The 


Hallroom Boys get their loaf of bread and the fun comes from 


of the comedy. The reason is a pint bottle of liquor. 


trying to keep them away from it. A dog, a baby, a policeman 
and a pool of water do their best to get the loaf away from 
the boys. In the end they discover that the flask contains 
iodine instead of whiskey. There is a good deal of life and 
action in this two reel comedy and more than the average 
number of laughs are produced. Your people are certain to 


like this one. 


“In Shanghai and Macao”—Burton Holmes—Paramount 
FER 
An animated map draws a line across the Pacific and locates 
Shanghai on the Chinese coast. The first views of the town 
are recorded from the river. The Bund, Shanghai’s main street, 
in detail. Street traffic and the park along the river 
ire also illustrated before the camera is turned upon the 


intimate life of the natives. In the Canton river harbor, not 


very far south of Hong-Kong, the old port of Macao is located 
on the animated map before it is actually visited. This old 
Southern Portuguese port, with its quaint buildings and many 
gambling houses, is recorded in the second part of the maga- 
zine. The reel.ends with views of street life in Macao and 
several close ups of a public letter writer practicing his art. 


en 


Pathe Review No. 117 
Type of- production). 9, S2.ee.. sees 1 reel magazine 


The slow motion analysis. comes first in this review and 
illustrates the chutes in Coney Island. The nature section is 
The 
natives of the park are caught by the camera. They include 
buffaloes, bears and some of the smaller animals, Scenes 
along the East Side of New York offer some good character 


culled from scenes in Yellowstone National Park. 


sketches and introduce some human interest before the fea- 
ture of this magazine is recorded. The feature is hailed as 
the greatest archaelogical find of modern times, and illustrates 
unique objects recently found in an Egyptian expedition car- 
ried out by the Metropolitan Museum of Art. Many of these 
objects reveal phases of life in Egypt many centuries before 


Christ. This is an interesting and.well balanced magazine. 


“Stealin’ Home’—Century-Universal 
iy perot-production. -meehaece Bc BQ ode shee pherad rate 2 reel comedy 


A lot of new stuff effectively done accounts for the success 


of this comedy production. Harry Sweet is featured in this 
comedy and manages to put over a good many laughs. A 
brand new stunt is created when Harry eats a lump of soap 
thinking it candy and discovering his mistake drinks a glass 
of water. From that moment on bubbles pour forth from 
his mouth and float. through the room much to the anxiety 
of his boss. On his way home he stops off at the ball game 
and is mistaken for the new pitcher. The work that Harry 
Sweet does in the pitcher’s box is novel and very funny. At 
one time he scores a point by swinging his arm so violently 
that a dust storm is created and the batter is almost blown 
away. At the bat he hits a homer but runs around the diamond 
the wrong way, but discovering his mistake he goes: around 
again the other way and slides home and out of the field. This 
comedy is full of new stuff and will get a good many laughs 
when shown. No matter how cold your audienee may be 


they are certain to warm up to this one, 





Some Short Reels 





“The Mayor of Groper Hole’—Universal 
Type of production MMM Sect ote: COs Scares’ avo 3 oh 2 reel western 


Art Acord is the mayor of the town in this two reel Western, 
and he goes through the regulation stunt of closing up the 
dive single handed. There isn’t very much pistol play for this 
type of production, but there are some very good fist fights 
and knock-outs. Art Acord is mayor of.the town, and his 
girl insists that he close up the saloon and gambling den. 
This 
attacked by the bad men and the money is found missing. His 


he does and after collecting fines from each he is 
pals bail him out of jail, and in the end his girl confesses that 
she took the money in order to teach him a_lesson, This time 
the dive is closed for good and the activity is transferred to the 
little church across the street. This is;an average’ Western 
that runs true to form and presents a mild though pleasing 


entertainment. 


“The Donkey in the Lion’s Skin’”—Aesop’s Fables—Pathe 
SP ees UTEMMIC COIN a Pleee as af Sie dd cee ee 8 oe 1 reel cartoon 


This is one of Paul Terry‘s “Aesop’s Film Fables” illustrat- 
ing the old fable in a humorous way. The poor donkey in 
this cartoon revolts against the mistreatment he receives from 
the hands of his master. Finding a lion’s skin in the barn he 
puts it on and leads everyone to believe that he is the king of 
beasts. But unfortunately his bray gives him away and he 
is returned to the yoke of a beast of burden. The concluding 
moral reads: “Fools lose their best opportunities by talking 


This animated cartoon is one of the very best 


\ 


too much,” 
of this series. 


x 


“Chicken Hearted”—Vanity-Educational 
MVOC OUMEOUUCHOMN 2. 065 cose es tees ene wane 1 reel comedy 


The boy next door is a little chicken hearted, but he never- 
theless has courage enough to send the girl a note that he will 
call for her the next day disguised as a notorious bad man. 
The girl’s father sees the note and spends the next twenty- 
four hours exercising and getting ready to entertain the coming 
visitor. But the real bad man arrives and gets the punishment 


meant for the boy. The boy too arrives in a costume similar 


to the wild man and the chase is complicated by the mis- 


taken identity. Finally they are both locked into a closet, and 
when the door is again opened the bad man is discovered licked 
and beaten by the boy, who saves the day and wins the girl. 
Dorothy Orth takes the part of the girl and Earl Rodney 
hearted this mildly: entertaining 


does the chicken boy in 


comedy offering. 


“Name the Day”—Hal Roach-Pathe 
UW HEC ROG UCEION ve, ov Sach, «0a gets eae rae <a 1 reel comedy 


“Snub” Pollard is the groom and Marie Mosquini the bride 
in “Name the Day.” Waiting at the church is the main theme 
of this comedy. “Snub” is found all dressed up with Sunshine 
Sammie as best man, waiting at the First Baptist Church on 
Second Street. The bride and the guests, however, are wait- 
ing at the Second Baptist Church on First Street. At length 
“Snub,” realizing his mistake, rushes to the right church only 
to find that the party had already left. 
and smashes into the bride’s car. They rush into each other’s 
arms and run to the court. While speaking to the judge the 
license in “Snub’s” pocket takes fire and the fire department 
turns the hose into the court room. Finally the knot is tied, 
and as the happy couple are departing they are showered with 
rice, shoes and flowers; but in the bouquet that struck “Snub” 
a brick had been concealed, There is plenty of life and action 
in this comedy which is sure to get a great many laughs from 
your audience. 


He takes a cab home 


“The Secret of Butte Ridge”’—Tom Santschi—Pathe 
Dy SCs OleDROCUCT OT meee ay ox rien saat or anes cen ee 2 reel western 


“The Secret of Butte Ridge” is the first of a new series of 
two reel westerns starring Tom Santschi to be distributed by 
Pathe. The story of this runs true to form, but it does not 
present anything out of the ordinary. It would do quite well 
for the average audience, but would not go if your people 
were in any way critical. Silent Jim Sutherland has a secret 
sorrow. At length a city financier, his daughter and her fiarice 
all arrive to this Western town and engage Silent Jim as guide 
to look into some timber land. Silent Jim recognizes the girl’s 
hance as the man who killed his wife many years before and 
stole the gold. The truth is revealed in the same cabin that 
was once Silent Jim’s home. An old Indian proves the state- 


ment and the bad man is very satisfactorily disposed of. The 
photography is fair and the supporting cast adequate. 

“The Danger Man”’—Universal 
2 pero prounetion: 4, .ecoes ee cn ee ee 2 reel western 


Jack Perrin does the part of a cowboy editor and is the hero 
of this two.reel western. Jim Corey makes an excellent bad 
man and dan be counted upon to produce a good deal of hate. 
Jack as editor of the town paper clashes with Jim, the pro- 
prietor of .the dive. The girl works in the newspaper office 
and is in love with Jack, but is ignorant of the fact that her 
father is the real leader of the gang. When the news becomes 
known she refuses ta believe it and prevents Jack from print- 
ing it in the paper. The public, however, learn of this and 
storm the house of the girl’s father, who confesses his guilt 
and promises to go straight. All ends happily. This is an 
average western with enough action and plot to hold the inter- 
est of an average audience. It presents little that is new or’ 
original and would not do for high-brow audiences, but would 
go well where average westerns attract, 
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Do you feel like this? 


(Extracts from a customer's letter to us ) 


were If it will make your day's work 
a bit lighter or more satisfactory, 
I wish you to know that I consider 
this job very good. The booklets 
are decidedly more attractive than 
any we have ever had and the work 
displays signs of painstaking. 

If I get a chance to answer 
any questions about "who printed 
your booklets", I shall be glad to 


tell, ***** 


if not, consult us 


reer ccc 











L Barnes Printing Company, Inc. 
| | 36 East 22nd Street New York City 


Telephone Gramercy 945 
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CURRENT RELEASES 


KReicase Date Footage 


AMERICAN FILM CO. 


(Distributed through Pathe Exchanges) 
PT MARY OAT ar ocr cles Service cs oy ,0 ees 7,000 
The Gamesters (Margarita ESOT 6 croca a8 ans)0 6,000 
The Blue Moon (Flinor Field-Pell Trenton). .6,000 
Their Mutual Child (Margarita bisher-Nigel 


Brn ME ea «ote thecaceielais ts. c.060:10 b\w a.0'slee 6.000 
Sunset Jones (Chas, Clary & Irene Ritch)..... 5,000 
Payment Guaranteed (Margarita Fisher)...... 5,000 


ASSOCIATED EXHIBITORS, INC. 
(Distr.buted through Pathe) 


The Riddle Woman (Geraldine Farrar)......... 6,000 

eRe NIMROD ET ATHSS) Fl cick ccs ces cece seus 6,000 

What Women Will Do (Anna I. Nilsson) ..... 6,000 

Dhewataemeat nein IOP... owe onc ck ose ose wes 7,000 

The Road to London (Bryant Washburn) ..... 4,713 
ASSOCIATED PRODUCERS 

Febs. 6° Made m the Kitchenr(Sennett)....0......0.05- 2,000 

13. A Small Town Idol (Mack Sennett).......... 5,000 

Pie eniecrne TunemCA lanl) Wall) «ss ss ss eas aos 5,000 

Mawet-{ TeAm Ganttve (he Parker Read, Jr.) .....2...% ..6,500 

15 Home Talent (Mack Sennett) Let oats chore teat 6,000 

29 Mother woemine €lhose te Ince). vs .s en ks 6,044 

Sune tae Lhe ororen Dol (Allan Dwan) ....5.c... 6.3 +.5,000 

19 The Foolish Matrons (Maurice Tourneur)..... 6,544 

; 26 .The Ten Dollar Raise (J. L. Frothingham)..... 5,726 

July 17 ~Greater Than Love (J. Parker Read, Jr.)..... 6,000 

BaP Wevotigne tes SsOCiiteGitee foresee cate eaaecdoes 5,669 

Rati ea Cie Oral emem LICE) Seatac ietere os ou trl eb eves oe so bse Hats 


EQUITY PICTURES CORP. 
For the Soul of Rafael (Clara Kimball Young) .6,000 


Keep to the Right (Edith Taliaferro)...... ...-6,000 
Whispering Devils (Conway Tearle)......... 6,000 
Mid-Channel (Clara Kimball Young).......... 6,000 
Hush ¢@iaras Kikimballe Y oung)'s. ok. see ces 6,000 
(GharcemlemCCiarasmamball . YOUN)... ec. ss ces 6,900 
Straight From -Paris (Clara Kimball Young).,.6,000 
Heedless Moths (Audrey. Munson)......... «. 25,000 
lace hanther s* Cub Cidorence Reed)... ..... 5,800 


FAMOUS PLAYERS-LASKY oR 
June 5 The Traveling Salesman (Roscoe Arbuckle)....4,514 


5) fheswvild. Gooses (Cosmopolitan) ..o 20.5 6 cee ees 6,497 
12 White and Unmarried (Thomas Meighan)..... 4,458 
12” Appearances: CDonald, Crisp’ Prod.) so... 05.6006 5,336 
19 One a Minute (Douglas MacLean).......... 4,510 
19 The’ Bronze. Bell (Thos, Ince Spec.).........° 5,507 
Gee Sata G tele MAYO err aie b.wt a elias os ss sees oe 4,888 
26 The Wise Fool (Geo. Mélford Prod.)........ 6,768 
July 3 The Woman God Changed (Cosmopol, Prod.)..6,306 
10 PoouNach  speedeCWallace’ Reid)... 2. 0.2..000 4. ,629 
10 Mystery Road (Paul -<Powell Spec.).......... 4, 065 
Smet OMG at Siig AST IMS ccarg ais sisted als\Peievis eo sles 6,500 
24 The Great Moment (Gloria Swanson)......... 6,372 
24 Behind Masks: (Dorothy Dalton)::.......i.... 4,147 
31 Lost Romance (Wm. DeMille Prod.)......... 6,443 
Aug. 7 The Princess of York (Donald Crisp Prod.)......... 
VASE DOM AISHIE CVV Mire Sap CERAEE icc aafereicteneisaisres'ees 5,359 
14S Passes hha GDourlas™ MacLean)... 2.0... 2.02255 
21 Conquest of Canaan (Thomas Meighan)....... 6,900 
Zin Wealthe ithel (Olay ton) acc o8 «os ole lode luem wees 5,141 
28") Grazyeto, Marry (Roscoe Arbuckle)... ..5...- 4,693 
Specials FOX FILM CORP. 
Dina eCSeeGSDECIA! CaSt)ie. . .sicc ce ene 6510 coe 7,000 
A Connecticut Yankee in King Arthur’s Court..7,000 
DR IL ES eee reo Care STs nce suet Pee atete susie tere: +0 Die Bieiere ie 0.0:8 7,000 
The Queen of Sheba PIRI MOIR sc ekansrels sistedecececets to sui iets suse 
2S WESCOTT die MEE FRYE Ue) ae I ee 8,000 
Se ee Bey Peel cipro althoaijsie, Giie > 0/69. oa0g, 107% 0 8,000 
BDL atts © hf ee eat NIN 5 cate tons? 6, 0 Swwy pire. d.-01 0) eae. sos 8,000 
William Farnum Series 
Paper A Pes te OT ISIC Cun cle 6.6 cus) oc,  uheue.elollecn; ols: + orels 6,000 
Pearl White Series ; 
: SESE NEON CAINE VV OMIAT foie .cisisie eo + oe ais ce eae eee 6,000 
Se EME COLIN IVLCTIE Seatetetacistecs ie a «co's eats sv ose 6 0 6 6,000 
PES eV n Me Sere eres exe cna ta levee. 2. wesl os 58, 5 6. aicels: © 5,000 
Tom Mix Series 
PRO CET  PICOTIEO! ci eis sos sue.s 90's 5 ee Be riers 5,990 
Pee iowehOWI ROUNG-“UD ....sccccsccctecoes 5,000 
te OTTO) Wilh FLCATI CG. cechh se use cs sea seees 5,000 
Louise Lovely 
ive aterittie "Grey MOUSE. sc evs ce ce pe tcs ces reas 6,000 
Ia Ee SMOG MOE UEC TER Coe aisle esis hice sie cle ps esig'es 5,000 
Nemt ew evil OHS tress o.o-1,006,0,5 5 orca sfeiese ee 5,000 
William Russell Series 
BoloraOaP Che tei lie. ieee ee oe oe eds ones 5,000 
helvcw Oren) INISH ter cle eles ord sleus's crease O08) oe 5,000 
Sith eat Y CEMMIA A cit teers eneve es slo Vand vi ares Geis) davcie 5,000 
Shirley Mason Series : 
Phew VvEOthen eELeatt  Aihe vies dss e's o'd ee aror rete etre 5,000 
MeO EIU T ert ae cinvels 9 a5 ower a tis cis Slee eeleiwn 5,000 
CV IMTSIDICCMET VE. Sethe aber sd secs fe eee aia oe sey 5,000 
Edna Murphy and Johnnie Walker 
PSIMCMOVVIROS GA wicek asl t ss sles cee ateieia eee Re ees 5,000 
20th Century Brand 
The “One-Man “Trail (Buck Jones)..........+- 5,000 
‘Ehescom: boy rGbileen Percy icc... senesced 5,000 
Big Town Ideas (Eileen Percy)........--2es00> 5,000 
Gets. Your, Man. (Buck Jones) 05.2% sie sivince ees 5,000 
Straight from the Shoulder (Buck Jones).......... 
“Maid of the West (Eileen Percy)............. 5,000 
FIRST NATIONAL 
Scrambled Wives (Marguerite Clark)........ 6,460 
The Kid (Charles Chaplin—Big Five)......... 5,300 
Trust Your Wife (Katherine MacDonald)...... 5. 525 
Love’s Penalty (Hope Hampton)............. 4,675 
The Passion eee (Norma Talmadge)....... 6,755 
The Oath (R. A. Walsh Spec-—Big Five)..... 7,806 
























































Release Date Footage 
Jim the Penman (Lionel Barrymore)..... Sica Or 00 
The Girl in the Taxi (Mr. and Mrs. Carter ee ak 
Sowing the Wind (Anita Stewart—Big Five) ...6,000 


Lessons in Love (Constance Talmadge)....... 5,923 
Bob Hampton of Placer (Marshall Neilan Prod.)7,268 
Gypsy abicod. CPela: Negri), «ca, sigh. osvun ete teens 5,921 
Playthings of Destiny (Anita Stewart)......... 6,200 
Courage (Sidney Franklin Prod.).........+:. 6,244 
The Sky Pilot (Cathrine Curtis Prod.)......... 6,305 
Nctdpedron, (Charles Ray) scan. ce ceeeee 6,747 
Peekis Bad Boy (Jackie Coogan): 42 seam oo 5,000 
Golden Snare (James Oliver Curwood)........ 5,900 
Stranger Than Fiction (Katherine MacDonald).... 
Wedding Bells (Constance Talmadge)............-- 
Salvation Nell (Whitman Bennett Prod.)...... 5,485 


Nobody. (Roland West Prd. with Jewel Carmen) 6,396 
The Child Thou Gavest Me (John M. Stahl Prod.). 

The Sign on the Door (Norma Talmadge)... .6,000 
APMidnicntebellbeCCharles” Ray) dss oe «earn deities kre 


FEDERATED FILM EXCHANGES OF AMERICA, 


Nobody’s Girl oe Ri odes ninates ate ere 5,000 
BonnieeMay— (Bessie: Love): sa + acehcton ete eee 5,000 
‘Thee Midlanders: (Bessie? Love). x4 .sa08ee sean ce 
Don't Leave Your Husband (Wm. Desmond)...6,200 
Penny of Top Hill Trail (Bessie Love)........ 6,500 
Heartsvand’s Masks Recta ahsre tone ateite siete 5,000 
GoGasBadme “Wile a..wiscst bes eet oe + aie toe 5,000 
ihhes Servant, 1, thes otiseen matte ie ce cie sere eae 5,000 
GAUMONT COMPANY 
Wallaro fea s Salniters cares ctetece-teere, tt ateresatn eine. eaeeea ts 6,000 
Outsote them Darknesss..52 err as ce cee wie 6.000 
-iInfatdationzo. Youthetoe cd cee. cet eit eee. 6,000 
They Edgesot wy oth. 2t..ctas Mares ol eae ar 6,000 
Beandede asc Mok we tartin Hale hohe aaa eee 6,000 
Ve MeL MINK CF 65-5 0 eaves ana: vaecoPax eens eater re de 6,000 
In the Clutches of the Hindoo (Serial)............ 


GOLDWYN PICTURES 
What Happened to Rosa (Mabel Normand)...4,200 


Roads of Destiny (Pauline Frederick)........ 4,955 
The Highest Bidder (Madge Kennedy)........ 4,960 
Prisoners of Love (Betty Compson)........... 5,884 
‘Ther a COncentat sacs om vast ttre oe cece earners 5,379 
Guile of? Women CWill Rogers) o.-c..ais'. eens ete 4,496 
Bintyeebualiss thes Stringsarce ca: . oe eerie 6,255 
Etold@Viourmelorses\( Uome NtOOce) enter ne 4,610 
A Voice in the Dark (Frank Lloyd ee Sa 255 
Don’t Neglect Your Wife. (Gertrude Atherton 

EO Cs) atet oe tata. Wath osha kirare a SCO ores COTA 5,649 
A Tale of Two Worlds (Gouveneur Morris 

Prod sais cata eae Sires shotalss clas LI ens 5,649 
GhenCabinetsot. Dr. Galigart o.11s.ceneveintee rer < 5,000 
Siro wb lemurs Stat) stsve-ste are eoers eames al eestor 5,000 
An Unwilling Hero (Will Rogers)............ 5,000 
Made in Heaven (Tom Moore)............... 5,000 
WenpaGolde €Willtamson Prod.) -.. shone 6,000 
Boys Will Be Boys (Will Rogers).........%.. 4,028 
The Old Nest (Reginald Barker Prod.)...... 8,021 

D> W. GRIFFITH, INC, 

MWiaviaelO Wiis sibastieten is, c-c.45s.aa ce ores -c mens 12,000 


W. W. HODKINSON CORP. 
Distributing through Pathe) 
J. L. Frothingham Prod. 


The Breaking Point (Bessie Barriscale)...... 5,788 

Per Otherew- Oman han t c ca ts hase theca treet 5,800 
Renco Film Co. 

Mavenderoands Old= lace. sca sce ee te cee 5,770 
Benj. B. Hampton and Eltinge F. Warner Prod. 

Sema S DER CEES mivnrctecn sale acne os sie o aca haem atone 5,693 

hem Miareote thou l Orests: > cvise es, veoste cso edorererate aie 5,880 
National Film Corp. 

The Kentucky Colonel (Joseph Dowling)...... 6,000 
Irvin V. Willat Prod. 

Pastnersmeotm Chem tides Mi sisies sec sas « §,s.0le eins 6,150 

View HacemoO pet Dem VW OL lees aisictee ose ce e vrera « Mare 5,700 


Dial Film Co. ; 

The Tiger’s Coat (Myrtle Stedman) 
Hugo Ballin Prod, 

Fast Lynne (Mabel Ballin-Edward Earle)...... 6,634 


ee 


Pies) OtUie ys Sart Gee oe treys oe scat. a, 0'0 esd ap tomer 7,000 
Rockett Film Corp. 
Keeping Up With Lizzie (Enid Bennett)...... 5,224 
METRO PICTURES CORP. 
Juneseons tome StulaCViola: Danalees: ovr. serene een 6,000 
20 sbine -Beatherss (All-star) yen. 2 ssctec eave ew aces 6,000 
July 4 The. Man Wihotd Gerts Liytell rte ehierstainet ct! 6,000 
Teun Overs the: Witew Calica lake)... aanc aun: oo eenee 6,000 
AU wien tuie ss Darn Humy -CViola. Dana) ic... foeea2 oie 6,000 
The Conquering Power (Rex Ingram Prod.)...7,025 
Sug al ee ie Gamer Cay AlMSOn) mechs « avi ayeuepehete ota oeeaes 6,000 
Sept. 0eeAmurip nto. Paradise: (Bért Eytéll) cones. eens 6.000 
19 The Match Breaker (Viola Dana)............ 6,000 
S. L. Productions 
Reparcoae Watboute Limits CAL-Star)) cacao se caeae cutee 6,000 
Nazimova Productions 5 
Madame: Peacock. S.:. stag cas osabiemn soe Brcies os 5,000 
eC Me Ome MONG Barnet cep 2 ctareis oS rin dw wleeccitiaye suet states 6,000 
C. E. Shurtleff Prod. : 
Nov. 22 “The Star Rover (All-Star). .ci.ecco.s ane arate 6,000 
hes Little SRGol "| .. fae «ss ste mcd te: « Sk tin sertreaet ee 4,800 
Roland West Prod. 
The Silver Lining (Jewel Carmen)............ 6,000 
PATHE EXCHANGE, INC. 
Vag eT ted De mIetIre OF ekCRY Dive osc Gar u et «« shsle oh ae nae 6,000 
litt epee etter ELGAL MsdiN as) cicse eal fevis eecearh's: eke arnioon ae 6,000 
The Butterfly Girl (Marjorie Daw)......... 5,000 
Without }Beneit kof lergy! sunt .ic tenes adeue 5,300 
Women WWhGy Walt <*4 Scone wate cache tele oie 5,421 


July 31 The Money Maniac (Perret Prod.)........... 5,000 
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Release Viate Footage 


PIONEER FILM CORP. 








Indiscretion (Florence Reed).......-ssececcees 6,000 
Oh! Mary es Careful (Madge Kennedy). web eo LOG 
The Crimso ross (Vandyke Brooks)........-6,000 
The Forgotten Woman (Pauline Stark)........6,000 
A Millic for a Day (Arthur Guy Empey)...6,000 
Beyond the Crossroads (Ora Carew)........ ** "6,000 
In f Society ( E dit h Roberts) a & Bate. 0:6 0566.60 6 aide 6, 000 
Wise Husbands (Gail Kane, J. Horbert Frank ‘and 

Gladden lament o be ele 0 Dm ate ocala iatele meee teint @rere 
Idle Hands (Gail Kane and J: Herbert Frank)..6,000 
The Leech (Claire Whitney) 22s isencmere ceteiaele 6,000 
His Brother’s Keeper (Martha Meueteld, Rogers 

Lytton and’ Jantes)\ acme eect eet aieiaers eeid ta coin)» 6,000 
Stolen Moments (Margaret Namare) Sco clerectece 6,000 
The Barbarian (Monroe Salisbury)...... seersies 0,000, 
A Man There was (Victor Seastrom)..... a3 0.000 
Mystery Mind (15 Episode Serial)................. 

ROBERTSON-COLE PROD. 
Seven Years’ Bad Luck (Max Linder)........ 5,070 
Mistress of Shenstone (Pauline Frederick)....5,900 
See My Lawyer (Christie Comedy Drama)....6,035 
What’s a Wife Worth (Wm. Christy Cabanne 5,600 
Good Women, (Gasnier) Hier eet eee eee teem: 5.713 
Nobody’s Kid (Mae -Marsh)/ Wesson. oct « een « 4,975 
If Women _ Only Knew sitter cstemiscciceits elects = 5,550 
Beach of Dreams “nab. oreo ene 5,005 
Black Roses (Sessue Hayakawa)............ 5,600 
Cold ‘Steel. CAI-Star) eectacnecens erereraittesatete a's 5,800 
Salvage (Pauline Frederick) mien os cticieiieieere 5,980 
Live and Let Live (Cabanne Prod)... Meri ctor 5,900 
The Greater Profit) (isdith “Storey. c.ck ss 4,220 
When Lights Are Low (Sessue Hayakawa)...6,000 
Shams ‘of “Society .o aise citetereteeeie ene tates isisle's 6,000 
Special Features REALART PICTURES CORP. 

The* Deep. Purple <CWalsh) tepamesteers eincteers oles 7,000 
The Law of the Yukon (Miller)...... eieeaetarciae 6,000 
The Soul. .of Youth ((Paylon meee oe oe 6,090 
The Furnace (Wm. D. Taylor Prod.)........ 6,882 


Star Productions 
Two Weeks With Pay (Bebe Daniels)........4,136 
A Private Scandal (May McAvoy) 
A Kiss in Time (Wanda Hawley) 





The Land ‘of “Hope (Alice® Brady) ances o oie siereie 
Such a Little Queen (Constance Binney)...... 4,942 
Moonlgiht and Honeysuckle (Mary M. Minter) 4, 294 
A Heart to Let (Justine Johnstone).......... 5,249 
Don’t Call Me Little Girl (Mary Miles Minter)5,214 
Little Italy’ (Alice) Brady) lee ractciste pissin ists «6 4,875 
A. March’ Hare. (GBebe™ Daniels) miccteie.c sfeusy oto oles 4,431 
Her Sturdy Oak (Wanda Hawley)............ 4,590 
One. Wild’ Week (Bieber Daniels) caetth.c cere eau ss 


LEWIS J. SELZNICK ENT. 
Selznick Pictures (Distributed by Select Exchanges) 
Elaine Hammerstein Star Series 


Miracle ot? ‘Miarthattatimmere erictercjaterete’ \oteisisteteterefeye 5,000 
The Girly Prom (Nowherearccnicenice scemisie sc cia 5,000 
Remorseless:- seve sorercietertedeteiere a foneietes) coe ensts 5,000 
muyceue O’Brien Star Series 
Gildéd’ Lies* > i: Siscie.c etetotetareele a creleterere torelots/oxste ares 5,000 
The Last “Dooty ete ce eitcleteickeleinie chelsie osttaners 5,000 
Is Life: Worth Siivinieitar stein eet alent eereete 5,000 
Owen Moore Star Series 
The. Chicken" ing them @aseterctretetes © cra as visys5 e131 5,261 
A Divorce sofMGonvenience Facts ss cleleies os 6 5,000 
Conway Tearle Star Series 
Society Snobswn ncecinele atest terctahaveio/ele’e teciss Kors 4,224 
Bucking “them Piger erereaisterstore sstavel cstatetns he ctshesete 5,000 
The | Fightét anime ctistetees weietelclelevetlovetelsiercvesis ace 6,000 
Martha Mansfield Star Series 
The Fourth Sit! Gicieemteciicied leis cleteuciciels =i oxi sions, 000 
Special Productions 
The Greatest Love (Vera Gordon)..........+. 5,520 
You (Can't Kall WoverCAaimStanrccenticiss «eters 5,500 
The. Highest Wuaw, (CRalphiince) yates cle «.cfouaieretere 5,500 
The Road of Ambition (Conway Tearle)...... 5,500 
The Sin That Was His (Wm. Faversham)....5,600 
Red Foan (Ralph Ince Special) isc. «0% cle oc << 5,500 
Select Pictures 
Mothers of Men (Claire Whitney) .......:.... 5,000 
Mountain “Madress itm remrctere te ote sieve x retanic oieteree 6,000 
The Great Shadow (Tyrone Power)........... 6,000 
Seeds of Vengeance (Bernard Durning)...... 5,000 
Man’s Plaything (Grace Davison) ............ 5,000 
The Servant Question (William Collier)...... 5,000 
Just Outside the Door (Edith Hallor)......... 5,000 
Who Am: DL?) fy Reh cicime netomat tare 6,000 


STOLL FILM CORP. 
(Distributing through Pathe) 


Squandered. | Litves.- Ainentopet ete teen ieee eevee 
The Hundredth Chance 


Hee ee ee eee eee eee Oe 


Mir, With. iso eo cep tenets tt ei eiatohe iene eee eine 4,650 

The Lure of Crooning Water........... Britons 7,800 

The Tavern Knights ems octets teem meee ats 5,800 

The Plame 1%. ..4 00: balate cle sietatelasee eee ete 6,000 

The Branded «Soul ts... cic out iomeein eens 5,100 

God's,» Good... Man - v:tiucaees costes tence 5,000 

‘The “Tidal Wave “Slavens akies oentmcane eee 5,000 

Bars Of. Tron oy. (ic dane cae necro 5,100 

Testimony. . «4. stems ots cn ves Wee RE One eee 5.400 

Lhe Garden of Resurrection: 1.5 /.0...0n cee 5,500 
UNITED ARTISTS 

Dec 5 The Mark of Zorro (Douglas Fairbanks)..... 7,500 

an 9 The Love Light (Mary Pickford)........0+< 8,000 

rhe Nut. GDouglas Fairbanks)ass.c.ae eee 5,800 

Dream Street _(D. W. Griffith Prod.)......... 10,100 

hrough the Sack Door (Mary Pickford)...... 7,000 

rnival (Harley Knoles Prod.).......cecccce 7°300 


pr UNIVERSAL FILM MFG. CO. 
cw eatures 


Once to Every Woman (Dorothy Phillips)..... 6,000 
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Release Date Footage Reviewed 


Outside the Law (Priscilla Dean)............7,754 1-9-21 

Reputation (Priscilla Dean) ....... Sie Aeam eee pL oS 5- 8-21 
Universal Features 

Cheated Love (Carmel Myers).. labors ees; 000. 5-29-21 

The Man Tamer (Gladys Walton)... = daatnet acs -5,000 6-5-21 


The Beautiful Gambler (Grace Darmond)... re 516 6-26-21 
The Fighting Lover (Frank Mayo).........% 5,000 6-12-21 








The Kiss (Carmel Myers) ...... SPeiskand eve ate erens 5,000 7-3-21 
Thunder Island (Edith Roberts) ........ ceed, 000 6-19-21 
Desperate Trails (Harry Carey) 6-26-21 
Short Skirts (Gladys Walton)......... eis 7-10-21 
Mant * Traekers weaccae cent trae ae. ctr Caneeiears 5,000 7-17-21 
Luring Hips VCHdith JRObErts) once sieileie e's ociele 7-24-21 
Danger Ahead (Mary Philbin)............... 7-31-21 
A Daughte rof the Law (Carmel Myers)..... 4,752 -7-21 
Alice Joyce VITAGRAPH 

Thes Vicewor Fools's.o:.c ccs crrcisseietsielersicteratereretoia are 5,000 11-14-20 
Cousinee hate aie. cidalaie Ua See ime ene naeeneg ; 

Her Lord and Master .......... ais Celerecora ceeieOs OULU 





The Scarab Ring (Alice Joyce)...........++--9,000 5-29-21 
Earle Williams 














Diamonds ACSItC Ae Aetieletets co sirelneniete crake tsa eek erals 5,000 

TtwiGantt “Be Done cr. -vatetois asia = ore tate Ease aie wateporeetae 

‘hesoilver 1Gar, cents avevevera. sieiaiareiereieiepert eleieteie ee (eeiOIOGU 6-5-21 
Corinne oe 

Thea Broadway. (Bubbley i. .s.cclcsisiewiarcleters ote xcidds000 11-21-2¢ 

It Isn’t Being Done This Season.......... a5 000 

What’s Your Reputation Worth? ......... : e 000 
Harry T, More 

The aes Rider rercysrthe = slsvorsvsie ost «. okozeror cel oie olelereralls 5,000 5-30-20 

Thex(Gauntletese cctoraicrentt sis se pels orsiotendi sieve cvoteborens 5,000 7-25-20 
Super Features be 

Dead Men Tell No Tales (Tom Terriss)......7,000 12-19-20 

Black Beauty (Jean Paige) .......2.+.0+-.--6,800 1-9-21 

Theteblearthiote MarylanG serie icietet 1 etnie leieleeliaiens 6,000 5-22-21 
Alice Calhoun Prod. ¢ 

Princess) \Jones. Vreeahich ve SU d. oR, 0 Hererete e000 





Closed® Dooratracstiteesices cietoise cree ct oie meaio UCU 5-22-21 
Antonio Moreno Prod. 
Three= Sevenstt. aceeiteteleniete anette ctetere 16 elec Se OT000 2- 6-21 


INDEPENDENT—STATE RIGHTS 











Every Woman’s Problem (Plymouth Pict)...5,000 3-27-21 
The Wakefield Case (World Film) ...... aosiee 6,000 4-10-21 
Forbidden” Lover G@Wistaria)) tisiscsici «+ ateiela's .. .6,000 4-10-21 
Diane of Star Hollow ee Security), sete 4-10-21 
The Nighthisl? of Paris (C. B. C, Film Sales) 55 000 

Heidi (C. B. Prizma eon Rroinyelt stares mee .2,00 0 

Lure of the cae CAy WON) sicis o's 510% Saree ustehehe 6,000 

Mother Eternal (Abramson)............. weet eDO0 4-24-21 
The Galloping Devil (Canyon)......... slereiciie 5900 5-29-21 
The Contrast (Labor F. Service)............-6,000 -5-21 
Be My Wife (Max Linder)............. eine etn "000 6-12-21 
Western Hearts (Asso. Photoplays)......... .4,711 6-12-21 
God’s Gold (Pinnacle Prod.)...........+++++-5,000 6-19-21 


The Golem (Hugo Riesenfeld) ............--5,000 6-26-21 





The Twice Born Woman ({Sonora)..........6,000 7-3-21 
Traditions (Sonora) meso cleteletelele localised cl aiieiaiaicrie 6,000 7-10-21 
Burn 2EmeUp), Barmesa(Ce Co Burs) iamertaee: 5,600 

Thee Fighting Breed aiGAy won)’ 2. rite ee ieee 5,000 a 
Thes Jack Riders CAy Won) cis clereleiceteress ekereteneiest e 5,000 ~~ 


SHORT REEL RELEASES 


ASSOCIATED EXHIBITORS, INC. 
Harold Lloyd Comedies: Now or Never, Among Those Present, I Do. 


ASSOCIATED PRODUCERS, INC. 
Mack Sennett Comedies (2 reels): Made in the Kitchen, She Sighed by the 
Seaside, Call a Cop. i 
Ben Turpin Comedies (2 reels): Love’s Outcast. 


EDUCATIONAL FILM CORP. OF AMERICA 

Mermaid Comedies (2 reels): The Simp, April Fool, High and Dry, Moon- 
shine, Holy Smoke, Bang, The Greenhorn, Grief, Sunless Sundays. 

Chester Comedies: (2 reels): You'll Be S’prised, Beat It, Ladies’ Pets, 
Just In Time, Ready to Serve, Snooky’s Wild Oats, Snooky’s 
Blue Sunday, Snooky’s Fresh Heir. 

Torchy Comedies (2 reels): Torchy’s Millions, Torchy Turns Cupid, 
Torchy’s Double Triumph, Torchy Mixes In, Torchy’s Night 
Hood, Torchy’s Big Lead, Crowing Torchy, Torchy’s Pro- 
motion, 

Christie Comedies (2 reels): A Homespun Hero, Shuffle the Queens, 
Going Thru the Rye, Mr. Fatima, Wedding Blues, Back from 
the Front, Dining Room, Kitchen and Sink, Movie Mad, No- 
body’s Wite, Hey Rube, Man Versus Woman, Scrappily Married, 
The Reckless Sex, Red Hot Love, Short and Snappy, Sneakers, 
Let Me Explain, Southern Exposure. 

Vanity Comedies (1 reel): Take Your Time, Three Jokers, Rocking the 
Boat, Spooners, Ninety Days or Life, It’s Your Move, Spiking 
the Spooks. 

Gayety Comedies (1 reel): Dummy Love, Zero Love, Money Talks, Sweet 
Revenge, A Handy Husband, Hero-Pro Tom, Standing Pat, As- 
sault and Flattery. 

Educational Specials: The Race of the Age (Man O’ War), 2 reels; Art 
of Diving (Kellerman), 1 reel; Babe Ruth—How he Knocks 
His Home Run, 1 reel; Valley of Ten Thousand Smokes, 1 reel; 
Modern Centaurs, 1 reel. 

Bruce Scenics Beautiful (1 reel): Wanderlust, Solitude, The Castaway, By 
Schooner to Skagway, Tropical Nights, The Banana _ Special, 
The Explorers, The Isle of Desire, The Business of Camping, 
Voices of the Sea, The Will 0’ the Wisp, Water Trails, The 
Man Who Always Sat Down, The Merry Little Put Put. 

Chester Outings (1 reel): Frozen Thunder, Iguazu the Exquisite, Getting 
a Polish, Swat the Landlord, There Is No Santa Claus, Rook- 
eries and Squawkeries, Crowning King Blizzard, Frivolous Fijis, 
Lost a Yodel, Pahs and Papas, Paths of Glory, Something to 
Worry About, Putting Nature Next, The Worst Was True, 
Hitting the High Spots, The Red Trail’s End, One Peek Was 
Plenty, Hitting the Hot Spots, Jogging Across ‘Sawtooth. 

Chester Screenics (1 reel): Sea Planets—Apartments for Rent, Fine 
Feathers—They Forgot the Town, Out of the Past, Then Com- 
pany Came—Art Is Everything, No Hope for the Drys—Silver 
Silences, Sultans of the Sea—Getting a Toe Hold, From Deer 
to Dam, Buzz-z-z, Philippine Futurity—An Angle in Idaho, New 
Wine in Old Bottles, Old Moose Trails. 
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“Burn ’Em Up Barnes” Burns ’Em Up-It’s There 


Johnny Hines in 


“BURN ’EM UP BARNES” 
C. C. Burr Production 

DIRECTORS} 204 srt George Beranger and Johnny 

Hines 
ad FA CIC ern ee etal s Pens Fe... os Not credited 
SCENARIO. B Yar eints dete ll... 5% Raymond: L. Schrock 
CAMERAMEN....... Ted Beasley, Hal Young and 

Ned Van Buren 
AS A WHOLE...... One of the most delightful com- 


edies seen in months, with just enough story 
to make it worth while 

SOY tne What happens to rich man’s son who 
starts on his own. But different from any of 


them 
DIRECTION ve 245 Very good; at times excellent. 
Some comedy bits immense 
PHOTOGRAPHY. 227.3 Excellent usually ; a few bad 


spots. .Colored playing cards a feature 
EA AA TA NT eee ee Per oe sek ss Usually good 
CAMERA WORK Average 
SEARS. .gedic His usual skittish self, at times very 
amusing 


ie a sert es 6 6 6 0.7 6 8 ¢ e © 6 0 6 6's 


MUAY ERS ec. Support unusual, especially for pic- 


ture of this kind, and includes George Fawcett, 
Edmund Breese and J. Barney Sherry. . All 


good 

EXTERIORS...... Very good. Particularly fine rac- 
ing stuff 

USING) imaeuit thre pars SK ee Looked natural 

DE TALL 3... Very good. Ralph Spence’s titles very 
funny 

CHARACTER Or SLORY ......... Good enough for 
any house; clean, wholesome, with lots of 
laughs 

PUNGlHeOterRODUCTION:........... 5,600 feet 


Johnny Hines burns ’em up all over the place in his 
first five-reeler, “Burn Em Up Barnes.” Ii Hines can 
find story material of this type you won’t see him in 
two reelers again. Your crowd is going to like it. 
That’s sure. It’s clean, wholesome, with a clinch at 
the finish for the lovers of lovers, and with a lot of 
comedy that takes you off at the very start to a mad 
whirl of laughter. It slows down after the second 
reel, but then the story begins to get in its work and 
by the time the clinch comes you realize you have seen 
a mighty good picture which has, in addition to the 
many laughs, the thrill of seeing “Burn "Em Up” res- 
cue a baby from being killed by a train by lifting him- 
self over the beams under a freight on which he is 
riding, and then they throw in.a motor race that for 
fast skidding and speed takes you dangerously near 
the edge of your seat. It’s mighty good entertain- 
ment, especially after seeing a lot of the so-called com- 
edies that have been floating about of late. 

Hines is excellent, but George Fawcett and Edmund 
Breese also fit in as hobos, who Johnny ties up with 
for awhile before settling down. Some of the best 
screen comedy found in a long time is in the hobo se- 
quence, especially the stealing of a dollar bill from 
each other, and then the gambling of the hobos with 
the placing of a card deftly through the toes is sure 
fire. But there are many laughable touches all the 
way. 

The story tells how Johnny, son of a motor car man- 
ufacturer, starts on his own, is robbed, thrown into 
a freight car, meets a lot of hobos and casts his life 
with them until the time comes when he makes good 
in a little town where he meets the bank president’s 
daughter and, after many incidents, finally wins her. 
There is a lot of side plot, but it isn’t necessary to 
bother with that here. 


The Laughs Plus the Thrills Should Prove Sure Fire 


Box Office Analysis for the Exhibitor 


This looks like a sure-fire audience picture. It has 


a flock of laughs that start right at the beginning and 


carry through for over two reels. Then the laughs let 
down until the finish, but they are scattered liberally 
through the rest of it. You can make promises on this 
and your crowd will surely like it. You might use a 
phrase like this in your catchlines: “ ‘Burn ’Em Up 


Barnes’ is sure to please you.” You can talk about 
the thrill where Hines rescues the infant, and the 
motor race is good for a lot of thrills, so you can use 
that. 


known to fans and Hines should be popular because of 


Talk about the support; their names are well 


his short comedies, 


Release Date Footage Reviewed 
tTudeon’s Bay Travel Series (1 reel): A Tale of the Fur North, Hides— 
And Go Seek, It’s a Great Life—If, An Eskimotion Picture. 
World Wanderings (1 reel): In Dutch, South Sea Magic. ; 
Miscellaneous veel): Wilderness Friends, Golf—Slow Motion, 
I Cw o-a-Week) . 


FAMOUS PLAYERS-LASKY 


I : Arbuckle Comedy (2 reels): Rough House, . His Wedding 
Fatty at Coney Island, A Country Hero, The Bell Boy, 
utcher Boy, Moonshine, The Cook, The Sheriff. : 
Holmes Travel Pictures (1 reel): Catching Up _ in 
_ Beautiful Bermuda, Old Malacca, Under Cuban Skies, 
ard for Brindisi, Palma De Majorca, A Little Atlantic, 
odern Aspects of Japan, Along the Riviera, Alexandria, Biskea 
Beautiful, Present-Day Prague, A Polynesian Odyssey, The 
Galata Bridge, Monte Carlo, Bazaars of Cairo, Country Life in 
Rohemia, The City of Algiers, In New Madrid, Liberated Jerus- 
vem, Marseilles, Spanish Children, In the Rice Fields of Japan, 
The Road to the Pyramids, Calling on the Sphinx, In Barcelona. 
Pararmount-Burlingame Adventure Scenics (1 reel): Down the Strand in 
London, Winter Sports in St. Moritz, Kilawea Volcano in Erup- 
tion, The Jungfrau Railroad, Wildest Wales. al 
Paramount-De Haven Comedies (2 reels): Kids is Kids, Spirits. 
Paramount-Mack Sennett Comedies (2 reels): Don’t Weaken, It’s a Boy, 
His Youthful Fancy, My Goodness! Movie Fans, Fickle Fancy, 
A Fireside Brewer, Dabbling in Art, Bungalow Troubles, On a 
Summer’s Day, The Unhappy Finish, Officer Cupid, Astray from 
the Steerage. 
Paramount Magazine (1 reel): Pictionary and Cartoons (weekly). 
Paramount-Post Nature Pictures (1 reel): From a Piscatorial Angle, The 
Cloud, A Setting of Ages, Indian Summer, Victory Mountain. 
Paramount-Vandenbergh Series (2 reels): Wild Men of Africa, Jungle 
Dancers, The Lion Killers, Slaying the Hippopotamus, The Land 
of the Pygmies. 


FIRST NATIONAL EXHIBITORS 
Charles Chaplin (2 and 3 reels): A Dog’g Life, A Day’s Pleasure, Should- 
The Skipper’s Narrow Escape, 


er Arms, Sunnyside. : 

Toonerville Trolley (2 reels): The Skip- 
per’s Treasure Garden, Meeting All Trains. ; 

Henry Lehrman Comedies (2 reels): The Punch of the Irish, Twilight 
Baby, The Kick in High Life, Wet and Warmer. 


FEDERATED FILM 


Monte Banks Comedies (2 reels): A Bedroom Scandal, A Rare Bird, 
His Naughty Night, Nearly Married. 

Ford Educational Weekly (1 reel): A Fairyland, The Message, Democ- 
racy in Education. 


-FOX FILM CORPORATION 


Sunshine Comedies (2 reels): His Meal Ticket, Three Good Pals, The 
Janitors, The Big Secret, Verse and Worse, The Simp, His 
Fiery Beat, Roaring Lions on Parade, His Unlucky Job, The 
Baby, The Slicker, Pals and Petticoats, Pretty Ladu, His Noisy 
Still, Hold Me Tight, An Elephant’s Nightmare, Chase Me, 
Farmyard Follies. 

Clyde Cook Comedies (2 reels): The Jockey, Kiss Me Quick, The Hunts- 
man, All Wrong, Don’t Tickle. 

Mutt and Jeff Animated Cartoons (1 reel): Mlle. Fifi, Gathering Cocoa- 
nuts, It’s a Bear, The Far North, A Hard Shell Game, The Vac- 
uum Cleaner, The Naturalists, A Rare Bird, Flivvering, A Crazy 
Idea, Factory to Consumer, The Ventriloquist, Doctor Killjoy, 
Gum Shoe Work, The Lion Hunters, The Glue Factory, Cold 
Tea, The Hypnotist, The Pappoose, On the Hip, The North 
Woods, Sherlock Hawkeshaw & Co. 

Fox News (Twice a Week). 


Dixie, 


Tt 


ight, 
ie | 
Paramount-Bur 


Serials: Bride 13 (15 episodes), Fantomas (20 episodes). 
GOLDWYN PICTURES 
Capitol Comedies (2 reels): Fingers and Pockets, Love and Rollers, 


“Hearts and Hammers, At It Again, Professional Ethics, When 
Martin Gits Here, Ged Ap, Napoleon, You’d Better Get Tt; 
Indigo Sunday, Why Worry, Nothing to Think About, Take It 
Easy, 

Edgar Comedies (2 reels): Edgar Camps Out, Edgar the Explorer, Ed- 
gar’s Country Cousin, Edgar’s Feast Day, Get-Rich-Quick Ed- 
gar, Edgar’s Little Saw. 

Goldwyn-Bray Comics (1 reel): Lampoons: Happy Hooligan in Apollo, 
Happy Hooligan in Cupid’s Advice, Happy Hooligan in Happy 
Hooldini, Judge Rummy in The Prize Dance, Judge Rummy in 
Snappy Judgment, Happy Hooligan in The Blacksmith, Happy 
Hooligan in A Romance of ’76, Judge Rummy in Why Change 
Your Husband, Happy Hooligan in Dr. Jekyll and Mr. Zip, 
Judge Rummy in Bear Facts, Happy Hooligan in Roll Your 
Own, Judge Rummy in Yes, Dear, Happy Hooligan in Oil, Judge 
Rummy in Too Much Pep. Bp 

Goldwyn-Bray Pictographs (1 reel): Tree-top Concert Singers, The Island 
of the Mist, Through the Earth, What Is Your Body Worth? 
A Paradise for Birds, Venice of the Orient, Action of the Human 
Heart, The Riveter, The Human Voice, Seein’ Things on the 
Orinoco, Gypsy Scientists, Unshod Soldiers of the King, No 
Reg’lar Bird, Chemical Inspiration, Safe Combination, The City 
That Never Sleeps. 


INDEPENDENT FILMS ASSN. 


Max Roberts Comedies: Why Change Your Mother-in-Law? Shimmy Isle, 
Absence Without Leave. 


METRO PICTURES CORP. 


Keaton Comedies (2 reels): Convict 13, One Week, The Scare 
Crow, Neighbors, The Haunted House, Hard Luck, The High 
Sign, The Goat. 


PATHE EXCHANGE, INC. 


Pat News—Wednesdays and Saturdays. 
of the Day—Weekly. 
Neck of June 19: The Toll of the Desert (Avenging Arrow No, 15), 2 
reels; Dropped from the Clouds (Sky Ranger No, 8), 2 reels; 
House of Alarms (The Yellow Arm No, 1), 3 reels; The Goose 


Buster 


Release Date Footage Reviewed 
That Laid the Golden Egg (Cartoon), 2-3 reels; Own Your 
Home (Pollard), 1 reel. x 

Week of June 26: The House on the Roof (Sky Ranger), 2 reels; The 
Vengeance of the East (Yellow Arm No. 2), 2 reels; The High 
Rollers (Pollard), 1 reel; The Fox (Adventures of Bob & Bill), 
1 reel; Mice in Council (Cartoon), 2-3 reels. 

Week of July 3: Trapped (The Sky Ranger No. 10), 2 reels; The Strange 
Disappearance (Yellow Arm No. 3), 2 reels; You’re Next (Pol- 
lard), 1 reel; The Rooster and the Eagle (Cartoon), 2-3 reels. 

Week of July 10: The Seething Pool (Sky Rangers No. 11), 2 reels; At 
Bay (Yellow Arm No. 4), 2 reels; The Bike Bug, 1 reel. 

Week of July 17: The Whirling Menace (Sky Ranger No. 12), 2 reels; 
Danger Ahead (Yellow Arm No. 5), 2 reels; At the Ringside 
(Snub Pollard), 1 reel; Bliss (Harold Lloyd Reissue), 1 reel. 

Week of July 24: At the Last Minute (Sky Ranger No. 13), 2 reels; A 
Nest of Knaves (Yellow Arm No, 6), 2 reels; No Stop-Over 
(Snub Pollard), 1 reel; The American Badger (Bill & Bob), 
1 reel; The Flirt (Harold Lloyd Reissue), 1 reel. 

Week of July 31: .Liquid Fire (Sky Ranger No. 14), 2 reels; In the Dead 
of Night (Yellow Arm No. 7), 2 reels; What a Whopper (Pol- 
lard comedy), 1 reel; All Aboard (Harold Lloyd reissue), 2-3 
reel; The Country Mouse and City Mouse, 1 reel cartoon. 

Week of Aug. 7: The Last Raid (Sky Ranger No. 15), 2 reels; Smuggled 
Abroad (Yellow Arm No. 8), 2 reels; Teaching the Teacher 
(Pollard comedy), 1 reel; The Tip (Harold Lloyd reissue), 1 
reel; The Cat and the Canary, 2-3 reel cartoon. 

Week of Aug. 14: The Kingdom of Deceit (Yellow Arm No. 9), 2 reels ; 
The Black Ace (Edgar Jones), 2 reels; Spot Cash (Pollard), 1 
reel; Rainbow Island (Harold Lloyd reissue); The Fox and the 
Crow, 2-3 reel cartoon. 

Week of Aug. 21: The Water Peril (Yellow Arm No. 10), 2 reels; The 
Secret of Butte Ridge (Tom Santschi), 2 reels; The Mountain 
Lion (Adventures of Bill and Bob), 1 reel; Name the Day (Pol- 
lard), 1 reel; Move On (Harold Lloyd reissue), 1 reel; The 

: Donkey in the Lion’s Skin, 2-3 reel cartoon. 

Week of Aug. 28: Pawns of Power (Yellow Arm No. 11), 2 reels; The 
Mayor of Misery (Edgar Jones), 2 reels; Stop Kidding (Eddie 
Boland), 1 reel; By the Sad Sea Waves (Harold Lloyd reissue), 
1 reel; Mice at War (2-3 reel cartoon. 


PIONEER FILM CORP, 


The Facts and Follies Series (1 reel): Babes in Bearskin, Call Me Daddy, 
Down Beside the Seaside, Knockout Maggie, Professor Was 
Right, Running Romeos, Two’s Company, Young Ideas. 

Luke McLuke’s Film-Osophy, each % reel. 

The Sonny Series, each 2 reels. 

Serial—The Hope Diamond Mystery (15 episodes). 


LEWIS J. SELZNICK ENTERPRISES 


Herbert Kaufman Masterpieces. 

Prizma Color Pictures. 

William J. Flynn Series (Detective Series, 2 reels). 
Chaplin Classics. 


. Selznick News. 


Serials: The Whirlwind (15 episodes), The Branded Four (15 episodes). 


UNIVERSAL FILM MFG. CO. 


Century Comedies (2 reels): The Kid’s Pal, The Country Heir, Dandy 
Lions, Playmates, A Dollar’s Worth (Harry Sweet), For Sale, 
Pals (Brownie), Custard’s Last Stand (Zip Monty and Florence 
Lee), Wood Simps, Society Dogs, The Smart Alec (Harry © 
Sweet), Third Class Mail (Charles Dorety and Peggy Montgom- 
ery), The Whizbug, Three Wise Boobs. 
Jewel Comedies—Ted Rider Series (Leonard Clapham) (2 reels): A Son 
of the North (No. 1), The Girl and the Law (No, 2), Big 
Stakes (No. 3), When the Devil Laughed (No. 4), The Forest 
Runners (No. $), The Timber Wolf. (No. 6), Roman Romeos 
(Lyons-Morany, A Monkey Movie Star. 
The Flaming Wisk, 18 episodes; The Vanishing Dagger, 18 epi- 
sodes; The Dragon’s Net, 15 episodes; King of the Circus (Ed- 
die Polo), — episodes; The Diamond Queen (Eileen Sedgwick), 
— episodes; The White Horsemen, 18 episodes; Do or Die (Ed- 
die Polo), — episodes; Terror Trail, — episodes. ; 
Star Comedies (1 reel): When Eve Fell, No License (Billy Fletcher), 
Twin Husbands (Dorothy Wolbert), Who Kissed Me? (Dorothy 
Wolbert), Marie Struck, Oh! Tessie (Dorothy Wolbert), The 
Truck Horse Bandit, Zulu Love (Eddie Barry), A Cheese Ro- 
mance (Billy Fletcher), Rubbing It In (Billy Fletcher), Hearts 
and Flour (Dorothy Wolbert), Uneasy Money (Robert Ander- 
son), Meet My Husband (Billy Fletcher), Rubes and_ Boobs 
(Billy Fletcher), An Awful Bull (Billy Fletcher), The Skylark, 
While New York Snores (Billy Fletcher), The Champ (Billy 
Fletcher), The Mystic M. 


Western and Railroad Dramas (2 reels): The Fightin’ Actor, The Cactus 
Kid (Hoot Gibson), The Midnight Raiders, The Knockout Man, 
Who Was the Man? Crossed Clues (Hoot Gibson), The Empty 
Gun, The Outlaw (Jack Perrin), The Winning Track, Fighting 
Blood (Jack Perrin), The Wild, Wild West (Hoot Gibson), 
Stand Up and Fight (Jack Perrin), The Heart of Arizona 
(Eileen Sedgwick), Bandits Beware (Hoot Gibson), The Girl 
in the Saddle, The Movie Trail, The Shadow of Suspicion (Eileen 
Sedgwick), The Man Who Woke Up (Hoot Gibson), Beating 
the Game, The Valley of Rogues (Jack Perrin). 


International News (Issued every Monday and Thursday). 


VITAGRAPH 


Big V Special Comedies (2 reels): A Parcel Post Husband, Fists and 
Fodder, Footprints, He Laughs Last, Springtime, The Laundry. 

Larry Semon Comedies (2 reels): School Days, Solid Concrete, The Fly 
Cop, The Grocery Clerk, The Stage Hand, The Suitor, The 
ee The Hick, The Rent Collector, The Bakery, The 
a uy. 


Jim ae Comedies (2 reels): The Nuisance, The Mysterious Stranger, 
he Blizzard, The Tourist. 


Hidden Dangers (Joe Ryan, Jean Paige), 15 episodes; The Veiled 

Mystery (Antonio Moreno), 15 episodes; The Silent Avenger 
(William Duncan), 15 episodes; The Purple Riders (Joe Ryan 
and Elinor Field), 15 episodes; Fighting Fate (Wm, Duncan 
and Edith Johnson), 15 episodes, 


Serials: 


Serials: 
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R-C PICTURES CORPORATION 


Presents 


‘SHAMS OF 
SOCIETY’ 


By WALTER MAC NAMARA 
A WALSH-FIELDING PRODUCTION 


with an all star cast including 
BARBARA CASTLETON, MONTAGU LOVE, 


Adapted by KENNETH OHARA and MARY MURILLO 
Directed bY 


THOMAS B.WALSH 




















ER husband was rich 

but kept her penniless. 
The gaming table lured; 
she plunged with borrowed 
money. 


Then she saw the jewel of 
the Oriental Prince and the 
temptation gave to a man 
who watched, the chance 
he wanted. 


Se wis Lion jackass panel Sao 
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News of the Week 


in Headlines 


Monday 
Exhibitor trend is against high tariff. Idea of “for- 
eign film peril” scouted. 
Controversy over foreign rights of Dempsey-Carpen- 
tier films. 
Tuesday 
Senate certain to give industry fair chance on tariff 
situation. Exhibitor ideas on question. 
Censors arrive at Universal City for conferences. 
New York State censors again delete scenes from 
Pathe News. 
R-C Pictures buy “Phroso,” made.in France. 
Arthur S. Kane signs series of six pictures from G. 
and J. Photoplays for Playgoers and Pathe release. 
Edgar Selden forms Premium Pictures. 


Wednesday 


Committee of Five and Adolply Zukor meet. Latter 

..promises every help in settling exhibitors’ griev- 
ances. Probe of other companies planned. 

Foreign producers at Astor luncheon say proposed 
tariff would strangle America’s export trade in films. 

New revenue bill up in Washington. No relief from 
existing taxes. 

Effort made on coast to gather censors in one large 
co-operative organization. 

Hobart Henley now a Universal director. 


Thursday 

Cohen and Zukor approach settlement basis. Inqui- 
ries divulge Famous Players own entire Lynch thea- 
ter string and 50% of Black’s New England chain. 

Coast talks. of national co-operative organization of 


censor bodies. 
F. B. Warren to distribute Graf Prod., starring Ho- 


bart Bosworth. 


Pathe has deals under way for new product. 


Friday 
First witness in M. P. T. O.-F. P.-L. controversy called 
Famous Players’ inquiry among exhibitors presages 
business recovery in fall. 
Motion Picture Day postponed. 
til next year. 


May not be held un- 


Censor organization may not develop. “Foolish 
Wives” shown on coast. 


Fox promises 291 releases of all kinds next season. 


Saturday 
Rumblings of Associated Producers, Inc.-First Na- 
tional deal. 
M. P. T. O. meeting with Adolph Zukor postponed 
until Monday. 


——= a I 





Pardoning the bad is injuring the good’’—Benjamin Franklin. 
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Splendid Human Interest in Initial F. B. Warren Release 


Lois Weber presents 
“THE BLOT” 
F. B. Warren Corp. 


DIRECTOR.  aa,.. fine ~ es eee cee Lois Weber 
AUTHOR ... Seep eee Lois Weber 
SCENARIO BY e523. .eie « -0eeeeeee tre Lois Weber 
CAMERAMAN«.. . fams.> . oes Philip Du Bois 
AS A WHOLE...... Has plenty of human and heart 
interest and is interestingly presented 
SCOR Yacteee More narrative than plot; tells good 
everyday story of life and has a moral 
DIRECTION: cs Very good although it is inclined 
to be over specific with minor detail 
PHOTOGRAPHY s).. 2. fetafuc tie). creer Good 
LIGHTINGS Ges Shireen ee ee eee All right 
CAMERA WORK esi teeter ee ees Average 
PLAYERS... ... Margaret McWade suffers just a bit 


too much; Claire Windsor attractive heroine 
and Louis Calhern well suited to male lead; 
other minor characters good 


EXTERIORS }y, 4605 Sete aae Atlee cle tee oes Good 

INTERIORS Se 2 aoe. eee erie The real thing 

DETAIL «.<... 083 ogy Ghee eeetna Fe Well taken care of 

CHARACTER OF SLORYew Family of college 
professor suffers because the father is poorly 
paid 

LENGTH OF PRODUCTION... About 7,000 feet 


If “The Blot” doesn’t accomplish one other thing, 
it’s going to make folks so hungry they will hardly 
be able to wait until they are outside and can get 
something to eat. What with close-ups of roast 
chickens, dainty morsels of white meat cut off, and 
again when the camera takes a close-up of a bakery 
show-case, they’ll have a hard time fighting off that 
enawing feeling and keeping their minds on the 
picture. 

The story was written and directed by Lois Weber 


and is the initial offering of the F. B. Warren Corp., 
for release through F. B. Warren exchanges through- 
out the country. The story is more narrative than 
plot. Miss Weber has injected plenty of human 
interest and there is a fine atmosphere of reality 
throughout the piece. The production sounds a tiote 
of warning to those who underpay teachers, or per- 
haps it is a deserving boost for those who devote their 
lives to the education of others. At any rate, although 
the moral point isn’t so obvious at first, in the latter 
reels it is made quite clear through the development 
of the story, and by inserts of articles taken from the 
Literary Digest, and* from a recent religious. con- 
ference, that say the teaching profession is at present 
underpaid. 

Contrast between a professor’s family and his more 
prosperous neighbors forms practically the entire pic- 
ture with a romance progressing at intervals. The 
direction is first rate though Miss Weber is iriclined 
to over-emphasize details, and there is just a little 
too much repetition, especially with regard to the 
professor’s wife continually seeing her neighbor pre- 
paring food. Margaret McWade has a “suffering” 
part which she handles well with the exception of a 
little overacting. Claire Windsor is pleasing as the 
heroine. 

Professor Griggs finds that his salary isn’t sufficient 
for his family. Amelia, his daughter, refuses the atten- 
tions of Phil West, one of her father’s wealthy pupils, 
because of their circumstances. Soon Phil realizes 
the trouble in the Griggs household, and as his father 
is one of the trustees of the school, he decides to right 
matters. He not only secures an increase in salary 
for the professor, but urges his classmates to form 
a night class that will add a nice sum to the professor’s 
purse. The Professor’s poverty is at an end and 
Amelia decides to marry Phil. 


Good Exploitation Together with Names Will Put It Over 
Box Office Analysis for the Exhibitor 


The human interest of “The Blot” and its more or 
less intimate glimpse into a phase of life infrequently 
exposed on the screen, and yet an existing condition 
should prove interesting to a good majority. Tell 


them that it is a Lois Weber production and recall 


other productions made by her, such as “Hypocrites,” 


“Shoes,” Wise Wives” “What's Worth 
While.” Be sure to mention that “The Blot” is the 
initial release of the F. B. Warren Corp. 


‘Too and 


The press sheet contains long and short news and 
feature stories, exploitation suggestions, advertising 
and production cuts and reproduction of lithographs, 
lobby sets and other accessories to help you put it 
over in newspapers, on billboards and in your own 
lobby advertising. Electrotypes of news and advertis- 
ing cuts, together with all accessories, are obtainable 
in your local exchange. Catchlines and stills should 
get folks interested. 
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Fine Clean Comedy Entertainment Here 


Viola Dana in 
“THE MATCH BREAKER” 


Metro 
Ramee CR ont Rabe ic... Dallas M. Fitzgerald 
NMEA PMs RAMS ae ee ce Meta White 
oD W810 F 42 a Arthur Zellner 
NE PENPONLIAIN ie Seen esc. co ie ek John Arnold 
ASvA WHOLE...... One of the best light comedy 
offerings seen lately; star at her best 
PhORY 605.3 Based on rather familiar complications 
but certainly offers worth-while entertainment 
Pete UC LION Se. 0 wees Excellent; makes the most of 
comedy situations and provides delightful atmo- 
sphere 
eM ae Ok E LAY ee Rae ye bho od 6 3 ye ev o's Very good 
Re Ae Sr Ratt Ais KER, od os 6 Saree eas Good 
eC CTI, Gorctedaicag e's wide oe os Satisfactory 
BELAR «3.9. Has a fine comedy role and is certain to 
please 
BURR ORG 220-6. Well selected and suited to parts 
GLC in ites een eis a fins? olew ev os Attractive 
Miah OW eno Bet eccsts wey Some the real thing 
RO ee ee os et ye Ks ee es Adequate 
Bere Acl aks On STORY:...... Young and beau- 


tiful girl makes “match breaking” her career; 
finally marries one of her victims 
LENGTH OF PRODUCTION..... About 5,000 feet 


This is without a doubt one of the best all around, 
clean, light comedy offerings that you could find and 
it is sure to please everyone in almost any audience 
unless they are terribly “hard boiled.” “The Match 
Breaker” not only gives Viola Dana one of the most 
appropriate roles she has had recently, but through- 
out it is right, fast moving and thoroughly enter- 
taining. 

Arthur Zellner has adapted it from Meta White’s 
story and written a smooth, evenly balanced conti- 


nuity which develops the story logically and distrib- 
utes the comedy situations nicely. Complications of 
a fairly familiar variety form the basis of ““The Match 
Breaker,” but there is so much good comedy incident 
and interesting by-play that it isn’t likely to strike 
many as lacking in originality. And even if it may 
seem highly fictitious to some, it affords amusement 
of a refreshing sort. 

Most of the scenes are laid in Coronado Beach and 
the backgrounds offer plenty of attraction in them- 
selves. Viola Dana is at her best in the title role and 
she never misses a trick to put over a comedy bit. Be- 
sides displaying her usual agility and vivacity, she is 
sure to make some of her feminine admirers somewhat 
envious with her lovely array of summer frocks. She 
is supported by a capable and well-suited cast, includ- 
ing Jack Perrin, Edward Jobson, Julia Calhoun, Wedg- 
wood Nowell, Kate Toneray, Leonore Lynard, Fred 
Kelsey and Arthur Millette. 

Jane Morgan leaves her aunt’s home, taking her 
governess with her, because she does not want to 
marry the family lawyer. Jane decides to make her 
own living, but due to her never having done any- 
thing, finds it difficult. Murray, the governess, pro- 
vides an idea when she tells Jane she is a born match 
breaker. And so Jane enters upon her career as a 
match breaker by receiving large sums of money to 
break up undesirable alliances. Tom Butler hires Jane 
to protect his father from a vamp. Jane goes to Cor- 
onado Beach to start work, but is soon followed by 
Tom, who has fallen in love with her. In the mean- 
time the father has heard that his son is in love with 
Jane, but he does not know Jane and “The Match 
Breaker” are one and the same, so Jane is hired to 
break her own match. A variety of complications fol- 
low in which the father accuses Jane of being a fake, 
and later Jane saves the father from the badger game. 
Of course the ending makes Tom and Jane one. 


You Can Make Promises Without Worrying About Results 
Box Office Analysis for the Exhibitor 


Be sure to get this one if you cater to folks who like 
clean, light comedy entertainment. They'll be cer- 
tain to like “The Match Breaker” and if you number 
many Viola Dana admirers among your clientele just 
go the limit on promises and tell them not to dare 
miss her latest. And even regardless of whether or 
not they are quite familiar with the star you can prom- 
ise a first-rate bit of entertainment for the whole 


family. 


Do your best to get them interested and the results 
should prove worth the effort. Exploit it, advertise 
it, do anything to get them in and you aren't likely to 
be disappointed, unless there’s something the matter 
with their dispositions. Catchlines hinting at the story 
and stills in the lobby will attract. Tell the ladies 


about Viola’s summer frocks. 
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Pauline Frederick’s Latest Reaches Dramatic Heights 
Pauline Frederick in There is one sequence in the picture that.has prob- 
“THE STING OF THE LASH” ably seldom been equalled for force in its telling and 
: that is where the wife, at the end of her resistance, 
eens at the point of a gun, strings up her. husband and 
DIRECT OR= jc eee Henry King whips him with a lash. The thing 1s essentially a 
AUTHOR | utes eer tee ee eee Harvey Gates bit of brutality but somehow or other, in view of the 
SCENARIO BY see H. Tipton Steck incidents preceding the beating, the actuality of it 
CAMERAMAN? © 2e=ed5. 2 ian gees Dev Jennings nd probably the brutish spectacle is made to appear 
AS A WHOLEs.oo Theme is an old one but excep- less harsh than it would: have been if it had been 


tional acting and forceful dramatic moments 
make it interesting 
STORY dieu Given a splendid production; one situa- 
tion likely to strike some as rather brutal 
DIRECTION iccG First rate; provided unusually 
attractive locations and handles players well 


PHOTOGRAPH YUt) Grant wees cer en Very good 
LIGHTINGS} . 2 3200s CUR aR eo? eee ene Good 
CAMERA, WORK Gage eee. eee Well judged 
STARS es Does fine work in emotional bits; some 
close-ups do not show her off to advantage 
SUPPORT. =. Clyde Fillmore gives splendid per- 
formance; cast suitable 
EXTERIORS cee shone eee ee _ Many fine shots 
INTERIORS © ota Bre. oe tc eretete ss eam eee Few 
DETALL Bret oer ah ier ares arene Adequate 
CHARACTER OF STORY =. a. _ Wife sticks to hus- 


band despite his brutality and after his release 
from prison gives him a chance to make good 
LENGTHILOH PRODUCTIONS fier ae 5,485 feet 


The situation in the main—that of the wife who re- 
mains faithful to her husband through all his brutal 
treatment and finally through her influence makes a 
man of him—has been used before. But perhaps it 
isn’t stretching a point to say that it has never been 
any more forcefully told nor better presented than in 
“The Sting of the Lash.” 


approached in a more deliberate manner and without 
having gained the’ spectator’s sympathy for the 
heroine. 

Director King has developed the story evenly and 
maintained a splendid interest throughout. He has 
shown fine judgment in the management of players, 
and in the matter of locations has provided thoroughly 
realistic and attractive settings. There are numerous 
beautiful shots of the desert and mountain lands and 
in this connection might be mentioned some excellent 
photographic results. There is one shot of Miss Fred- 
erick ot) horseback taken against a mountain back- 
ground with a sort of haze and the sun shining 
through that is quite effective. 

Pauline Frederick has some splendid emotional 
opportunities in the role of Dorothy Keith and later 
Mrs. Joel Gant. She uses repression skilfully and has 
a part that affords her many chances to display her 
dramatic ability. In one or two close-ups she is not 
photographed to advantage. Clyde Fillmore, wearing 
a beard for the most part, is thoroughly convincing 
as Joel Gant. . 

The ending is reached without delay once it becomes 
obvious that the happy ending is in sight. Joel Gant, 
upon his release from prison, starts life over again 
and his wife, who in the meantime has made good of 
her own account, gives up her divorce proceedings and 
the two begin again in their log cabin home. 


Lovers of the Drama Will Likely Favor This 


Box Office Analysis for the Exhibitor 


It shouldn’t make a great deal of difference as far 
s the box office is concerned that “The Sting of the 
is not entirely original as to story, because it 
resents Pauline Frederick in a part ideally suited 


eee 
feudstl 


to her capabilities and is the sort of a part which she 
Her admirers will probably vote it the 
best vehicle she has had since “Madame X.” 

Talk about the situation from which the picture 


can do best. 


gets its name, and if possible to secure a print before 
the regular showing date, a few feet from the big 
dramatic moment is likely to bring them back to see 
it all. Use the star’s name prominently. Stills in the 
lobby and catchlines in your programs should attract 
attention. Robertson-Cole will supply you with 
posters and all the exploitation and advertising 
material which you will need. 
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x|VWVO years ago, in its initial announce- 
ment to exhibitors, Realart pledged itself 
| to this policy: 





ce 


. . . An unswerving, unchanging determina- 
tion that the Realart trade-mark shall always 
mean 


“In Production—The Sign of Superiority 
“In Distribution—The Sign of Service 
‘To the Public—The Sign of Satisfaction 
“To Exhibitors—The Sign of Success.” 


Realart made good. 
Ask any Realart exhibitor. 


NE year ago, in announcing its plans for 
oy| the season just ending, Realart promised 
aU policies which would mark an epoch in 
motion picture distribution. Notable among these 
were the Star Franchise and the Honor Plan. 





Again Realart made good. 
During 1921-1922 it will have many imitators. 


CyIN the season to come, Realart will provide | 
.| a new and better Star Franchise—an eU/ 7 
agreement cut to fit the vexing problems 

of the times and permitting the exhibitor, for the 

first time, to operate his business as a business. 





The outstanding feature of the new policy is this: 
You will play your Realart Pictures before you pay 
for them. 


Ask the man who shows them 


Ro EAL ART 


PICTURES CORPORATION 


Trade Mark Reg, U. S. Pat. Off. 
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Ma\HESE things are certam when you buy a 
“| Realart Star Franchise: 


know what you will get. 

know how many pictures will be provided. 
know there will be no special assessments. 
know what the cost will be—to the very cent. 
know you will get service that really serves. 


know how often your pictures will be avail- 
able. 


You know your patrons will recognize the stars’ 
names. 


You know you will play your Realart pictures be- 
fore you pay for them. 


You know you can depend upon receiving high- 
class productions at a reasonable price. 


You know that the pledges of performance are 
written in the ageement—made part of it—not 
merely whispered in your ear. 


You know you will be doing business with business 
men in a business-like way-—without catches, 
tricks, or subterfuge. 


You know you will have the protection of Realart’s 
guarantee: A reasonable average profit on a 
season’s productions. 


The new Realart Star Franchise is now ready 
at all of the twenty-two Realart Branch Offices 


Trade Mark Reg. U.S. Pat, Off. 


m Value 


Bs. '%te, Cre 


ve 
aN 
Y 


Ge, “an (og dep. a : oh 
UP ats aie po Masi 
uc tr. @s 57 Rey KO CxO 
Lures tong: anes S SEE, 
mS, e. 1 
Re Tee 
. ° 
¢g eo righ 
S.C" 
oe as 9. a 
So es > 


Constance 


with 


— please 
gra 
: tle | 
Fix, Fix’s aa 
4.— Genera] Mo- t 


he F ? 
“urnac - 
fine Picture. eee a sp 


“trons, b A Made 4% 
n » Dut did 

e of ap thea dray 
; Cn Gc, 


re, Vero | 


> 


ap 


e , 
%a,C 





soe a a — eee Fl) . s on A ca aby kee - - pO* = * rd Ve eo wes a ee a ae S- Siw ~ 
res Wats — 4c KLE io e, at ‘A by” oa i , S p.Vea - 
Tad ; VY gus es M fen dae te AAA ; o\s —N eis «2 > Oe i ee oOo Seis Ka Ki 


-j . yoKket 










ay = 


qa = 
ee 
S| 


yA, . i ; 
2M irty-six pic 


under one roof. from 


HIRT Y-SIX 
hirty-six star 










Sometenn Thirty-six pictures 


€ “Wish 1 Z 




















can girls in Amer: 
Americans: BEBE [L 
MINTER, CONSTA’ 
HAWLEY, ALICE 


Limited to thirty-six ; 
terests of quality. 


Thoroughness unsurf 
tures—one reader for 

stories—a resourceful 
and directors—the fi 
equipment in the wi 
pains with technical c 


And as the productio:i 
slogan of last season: 

the best pictures we a1 
all, a complete product 
ment value rather thar 













Ducks and Drakes, wit 
Don’t be afraid of ai 
ave yet to get one th 
yor. Ducks and Drake: 
ruber, Temple theagfe 
ichs—Neighbor!{44 


ARES 
oA ff 
Cigh! . 


These exceptional 
only through the 





Trade Mark & 





pe 


; : rE ANI ne. 
nee oe OLS. OL Scene BP wy ors ent 








% 















































: Seed eS BS Want e ni a > a ae > an\> s * “Wee ov Oo nos eZ <& Pres e« ~~ q@ <= o “Ze 
jary Pe ers Miss 3, Penis trons ae eo “ 44 % we ie eS ee — Joss R, One ture” Mile 
atte Peter E gnbornoe ~~” oreyss® grrr? oo. ms Qn ao SS Ss te *2n ta e ¥ "i “Yor Ypjn 
Boo ja Lis et « Caprese. om L. Cas Li}, Ce «2 Onn, An G all 4. 8wa,* wil 
comit try “!fer. le Pr De" 9 A by 2¢ MOF 47°F Oe Mea, it the, 90d ce: pe : 
very good ,'P to th. 28m ap ¢o b& ox Cos? ge Me >. Sup Lin Le 2 Oo b ; do, Nag.~ Jug Witp ” Pat, the 
¥ue fe : : 8 ade : ; : 2 Ag @ fa <G _ 2 2 ers ; , 
eatre, © sa r.2inm . Min, se we se" ages cm Mo Chee y 7 S505 Y oy the ~ dr 6 'S ee of R24 ona 
we —Ne; at £ DO, “s 30 Sanit, GPs Ma aly San 2? p ad 2 Cho. dig; > me ey Mite. 
ee get en Ue, SOS Ree toe p29" 90°, 48 dig 2 Si ed ley 8, in 
° < e , , L > AY C e o . - 
WY? . Sap Man, ye ely Nae re ts oe Sire ws ate OS Roe a a Mi, Big ao 
e a Ww? x\ av. > e LW Dp o> lta,’ Le 
i qi te Ap, © tg EN Bray Pe NOY 4g- Op LP, Sag 2 enh Su ete gos Si 
meee s “Gy 6 Rt Mm DOT Or enEs as net nee “Go On re? Y dee " 
COOL 09624, ~ fers trys fh oh po ae 5 yontagints Once Be Mer SEMAN” agg Stes Cast Mes _ 
% ROT GSO oS O89, 2s TM, Ue. e% are od%, \e? gon sae 49: nO” ne Ors J ae Tse 4p'ere . w nce , 
eo Ac = 2 2? & S27 tena, 3 fa. (2 ot WV 1 NR Grand oO the the ° = 
of GFE G0% 08 Su eee Se Mergen SC ORY pe cot aie Pax gat TN st vx Vee O Datpitre Cand BOE Mary | 
S d NEO AS eg e oO > : 
sore, DL go OS tog ings 28 Sa &, 0), MONE aveat pCO ON pecomine y 
ss <e S * 2225 2, 4G eee & of Ci E Min fast Maty 
a eee Ly fy. Ua *o peta $2? "4, XO eat : one? . "Or 4 a mile> She neatt 
as NS -ary M of th Na 2 D Ly “Le Si 4c ras ya nas’ a a Oe. qure x\ , Lg 
9 £0 les Ny Vos Op log Or. ot) od ¥ Mp7 er ne yan OZ? 
° ji oH One. Cee Mter yr aberlands ‘Son Ur, © CO™s,0° COS bes aaman nike o% Qs % 
Sees C wi ’ >» Wr O . ae rar? 
Ville M UCher, pal tisfy the his ee ° z N on, on © %.O 
, Be Str pre oy tear ech cent \§ 0 8%, & 
©; atronage, Wers- OO: 
%. 7 “a “O Oy" 
ey “es “4 
hs : m2. “oO 44 
Realart reece Lavender we 0. % 
ith Ma, = [ynere do yo. Ae ox? 
d Romance, WI 10n than U ifs on 
LA Sa 2 of the best Pict sider thi the Realar = %, 
Itiles Minter—U Peete Geo VOur p47, as all of Ay POD OW do you like the sound of this? Mary $ 
| Good business- - pi Tons comp] saa f Mi i ! 
le have run. Stanford K pictures ateisheia ct \fes | iles Minter in TILLIE! You know, 
| 1Se, : ‘Own,— F asl 
bwens, Opera Sey rn oe Greenfield ll 4) Helen R. Martin’s TILLIE, THE MEN- 
Neighborhood patr | NONITE MAID, which in novel form has 
sold something like an half million copies, All 
Mary wee and which, after appearing in the Henry Miller ter.—} 
Mary peace storys Pree Theatre in New York City, with Patricia Collinge as e os 
os egy tne Easaly pictur with 8-5 ot the star, had a wonderfully successful road career. wt: 
‘} In e en we sg Gl - Ay 
ome ieee not eae pattoera Plous® And you know that there isn’t another screen actress W. Ja 
pzy MB Such t Realart anerc peatronaee whose beauty, charm and talent better equip her for zit. 
‘od st iS 463 a—C *'gmall Mie ite of this popular Pennsylvania Dutch heroine than M. M. M.! 
ompPp i 0) Wy 2 é 
oreenficlds a ae an Miter “Teen ae Then there’s HER WINNING WAY, Miss Minter’s 
Lye Pape Y A vitked ie first picture of the coming season. It’s based on the a 
Wary Mj) be Sipe eh, Jeze,, jind sigsed ae play ‘‘Ann” by Lechmere Worrall, which had its origin = 
{htey Bad ee eine Poe ys ure,” The in Edgar Jepson’s charming novel, ‘‘Ann Annington.”’ 2 5 
Sone" « e id 2 Og en a hi ae 
Woes 'g hoy s § 5 Qe. Cat Ss k 
ASS ruse. 8 ay Man, Our mm MARY MILES MINTER na 
$ SG QV —— af] af " > 
1s Se in, ara; Ven kta, On Mary The Girl with 100,000 Admirers ne 
» ) ne Ife ; ana 
<0 SS AS 7 e Ie . > : : ans 
obs Vejegt Cala Vai, a Qe; Think back! Has this lovely star ever disappointed you? = Fx, 
M, Orn? O ‘hey, he, Eye She has given your audiences during the past season oa cian 
yily Of mOgues marvur, wir wary t.-F0 ae Zen roles as widely different as the little plind girl in EYES i Bice 
: : ; 
ill, Minter—Many patrons remarked tro eer ae OF THE HEART, the child of the circus in THE 9.2.2 | 
althis was better than Anne of Green Se ° LITTLE CLOWN, and the mad-cap mischief-maker Shia 
Boece vctter, businesses ane in DON’T CALL ME LITTLE GIRL, and they have Les 
iner is big drawing for us. ig busi- BS a 
si—A. H. Schurr, Grant theatre, St. Romance ea Bac“ 
7: O. Sho, Of the, With More than one candid exhibitor admitted after showing g/ Paes 
Jily of Rogue’s Habor, with Mary for ee In tre €ally THE LITTLE CLOWN that the picture deserved jos sat 
il) Paceaont aie Se Oe ittrag, all oe theat Special rentals. Realart would have been justified in ceeds 
ippull them in during the ho : 10n aya asking extra money on more than one of the Minter 
e g A 





Peston Bros., Empress theatre, Rock- * here? Ja 
eliCity, Ia —Neighborhood patronage. } 


productions. 
But you don’t find Realart doing it, do you? As a 







matter of fact, Realart can’t. Your Realart Star 
Franchise entitles you to every M. M. M. picture at 
your contract price. But, on the other hand, through 
a Realart Star Franchise is the only way you can get 
Minter pictures. 









Mary Miles Minter will bring to your screen during the 
season of 1921-22 only pictures of the very highest 
quality, pictures that every member of every family 
in your community can enjoy; pictures that are packed 
with action and fun and the joy of youth, yet censor- 
proof; pictures produced from stories carrying the 
widest appeal; pictures that will prove profitable for 
you to present. 













In a series of feature dramas obtainable 
only through the Realart Star Franchise 
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originally produced for the stage by David Belasco 
and in which Frances Starr achieved success. This 
stirring drama, written by Edward Locke, is the story 
of a girl who possessed two personalities, and is believed 
by many critics to afford better material for screen 
presentation than did Stevenson’s famous “Dr. Jekyll 
and Mr. Hyde.” 


These are but samples of the sort of stories in which 
Miss Binney is to be starred. The best that the market 
affords is to be provided in a serious endeavor to widen 
the already large circle of admirers of this lovable 
young woman. 






In a series of dramas obtainable only 
through the Realart Star Franchise 
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JHE exhibitor is entitled to service. 


This implies 


profitable pictures, prompt deliveries, accuracy in 
filling orders, instant attention to correspondence 
and the providing of such exploitation helps as 
will assist in complete attainment of the value of our pro- 


duct. 


charge of Realart’s Service Stations. 
every exhibitor is given the highest brand of Realart Service. 


Exchange 


ATLANTA 
BOSTON . 
BUFFALO 
CHARLOTTE . 
CHICAGO 
CINCINNATI. 


CLEVELAND. 


DALLAS . 
DENVER. 
DETROIT 
KANSAS CITY . 


LOS ANGELES . 
MINNEAPOLIS . 


NEW ORLEANS 
NEW YORK . 
OMAHA . . ¢ 
PHILADELPHIA 
PITTSBURGH 
SL LOUIS] 
SAN FRANCISCO. 
SEATTLE «=. . 
WASHINGTON . 


Manager 


. Joseph L. Marentette. 
. Walter R. Scates 
. Harry E. Lotz. 

_ M. W. Davis 

. Harry W. Willard 
. Mark Goldman 


. James BUReilly =: 


. L. E. Harrington. 
_ intSaelS i bete4 
. Ralph B. Quive 
David Ry blythee 


. Oren F. Woody 
. M. E. Maxwell 


. Truly B. Wildman . 
. Lester W. Adler . 

. Sherman T. O’Brien 
. Albert W. Eden . 

. James S. Hommel 

. Floyd Lewis. 


Ben F. Simpson . 


. Paul R. Aust 
. Louis Reichert . 


. 200 Bangor Bldg., 


The men whose names you see listed below are in 
Their job is to see that 


Address 
97 Walton St. 


. 5 Isabella St. 

. 254 Franklin St. 

. 28 West 4th St. 

. 845 South Wabash Ave. 
. Film Exchange Bldg., 


Pioneer & Broadway 
9042 
Prospect Ave., E. 


. 1924 Main St. 

. 1742 Glenarm St. 

. 303 Joseph Mack Bldg. 

. Film Exchange Bldg., 17th 


and Main Sts. 


. 922 South Olive St. 
. 801 Produce Exchange 


Bldg. 


. 944 Perdido St. 

. 130 West 46th St. 

. 1216 Farnam St. 

. 253 North 13th St. 

. 1018 Forbes St. 

. 3626 Olive St. 

. 209 Golden Gate Ave. 
. 2012 Third Ave. 


806 Mather Bldg., 
916 G St., N. W. 


John N. MacMeekin, Special Representative 
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Adaptation of “Liliom” is First Rate Screen Entertainment 


Bert Lytell in 


er “A TRIP TO PARADISE” 
Metro 

UmRORME CM Gi Ps ts os n+ 0 Maxwell Karger 
ea RG ae RRS cio 8 sp aoe oe Frank Molnar 
(Sah “2 AW Le GR Oi lene June Mathis 
op eS A ga Arthur Martinelli 
AS AWHOLE...... By far the best thing Bert Lytell 
has offered in some time; good piece of enter- 

_ tainment 
mt iis os < From the stage play “Liliom;” interest- 
ing because it is natural and without usual “plot 

hold-ups” 


DIRECTION....Very good; develops story smooth- 
ly and maintains even interest all the way.. 


eR ee EN ey lcs koe kad ge Good 

mit TINGS eae: 3 Meena. . 60.2 age Satisfactory 

UE CHE OY Sa og RS ae Up to standard 

eRe IS Ss son ws Gives splendid performance in role of 
amusement park “barker” 

SUPPORT... ... Virginia Valli good leading lady and 
types all well suited 

EX TORIORS ert. vac Mostly in amusement park 

etre Cy) etek ites. ees All right 

i os tn 8s oe 8 ene Suffices 

CHARACTER OF STORY...... Barker out of em- 


_. ployment is wounded in first attempt at steal- 
ing; recovers after a vision of Heavenly tribunal 
PNG HOF PRODUCBION ....... _ 5,510 feet 
Maxwell Karger has made a thoroughly interesting 
picture based on an adaptation of Frank Molnar’s 
stage play, which is at present enjoying a successful 
Broadway run. Under the new title of “A Trip to 
Paradise,” Bert Lytell offers one of the most entertain- 
ing, and by far the most interesting picture of any 
he has done in some time past. As the amusement 
park “barker” of “Liliom,” he gives a first rate per- 


formance and makes the most of the opportunities it 
affords him. ; 

Other than the short ethereal vision the story runs 
pretty true-to-life and attracts because of its natural- 
ness. Things happen along in the regular course of 
events without the regulation line of photoplay plot 
hold-ups such as scheming villains, coincidence and 
the like. And that is why “A Trip to Paradise” is 
interesting. Because it conforms to lifelike routine, 
is realistic and without improbabilities. Of course, 
the visionary episode is an exception, but serves its 
purpose properly and without detracting at all from 
the entértainment value. 

The production values are of the first order and 
there are some interesting shots of an amusement 
park and a scenic railway which is “The Trip to 
Paradise” where the barker works. In this connec- 
tion there’s some good comedy business and many 
genuine laughs. Then they work in a surprise in the 
sudden marriage of the barker and Nora O’Brien that 
is quite effective. 

The widow who owns the scenic railway, “A Trip 
to Paradise,’ discharges Curley, the barker, when he 
gives Nora O’Brien a free ride. Curley and Nora 
marry and are happy even though Curley can’t find 
a job. Nora’s aunt has a photograph gallery at the 
amusement park and the trio try to make the business 
go, but things go from bad to worse until finally they 
are forced to vacate the premises. 

Curley is desperate and accepts the proposition of 
a fellow who promises easy money by robbing a safe. 
Curley is shot and while the doctors are removing 
the bullet he has a vision of a Heavenly court where 
the Judge finds him not guilty, since his motive was 
to provide for his wife. Curley recovers and the 
widow repents. Some years later Curley is training 
little Curley to be a barker like his Dad. 


Bert Lytell at His Best—You Can Make Promises 
Box Office Analysis for the Exhibitor 


This ought to prove a nice bit of entertainment, 
and if your folks like Bert Lytell they undoubtedly 
vote this the best picture he has made recently, at any 
rate. The atmosphere of the amusement park has 
often been used for short reel comedy settings, but 
it is comparatively new for a.feature background and 
then the story behind it all is interesting... 

Tell them it is an adpatation of the stage-play by 


Frank Molnar, and be sure to mention the title of 
the original—‘“Liliom.” Catchlines should attract. 
Say: “Ever take ‘A Trip to Paradise?’ Bert Lytell 
will take you there in his latest Metro production.” 
Exploitation should be easy. Get a man to “bark” an 
invitation to see “A Trip to Paradise,” and fix up a 
lobby display and decorate the front of the house like 
the entrance to one of the amusement places such as 
that represented in the film. It ought to bring them in, 
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G E. O RG E K LE | N E S The first big European picture ever brought to America 


Ginontieee Desaict was “Quo Vadis,” from Henry Sienkiewicz’s world-famed 
Jigantic Lines Froauction novel. This was late in 1913. It ran twenty-two weeks 


at the Astor Theatre, New York. It was the first picture 
ever shown in America at a theatrical scale of prices. 


It was played as a theatrical road show attraction in the 
legitimate theatres booked by the powerful Klaw & 
Erlanger organization. And it achieved a then miraculous 
gross of $1,500,000. Later, handled through the Kleine 
exchanges, it grossed $750,000 more in the picture houses 
of the nation. 





As released through F. B. Warren Corporation it is com- 
pletely re-edited, re-titled, rearranged into six magnificent 


is Whither Goest Thou ?"| and stirring reels. It is still the great super-picture of the 


European producers. Look at these amazing records of 


By HENRY SIENKIEWICZ legitimate bookings in 1913. 
Next to “The Birth Of A Nation” the Theatre City No. Weeks Run 
most valuable motion picture property hethe News York 29 
in the world. Re-edited by Doty Ho- SL ee ee 2 
. ronx a7 oe 
bart. Arttitles by Warren Newcombe. Teller’s Brooklyn 6 
Majestic s 5 
Majestic Buffalo 4 
Majestic ~ Syracuse 9* 
Lyceum Paterson, N. J. 4 
Newark * Newark, N. J. 3 
Apollo Atlantic City 2 
Savoy Asbury Park 2 
Academy Baltimore ll 
Tremont Boston 13 
Garrick Philadelphia “4 
Nixon Pittsburg 5 
Keith’s Cleveland 6 
Hartman Columbus 2 
McVickers Chicago | 8 
‘Whitney ve 5 
Victoria i 4 
imperial eS 4 
Opera House Detroit 4 
Mason Los Angeles 4 
Columbia San Francisco 3 
McDonough Oakland 2 
Shubert Kansas City 2 
Olympic St. Louis 2 
Broadway Denver 2 
Princess Toronto 2 
His Majesty’s Montreal 2 
Opera House Providence 2 
Grand Atlanta See 
Tulane New Orleans 2 
Crescent a % 2 
Keith’s Cincinnati 1 
Music Hall * 2 


New prints, magnificent new lithographs by Otis. New 
lobby displays in colors by Ullman. Exploited on a 
tremendous scale by the most aggressive sales organization 
in the motion picture industry. 








Released by 
F, B. WARREN CORPORATION 


BRYANT 4364 
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“Its Praise Should Be 
Printed in Bold-Face Type’ 


What a Missouri trade paper editor thinks of 
“THE BLOT,” Lois Weber’s first production 
for F. B. Warrren release. 


It is not often that the editorial columns of this 
publication are opened to the reviewing of moving pic- 
ture productions, but one that the writer saw in a 
projection room in the Film ‘Building Monday is 
worthy of more than ordinary mention. And its 
praise should be printed in bold face type. 


“The Blot,” a Lois Weber production and the 
initial release of the F. B. Warren Corporation, is the 
picture referred to. It is remarkably well produced 
and it contains so much human interest woven around 
such a simple true-to-life story that it arouses the 
emotions of the spectator and keeps him enthusiastic- 
ally interested. And when the last flash is thrown on 
the screen he is left anxious for more. 


It is a genuine pleasure to witness this story that 
has as its theme the underpaid school teacher. And 
so natural is the acting and so splendid the portrayal 
of the various characters by the well selected cast 
that the whole story seems a vivid reality. The heart 
interest contained in the home life of, Professor 
Griggs, who earns a bare living, is strikingly appealing. 
And the contrast of the professor’s home living with 
that of his neighbor, Hans Olsen, a shoemaker, is 
cause for much humor and pathos. Phil West, the 
young son of a wealthy trustee of the school, is a 
clean-cut young actor, and portrays wonderfully well 
his part. He simply wins over the audience with his 
grace and pleasing manner. And Amelia, the ‘profes- 
sor’s daughter, is a beautiful girl. She is probably not 
familiar to- moving picture audiences, and if she is 
new to the screen, she’s a find. 


“The Blot,’ aside from being a splendid interest 
story, far better than “Humoresque,” is absolutely 
censor proof. And it’s a big score for the moving 
picture industry in its battle against censorship. Lois 
‘Weber has written, directed and produced many fine 
productions, but “The Blot” is unquestionably her best 
work. It’s a perfect picture. 

A mutch better selection could not have been made 
by the Warren Corporation for its initial release. And 
if this is to serve as an example of what the exhibitor 
may expect of their forthcoming productions, their 
success is assured. 


THE REEL JOURNAL 
Kansas City, Mo. 
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Good Work from Star and Support; But There’s Not Enough Comedy 


Constance Talmadge in 
“WEDDING BELLS” 
Associated First National Pictures 


DIRECTOR .. . si ciee mei eee Chest Withey 
AUTHOR .. 2... Spat aetna Salisbury Field 
SCENARIO BY 3 eeeeer eee ..... Zelda Crosby 
CAMERAMAN) 2. tees see eee Oliver Marsh 
AS A WHOLE...... Light comedy offering that is 


amusing in spots but material is nowhere near 
sufficient for six reels 


STORY a= Suitable to star and she manages to 
keep it from becoming dull 
DIRECTION: fen Gets over the near-breaks fairly 


well though it drags occasionally despite efforts 
to keep it going 


PHOTOGRAPH Yeeee fe Ce ee eee Good 
LIGHTINGS \3-(Rie eee erent ean All right 
CAMERA WORK yoo tiene eee eae Good 


STAR 3... oak ee eee Is pleasing as usual 
SUPPORT | cue Harrison Ford makes most of his 
part and other are suited and capable 
EXTERIORS....Some attractive Palm Beach scenes 
INTERIORS == oO Beers ats Satisfactory 
DETAIL... iin 5 sce erotic once Adequate 
CHARACTER OF STORY..... Young wife divorces 
her husband because he objects to her bobbed 
hair but later remarries him rather than let any- 
one else have him 
LENGTH OF PRODUCTION...... About 6,000 feet 


Once more “Wedding Bells” proves that a stage 
success won’t always make a good photoplay. And 
while Salisbury Field’s story provides an ideal role 
for Constance Talmadge and plants her in a most 
“at home” atmosphere, still the comedy business isn’t 
sufficient to keep the picture consistently amusing. 
Even though director Withey has done good work in 
keeping it together as well as he has, “Wedding 
Bells” slumps at frequent intervals and there is little 


to entertain you outside of the appearance of the star 
and Harrison Ford. 

The dialogue of the original is missed and the title- 
writer hasn’t injected very much humor. The titles 
don’t draw any laughs of their own account like the 
Emerson-Loos variety used to do in previous Tal- 
madge comedies. The most amusing situation comes 
in the latter reels when the divorced wife decides that 
she doesn’t want her ex-husband to marry anyone 
else, and at the last minute does everything possible 
to prevent the marriage, even to writing a last minute 
note to the minister. Either the author or scenario 
writer seemed at a loss at this point as to how to 
cancel the marriage. Eventually the bride-to-be de- 
cides, or rather her. mother decides for her, to marry 
the spectacled poet who has been retained in the pic- 
ture for service at this critical point. 

Constance is just as vivacious and pleasing. as ever 
as the bob-haired wife. She also wears a wig in a 
few scenes to show you how well she looks with a full 
head of hair. She wears pretty frocks and is sure to 
satisfy her admirers in this role. 

Rosalie, a bride, bobs her hair because her husband 
has admired short hair on another woman. He 
storms, however, when he sees Rosalie with bobbed 
hair. A divorce is the result just because friend hus- 
band was taken with the measles and couldn’t follow 
wifie to coax her back. A year later, after returning 
from abroad Rosalie discovers that Reggie is about to 
re-marry. She finds an excuse to go to his home and 
virtually vamps him back to her side. Reggie’s bride- 


to-be arrives, but much to Rosalie’s dissatisfaction - 


refuses to misconstrue the ex-wife’s appearance in her 
fiance’s home. Preparations for the wedding continue 
and the ceremony is about to be performed when a 
note from Rosalie informs the Bishop that Reggie is 
a divorced man. That halts the wedding and later 
the girl changes her mind, so Reggie re-marries 
Rosalie. 


Should Please Enough of Your Patrons to Put It Over 
Box Office Analysis for the Exhibitor 


“Wedding Bells” could stand some judicious cutting 
and be much better for the operation. The material 
contained in the story would suffice for a splendid 

wo-reel comedy, but there isn’t sufficient comedy 


business to make it a roaring six reeler, so there are 
ecessarily some breaks that will be observed less by 
ose who like the star and will be entertained mean- 
me by her appearance alone. 


You have a good talking point in putting the pic- 
ture over since the question of bobbed hair is a cur- 
rent topie and open for much discussion pro and con. 
The press sheets offer some first rate suggestions and 
catchlines such as: “All sorts of things have caused 
divorces, but did you ever hear of bobbed hair and 
measles doing it? It happens in ‘Wedding Bells,’ 
Constance Talmadge’s latest comedy feature.” 


* 
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Fox Co-Stars’ Latest Will Appeal to Good Majority 


Edna Murphy and Johnnie Walker in 
“PLAY SQUARE” 


Fox 
DRIER EGS Peer tte tacit sietale See W. K. Howard 
ae MOE ee cock pet eters tas sw ee bss Jack Strumwasser 
SLL Se SA EO BN Se a See Jack Strumwasser 
GAM NP Ne Gee Victor Milner 
AS A WHOLE...... Adequate bit of entertainment. 


of average calibre; not at all pueitel but with 
good interest 


SEORY t6255 Has good appeal for eset? trade; of 
the familiar crook variety though well told 
DERECSIONG ses, Satisfactory; injects good mother 
love sequence and fair suspense 
EEO) OG Aib ra ete ies Sols ka eee Good 
ABAD Set sc wie we ee ae ee All right 
Roe Voie PO) ces i ae eae Average 
STARS...... Edna Murphy’s role doesn’ t allow her to 
share stellar honors; Johnnie Walker does good 
work : 
Bret ee Cia gt Meee ee ee cheese oes he Suitable 
LORE SEE ORY A ee All that is required 
SUERAE ISRO RES, 2 eel ea Fitting 
PT a ai er ee Suffices © 
GHARACGER OF STORY...... Underworld gang 


pit themselves against a boy’s love for his 
mother and a girl 
LENGTH OF PRODUCTION 4,013 feet 
The second production starring the latest Fox co- 
stars, Edna Murphy and Johnnie Walker, offers a nice 
family entertainment that should have a good appeal 
in the smaller towns especially. It is the kind of 
story that goes big with more or less rural crowds 
who still like the “prodigal son” theme, and they 
couldn’t ask for any better in this line than “Play 
Square.” 
Jack Strumwasser has used a very old situation as 


the basis of his story but director Howard has de- 
veloped it nicely, injected a good home atmosphere 
and sufficient heart interest to make the mother love 
This angle is always 
The produc- 


sequence stand out effectively. 
certain to go big with a good majority. 
tion provided is all that is necessary to put the picture 
over, and besides the other ingredients there is a fairly 
good suspense. It is used first in the opening reel 
and again at the conclusion when the hero doesn't 
know whether the detective is going to arrest him 
or really let him go. 

Johnnie Walker has by far the biggest. part, and 
while he isn’t called upon for as much action as he 
was in “Live Wires,” still he does other good work 
and Edna Murphy is a pleasing heroine. Nanine 
Wright is splendid as the mother. All the types are 
well suited. 

Johnny Carroll had left his home three years ago 
and become a crook. One day he meets Judge Carri- 
gan, from his home town, who tells him his mother 
is pining for his return. Johnny decides to give up 
the old life and return to his home town. He does so, 
and gets a position as clerk in the grocery store owned 
by the father of his childhood sweetheart, Betty. 
Johnny’s crook confederates, disgusted at the change 
in him, decide to follow him to Meadeville. 

Two men and a girl arrive in town and force Johnny 
into aiding them rob the grocer’s safe or else they will 
expose his past life to his mother and his friends. 
Johnny agrees to aid them, but after opening the safe 
he changes his mind and a fight ensues. The grocer, 
Betty and numerous townsfolk arrive on the scene. 
The grocer, thinking Johnny has interrupted the bur- 
glars, congratulates him. Johnny is’happy until he 
sees Detective McQuade from the city. But every- 
thing is all right, McQuade is after the other two men 
and Johnny is separated from the old life forever. 


Small Town Folks Especially Will Like It 


Box Office Analysis for the Exhibitor 


You'll be able to satisfy them with this particularly 
if you show in a small town. It is the kind of story 
that small town folks like and should go big with 
them. If you played the first picture of the Fox co- 
stars, “Live Wires,” 
safely show them “Play Square.” 
to get them interested in the new star combination, 


especially if you intend to play their productions 


and pleased your patrons you can 
It would be well 


right along. Posters and stills should attract atten- 
tion and catchlines will do very niccly to put over the 
story. 

Say: “He was a small town boy, but in the metro- 
polis he became a thief. See the prodigal’s return in 
‘Play Square,’ the latest Fox release starring Johnnie 
Walker and Edna Murphy.” and 
short synposes together with suggestions for putting 
it over are contained in the press sheet. . 


Program readers 


nL acer e SE e [yn er 
"0 whic DAILYW Sunday, August 21, 1921 
Rae ee OE a eg 


Edith Roberts in Story of New England Scruples 





Edith Roberts in 
“OPENED SHUTTERS” 
Universal 
William Worthington 
oo dsl eee Clara Louise Burnham 
SCENARIO. BY S552e00 eee eee Doris Schroeder 
CAMERAMAN George Barnes 
AS A,\ WHOLE... Satisfactory bit of light enter- 
tainment with agreeable atmosphere 
STORY + Jr Satisfactory bit of light entertainment 
with agreeable atmosphere; some improbabili- 
ties that may get by, though one miracle bit is 


DIRECTOR 
AUTHOR 


<0 » a) a) ip Ve bal 6 el 6: Lie fede see Je 


bad 
DIRECTION? 23 23 All right; has made the picture 
very good to look at and selected delightful 
locations 
PHOTOGRAPHY, see ee ee bie Good 
LIGHTINGS fio. c eee ee re Satisfactory 
CAMERA ‘WORK see tayeer = seme en ee Good 
S LAR 203 Quite pleasing though she is inclined to 
pout just a bit too much 
SUPPORT Sa Mai Wells fine in character part; 


others suitable but Charles Clary and Clark 
Comstock have poor make-ups 


EXTERIORS (iste eee Very pretty 
INTERIORS] tee ee ee er tera Real 
DETAIL |). cue Oe Eee ee eet Suffices 
CHARACTER OF STORY...... Orphan girl left to 


care of straight-laced relatives made content by 
uncle’s “think right” theory 
LENGTH OF PRODUCTION 4,534 feet 
[edith Roberts’ latest gives her plenty of opportun- 
“cute” and cavort around in the fashion 


a) fe jee tele eo aes) 6 


ities to play 
that is most appropriate for her manner of playing. 
She is quite as pleasing in “Opened Shutters” as here- 
tofore, and even though she pouts just a little too 
often this little mannerism isn’t likely to spoil her for 
“fan” admirers. 


Clara Louise Burnham’s story isn’t strikingly 
original nor is it so trite as to be disinteresting. A 
delightful atmosphere makes it rather attractive, and 
regardless of a few improbabilities and familiar situa- 
tions it should make a satisfactory piece of entertain- 
ment and be agreeably received by the majority of 
almost any audience. Director Worthington has 
selected some choice locations and made the atmos- 
phere so realistic that it helps in no small way to 
put over the story. Another feature, just a small 
matter of detail but effective, is the interior settings, 
thoroughly realistic because you can see the exteriors 
through the windows and doors. 

The story is essentially romance with an ending 
quite obvious once the hero and heroine meet. By- 
play is used to round it out nicely. A “Miracle Man” 
twist in the latter reels is quite unconvincing. An 
old man has injured his knee and suddenly, through 
prayer, recovers at the apropos moment. Charles 
Clary is the old man who wears a conspicuously false 
beard. Mai Wells contributes a good characterization 
and Edward Burns is an ill-at-ease hero. 

Sylvia Lacy’s father, Sam, dies leaving her to the 
care of his strait-laced New England relatives, Martha 
Lacey and old Judge Trent, Sam’s sister and brother- 
in-law respectively. Martha and the Judge had not 
spoken in twenty years and Sylvia soon learns that 
she cannot live happily with them. Jacob Johnson, 
an old sweetheart of Sylvia’s mother, and who is 
known as “Thinkright,’ offers to take the girl to 
his farm. 

“Thinkright” tries to make Sylvia happy by having 
her follow his teachings, but she finds it hard to fight 
off jealously when John Dunham, the Judge’s. law 
partner, appears to care for Edna Derwent. Dun- 
ham, however, really loves Sylvia, as she finds out 
after a near-drowning, when she decided to run 
away because she feared he loved Edna. 


Will Please Admirers and Probably Majority 


Box Office Analysis for the Exhibitor 


\dmirers of Edith Roberts will be thoroughly well 
d with “Opened Shutters,” and you will likely 

lease a majority if you run a daily change program. 
big and it isn’t bad. 
+ | 


The weakest feature is 
story, | as a good production and pleasing 
spher: ton 


ke up for that shortcoming. 
tchlines will get them interested and the press 


sheet offers adequate suggestions for exploitation. 
Say: “When the shutters opened and sunlight flooded 
the old mill, a new light came into her heart.” Or, 
“No one wanted Sylvia. As a matter of principle her 
New England relatives took her into their homes but 
not into their hearts. See a blend of humor, pathos and 
drama in Edith Roberts’ latest, “Opened Shutters.’ ” 
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From his celebrated stage success 


by Lours NC Parker 
— Directed by Henry Kolker 
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Interest Held Throughout in Mildly Realistic Production 


Conway Tearle in 
“THE FIGHTER” 
Selznick Pictures 


DIRECTOR 2.5.0. S00 eee 2ckt een Henry Kolker 
AUTHOR .8..33 eee Albert Payson Terhune 
SCENARIO BY 2.2.2 eee R. Ceil Smiths 
CAMERAMEN...... J. Badaracco: and Lester Lang 
AS A» WHOLE. Holds interest throughout but 
makes unconvincing and mild entertainment 
STORY oere Built along old fashioned melodramatic 


lines in a modern setting. Plot predominates 
and overshadows atmosphere and characteriza- 
tion 

DIRECTION... Uneven. Secured some good 
effects and neglected one or two opportunities. 
Allowed overacting 


PHOTOGRAPH Ya eeee te iee re Adequate 
LIGHTINGS |. 2. oe e- pepe ect re Ordinary 
CAMERA WORK et eee eee © Good 
S LAK I. Does some good work in unsuitable role 
SUPPORT: 2a Winifred Westover attractive but 
does not register much sincerity. Cast co- 
operative 
EXTERIORS |. 2 ee ee eee Some good shots 
INTERIORS opens ete eee ete ary: ated Fair 
DETAIL (4.64 Je: epee ears Not too much 
CHARACTER OF STORY...... President of rail- 


road who is a self made man overcomes his 
enemies and wins the love of his ward 
LENGTH OF PRODUCTION 4,973 feet 


The story provided for Conway Tearle’s latest pro- 
duction, “The Fighter,’ has the advantage of suspense 
in action. While the action in itself is not especially 
fast, and is even apt to drag a bit in spots, still it is 
not possible to fortell what is going to happen next. 
The story is built along conventional lines, but has 


je 6) ©) @ tele (6  e0 


the virtue of allowing the unexpected to happen. 
Other screen values, such as atmosphere, local color 
and characterization have been sacrificed to obtain this 
unexpected in action. Not always does the surprising, 
however, prove convincing, and it is difficult to be- 
lieve that girl who is given up for dead by the doctor 
can really be brought back to life by the will power 
and telepathy of the hero. 

The story tells of the social and business struggles 
of a scrapping self-made railroad president. The 
country club does not like his business methods and 


asks for his resignation, giving as a pretext, the fact ° 


“The .; 


that “the fighter’s” father was a criminal. 


fighter,’ however, has the “goods” on the other prom- ° 
g = p 


inent club members and defies them to expel him. His: 


enemies then attempt to ruin the character of the 
young railroad president by slandering his ward’s 
dead father, but this blame he takes upon himself 
and by doing so binds the romance between himself 
and his ward. The climax comes when, delayed by 
an accident, he uncouples an engine on the railroad 
and rides to an important meeting in the state capital. 


Ae! 


The engine crashes through a burning bridge, and to | 


the joy of his enemies he is given up as dead. But 


at the critical moment he arrives and explains— | 
“What kind of a railroad do you think I run, a one | 


engine line?” . 
Conway Tearle does some good work as the fighter, 


but his acting has not the magnetism required for the ' 


part, neither has the story the attractive contrasts 
presented in other productions based on similar 
themes. 
ward, and the entire cast including the extras all co- 
operate. 

The continuity in the first reels is a bit confusing 
and would be greatly improved by simplification and 
the addition of a title or two. 


Should Do Well Before Average Audiences 


Box Office Analysis for the Exhibitor 


There are several attractive box office points in this 
luction. You have the star’s name to use, and 
can talk about the realistic wreck at the burning 
idge. You can tell them that the fighter this time 
irson, nor is he if the regulation cowboy type, 

a young self-made railroad president who fights 
business and the reputation of his pretty ward. 


Posters, especially the dramatic one showing the 
railroad engine falling from the bridge, would prove 
most effective. The Selznick press book has several 
ideas and stories that could be used in the newspapers 
of your town. Your big talking point should be the 
spectular railroad wreck, and this alone should get 
them, rs 


Winifred Westover makes an _ attractive © 
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Capable Star and Good Production Make It Attractive 


Betty Compson in 
“AT THE END OF THE WORLD” 


Paramount 
PIERCE O Raya eb wee ele Penrhyn Stanlaws 
PERT ere Or free tea 6 ace oe Ernst Klein 
SCENARLOU BY (i= f0: 2 a0. Edfrid A. Bingham 
GANIC AM BIN Gn ee eos as Oe a Paul Perry 
AS A WHOLE...... Good production and the kind 
of story that pleases a good many picture goers 
S LG wees Moves along first rate in early reels but 
lags considerably in last half 
DIRECTION «se. a. Very good especially with regard 
to production values; allows action to drag at 
times 
Pine POGERARTW Meiers. foe ve se Excellent 
TGS EGE INC ete: Pee ere ojo oo e's ois wl oe oh oe Good 
GAME RAGW.O RK beat. sic, s cod oe ee Average 
SDA RI« 23h,: Beautiful and splendidly photographed; 
suited to variety of sequences 
Sir POR Teas. tas Milton Sills does his usual good 


work; Mitchell Lewis overacts in close-ups; 
others satisfactory 


PCE IR LO) mv ter ee tre tei e Halse ole én ele Good 
TN DERIOR Stations: sis Some lavish; always artistic 
PSIG DAL Dee Pie eee a ie =o All that is required 
CHARACTER OF STORY..:...Daughter of Shang- 


hai resort proprietor toys with various suitors 
finally winning the one she loves 
LENGTH OF PRODUCTION 5,729 feet 
Betty Compson’s first production since “Prisoners 
of Love” is the feature attraction at the Rialto this 
week, and, generally speaking, it offers a sort of enter- 
tainment that proves quite popular with a good 
majority of film patrons. The opening reels contain 
splendid Oriental atmosphere and the story is given a 
good introduction, moves along at a good pace and 
holds the interest very well until it reaches a point 


hate ee Soe Mae 





where the principals, the girl and three different suitors 
are the sole inhabitants of an isolated lighthouse island. 
From here on it drags rather badly in spots, and even 
though the ending isn’t distinctly obvious, still the 
spectator is quite sure that it is due for a happy ending 
and it is just a matter of getting rid of two of the men, 
leaving the girl and the man she loves together. 

A splendid production has been provided by Penrhyn 
Stanlaws, artist-director, who has previously directed 
some of the Wanda Hawley pictures for Realart. 
There are numerous attractive sets, and some fine shots 
of the lighthouse and the light in operation. He has 
handled the climax effectively and it furnishes a gen- 
uine thrill. 

Miss Compson appears to advantage in the role of 
“Cherry,” the daughter of an Englishman who runs 
a Chinese gambling house and a cafe in Shanghai, 
China. The star is beautifully photographed and dis- 
plays ability in a variety of emotions. She is capably 
supported by Milton Sills, Mitchell Lewis, Casson 
Ferguson, Joseph Kilgour and others. 

Cherry, daughter of Terence O’Day, proprietor of 
the Paper Lantern cafe in Shanghai, has always prac- 
tised her father’s creed “to play with men to her 
heart’s content but always keep them at arm’s 
length’—or something to that effect. And so 
“Cherry” promises to marry MacGregor, a sailor. He 
rettirns to find that her father has died and she has 
married a rich man. Later a bank clerk tries to win 
her favor but is caught stealing bonds. And again 
Gordon Dean, a traveller and novelist, meets Cherry 
but is the least interested of her suitors. The three 
men, through coincidence, go to live on a lonely light- 
house reef, with the one, Dean, followed by Cherry 
after her divorce, and the fight which ends the lives 
of MacGregor and the clerk, comprises the rest of 
the story. 


Mention Star’s Name and Talk About the Atmosphere 


Box Office Analysis for the Exhibitor 


This is likely to prove a fairly good box office at- 
traction despite a slackening of the interest in the 
latter reels. There is a certain quality of audience 
appeal in the story, regardless of what some may call 
deliberate coincidence—the situation in which the 
three suitors take up life together on the lonely reef. 


However, it does provide material for a strong climax 
which Director Stanlaws presents in splendid fashion. 


Use the star’s name and be sure to recall her most 
prominent success, “The Miracle Man.” Some stills 
of Miss Compson in the large variety of costumes 
which she wears will be sure to attract attention in 
the lobby. Properly exploited you ought to do good 
business with the picture. It would be well to men- 
tion Milton Sills’ name. He appears to have a large 
“fan” following. Paramount exchanges will supply 
you with posters. 
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num in Familiar Story That Is Too Heavy to Be Entertaining 


William Farnum in 
“PERJURY” 
Fox 

wet 0h cle ete Se ees Harry Millarde 
Ruth Comfort Mitchell 
SCENARIO’! BY) cee ee Mary Murillo 
CAMERAMAN (420i Gece Edward Wynard 
AS A WHOLE...... Quite a cheerless picture with 

too much tensity and unhappiness given vivid 


AUTHOR 


depiction 

SPOR ae Not at all original, in fact similar to a 
recent Farnum release 

DIRECTION?) =5— Spends too much time on detail 
and stretches situations to tedious proportions 


PHOTOGRAPH Y¥ Gig ee ee ee. eee Good 
LIGH TINGS: 25s) eee eee ee Very good 
CAMERA WORK 220) 3 ee ee ae Satisfactory 
STAR. cee8 Puts considerable force into dramatic 

moments but often overdoes facial expressions 
SUPPORT 2 Sally Crute suffers a good deal in 


role of wife; Frank Joyner does good work; 
others suitable 


EXTERIORS 22 the cco peeks se yeas Few 
INFPERIORS (6 rio ite ale pate eile 3s sie es Suffice 
DETAIL 220A eee ate ot. sins ates All right 
CHARACTER OF STORY<-3 = Man spends years 


in jail for crime he never committed only to be 
released after another’s deathbed confession 
LENGTH OF PRODUCTION...... About 8,000 feet 
The Fox organization is presenting William Far- 
num’s latest production as a special with a run at the 
Theater. But “Perjury” is hardly up to the 
“special” mark. In the first place the story is: not 
at all original, and the fact that director Millarde has 


Park 








managed to present it in eight reels isn’t sufficient 
to make it worthy of the word “special,” nor even 
because William Farnum does good work in the kind 
of role that he evidently likes best. 

“Perjury” isn’t a whole lot different from “His 
Greatest Sacrifice,’ a recent Farnum release in which 
the identical situation was used. He,spends years in 
prison for a murder he never committed, only to be 
released, an old grey-haired, broken-down creature, 
when the real murderer confesses on his deathbed. 
Only in “Perjury” they have gone into unlimited detail 
and spent altogether too much time on every little 
incident, not even sparing the cheerless atmosphere 
of the courtroom and trial scene, which, if memory 
serves correctly, was happily omitted from “His Great- 
est Sacrifice.” “Perjury” has hardly a ray of sunshine. 
The only bright spots are in the opening reels and 
show the happy home life of the father until he allows 
that evil passion—temper—to presumably get the bet- 
ter of him. But that is all. The rest is heavy drama. 

William Farnum provides his usual dramatic per- 
formance and for the most part does very good work. 
He is supported by a capable and well suited company 
of players, among them Wallace Erskine, Frank Shan- 
non, John Webb Dillion, Gilbert Rooney. 

It happens that it is Robert Moore’s best friend, 
Williams, who committed the crime that sent Moore 
to jail for life. On his deathbed Williams confesses, 
but recovers and retracts his verbal confession. In 
an effort to make him tell the truth, he is shown his 
former friend, now an old man. He breaks down and 
tells all. Moore is released and after a few complica- 
tions are cleared away he is happy once more with 
his family. 
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It’s All According to Whether They Want to Laugh or Cry 


Box Office Analysis for the Exhibitor 


William Farnum in 
“PERJURY” 
Fox 
Lovers of melodrama and folks who don’t mind if 
the entertainment offered them is not of a bright, 
cheerful variety will accept “Perjury” and probably 
say it is a splendid picture. But on the other hand 
if your folks want a little sunshine, and most folks do 
want it even though it is a drama, then they aren’t 
likely to receive the production favorably. “Perjury” 





is almost certain to prove too heavy for the majority 
and it certainly isn’t for youthful digestion, though 
there is nothing objectionable in it. 

Those who like William Fatnum probably won't 
care at all about whether it is heavy or not, so if you 
number many of his admirers among your patrons 
you are quite safe. You can recall “His Greatest 
Sacrifice” and tell them that in “Perjury” he has a 
similar but more extensive role. Catchlines and gen- 
eral exploitation will undoubtedly get them in. 
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Some Short Reels 





“The V that Vanished”—Pathe 

Type of production. . . cs ceieeeai a eieuereri tts 2 reel drama 

Holman Day is the author of this story that appeared 
recently in Collier's Weekly. The talk is built along the 
standards of a Western, though planted in the Maine woods 
lumber region. The eading role in the play is enacted by 
Edgar Jones. Edna May Sperl plays opposite. Although the 
story deals with a V-shaped strip of land in the Maine lumber 
section, this is not clearly explained in the film version and 
causes one to wonder as to the meaning of the title. The 
lumber company, operating in the territory, attempts to dis- 
posess the simple lazy squatters. Jim is a new member of the 
lumber crew, and spends most of his time reading a book which 
is clearly labeled “Charity.” In an early attempt to evict the 
settlers Jim takes the part of the natives, and for doing so 
loses his job. This is accompanied with a hazing that he 
receives. The girl, however, takes care of him, and after 
nursing him through he takes an active part in the life of the 
natives. The town is now presented in its new appearance. 
The natives have become enterprising and industrious under 
Jim’s leadership. Again the bullies of the lumber company 
arrive to evict the squatters and this time they meet with 
real resistance. In the end Jim’s identity is disclosed—he 
is the new president of the lumber company, and had only 
joined the crew so that he could see for himself at first hand 
the work of his men. All ends happily and the native school 
teacher becomes his bride. This drama has many weak spots, 
which is mainly due to the poor and unconvincing, gtory. It 
presents absolutely nothing that has not been done over and 
again in the past years. It lacks action, plot and characteriza- 
tion. As a whole it forms a very unconvincing entertainment. 


“Country Chickens”—Punch-Educational 

Type of p roductioncsermeeneatneertienn kane 2 reel comedy 
This is the second of the new series of Punch comedies fea- 
turing Louise Fazenda. The dog plays an important role 
in this as he did in the previous production, “The Love Egg.” 
The father and his daughter are awakened in the morning by 
the dog, and proceed down stairs to their country store. In 
another part of the town an inventor devises a chicken trap 
that rides under his flivver. This trap is very simple in opera- 
tion, he has merely to scoop the chickens up along the road. 
In time the farmer discovers that some of his white hens 
are missing and goes out gunning for the guilty party. By 
the time he arrives at the inventors’ chicken yard the inventor 
has sprayed the flock with crude oil and the chickens appear 
all black. One or two laughs are produced in the country 
store by means of jugs that are swung back and forth con- 
taining the customers change. A commotion is caused at the 
village bank when it is learnt that the mail bag containing 
the funds is missing. This bag was scooped up by mistake 
and caught in the chicken trap. There is a run on the bank. 
The comedy finishes with a chase after the flivver that has 
started by itself and is dashing through the country with a 
child. The dog jumps into a hay wagon, and from this to 
another wagon before he leaps on to a moving freight train 
which runs alongside the flivver. He steers the flivver into 
an embankment and all ends as it should. The mail bag is 
overed and returned by the clever animal. There is a good 
| of action in this two reel comedy, and although the con- 
is not as well done as the first of this series, “The 
‘ tg,’ and the idea not quite as original, still there are 
few laughs recorded. As a comedy production 

“Country Chickens” is above the average and should go well, 


“Robinson’s Trousseau”—Jewel-Universal 

Type (of production. con severe ns ee eink eet eer 2 reel comedy 

Lee Moran is the star of this two reel prize-fight comedy. 
The story is slight but very well done. The hand of the 
director is evident throughout and its success is mainly due 
to this. Lee Moran presents‘a good type in the part of a prize- 
fighter, and sustains a light humorous touch quite evenly 
through the entire production. The comedy opens up with a 


ringside shot of the defeat of Battling Robinson. Robinson. 


is not only knocked out of the ring, but is also thrown out of 
the club and landed in the rain without clothes. Some comedy 
shots are recorded with a cop and a fence before the girl and 
the umbrella appear, A lasting friendship is set up, and Battl- 
ing Robinson poses as the champion lightweight fighter. In 
order to make good his boast to his girl he licks everyone that 
stands between him and the real champion. At last the 
champion is forced to defend his title, and the girl promises 
to marry Battling Robinson if he wins. The fight is hard and 
long, but after a good drink from a flask that he finds at 
the edge of the ring he knocks out his rival. On his way to 
the wedding he stops off at a hotel and secures his full dress 
piece by piece from the various guests,-but he fights for each 
bit. These scenes are filled with action and humor, and can 
be counted upon to produce a good many laughs. The even- 
ing papers announce that the champion has been defeated 
and Battling Robinson is forced to confess that he lied when 
he said that he was the hero of the ring, but that he was the 
champion now. This production produced by Jack Nelson is 
first class throughout, and you will make no mistake in pre- 
senting this before your people. The prize-fight theme is a 
timely one and should prove a successful amusement, 


Pathe Review No. 118 

Type, of-peoductiong, © . nemaaet inet eaeee Straus 1 reel magazine 

The first section of this magazine is devoted to slow-motion 
analysis of some swift wrestling, showing in detail the deadly 
head lock and how it can be broken. The travel section is 
devoted to views in the South including North Carolina and 
South Carolina. The home of Harriet Beecher Stowe, author 
of “Uncle Tom’s Cabin,” in Mandarin, Florida, is also included 
in this section which is labeled “See America First.” The 
nature section of the magazine records views of the beautiful 
birds of paradise. The hand colored part of this entertaining 
magazine is called, “An Afternoon in an Algerian Harem.” 
Here the camera has recorded different types of natives and 
has even invaved one or two of the homes of the natives. The 
native costume of the women are clearly shown, and the 
method of wrapping their viels is illustrated in a close-up. 
This magazine as a whole is of average interest and up to the 
standard of this series. 


“Spanish Holidays’”—Burton Holmes-Paramount 

Type Ob pr@duction ee... stern otto Wireless ausite aks 1 reel travel 

Burton Holmes turns his camera upon scenes in sunny Spain 
in this single reel travel picture. The bright rays of the sun 
help record some splendid shots of the April fair in old 
Seville. Here the natives are shown all dressed in their Sun- 
day clothes. Goats are milked in the gay market and various 
water venders are also illustrated. From Seville the camera 
travels to Madrid, arriving on the King’s birthday. Soldiers 
and mounted police are here shown about the palace, and 
some véry good close-ups of royal carriages and arriving 
officials are also shown, This reel is an average Burton 
Holmes and presents little that is novel or strange. 


ad 


: Short 


“The Crater of Mt. Katmai”—Educational 
Be ON 0 TMI CURSE LIME ta ple, ara ¢ f 1a calanoid cis ss 1 reel scenic 


This is certainly one of the most interesting single reel 
scenics released this season. It is a companion to “The Valley 
of 10,000 Smokes,” and includes views of that section of 
Alaska made famous by the recent expeditions of the National 
Geographic Society. The first section of this reel contains 
some wonderful shots of salmon jumping up and mounting 
a good sized waterfall against the dashing current. The 
photography is clear and shows the fish plainly in their strug- 
‘gles to mount the waterfall. In the quiet waters of South- 
western Alaska can be seen huge lumps of floating pumice that 
was once granite. Mounting up towards the crater of Mt. 
Katmai, large glacier crevices are discovered, and the tops of 
dead forests are shown. It is this section of Alaska that has 
been set aside by the President for a National Park. This 
interesting reel closes with views of some constructed models 
that attempt to show the volcano as it was during its eruption, 
which was so violent that towns 100 miles away were covered 
with a foot of ash. This single .reeler is one of the best 
released this season and is certain to entertain almost any 
audience. 





“Mice at War’—Aesop’s Fable—Pathe 
eid Of ILOOUCLION. fax arcs ga eae as ee 2 2 3 1 reel cartoon 


The moral of this animated cartoon is, “Leaders pay the 
price for prominence.” In order to prove that this is true, 
Paul Terry reduces our army tactics to a miniature regiment 
of mice. The great enemy, the cat, is bombarded from a 
trench. The ammunition is in the form of knives and forks, 
and a small trench motar made out of a rat trap is used to 
hurl limburger cheese at the cat. Now the leader of the mice 
wore a huge bear skin drum-major’s hat, and when the order 
came to retreat he was unable to get through the hole to the 
barn and was captured by his arch enemy the cat. This is an 
average number of this series, and while it presents a few 
laughs is nevertheless mildly entertaining. 


“The Eden of the Pacific’—Prizma 
EL VDE ROT DLOGUCUONG «Pei batalaie mio > sey tle we oe 1 reel scenic 


Some unusually wonderful and beautiful pictures of a lava 
bed in action are being shown at the Strand this week, The 
film is colored to appear more realistic, and eyery shot indi- 
cates daring attempts of the cameraman in obtaining the pic- 
tures. The steaming vapor and masses of molten rock offer 
a striking spectacle that has probably not been duplicated in 
films. The pictures are indeed awe-inspiring, and to indicate 
their appreciation by the audience it is only necessary to say 
that the conclusion was greeted with applause seldom accorded 
pictures of this type. 


“The Mountain Lion”’—Pathe 
tories PROCUCTION 2.9 yo acdsin yi b Rees cow els Tee 1 reel adventure 


“The Mountain Lion” is one of the new series of “The Ad- 
ventures of Bill and Bob” and deals with animal trapping. A 
thrilling capture of a mountain lion is shown in all its details. 
-This American lion is sometimes called a catamount and 
destroys many sheep and cattle on the Western coast. Bill 
and Bob lay their trap by bending two saplings and fastening 
them toa trigger that engages in a stake. A noose is arranged 
and some fresh deer meat is.tied to the trigger. When the 
mountain lion bites, the trigger is released and the spring in 
the saplings tightens the noose about the beast’s body and 
swings him in mid air. Then the boys have the job of tying 


Reels 


up the animal and wheeling him home in a wheel-barrow. A 
bit of comedy is inserted in this out door adventure reel and 
occurs when the trap is being set. “Rags,” the jolly dog, is 
unable to resist the deer meat and takes a bite. The trap 
is sprung and one of the boys is lifted high into the air by 
the ropes attached to the trees. This is one of the best that 
Bill and Bob have done, and marks the first of a new series 
of out-door one reel pictures. 





“High Life”—Century- Universal 
Type Of productiod co.cc omgh os eae weirs a 2 reel Comedy 


Harry Sweet scores a hit and quite a few laughs in this new 
Century comedy built around the idea of a trick flivver and 
high in the air with the iron workers. Some splendid and 
original comedy effects have been produced in this by means 
of double exposure. The comedy contains some new stuff 
and a good deal of old stuff done in a new way. Harry has 
a lot of fun with his flivver and his best girl rides along. He 
scorés a pleasant laugh when he taps the air valve of one of 
the tires and draws off a glass of liquor. Running after his 
hat he is caught on a steel girder and hoisted high into the 
air, Here he plays the part of a steel worker. He catches 
red hot rivets in his hands and succeeds in throwing them in 
places where they cause the most inconvenience. A panorama 
of the city far below is shown and the illusion is excellent. 
Many funny balancing scenes take place at this dizzy height. 
Harry refuses to come down and his girl also rides a steel 
girder and joins him. The minister follows and the ceremony 
is performed as near to heaven as the couple can get. This 
comedy is full of good work and will get many laughs when 
played. 





“Stop Kidding”—Hal Roach-Educational 
“ype Ob prOUuCliOn, 0.) ote. wee re See eee ene nem 1 reel comedy 


Eddie Boland and little “Sunshine Sammy” are both fea- 
tured in this single reel comedy. The fun begins when Eddy 
appears as a beach hound among the bathing girls, Here he 
plays the part of an English titled gentleman and performs an 
amusing rescue. In the very next scene he returns to the 
soda fountain where he really belongs, and is surprised to 
find that the girl that he saved works in the candy department 
of the same store. An argument with his boss brings Eddy 
into the candy kitchen where he not only encounters the ter- 
rible chef, but also a pot of molasses and a wild bear. The 
comedy is full of action and makes quite a lively production. 
A good laugh can be counted upon when Eddy and the bear 
grab the ceiling fan and ‘Sunshine Sammy” turns on the 


switch. The end is swift and at the same time happy. 





“Torchy’s Promotion”—Torchy- Educational 
Ve OLE PTOGUCION 6 ir. 5 oe et nine oy Seng fey 2 reel comedy 


Johnny Hines has the leading part in this two reel comedy 
that is built about the cApturing the hotel crook idea. Johnny 
Hines takes the part of “Torchy,” the office boy. He is bold 
and fresh and even makes love to the boss’s daughter. In 
order to get rid of him the business manager sends him on an 
errand to Atlantic City. Here is he supposed to get the 
signature of a certain Mr. Brown. While dressing for dinner 
his clothes are stolen by Tuxedo Harry. A good deal of 
B. V. D. comedy follows, and a lot of fun is created by Torchy 
pretending to be a table. In the end he not only captures 
Tuxedo Harry, but also secures the signature to the contract 
and wins the girl. There are a good many sure laughs in 
this, but very little that stands out as either new or original, 


CURRENT RELEASES 


Footage Reviewed Release Date Footage Reviewed 
Jim the Penman (Lionel Barrymore)........-.6,100 3-27-21 
The Girl in the Taxi (Mr. and. Mrs. Carter DeHaven) 
Sowing the Wind (Anita Stewart—Big Five) ...6,000 1-16-21 
Lessons in Love (Constance Talmadge).......5,923 6-12-20 
Bob Hampton of Placer (Marshall Neilan Prod.)7,268 5- 8-21 
Gypsy Blood (Pola Negri).........+-ssseeees 5,921 5-15-21 
Piaythings of Destiny (Anita _Stewart).........6,200 


AMERICAN FILM CO. 


(Distributed through Pathe Exchanges) 

Light Woman ..ccccccecccsecs DoT ek he ke FLOUU 9-26-20 

. Gamesters (Margarita Fisher)..........6,000 | 
rhe Blue Moon (Elinor Field-Pell Trenton). .6,000 
ir Mutual Child (Margarita Fisher-Nigel 
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The Rider of the King Log.........se+ses+-+- 7,000 4-22-21 The Chi ou Gavest Me (John M. Stahl Frod.). . 
Che Road 6 London rete Washburn) .....4,713 6-12-21 The Sign on the Door (Norma Talmadge)... .6,000 7-24-21 
They Shall Pay (Lottie Pickford)......-.-.-. 5,000 8-14-21 A Midnight Bell (Charles Ray).....-+--++++++ 6,140 8-14-21 
13 A Small Town Idol (Mack Sennett).........- 5,000 2-20-21 co eee ee sence s sete eet Looe 
May 1 I Am Guilty (J, Parker Read, Jr.)......---+++- 6,500 4-24-21 The Midl a rT ane ey ae “per TRS Aye 
15 Home Talent (Mack Sennett).........sseee+- 6,000 6-19-21 Thiel sain Meese aoeLaines 1)... 200 4-24-21 
29 Mother O’Mine (Thos H. Ince).........++-.- 6,044 6-5-2! Peany Gf Top Hill Trail ( Ls ae esmond)... 500 $1.21 
June 12 The Broken Doll (Allan Dwan)........++++++- 5,000 6-19-21 Wise oO é on ‘ rail (Bessie Love). veel a % 000 ie, 
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24 The Great Moment (Gloria Swanson)......... 6,372 Boys Will Be Boys (Will Rogers)......... .- 4,028 5-22-21- 
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31 Lost Romance (Wm. DeMille Prod.)......... 6,443 moe ? : bs 

Aug. 7 The Princess of York (Donald Crisp Prod.)......... D. W. GRIFFITH, INC. 

14 The Whistle (Wm. S. Hart)....... os ee 5,359 Way! Dowie Wastiee ae circtacterelestein sees ee 12006 9-12-20 
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oii FOX FILM CORP. pe, Breaking <Pointa(Beisie "Dartieeale) =: soya 
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Pearl White Series ; ‘ _. The Face of the World ...........sseeeeees 5,700 7-24-21 
8 Mouiees Wiomanta ce inne crsasjse teres’ 0,000. Dial Film Co. 
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Beyond Price ...... aes eele sis inalcclsie laos siamese -5,000 Hugo Ballin Prod, ‘ eth sod oe Stewie ‘ 

Tom Mix Series : East Lynne (Mabel Ballin-Edward Earle)......6,634 3-13-21 
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Live Wires .s.-- IE ae coke aes 8,000 73.31 Num 

Madames Peacock, Gloaaiecm'ccititn s< nieis pe 5 emai sae 10-10-20 


Dec; 6 eBilliona Me? Soot ed cetacean ecnew teres are ones aay On ee 12-5- 
313-21 C. E. Shurtleff Prod. Ag 
Noy. 22 The Star Rover (All-Star)........+++eee++++-6,000 11-14-20 














The Little Fool ...... alk RIT IF oo tata Oana ae EERO -13- 
ate Roland West Prod. ee 
The SNe AT THE J EXCHANGE hids'e 84 dee 2-20-21 
1 A INC. 

Scrambled Wives (Marguerite Clark).......-6,460 5-29-21 May 15 The Lure of Egypt..... Rr iinaectels.ad E Sane . . .6,000 
Che Kid (Charles Chaplin—Bi Piveys erases 5,300 1-16-21 June 5 The Heart Line o.. ci cencsccenscecsncsscses -6,000 5-29-21 
Crust ¥ ger Wife (Katherine MacDonald)...... 5.525 The Butterfly Girl (Marjorie Daw).........5,000 5--29-21 
ove’s enalty (Hope Hampton)...........+- 4,675 6-12-21 Without “Benefit “of ) Clergy. fi... emtnnnac cues epeouu 6-26-21 

he Passion Flower | (Norma ee ok take 6,755 4-10-21 Women Who Wait De Seo chk a ss eee 
e Oath (R. A, Walsh Spec-—Big Five)..... 7,806 4-17-21 July 31 The Money Maniac (Perret Prod.)...+.-..++ .5,000 7-24-21 





ee ee! TU 


—— es 





Kelease Vate Footage 
PIONEER FILM CORP. 
Indiscretion (Florence Reed).......... Fi saa 6,000 
Gh! Mary Be Careful (Madge Kennedy)......6,000 
The Crimson Cross (Vandyke Brooks)....... - -6,000 
The Forgotten Woman (Pauline Stark)........6,000 
A Millionaire for a Day (Arthur Guy Empey)...6,000 
Beyond the Crossroads (Ora Carew)...... Pees 16,000 
: In Society (Edith Roberts) ........+.+eeeseees 6,000 
Wise Husbands (Gail Kane, J. Horbert Frank and 
Pslevechente HERES or. tye Sire oe cus ao alee a:6 00 6,000 
Idle Hands (Gail Kane and J. Herbert Frank). .6,000 
(Rie dveech = (Claire Whitney). s.s< Sse oe ccs econ 6,000 
His Brother’s Keeper (Martha Mansfield, Rogers 
PigttOee OTE | PAMES IAs 6 Seles lev le as cdewseene 6,000 
Stolen Moments (Margaret Namare) ..........- 6,000 
The Barbarian (Monroe Salisbury)..........+. 6,000 
A Man There was (Victor Seastrom)......... 6,000 
Mystery Mind (15 Episode Serial).............++.. 
ROBERTSON-COLE PROD. 
Seven Years’ Bad Luck (Max Linder)........ 5,070 
Mistress of Shenstone (Pauline Frederick)... .5,900 
See My Lawyer (Christie Comedy Drama)....6,035 
What’s a Wife Worth (Wm. Christy Cabanne 5,600 
Ree WY ries eG GASNIET Cale. soo s's cere ees se wb ee 5,713 
Wobody’s Kid* (Mae Marsh)...............+. 4,975 
If Women Only Knew Br teerhe er ote shee its = eve S900 
Beach of Dreams .........0- ssc eee eeeees 5,005 
Black Roses (Sessue Hayakawa)............ 5,600 
Pert StCee dls StAE), Me dateielsle areca 'S ose nleis e sles 5,800 
Salvage (Pauline Frederick) ..........-.00005 5,980 
Live and Let Live (Cabanne Prod).......... 5,900 
The Greater Profit (Edith Storey)........ ri ea 
‘When Lights Are Low (Sessue Hayakawa)...6,000 
, SiArasmOte SOCICLY nce occie se vle2 srs nalge ee ne 6,000 
Special Features REALART PICTURES CORP. 
The’ Deep Purple. (Walsh) .....0:4..00.++-4' 7,000 
ThemiLaw, of the Yukon. (Miller). 5....0.00.06- 6,000 
THEM SOUEOT aOUt LCAVION) . cic ce 2 suns see ose 6,00 
The Furnace (Wm. D. Taylor Prod.)........ 6,882 
Star Productions ~ 
Two Weeks With Pay (Bebe Daniels)........ 4,136 
A Private Scandal (May McAvoy)..........-. 4,363 
A Kiss in Time (Wanda Hawley)............ 4,351 
The Land of Hope (Alice Brady).......c0ssseees 
Such a Little Queen (Constance Binney)...... 4,942 
Moonlgiht and Honeysuckle (Mary M. Minter) 4,294 
A Heart to-Let (Justine Johnstone).......... 5,249 
Don’t Call Me Little Girl (Mary Miles Minter)5,214 
Little Italy (Alice Brady)...............0:- 4,875 
A March Hare (Bebe Daniels).............-. 4,431 
Her Sturdy Oak (Wanda Hawley)..........-- 4,590 
One Wild Week (Bebe Daniels)...........-00-00-- 
LEWIS J. SELZNICK ENT. 
Selznick Pictures (Distributed by Select Exchanges) 
Elaine Hammerstein Star Series 
Miracie sot Manhattan oo00.60 00. cscs er eects 5,000 
yun GIP MeL OME IN OW. CEE disle 2.0 < acs terse st wel 5,000 
Wei OPSE ECS LOME siete fers leiils aisle ce we nee tes 5,000 
mugeue O’Brien Star Series 
Rett eae tee ee ctotdes utter re Cassio oe: se 80 >, vis 8 steps, 0.4 60 5,000 
Cire Se OO 6 sein -petedibus susj-.a)o <leje e-siausle oie p08 5,000 
eater Jet WW OFM s LAVINE! o. cice scenes eee sae 5,000 
Owen Moore Star Series 
RheGincken ein the CASe jc. cess we swan eee 5.261 
A Divorce of Convenience .........+4+ etivate:s 5,000 
Conway Tearle Star Series ; 
Society Snobs ......... MP ETI, chaiatere 5,5.) 0, sye'ets 4,224 
Bucking the: Viger: co ee ce sec e ce ns 5.000 
Mel emer teh an ayo hie lee <reletatece terre a1) s 90/87 oe ...6,000 
Martha Mansfield Star Series 
‘ Eiginee EC CAMirt ue SERVE, ciestaiien x's) oo 2a/lalis ) Ces cer sere aaponeis @ oi0* 5,000 
Special Productions 
The Greatest Love (Vera Gordon)........-..: 5,520 
Vou Cant Kill ove: (All Star)... 2c sees 5,500 
The Highest Law (Ralph Ince)...........-.-- 5,500 
The Road of Ambition (Conway Tearle)...... 5,500 
The Sin That Was His (Wm. Faversham)... .5,600 
Red Foam (Ralph Ince Special).............. -5,500 
Select Pictures 
Mothers of Men (Claire Whitney) ....:.....-- 5,000 
Mountain Madness 23... ..0. ccc e sec ce nce eeeee 6,000 
The Great Shadow (Tyrone Power)..........- 6,000 
Seeds of Vengeance (Bernard Durning)...... 5,000 
Man’s Plaything (Grace Davison) .........--. 5,000 
The.-Servant Question (William Collier)...... 5,000 
Just Outside the Door (Edith Hallor)........- 5,000 
THOR IT. Ube satels t.b.+ edocs eat PT Ne ave che ha susie 6,000 
STOLL FILM CORP. 
(Distributing through Pathe) 
Seamdered me LAVES | poke cure deame cs se esaidieswr cere 
The Hundredth Chance ..........c+e+¢e0% Portes ceah eres 
WLP WW Ue stays winio Bee a re ciate te voivhic. musi tia a @ e7e >. was 4.650 
The Lure of Crooning Water..........--++++- 7,800 
Dime tia Veni. SAMO pals ieserucyeis's Sue 2 2 has ee ele e 5,800 
Pee at Oates eae teat isi eucce eet ieje = sige aineiec he 6.000 


The Branded Soul 
God’s Good Man 
The Tidal Wave 


Pare Sr pcb is ls feels 00 + 10 oie elec nr eie eens 
FF SGA Ao oiws a Gretel Shaan FE oe ales 44 oe oe abe 8 a ; 
The Garden of Resurrection .,...<.-+--0.2-00> 5,500 
UNITED ARTISTS 
Dec. 5 The Mark of Zorro (Douglas Fairbanks):.... 7,500 
Jan. 9 The Love Tight (Mary Pickford).........+-- 8.000 
. The Nut (Douglas Fairbanks).........-.+e00+5 5,800 
Dream Street (D. W. Griffith Prod.)........-. 10,100 
Through the Back Door (Mary. Pickford)...... 7,000 
Carnival (Harley Knoles Prod.)..........++++ 7,300 


UNIVERSAL FILM MFG. CO. 


Jewel Features ee 
; Once to Every Woman (Dorothy Phillips)..... 6,000 





Reviewed 
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Release Date Footage Reviewed 
































Outside the Law (Priscilla Dean)............ 7,754 1-9-21 

MeinistobeUeriscnia® Dean). < ua vee ctcv eke mean 7,158 5- 8-21 
Universal Features 

Cheated Love (Carmel “Myers) ....0..cccseess 5,000 5-29-21 

The Man Tamer (Gladys Walton)............ 5,000 6-5-21 

The Beautiful Gambler (Grace Darmond)....4,516 6-26-21 

The Fighting Lover (Frank Mayo)....... «.2+5,000 6-12-21 

Phemrigs eeearmel "NLVETS) i... cc kele veers ees 5,000 7-3-21 

Thunder Island (Edith Roberts) scsc.c... cue 5,000 6-19-21 

Desperatemtl rails: (Harry Carey) sya.c suis os dues 4,577 6-26-21 

Shore skirts, (Gladys: | Walton) .030 oc en cet ¥ 4,330 7-10-21 

Pati SA LAGCICOES: Nc) Surdiaeeied 4 vos WE be sleet gia ee « b 5,000 7-17-21 

Luring Lips (Edith Roberts)........ceseeess 4,263 7-24-21 

Danger Ahead (Mary Philbin)............... 4,353 7-31-21 

1 _ A Daughte rof the Law (Carmel Myers)..... 4,752 8-7-21 

Alice Joyce VITAGRAPH 

em IESE Tt EIOOIS tis gente nee Sie as » beste een 5,000 11-14-20 

ersteim wENCLLe Bt eas ks oe nee ys oe woe eee ee pate 5,000 

Per thord.and. Master” «ovis eueelas Soin acy eet 5,000 

‘The Searab Ring CAlice Joyce) sisvccees sucess 5,000 §-29-21 
Earle Williams 

PLO MASE ENETIE LE her.) aheters a pele. ode. cca ale'se Genie ta wie am 5,000 

TCA TI teeA SOREL PORE tetas. letaig)t 4 x's elvis, sales aie ae Slate Sore 

THEM StLVETE GATE Pr tetie ce ee ble scd se Oe ele ter vee 0,000 6-5-21 
Corinne Grithth 

AE]? RESO ALIN AY) HD ATION ots wis, ss aM 0 + b.wtighidv abe abot NS 5,000 11-21-26 

Tt den tebemg Done Vbnis) Season. . cau fesseter 5,000 

Whats) VoireReputation Worth?) o...0<8ese « 5,000 
Harry T, Morey 

PLT SMSC APPEMICLEL emer ters Sie a ete luhe s. aie.w opece.e Seq lec s Nets 5,000 5-30-20 

Dea maGra iti CC Umer les ctahia. g.0'a) tal Paki ole oleate ade 5,000 7-25-20 
Super Features 

Dead Men Tell No Tales (Tom Terriss)...... 7,000 12-19-20 

Blackmepeanty s (lean balge) Riel sns 08 «mre os 6,800 1-9-21 

hes Glcarte Om arviands secacesimirs sss epoiniet = 6,000 5-22-21 
Alice Calhoun Prod. 

Princesstey Omestae hapten «is'ace on Meteseiaer ete ee Stale s 5,000 

ClLOSEAU IOOLSI atnie iaretsiaistensictsstrnic = 6. sey) elie wisieie eis 5,000 5-22-21 
Antonio -Moreno Prod. 

EirecemeGGVelS: as eammunciccecieets: cic, atc Soc cress uspttaumcinle ote 5,000 2- 6-21 

INDEPENDENT—STATE RIGHTS 

Every Woman’s Problem (Plymouth Pict)...5,000 3-27-21 

The Wakefield Case (World Film) ........... 6,000 4-10-21 

MOtiadd ert OVier CNW IStATIO) 0 gies rete lars snaretn sys s« 6,000 4-10-21 

Diane of Star Hollow (Producers Security) ....... 4-10-21 

The Nightfrgale of Paris (C. B. C. Film Sales) 5,000 

HeidinC. pee. prizmae Feature)! © on pag sony. oer 2,000 

Bure or. themOrient (Ay WOn jit sic cs,escte: excreta e sce 6,000 

Mother) ternal » CA braimsdn));.o....<ies ses. +00 7,500 4-24-21 

The Galloping Devil (Canyon)......... Sreitates 5,500 5-29-21 

The Contrast (Labor F. Service)...... Lo tates 0,000 -5-21 

BOwMiy ew VWite tc CMa. sInGer) ns. sie id slee isle se sins 5,000 6-12-21 

Western Hearts (Asso. Photoplays).......... 4,711 6-12-21 

Odes es Golder innacle Prods) se sees claieiere ehslais oe 5,000 6-19-21 

The Golem (Hugo Riesenfeld) .........6.00. 5,000 6-26-21 

The Twice Born Woman (Sonora).......... 6,000 -3-21 

Mira citiormen OO em isis Givrteie-c saree usstetenes sets 6,000 7-10-21 

Burm ine Up Bares (C. Cy Burr). Aas.) ... 5,600 8-14-21 

The Fighting Breed (Aywon).................5,000 8-14-21 

SE OMe [eve eR LC eG (CER YIW O01) eltual stars eter ec s Galauateteta rate 5,000 8-14-21 


SHORT REEL RELEASES 
ASSOCIATED EXHIBITORS, INC. 
Harold Lloyd Comedies: Now or Never, Among Those Present, I Do. 


ASSOCIATED PRODUCERS, INC. 
Mack Sennett Comedies (2 reels): Made in the Kitchen, She Sighed by the 
Seaside, Call a Cop. : 
Ben Turpin Comedies (2 reels): Love’s Outcast. 


EDUCATIONAL FILM CORP. OF AMERICA 

Mermaid Comedies (2 reels): The Simp, April Fool, High and Dry, Moon- 
shine, Holy Smoke, Bang, The GGreenhorn, Sunless Sundays. 

Chester Comedies: (2 reels): You'll Be S’prised, Beat It, Ladies’ Pets, 
Just In Time, Ready to Serve, Snooky’s Wild Oats, Snooky’s 
Blue Sunday, Snooky’s Fresh Heir. 

Torchy Comedies (2 reels): Torchy’s Millions, Torchy Turns Cupid, 
Torchy’s Double Triumph, Torchy Mixes In, Torchy’s Night 
Hood, Torchy’s Big Lead, Crowing Torchy, Torchy’s Pro- 
motion, 

Christie Comedies (2 reels): A Homespun Hero, Shuffle the Queens, 
Going Thru the Rye, Mr. Fatima, Wedding Blues, Back from 
‘the Front, Dining Room, Kitchen and Sink, Movie Mad, No- 
body’s Wife, Hey Rube, Man Versus Woman, Scrappily Married, 
The Reckless Sex, Red Hot Love, Short and Snappy, Sneakers, 
Let Me Explain, Southern Exposure. 

Vanity Comedies (1 reel): Take Your Time, Three Jokers, Rocking the 
Boat, Spooners, Ninety Days or Life, It’s Your Move, Spiking 
the Spooks. 

Gayety Comedies (1 reel): Dummy Love, Zero Love, Money Talks, Sweet 

: Revenge, A Handy Husband, Hero-Pro Tom, Standing Pat, As- 
sault and Flattery. 

Educational Specials: The Race of the Age (Man ©’ War), 2 reels; Art 
of Diving (Kellerman), 1 reel; Babe Ruth—How he Knocks 
His Home Run, 1 reel; Valley of Ten Thousand Smokes, 1 reel; 
Modern Centaurs, 1 reel. 

Bruce Scenics Beautiful (1 reel): Wanderlust, Solitude, The Castaway, By 
Schooner to Skagway, Tropical Nights, The Banana_ Special, 
The Explorers, The Isle of Desire, The Business of Camping, 
Voices. of the Sea, The Will 0’ the Wisp, Water Trails, The 
Man Who Always Sat Down, The Merry Little Put Put. 

Chester Outings (1 reel): Frozen Thunder, Iguazu the Exquisite, Getting 
a Polish, Swat the Landlord, There Is No Santa Claus, Rook- 
‘eries and Squawkeries, Crowning King Blizzard, Frivolous Fijis, 
Lost a Yodel, Pahs and Papas, Paths of Glory, Something to 
Worry About, Putting Nature Next, The Worst Was True, 
Hitting the High Spots, The Red Trail’s End, One Peek Was 
Plenty, Hitting the Hot Spots, Jogging Across Sawtooth, 

Chester Screenics (1 reel): Sea Planets—Apartments for Rent, Fine 
Feathers—They Forgot the Town, Out of the Past, Then Com- 
pany Came—Art Is Everything, No Hope for the Drys—Silver 
Silences, Sultans of the Sea—Getting a Toe Hold, From Deer 
to Dam, Buzz-z-z, Philippine Futurity—An Angle in Idaho, New 
Wine in Old Bottles, Old Moose Trails, 


Release Date Footage Reviewed 
Hudson’s Bay Travel Series (1 reel): A Tale of the Fur North, Hides— 
| Go Seek, It’s a Great Life—If, An Eskimotion Picture. 
World Wanderings (1 reel): In Dutch, South Sea Magic. : = 
NMiscellaneot (1 reel): Wilderness Friends, Golf—Slow Motion, Dixie, 
<inograms (Two-a-Week). 
FAMOUS PLAYERS-LASKY 
Paramount-Arbuckle Comedy (2 reels): Rough House, His Wedding 


Night, Fatty at Coney Island, A Country Hero, The Bell Boy, 
The Butcher Boy, Moonshine, The Cook, The Sheriff. 
Paramount-Burton Holmes Travel Pictures (1 reel): Catching Up in 
Canton, Beautiful Bermuda, Old Malacca, Under Cuban Skies, 
All Aboard for Brindisi, Palma De Majorca, A Little Atlantic, 
Modern Aspects of Japan, Along the Riviera, Alexandria, Biskea 
the Beautiful, Present-Day Prague, A Polynesian Odyssey, The 
Galata Bridge, Monte Carlo, Bazaars of Cairo, Country Life, in 
Bohemia, The City of Algicrs, In New Madrid, Liberated Jerus- 
alem, Marseilles, Spanish Children, In the Rice Fields of Japan, 
The Road to the Pyramids, Calling on the Sphinx, In Barcelona. 
Paramount-Burlingame Adventure Scenics (1 reel): Down the Strand in 
London, Winter Sports in St. Moritz, Kilawea Volcano in Erup- 
tion, The Jungfrau Railroad, Wildest Wales. f 
Paramount-De Haven Comedies (2 reels): Kids is Kids, Spirits, 
Paramount-Mack Sennett Comedies (2 reels) : Don’t Weaken, It’s a Boy, 
His Youthful Fancy, My Goodness! Movie Fans, Fickle Fancy, 
A Fireside Brewer, Dabbling in Art, Bungalow Troubles, On a 
-Summer’s Day, The Unhappy Finish, Officer Cupid, Astray from 
the Steerage. 
Paramount Magazine (1 reel): Pictionary and Cartoons (weekly). 
Paramount-Post Nature Pictures (1 reel): . From a Piscatorial Angle, The 
Cloud, A Setting ot Ages, Indian Summer, Victory Mountain. 
Paramount-Vandenbergh Series (2 reels): Wild Men of Africa, Jungle 
Dancers, The Lion Killers, Slaying the Hippopotamus, The Land 
of the Pygmies. 


FIRST NATIONAL EXHIBITORS 


Charles Chaplin (2 and 3 reels): A Dog’s Life, A Day’s Pleasure, Should- 
er Arms, Sunnyside. : 

Toonerville Trolley (2 reels): The Skipper’s Narrow Escape, The Skip- 
per’s. Treasure Garden, Meeting All Trains. ; a 

Henry Lehrman Comedies (2 reels): The Punch of the Irish, Twilight 
Baby, The Kick in High Life, Wet and Warnier. 


FEDERATED FILM 


Monte Banks Comedies (2 reels): A Bedroom Scandal, A Rare Bird, 
His Naughty Night, Nearly Married. 

Ford Educational Weekly (1 reel): A Fairyland, The Message, Democ- 
racy in Education. 


FOX FILM CORPORATION 


Sunshine Comedies (2 reels): His Meal Ticket, Three Good Pals, The 
Janitors, The Big Secret, Verse and Worse, The.Simp, His 
Fiery Beat, Roaring Lions on Parade, His Unlucky Job, The 
Baby, The Slicker, Pals and Petticoats, Pretty Ladu, His Noisy 
Still, Hold Me Tight, An Elephant’s Nightmare, Chase Me, 
Farmyard Follies. ; 

Clyde Cook Comedies (2 reels): The Jockey, Kiss Me Quick, The Hunts- 
man, All Wrong, Don’t Tickle. 

Mutt and Jeff Animated Cartoons (1 reel): Mlle. Fifi, Gathering Cocoa- 
nuts, It’s a Bear, The Far North, A Hard Shell Game, The Vac- 
uum Cleaner, The Naturalists, A Rare Bird, Flivvering, A Crazy 
Idea, Factory to Consumer, The Ventriloquist, Doctor Killjoy, 
Gum Shoe Work, The Lion Hunters, The Glue Factory, Cold 
Yea, The Hypnotist, The Pappoose, On the Hip, The North 
Woods, Sherlock Hawkeshaw & Co. 

Fox News (Twice a Week). 

Serials; Bride 13 (15 episodes), Fantomas (20 episodes). 


GOLDWYN PICTURES 


Capitol Comedies (2 reels): Fingers and Pockets, Love and Rollers, 
Hearts and Hammers, At It Again, Professional Ethics, When 
Martin Gits Here, Ged Ap, Napoleon, You'd Better Get nity 
Indigo Sunday, Why Worry, Nothing to Think About, Take It 
Easy, 

Edgar Comedies (2 reels): Edgar Camps Out, Edgar the Explorer, Ed- 
gar’s Country Cousin, Edgar’s Feast Day, Get-Rich-Quick Ed- 
gar, Edgar’s Little Saw. 

Goldwyn-Bray Comics (1 reel): Lampoons: Happy Hooligan in Apollo, 
Happy Hooligan in Cupid’s Advice, Happy Hooligan in Happy 
Hooldini, Judge Rummy in The Prize Dance, Judge Rummy in 
Snappy Judgment, Happy Hooligan in The Blacksmith, Happy 
Hooligan in A Romance of ’76, Judge Rummy in Why Change 
Your Husband, Happy Hooligan in Dr, Jekyll and_ Mr. Zip, 
Judge Rummy in Bear Facts, Happy Hooligan in Roll. Your 
Own, Judge Rummy in Yes, Dear, Happy Hooligan in Oil, Judge 
Rummy in Too Much Pep. ; 

Goldwyn-Bray Pictographs (1 reel): Tree-top Concert Singers, The Island 
of the Mist, Uhrough the Earth, What Is Your Body Worth? 
A Paradise for Birds, Venice of the Orient, Action of the Human 
Heart, The Riveter, The Human Voice, Seein’ Things on the 
Orinoco, Gypsy Scientists, Unshod Soldiers of the King, No 
Reg’lar Bird, Chemical Inspiration, Safe Combination, The City 
That Never Sleeps. 


INDEPENDENT FILMS ASSN.. 


Max Roberts Comedies: Why Change Your Mother-in-Law? Shimmy Isle, 
Absence Without Leave. 


METRO PICTURES CORP. 


Buster Keaton Comedics (2 reels): Convict 13, One Week, The Scare 
Crow, Neighbors, The Haunted House, Hard Luck, The High 


Sign, The Goat. 


PATHE EXCHANGE, INC. 


lews—Wednesdays and Saturdays. 

of the Day—W «« kly. E 
loll of the Desert (Avenging Arrow No, 15), 2 
cels; Dropped from the Clouds (Sky Ranger No. 8), 2 reels; 
House of Alarms (The Yellow Arm No. 1), 3 reels; The Goose 


Release Date Footage Reviewed 
That Laid the Golden Egg (Cartoon), 2-3 reels; Own Your 
Home (Pollard), 1 reel. 

Week of June 26: The House on the Roof (Sky Ranger), 2 reels; The 
Vengeance of the East (Yellow Arm No. 2), 2 reels; The High 
Rollers (Pollard), 1 reel; The Fox (Adventures of Bob & Bill), 
1 reel; Mice in Council (Cartoon), 2-3 reels. ; 

Week of July 3: Trapped (The Sky Ranger No. 10), 2 reels; The Strange 
Disappearance (Yellow Arm No. 3), 2 reels; You’re Next (Pol- 
lard), 1 reel; The Rooster and the Eagle (Cartoon), 2-3 reels. 

Week of July 10: The Seething Pool (Sky Rangers No. 11), 2 reels; At 
Bay (Yellow Arm No. 4), 2 reels; ‘Che Bike Bug, 1 reel. 

Week of July 17: The Whirling Menace (Sky Ranger No. 12), 2 reels; 
Danger Ahead (Yellow Arm No. 5), 2 reels; At the Ringside 
(Snub Pollard), 1 reel; Bliss (Harold Lloyd Reissue), 1 reel. 

Week of July 24: At the Last Minute (Sky Ranger No. 13), 2 reels; A 
Nest of Knaves (Yellow Arm No, 6), 2 reels; No Stop-Over 
(Snub Pollard), 1 reel; The American Badger (Bill & Bob), 
1 reel; The Flirt (Harold Lloyd Reissue), 1 reel. 

Week of July 31: .Liquid Fire (Sky Ranger No. 14), 2 reels; In the Dead 
of Night (Yellow Arm No. 7), 2 reels; What a Whopper (Pol- 
lard comedy), 1 reel; All Aboard (Harold Lloyd reissue), 2-3 

@cel; The Country Mouse and City Mouse, 1 reel cartoon. 

Week of Aug, 7: The last Raid (Sky Ranger No. 15), 2 reels; Smugegled 
Abroad (Yellow Arm No. 8), 2 reels; Teaching the Teacher 
(Pollard comedy), 1 reel; The Tip (Harold Lloyd reissue), 1 
reel; The Cat and the Canary, 2-3 reel cartoon. 

Week of Aug. 14: The Kingdom of Deceit (Yellow Arm_No, 9), 2 reels ; 
The Black Ace (Edgar Jones), 2 reels; Spot Cash (Pollard), 1 
reel; Rainbow Island (Harold Lloyd reissue); The Fox and the 
Crow, 2-3 reel cartoon, 

Week of Aug. 21: The Water Peril (Yellow Arm No, 10), 2 reels; The 
Secret of Butte Ridge (Tom Santschi), 2 reels; The Mountain 
Lion (Adventures of Bill and Bob), 1 reel; Name the Day (Pol- 
lard), 1 reel; Move On (Harold Lloyd reissue), 1 reel; The 
Donkey in the Lion’s Skin, 2-3 reel cartoon. 

Week of Aug. 28: Pawns of Power (Yellow Arm No, 11), 2 reels; The 
Mayor of Misery (Edgar Jones), 2 reels; Stop Kidding (Eddie 
Boland), 1 reel; By the Sad Sea Waves (Harold Lloyd reissue), 
1 reel; Mice at War (2-3 reel cartoon, ; 


PIONEER FILM CORP. 


The Facts and Follies Series (1 reel): Babes in Bearskin, Call Me Daddy, 
Down Beside the Seaside, Knockout Maggie, Professor Was 
Right, Running Romeos, Two’s Company, Young Ideas. 

Luke McLuke’s Film-Osophy, each % reel. 

The Sonny Series, each 2 reels. 

Serial—The Hope Diamond Mystery (15 episodes). 


LEWIS. J. SELZNICK ENTERPRISES 


Herbert Kaufman Masterpieces. 

Prizma Color Pictures. 

William J. Flynn Series (Detective Series, 2 reels). 
Chaplin. Classics. 

Selznick News. 

Serials: The Whirlwind (15 episodes), The Branded Four (15 episodes). 


UNIVERSAL FILM MFG. CO. 


Century Comedies (2 reels): The Kid’s Pal, The Country Heir, Dandy 
Lions, Playmates, A Dollar’s Worth (Harry Sweet), For Sale, 
Pals (Brownie), Custard’s Last Stand (Zip Monty and Florence 
Lee), Wood Simps, Society Dogs, The Smart Alec (Harry 
Sweet), Third Class Mail (Charles Dorety and Peggy Montgom- 
ery), The Whizbug, Three Wise Boobs. 


Jewel Comedies—Ted Rider Series (Leonard Clapham) (2 reels): A Son 
of the North (No. 1), The Girl and the Law (No, 2), Big 
Stakes (No. 3), When the Devil Laughed (No. 4), The Forest 
Runners (No. 5), The Timber Wolf (No. 6), Roman Romeos 
(Lyons-Morau,, A Monkey Movie Star. 

The Flaming Wisk,-18 episodes; The Vanishing Dagger, 18 epi- 
sodes; The Dragon’s Net, 15 episodes; King of the Circus (Ed- 
die Polo), — episodes; The Diamond Queen (Eileen Sedgwick), 
— episodes; The White Horsemen, 18 episodes; Do or Die (Ed- 
die Polo), — episodes; Terror Trail, — episodes. 


Star Comedies (1 reel): When Eve Fell, No License (Billy Fletcher), 
Twin Husbands (Dorothy Wolbert), Who Kissed Me? (Dorothy 
Wolbert), Marie Struck, Oh! Tessie (Dorothy Wolbert), The 
Truck Horse Bandit, Zulu Love (Eddie Barry), A Cheese Ro- 
mance (Billy Fletcher), Rubbing It In (Billy Fletcher), Hearts 
and Flour (Dorothy Wolbert), Uneasy Money (Robert Ander- 
son), Meet My Husband (Billy Fletcher), Rubes_and_ Boobs 
(Billy Fletcher), An Awful Bull (Billy Fletcher), The Skylark, 
While New York Snores (Billy Fletcher), The Champ (Billy 
Fletcher), The Mystic M. 7 

Western and Railroad Dramas (2 reels): The Fightin’ Actor, The Cactus 
Kid (Hoot Gibson), The Midnight Raiders, The Knockout Man, 
Who Was the Man? Crossed Clues (Hoot Gibson), The Empty 
Gun, The Outlaw (Jack Perrin), The Winning Track, Fighting 
Blood (Jack Perrin), The Wild, Wild West (Hoot Gibson), 
Stand Up and Fight (Jack Perrin), The Heart of Arizona 
(Eileen Sedgwick), Bandits Beware (Hoot Gibson), The Girl 
in the Saddle, The Movie Trail, The Shadow of Suspicion (Eileen 
Sedgwick), The Man Who Woke Up (Hoot Gibson), Beating 
the Game, The Valley of Rogues (Jack Perrin). 


International News (Issued every Monday and Thursday). 


; VITAGRAPH 
Big V Special Comedies (2 reels): A Parcel Post Husband, Fists and 


Serials: 


Fodder, Footprints, He Laughs Last, Springtime, The Laundry. 


Larry Scmon Comedies (2 recls): School Days, Solid Concrete, The Fly. 
Cop, The Grocery Clerk, The Stage Hand, The Suitor, The 
Sportsman, The Hick, The Rent Collector, The Bakery, The 
Fall Guy. 

Jim Aubrey Comedies (2 reels): The Nuisance, The Mysterious Stranger, 
The Blizzard, The Tourist. 

Serials: Hidden Dangers (Joe Ryan, Jean Paige), 15 episodes; The Veiled 
Mystery (Antonio Moreno), 15 episodes; The Silent Avenger 
(William Duncan), 15 episodes; The Purple Riders (Joe Ryan 


and Elinor Field), 15 episodes; Fighting Fate (Wm, Duncan 


and Edith Johnson), 15 episodes, 
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Metro Offers Another Delightful Viola Dana;Subject 


Viola Dana in 
“THERE ARE NO VILLAINS” 


Metro 
Dee ee ae ee Sp 2 + bs Bayard Veiller 
Pe rae «tay oe he os ti 3) 8 Frank R. Adams 
ARE PES Tr ee are vse ewes ys .Mary O’Hara 
RP NE IN ee ee ree ge ot eo tes John Arnold 
AS A WHOLE...... Another bright piece of enter- 
tainment from Metro’s comedienne; has some 
great bits 
SN etree s First rate even if it has a fairly con- 
ventional plot and has a suspected surprise 
CA 0 rie tan ar pecett la Saw wk se oh ee ne 
DIRECTIONS +=: Very good; handles comedy sit- 
uations originally 
ee A Petre oe oe etre All right 
eee RNG ere et ce ices s oo es Ne zs ested s 4 Good 
ome ew OO Kegeee pe. oes hs. + ’.... Average 
2 OLEALO 6 9 ie ee ae Entertaining as usual 
SOULE EERIE 0 gel oes eee Adequate 
LD, SARI DSS @ 0) S42 oer ee MR I 5 en Not many 
INTERIORS: «.....-2..----0.5-005. .. Satisfactory 
Ts SR SE er kev te ee ee ee .. suffices 
CHARACTER OF STORY...... Girl detective gives 


up her job when she falls in love with man she 

has been trying to get evidence on 
LENGTH OF PRODUCTION..... About 5,000 feet 
A second fine comedy entertainment with Viola 
Dana as star is ready for release by Metro. “There 
Are No Villains” is- equally as satisfying as “The 
Match Breaker,” though perhaps it doesn’t contain as 
many comedy situations. But that doesn’t stop it from 
being a really worth while feature and one that will 





please everyone. The star again is the center of at- 
traction and her work alone is sufficient to keep it in- 
teresting and holding the attention all the way through. 

Director Veiller has shown good judgment in the 
direction of the picture and he puts over some of the 
situations in especially fine fashion. ‘There is one 
comedy moment that is going to go big and it is about 
the most original stunt seen in some time. The girl 
detective falls in love with the man she has been shad- 
owing. The chief discharges her when she refuses 
to tell what she knows, and in order that they cannot 
force her to testify against the man she decides to 
marry him, knowing that a wife cannot be compelled 
to testify against her husband. The ceremony is in- 
terrupted by the chief and the two locked in a room. 
Not to be outwitted they have the minister perform 
the ceremony from the street. He marries the couple 
while a crowd gathers around him on the sidewalk to 
witness the wedding. This is certain to get laughs. 

Rosa Moreland, secret detective agent of the San 
Francisco office, has been detailed to get evidence on 
George Sala, suspected of being the head of on opium- 
smuggling organization. Rosa thinks that John King 
is in with Sala and. she decides to get Sala through 
King. Rosa feigns illness and falls in a faint at King’s 
doorstep. He takes her in and she pretends to be 
unable to talk. King walks with a crutch. He hires 
Rosa as a nurse. Nothing happens to confirm Rosa’s 
suspicion until one day she sees Sala hand King a 
package. By this time Rosa has fallen in love with 
King and gives up her job rather than expose him. It 
develops after the marriage that King is also a de- 
tective, from the Washington office. 





——— 


“GEVAERT” 


RAW FILM STOCK 


Positive —Negative—Colored Positive 


(U. S. Pat.) 


United States Distributor 
THE GEVAERT COMPANY 
OF AMERICA, Inc. 


HOOVEN BUILDING 


117 West 46" St., N. Y. City 





Manufactured by 


L. GEVAERT & CO. 
ANTWERP, BELGIUM 





Ppa, SERA, 


<p ei 5 ei J . 
saa ————y\id eax Sunday, August 21, 1921 


Your Folks Will Like the Star and the Picture Too 


Box Office Analysis for the Exhibitor 


Viola Dana in 
“THERE ARE NO VILLAINS” 
Metro 
‘There Are No Villains” is another one that should 
eo down in the memo book for a showing. You have 
two nice attractions in Viola Dana’s latest offerings 
and will please your folks equally well with both. It 
doesn’t matter which one you show first, because they 
are both good, and when they’ve seen one you will 





to handle all 

















Let us show you! 


merely have to promise them another one as good as 
the first to get them in. 
The star’s name in lights outside the theater will 
also bring them in and the usual line of exploitation 
and advertising will help to get them interested. For 
catchlines use: “To prove that you can’t stop two 
people if they want to marry, see Viola Dana in “There 
Are No Villains.” Stills showing the minister per- 
forming the marriage from the sidewalk will attract. 
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Western Story | 
Magazine 


Sock The Old Nest {or Sepe.1I” 


What the Goldwyn Campaign 
Will Do in Muskogee, Okla- 


N Muskogee, Oklahoma, 
there are about 30,000 
people. 


19,000 of these will read about 
the Goldwyn Pictures—The 
Old Nest and Dangerous 
Curve Ahead. 


In Dover, New Jersey, there 
are about 9000 people. 


Over half of these are Gold- 


wyn readers. 


In Roanoke, Virginia, there 
are about 50,000. 


About half of these will know 
all about The Old Nest and 
Dangerous Curve Ahead. 


In Ogden, Utah, there are 
about 32,000 people. 






20,000 of these will read Gold- 


wyn advertising. 


In Walla Walla, Washington, 
there are about 15,000 people. 


Over 9000 of these will read 
Goldwyn advertising and then 
go to see The Old Nest and 
Dangerous Curve Ahead. 


North—East—South-——West— 
small towns, middle sized 
towns, big cities—your town— 
all towns. 


All will read about Goldwyn’s 
great pictures. 


And they’ll go to your theatre 
to see the big pictures of the 
new season. 


WATCH GOLDWYN /! 


BF" KINGrISHERS 
, 
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R-C PICTURES CORPORATION 
Present 


AULINE FR 
athe STING OF THE LASH 


A soul reclaimed + a story of undying love 










“The Sting of the Lash” was a sensation at 
the California Theatre, Los Angeles, and its 
pre-release showing and held over for a sec- 
ond big week at Millers Theatre, owned and 
controlled by the same management. 
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News of the Week 


in Headlines 
Monday 


N. A. M. P. I. hints at tax relief at hands of Senate 
Finance Committee. 


Carl Laemmle warns of tariff danger from Europe. 


Realart to release 36 next year. 


Tuesday 


Alired S. Black to confer with Zukor and M. P. T. O. 
on New England theater situation. 


Famous Players declare regular quarterly dividend of 
$2. Six months’ earnings total $3,078,697. 


Local operators may accept 10% wage cut. 


N. A. M. P. I. to discuss tariff on Thursday. 


Wednesday 


Thomas H. Ince and Mack Sennett reported eastbound 
to discuss deal with First National. 
Pathe to float $1,500,000 bond issue. 


Sidney R. Kent a director of Famous Players-Lasky. 


u 


Universal satisfied over coast censors confab. 


Referendum of Massachusetts censor law certain. 


Thursday 


Eastman Kodak enters laboratory field with purchase 
of three large plants. 


A. M. P. A. forms permanent organization to fight for 
repeal of censorship laws. 


United Artists to show first runs in Tower, St. Paul, 
and Auditorium, Minneapolis. 


Ince and Sennett fail to arrive. Deal still reported on. 


Friday 


Allied Laboratories Association, Inc., in arms over 


Eastman move. Plant reported planned for London. 


N. A. M. P. I. votes against Fordney Tariff Bill. Can- 
ada incensed, turning to home production. 
Vaudeville and pictures slated for Loew’s State. Open- 
ing Monday. 
Saturday 
Retaliatory tariff measure drawn in Canada. 


Ince, Sennett and Lichtman in Chicago discussing deal 
with First National. 
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leighan and Supporting Players Delight in Version of Popular Play 


Thomas Meighan in 
“CAPPY RICKS” 


Paramount 
ECTOR . «2c. os gee en Tom Forman 
UTHORS......Peter B. Kyne and Edward E. Rose 
SCENARIO BY: .22m3 Waldemar Young and Albert 
Le Vino 
CAMERAMAN .. ...c0epeee er Harry Perry 
1S A WHOLE... Excellent audience picture; filled 
with sure-fire comedy and appealing romance. 
STORY......Narrative and episodic in style but has 
no trouble holding interest. 
DIRECTION © .ck ee eee er Satisfactory 
PHOTOGRAPHY Saha ee eee Very good 
LIGHTINGS 1.23. 2S eee eee Good 
CAMERA WORK ..2.27.-= Generally commendeble 
SUA Gee Well suited to role; will surely please 
SUPPORT....Agnes Ayres charming heroine; Hugh 
Cemeron and Charles Abbe excellent in comedy 
roles. 
EXTERIORS, <0 . Ae Good water stuff 
INTERIORS «. :) 23. ee Most satisfactory 
DETAIL......Closeups and long shots often don’t 
match. 
CHARACTER OF STORY ...... First mate of sail- 


ing vessel fills captain’s shoes despite antago- 
nism of owner 
LENGTH OF PRODUGIION Ze... 5,926 feet 
from the audience point of view, the box office 
point of view, in other words the only point of view, 
“Cappy Ricks” should prove a decided winner. Here 
is a comedy-drama of the sea, charming, refreshing 
and altogether original, a picture which, for a wel- 
‘ome change, boasts of no vicious and pugnacious 
wave wolf whose business is to terrorize husky sailors 
and frail women. 
Thomas Meighan is ideally suited to the role of 
Matt Peasley, the part made famous on the stage by 
William Courtney in Edward Rose’s adaptation of 


Peter B. Kyne’s popular stories. He is afforded am- 
ple assistance in the romantic episodes of the picture 
by the charming Agnes Ayres. On the other hand 
Hugh Cameron as Murphy, the second mate, and the 
veteran Charles Abbe in the title role perform to such 
good purpose as comedians that they nearly walk 
off with the stellar honors of the production. Such 
thoroughly delightful work has not been seen on the 
screen for many a day. aa 


The story on the whole has been most capably 
treated from every angle of production. True, it is 
more narrative, even episodic in construction, than 
dramatic, but the individual value of each episode is 
a sure preventative of lack of interest. In the cutting 
there are a number of prominent instances where 
closeups and long shots fail to match properly and 
here and there a rather laborious incidental passage 
has escaped the editor’s eye. But in prominent es- 
sentials “Cappy Ricks” is there, with a capital T. 


All the comedy sequences, notably the exchange of 
cablegrams between Peasley and Ricks, are handled 
with a deft, sure touch. The rescue thrill at the end, 
though done in miniature, is entirely successful in cre- 
ating illusion. 


The story deals with Peasley’s ultimately success- 
ful efforts to become a captain in the service of the 
ship-owner, Ricks. In the south sea Peasley’s senior 
is killed by the natives, the young man forthwith 
takes command and sails his vessel back to San 
Francisco after giving the the captain that Ricks sent 
to take charge a beating and “making him like it.” 
Ricks, however, is immensely peeved at Peasley’s 
actions and it is not until the hero pulls him off a 
dangerous reef in a furious storm that he consents 
to sanction his daughter’s marriage to the “upstart.” 

Others who appear are John Sainpolis, Paul Ever- 
ton, Eugenia Woodward, Tom O’Malley, Ivan Linow, 
William Wally, Jack Dillon and Gladys Granger. 


Paramount’s Best Recent Box Office Attraction 
Box Office Analysis fo rthe Exhibitor. 


Meighan, popular star that he is, will re- 
‘help in drawing them in in this picture 
‘undoubted power of the title. “Cappy 

Ricks” is a show that probably has been seen by 

ple than any other that has recently been 

picture. 
lisplay of the title is, then, advised. 
\yres should be prominently mentioned. 
lots of publicity of late by reason 


of her coming appearance in a De Mille special. 


Credit should also be given to the two comedians 
who play so large a part in the success of the pro- 
duction. 

Advertising, both’ newspaper and lobby, should 
naturally reflect the atmosphere of the sea. However, 
it should be brought out that “Cappy Ricks” is not 
the usual story of the sea—but a comedy drama, 
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A Master-Work from Practically Every Angle 


George Arliss in 


“DISRAELI” 

United Artists 
Tee O Rear ae ss ees - Henry Kolker 
SWE C) betty iri eee fs gs oes Louis N. Parker 
SGN AKIO BY see. en 6 Tags eae ‘Forrest Halsey 
CAMERAMAN ............--.-: Harry A. Fishbeck 
AS A WHOLE...... Masterly production of renown- 


ed play; high class entertainment that will win 
new screen followers. 

Seok, Ve. ocPen Handled with fine appreciation; smooth 
to the last foot and intensely interesting. 


Tome CLO Nie es gw 5. Sie ee ee ee eee 8 Fine 
PR LOGRAPERY cn. oo see ee ee et eas Excellent 
Te NG eee ke eee Generally excellent 
GAME RABW ORK. 05-5. ses cee ee eet teee ee Good 
SPA A. emo, fees ee - Gives a superb characterization 
Se le Lee nes Well. known players do excellent 
work. , 
Bip bOse ee ee ae Some very beautiful 
Te OR te Sores» SBE ie et oles Just right 
LY ed rs eae es eR ee ete eo as Very good 
CHeaRAGTERMOF STORY. .«:... British minister 
strengthens Empire by winning control of Suez 
Canal. 
LENGTH OF PRODUCTION...... about 7,000 feet 


“Disraeli” looms on the screen as one of the great- 
est high class attractions of the times. If George 
Arliss and his associates intended it to win new fol- 
lowers of the screen they may rest content that they 
have accomplished a worthy purpose. For they have 
presented a picturized version of a play renowned the 
world over for its delicate subtleties and shadings, 
and retained practically all the delightful worth of 
the original work. 

The characterization rendered by Mr. Arliss as the 


Jewish Prime Minister of England, forced to play a 


lone hand against Russian diplomacy and intrigue to 
Canal to 
Queen’s empire, is one of the finest pieces of acting 


gain possession- of the Suez perfect his 
the screen has ever reflected. Here is a star who plays 
with his whole mind. The closeups reveal, not so 
much Arliss in his perfect makeup of Disraeli, but a 
picture of the inner workings of his brain, all the dell- 
cate quick changes of thought revealed in unmistak- 
able action. 

The scenarist and the 


thrill and suspense of the original work to a perfect 


director have maintained 
degree as well as the delighttul spirit of comedy. No 
laugh or smile or thrill is lost, the actors are playing 
for them every instant. This is revealed in the fact 
that the characters actually speak the lines used as 
subtitles. 


smooth-running story. 


This results in a perfectly coordinated, 
Kolker’s work, doubtless aid- 
ed not a little by the star himself, is usually on a very 
high plane. A slight tendency to play important ac- 
tion in deep shots is the only lapse he suffers. 

Disraeli, a middle-class Jew, has become the Eng- 
lish Prime Minister for Queen Victoria and has in- 
He 
knows that Russia is angling for the Suez Canal and 


curred the enmity of nobles and racial snobs. 


realizing that unless England secures it the strength 
of her empire will be lost, he plays a lone game for 
it and eventually wins. In his final hour of honor at 
the court those who stood against him claim the honor 
of having helped him. 

Reginald Denny and Louise Huff, who furnish the 
romantic interludes of the story, are both good, the 
former particularly so. Miss Huff suffers some in- 
consistent lighting. Frank Losee as the patriotic Jew- 
ish banker is another who adds to the picture as does 
Edward J. Ratcliffe as the bank governor. Margaret 
Dale, Henry Carvill, Grace Griswold, Mrs. Arliss and 
Noel Tearle complete the capable cast. 


Here’s a Real One to Stop Complaints of Mediocrity 


Box Office Analysis for the Exhibitor 


You exhibitors who have been complaining about the 
lack of good pictures, chalk “Disraeli? down on your 
schedule as an answer to your calls. Then write 
“MUST” after it and allow for double or triple your 
usual run. 

As said, it’s a mighty high class attraction and you 


can bank on big business if you advertise and exploit 


it properly. The star himself and the name of the 
play will certainly draw them in. 

Don’t be afraid of any propaganda in it. There’s 
none either from England or the Jewish race. It’s pure, 
undiluted entertainment, an entertainment that is by 
turns going to amuse and grip the great majority of 
audiences with its subtle comedy and its intense situa- 


tions, 
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Sunday, August 28, 1921 


“Quo Vadis,” Shortened, Still Spectacle of Great Interest 


“QUO VADIS” 
George Kleine—F. B. Warren Corp. 


DIRECTOR.....7). 3 eee j.+.-.Not credited 
AUTHOR \*..«.- =e Henryk Sienkiewicz 
CAMERAMAN ..«3. 339532 Not Credited 
AS A WHOLE...-. Still an elaborate spectacle; cut 


considerably since original release and main- 
tains fine interest. 

STORY....Some confusion at opening due to lack of 
closeups but straightens out and picks up ad- 
mirably soon after. 


DIRECTION 2250 tiles sae ern etre ee Adequate 

PHOTOGRAPH Ye eee Very good 

LIGHTINGS <2 eee Some exceptional 

CAMERA WORK@etre eee ee. Satisfactory 

PLAYERS...... All satisfactory without any single 
stellar performance. 

EXTERIORS 235 2 Lavish; many huge and impres- 
Sive sets 

INTERIORS ©.9) oe re ee es este ea Good 

DETAIL °... 2... ees ee Acceptable 

CHARACTER Ol sTORY=. Deals with . the 


burning of Rome, Nero’s persecution of the 
Christians and his death 
LENGTH OF PRODUCEION A ae. - 5,919 feet 
It has been about ten years since “Quo Vadis” was 
made and only slightly less than that since it startled 
the theatrical world by playing long runs in the big 
cities at legitimate theater prices. “Quo Vadis” was 
really the pioneer. of the present day “special.” As 
a present day attraction it is still able to hold its own 
with the spectacular productions. Perhaps it doesn’t 
show the polish of the recent European pictures, but 
its length is less ungainly and it arouses a quick and 
keen interest, which the orgies, villainies and persecu- 
tions of its central character, Nero, never allow to 


slacken. 


In the main “Quo Vadis” has benefited from its 
recent editing and titling. Something over three 
thousand feet have been subtracted from the original 
negative with generally good effect. Doty Hobart 
who did this work has done well. He was, however, 
unable to make the beginning as clear as he and others 
would have liked because of the lack of closeups. 
Characters are, of necessity, introduced in long and 
medium shots and the result is at first puzzling. 
But it isn’t long before characters and plot are well 
established. Thereafter the story moves clearly and 
with a firm hold on the interest. 

The story concerns itself mainly with Emperor Ne- 
ro’s ridiculous rule of Rome, the burning of it to gratify 
a whim of the ruler, and the horrible deaths to which 
the early Christians were put. The burning of the 
city is effectively shown on the film. Perhaps Mr. 
Hobart might have worked it up to more dramtic ef- 
fect by judicious use of titles, but pictorially the 
scenes suffice unto themselves. The horror of the 
scenes in which the Christians are left to the mercy 
of the lions and burned as torches to light the em- 
peror’s gardens is uncannily genuine. 

The personal romance of Lygia and Vinitius, in- 
cluding the latter’s conversion to Christianity and his 
dramatic rescue of Lygia from the back of the bull 
in the immense arena, are chronicled with clarity and 
a regard for dramatic effect. 


Photographically the picture seems quite modern, 
a tribute to those who worked on it so long ago. 
There are some specially effective lightings in the 
night scenes where the Apostle Peter preaches to his 
faithful followers. 


The cast, Italian to the last extra, performs evenly, 
all the principal performers rendering highly satisfac- 


tory characterizations. 


Should Prove an Attraction as Good as New to Many 
Box Office Analysis for the Exhibitor 


It seems likely that the majority of exhibitors should 
do unusual business with “Quo Vadis.” Since it 
played the big theaters so many years ago it has hardly 


seen the light of a theatre screen. Many of the smaller 
exhibitors have never had the opportunity of booking 
it as it was withdrawn from circulation shortly after 
its run in Ae big theatres. 
It should be easy for the showmen of today to 
rouse the public interest in its reissue. It gained such 
idespread fame before that the mere mention of the 


name will be sufficient to arouse considerable inter- 
est. For the rest the exhibitors will do well to follow 
the ideas planned in the publicity furnished by the 
releasing corporation. 

Catchlines on the order of “ ‘Quo Vadis,’ the first 
ereat picture produced, is still among the greatest to- 
day” and “The greatness of ‘Quo Vadis’ is proven— 
great ten years ago and still great today,” success- 
fully get over one of the important messages the ex- 
hibitors should strive to put before the public. 
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CZ Splendid Success at its 
New York Premiere 


“Fresh from a view of ‘Disraeli,’ George Arliss seems to us the 
sereen’s greatest artist . . . Heury Kolker has done a great piece 
of work in the direction, and the star, Mr. Arliss, possesses more 
magnetism than most of the handsome heroes of the screen com- 
bined ... Of all the plays which have been transferred to the screen, 
it seems that none have been more successfully done than this one 
of Louis N. Parker’s ... The titles, evidently taken from the play, 
leave nothing to be desired, and the photography, settings and cos- 
tumes make ‘Disraeli’ at least 99 44-100 perfect.” 

N. Y. Tribune. 


“ ‘Disraeli’ is distinctly a motion picture event. The distinguished 
acting of George Arliss is even more effective in the screen version 
than in the stage success of the same name. Here is a motion picture 
that is signally intelligent. No one interested in the development of 
screen art can afford to miss it.” 

N. Y. Commercial. 


“Jt is extraordinarily well cast, beautifully photographed and en-' 
dowed with a certain artistic quality that gets you. The final picture 
of all—the reception of the successful Disraeli by Queen Victoria— 
is one of the handsomest tableaux I can recall.” 


N. Y. American. 


“ ‘Disraeli’ proves a delightful thing . .+. dignified, glowing, dra- 
matic and tender . . The film has many remarkable features. 
First, its star; second, its truthfulness to its origin; third, its tre- 
mendous charm of background and direction; fourth, its excellent 
supporting cast and so on and so on!” 

N. Y. Evening Journal. 


“When the final count is in ‘Disraeli,’ George Arliss’ new film, will 
rauk with the notable screen achievements of 1921.” 


N. Y. Evening Mail. 


“Mr. Arliss is a motion picture actor as naturally as he is a stage 
actor ... The picture is highly worth seeing for the sake of his un- 
commonly fine acting.” 

N. Y. World. 


“Mr, Arliss is an exceptional screen player ... As a screen figure, 
considered by itself in its motion picture context, Mr. Arliss’ ‘Dis- 
raeli’ is vivid and verisimilar and an impersonation that gives the 
photoplay distinction and puts it well above the average production 
in interest.” 


N. Y. Times. 





Tt is a stimulating and a refreshing oasis in a wilderness of 
senseless ‘photoplay’ creations.” , 
N. Y. Evening Globe. 


“George Arliss plays with suavity and with all his best saturnine 
glitter that sardonic role that is probably his most famous on the 
speaking stage, and for once in a way the screen seems able to 
convey a good deal of the tang of a personality.” 

N. Y. Herald. 


“Mr. Arliss’ skill in making the great Prime Minister of Victoria 
come to life on the screen is really uncanny. 
drama . 





. . has been lost in the play’s transference to the screen.” 
N. Y. Evening 


“The picture setting forth his adventures in the 
Minister of England has that elusive and much to be 
known in easy spoken circles as class.” 

: N. Y. Daily News. 
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Attractive Settings in Fair Entertainment 





Frank Mayo in twist it nevertheless provides an entertainment that 


“THE SHARK MASTER” 


is mild though pleasing. 


Some splendid locations have been obtained and 


Universal A ‘ ; 

ae recorded in this production. It is evident that many 
DIRECTOR. «. 7:35 93 = Fred Le Roy Granville oy the scenes have been composed with care and ar- a 
AUTHOR, .&. . Bee er & Fred Le Roy Granville istic judgment. The firm hand of the director is | 
SCENARIO BY &. moe Ae. h GeOigene. Hull clearly visible throughout the production. The main 
CAMERAMAN..... eer oh es L. L. Lancaster theme is kept well in view and the greatest defects in | 
AS A WHOLEMAS Good production given desert this offering can be charged directly to the story.- | 
‘sland theme. . Local color makes up for want of [t is difheult to present a time elapse of twenty years | 
ee without having it interfere greatly with the unity of | 
originality S $ y 

4 ; ay 5 the story. It is also hard to believe that the cast 
STORY... 2 Attractive though hardly convincing ; : : : | 

up baby girl could live twenty years with the natives 
DIRECTION# gaa Shows judgment. Usually good ‘ . 
a of a South Sea island and not adquire their manners 
PHOTOGRAPHY... 2:+-:- Very good, especially sea, oven a tropical sunburn. Many people will also | 
aoe _. be tempted to ask what the language is that is so freely 
LIGHTINGS 5 alee aaa et ieee Good spoken between the white people arriving at the is- | 
positions. lands and the natives. They seem to have little dif- | 
CAMERA WORK...... Fine. Some splendid com-  ficulty in explaining their most complicated emotions. | 

STAR. |. - ae a Does fait Wee Frank Mayo has the leading role and does fair work 


SUrrEON te May Collins carries important role.) catwegiticute sada passive part. May Collins plays | 
Entire cast adequate ; ro his opposite and thakes a very attractive South Sea idol. 
EX TERIGRS see re eee Splendid locations The cast includes Doris Deane, Herbert Fortier, Oli- 


INTERI@GRS > Bees ee ek. + oe aia Good yer A. Cross and “Smoke” Turner. a 

4p 1 
pe ae Re a STORY ee Gis ce ee 4 Soa The story tells about a little child saved from a 4 
CHa eee irl brought up \+eck and adopted by the savage natives of a Pacific , ) 


aT Oe fae Papi island wins the isjand, Twenty years later McLeod Dean, who was 

love of a stranded American who in the end 
‘ engaged to marry the daughter of the head of the 
rejects his former fiancee steamship company, is wrecked and stranded upon the 
LENGTH OF PRODUCTION........... 4,178 feet came island. The natives implicate him in a crime 
The idea of being cast upon a desert island is always and set him off the island in a canoe but the girl swims 
an attractive theme. This was true when Defoe wrote out and joins the exile. They settle on another island 
the first English novel, Robinson Crusoe, and in spiteof and marry at an improvised altar. A year or so later, 
the many variations that this theme has gone through after a child has been born to them, they are found by | 
it still makes fascinating: and romantic fiction. “The the steamship president and his daughter. McLeod ; 
Shark Master” is built along these lines and while it Dean rejects his former love and holds sacred this | 
presents nothing that is original and contains no new marriage that had only God for a witness. 


Theme Attractive to Average Audience 


Box Office Analysis for the Exhibitor 
i you decide to play this, you can promise some and also tell them about the strange marriage. 
(tractive settings and a lot of sea atmosphere. Use the star’s name and also May Collins who will 


th.me is always a popular one, and if your certainly attract some. Former productions along this 


it, i te 


icnce is not too erjtical it will entertain and please. order should guide you in your advertising and ex- 


re is a sex entanglement which you may mention _ ploitation. 


producer of 


“WYPOCRITES” “SHOES” 
~ “TOO -WISE WIVES” - 
“WHERE ARE MY CHILDREN“? ete. 


presents 


What the Critics Say About ‘The Blot’ 


Leeds in “Variety”: This Lois Weber picture -Wid’s Daily: There is a splendid human 
should clean up a tidy sum of money. It interest in “The Blot,” and a great deal 
touches the heart. It is sensible, intelligent of heart interest besides. 
and on a live topic —A good market bet. 


Weekly Film Review, Atlanta: Real, deep 
and vital. Had Miss Weber sought the 
world over it is doubtful if she could 
have found a subject of more human 
interest and sincere appeal. 


Taylor in “Motion Picture News”: The fer- 
tile mind of Lois Weber has turned from 
marital and sex problems and “The Blot” 
is a splendid example of her powers. 


There is a real depth to her theme. Reel Journal, Kansas City: Unquestionably 


Lois Weber’s best work. Better than 
“Humoresque.” A big score for the in- 
dustry in its battle against censorship. 


Weitzel in “Moving Picture World”: Bear 
down hard on the theme of this story. 
The underpaid white collar professions 
are always good for a strong appeal to New York Telegraph. By reason of its earn- 
the public. Lois Weber has provided a estness it is truly dramatic. It is a thor- 
strong human theme in “The Blot.” oughly intelligent picture with a purpose. 


Released 
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Dramafilms 
presents 


MOON 
GOLD 


A 
WILL BRADLEY 
PRODUCTION 


“Whenever ‘Moongold’ iis released in Cleve- 
land there will be offered the first real 
attempt toward putting poetry into pictures. 


“The photography is the keenest delight 
yet found in a complete picture. The 
picture has‘a subtle witchery. The exte- 
riors remind one of Hallowe’en with their 
full moons, half-moons, leafless branches 
with their wild blossomings.” 


The Cleveland Plain Dealer—Aug. 6 


Oh, Boy! They like it this way all over America! 
All the smart, class first runs are booking it. It 
will turn a bad bill into a good bill. That’s 
how good “Moongold” is. 


Released | py ee ee 
FB. WARREN (#0) CORPORATION 
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Eight years ago, when huge grosses 
were unheard of, this picture earned 


$2,000,000. It will be one of the 
sensations of the present year. 


Newly edited and titled, with beauti- 
ful new lithographs and accessories. 
You will find a new movie generation 
waiting to welcome 


GEORGE KLEINES 


1921 Screen Revival of 


"Whither Goest Thou?’] re 


By HENRY SIENKIEWICZ 


Edited by - - - DOTY HOBART 
Art Titles by - WARREN NEWCOMBE 


Uy 


pL, 
















The persecution of the Christians at the dawn of an era. 





The battle of the Gladiators in the arena. 

Ursus’ rescue of Lygia from the back of a maddened bull. 
A court’s intrigues for the favor of mighty Caesar. 

The jealousy of Caesar’s wife, the Empress Poppea. 


The burning of Rome to provide a theme for Nero’s poem 





The Christian captives devoured by scores of lions. 
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Released 


F. B. WARREN CORPORATION 


1540 BROADWAY NEW YORK CITY 





cco a A IE r) fm oe em me 
é DAILY Sunday, August 28, 1921 


am 





Amusing Production Provides New Role For Star 


Wallace Reid in 
“THE HELL DIGGERS” 


Paramount 
DIRECTOR. | 2.5 ee Frank Urson 
AUTHOR. «. <a¢ =p Byron Morgan 
SCENARIO... see ee Byron Morgan 
CAMERAMAN. ier crt eee C. E. Schoenbaum 
AS A WHOLE..:=... Well balanced production holds 


interest and breaks away from the over-done 
auto race type. 

STORY......Does not make best use of star’s talent, 
but provides a good plot that is away from the 
usual : 

DIRECTION. . Keeps things moving and alive in spite 


with the aid of a young engineer prevent the 
giant gold dredgers from destroying the land 


PHOTOGRAPH Y reap epee one) - i. All clear 

LIGHTINGS: (opp ee er ss re Alright 

CAMERA: WORK ae re ee Good 

SLA Rca Enjoyed the part and gives good perfor- 
mance without the aid of his usual comedy 
stunts. 

SUPPORT *ge Richard Bennett and Lucien Little- 


field stand out and do splendid work in char- 
acter parts. Entire cast satisfactory. 


EXTERIORS eee ea ae ne - -  oeee Good 
INTERIOS 2 cc kere’). oe ae Proper 
DETAIL «: i385 ae Given sufficient attention 
CHARACTER OF STORY...... California farmers 


with the aid of a young engineer prevent the 

giant gold dredgers from destroying the land. 
LENGTH OF PRODUCTION........... 4,277 feet 
At last Wallace Reid has left his regulation auto- 
race production behind and has taken a plunge into 
the rough and ready role of a mining engineer. The 
story too provides a theme that is different and away 
(rom the usual run. It is evident from the start that 
Wallace Reid enjoyed playing this role regardless of 
the fact that some of the work was a little outside of 


his usual sphere. 


While the story is built upon a novel idea its de- 
velopment is along conventional lines, so much so that 
it is not very difficult to foretell what is going to happen 
and how it. is all going to turn out. Outside of the 
original idea the story has very little material and 
therefore was not capable of much development. The 
director, however, has done well in keeping the pro- 
duction moving and holding on to the main idea with- 
out resorting to manufactured complications common- 
ly known as “padding.” 


Richard Bennett plays under the assumed namie of 
Alexander Broun and does a good bit of characteri- 
zation in the part of John Wade, the leader of the 
ilarmers. Lucien Littlefield also stands out in the part 
of the bookkeeper and provides character contrast as 
well as comedy to the production. His bit of char- 
acterization rings true to life and will easily be recog= 
nized and enjoyed by the average audience. 


“The Hell Diggers” gets its name from the gold 
miners who buy up large sections of California and 
ruin the land for agricultural purposes. Wallace Reid 
takes the part of Teddy Darman, a “Hell Digging 
Dredgeman” who has constructed a new dredge. The 
farmer’s daughter asks why he did not make a ma- 
chine that would leave the land as it found it. Teddy 
designs such a machine that is capable of washing the 
gold out of the earth and at the same time replacing 
the top soil. His company is against the idea but 
the farmers start their own company and build the 


machine. In the meantime the mortgages of the farm- 
ers’ land were bought up by the destructive gold 
company and they plan to foreclose and dredge the 
entire valley as soon as Teddy’s machine fails. But 
the machine is a success and the company’s manager 
plants explosives in the buckets and. wrecks it. An 
exciting fight follows between the farmers led by Ted- 
dy and the company men. In the end the farmers 
win and justice takes its course. Teddy too wins the 
hand of the daughter of the leader of the farmers. 


Star and Title Should Attract 
Box Office Analysis for the Exhibitor 


should be little or no difficult in placing this 
r public. The star has a decided following 
- novelty of the title should do the rest. 


fely promise an entertaining production 


old the interest and prove a_ pleasant 
tar’s name prominently in the announce- 


ments and mention the fact that he has broken away 


from his usual run of story. Tell them about the 
California“ Hell Diggers” and the fight between gold 
interests and the farmers. You can use a line some- 
thing like—‘See Wallace Reid in the fighting part of 
a Hell Digging Dredgeman.” There are attractive pos- 
ters and stills that can be obtained for this produc- 


tion, 
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patronage, especially during 
the comung season, all theatres 
must have Yreat Pictures; ~ 
let the following pages be 
your guid 


ing star. @ & @& 


the Special Super-Features which have been designed 
SPE CIAL by William Fox for distribution during the Season 


wal 1921-1922, Exhibitors will find one of the greatest op- 
SUPER FEATURES portunities ever offered for bookings which attract and 
maintain profitable patronage. These specials, twelve in 
number, will be sold individually, upon their merits. The 
group, comprising those pictures listed on this and the : 
opposite page, and three others to be announced, embraces | 
the greatest box-office attractions ever offered for the di- | 
rect booking of motion picture theatres. 
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A drama of Love Divine 


Direct from one year run in New York 
By WILL CARLETON Directed by HARRY MILLARDE 
Adapted for the screen by Paul H. Sloane 
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A VIRGIN PARADISE 


Story of the jungle and civilized hypocrisy 
By Hiram Percy Maxim 
Directed by J. SEARLE DAWLEY 
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MARK TWAIN’S Greatest Comedy 
Staged by EMMETT J. FLYNN 
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THUNDERCLAP 


The greatest race-track drama ever staged 
Scenario by Paul H. Sloane 
Directed by RICHARD STANTON 
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SPECIAL 
SUPER-FEATURES 


SHAME 


Story by Emmett J. Flynn: and Bernard McConville 
Staged by EMMETT J. FLYNN 
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Pee Red 7) Reve 


By Ruth Comfort Mitchell Scenario by Mary Murillo 
Directed by) HARRY MILLARDE 
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A new type of cinedrama— Faith, Hope and Charity 
Story by Wilbur Daniel Steel 


Staged by CHARLES J. BRABIN 
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ZANE GREYS 


ee EASE EAE 


A Western Story 
Staged by EMMETT J. FLYNN 
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QUEEN of SHEBA 


Gigantic spectacle, and story of the world’s greatest love 
Story by Virginia Tracy 


Directed by J. GORDON EDWARDS 
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BIG TURESSO Fe rlGHES I= EXGEL- 
LENCE ARE NOW IN PRODUCTION 
IN FOX STUDIOS IN LOS ANGELES, 
NEW YORK AND ROME, ITALY 
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CORPORATVOR 
William Fox, President 
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Branchesand Agencies 
in every civilized 
country in the world. 
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Popular with Exhibitors 
are these Fox Productions 


20th GEM ey 
PICTURES 


20th Century Pictures have won their way to 
enormous popularity. There will be twenty-six 
of these box-office boosters in the new season, 
presenting proven favorites in wholesome enter- 
tainment. 


CL Y lie 
SPECIAL COMEDIES 


Clyde Cook’s name over a theatre entrance 
means money in the box-office. He will make 
eight special comedies during the new season. 


AL ST. JOHN 
COMEDIES 


Acceding to genuine demands from all quarters, 
William Fox has promoted Al St. John to star- 
dom. There will be about eight Al St. John 


two-reel comedies on the Fox Schedule. 


SUNSHINE 
COMEDIES 


William Fox Sunshine Comedies have become a 
staple and integral part of the motion picture 
entertainment of the world. During 1921-22 
twenty-six will be released, one every other week. 


FOX. NEw 
Fox News is today an asset which no theatre 
‘indful of the service due its patrons can do 
t. Itssupremacy during the coming season 
oreshadowed by its past performances. 


MUTT and JFFF 


A super brand of Mutt & Jeff cartoons will be 
ekly, in five hundred feet length, during 
son. 
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Fox stars and Fox star pictures are today 
on a higher plane than ever and assure 
for the coming season an unmatched 


program of box office 


W LT) Aes ers 


will present during the season 1921- 
1922 the following star productions : 


WILLIAM FARNUM 


During his seventh successive season with Fox Film 
Corporation this distinguished star will be presented 
in four new productions. 


TOM MIX 


Tom Mix enters the new season splendidly equipped. 
“The Night Horsemen,” a sequel to his success of 
last season, “The Untamed,” is the first of eight new 
productions. 


DUSTIN taAkRNUM 


Acceding to demands from all quarters, William 
Fox has re-engaged this popular romantic actor. 
“The Primal Law” is the first of a series of about six 
in which he will be seen this season. 


PEARL WHITE 


During the coming season Miss White will be seen 
in plays well suited to her vivid personality, a series 
of about five. 


BUCK JONES 


“To a Finish” is the first of a series of about eight 
pictures to be made by this strong favorite. 


SHIRLEY MASON 


Approximately eight Shirley Mason pictures will be 
released, “Ever Since Eve” coming first. 


WILLIAM RUSSELL 


Eight Russell pictures may be expected. His first 
two releases present a western story, ‘Singing River,” 
followed by a romantic drama “The Lady from 
Longacre.” 


JOHN GILBERT 


John Gilbert takes rank among Fox stars by reason 
of the excellence of his work. His first star picture 
is “Gleam O’ Dawn,” by Arthur Goodrich; he will 
make approximately eight during the season. 


attractions. 
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Careful Production and Charm of Star Make Good Offering | 


_ Bebe Daniels in 
“ONE WILD WEEK” 


Realart 

DIRECTORS Gi 06 ori be eee or ee Maurice Campbell 
WOU O Res oo eee eee 2 ale es Frances Harmer . 
SCENARIGNDY 46+. -c-s re laes..... Percy Heath 
CAMERAMAN.........----+-+5: H. Kinley Martin 
AS A WHOLE...... Charming entertainment though ; 

not up to star’s best 
SLORY: 5 25 Not quite plausible but amusing. Al- 

lows star room for comedy work. 
ALR Chet, fo oe ee ee ee Excellent 
PHOTOGRAPHY ...... Good. Some excellent night 

effects 
eet tl lea Cats ce et Aeros a All clear 
CAMERA WORK . i202... 00-0 e etree rece Good 
ST A Re oie Set ere ge sete Satisfying and pleasing. 
STIPE OR Papeete ae aie geese - Types well chosen 
XRT O Ramee ria re ies ee eS Good 
PRET 1 lees Fe es in ee Be ee as Suffice 
TiC Al eee cerca ee sees Correct 
CHARACTER OF STORY......-.- “Good little bad 


girl” comes of age and visits her aunt. Is false- 
ly accused and spends ‘several days in a re- 
formatory ; . 

‘LENGTH OF PRODUCTION.........-- 4,253 feet 


Bebe Daniels is as charming as usual though the 
part provided for her in “One Wild Week” is certainly 
not up to her former productions, “The March Hare” 
and “Two Weeks With Pay.” 


a whole, however, is well finished and will make a 


The production as 


splendid entertainment. 
The director has succeeded in keeping things on 


the move from start to finish and he has also succeeded 


in timing the broad comedy scenes so that they punc- 


tuate the production with a sufficient number of 
laughs. * The temptation must have been great but 
he has used just enough not to distract from the story. 
A good deal of attention has been paid to detail and 


finish making for a well rounded offering. 


Miss Daniels is quite up to her standard and al- 
though none of her stunts are new to the sceen still 
she carries them off with an innocent simplicity that 
The pro- 
duction allows the star plenty of scope for action and 


makes her likable and always forgivable. 


solo comedy work and she does well to take advantage 
of these moments. 


Frank Kingsley plays opposite Miss Daniels and 
May Kelso again does the character role of the aunt. 
She is tight narrow-minded and obstinate and will 
be recognized and hated by your audience. This is 
a compliment to her character acting. 


Pauline Hathaway, an orphan, has her eighteenth 
birthday and announces her freedom by dropping a 
giant firecracker into her aunt’s dining room, On the 
way to her aunt’s she is given a wallet and is arrested, 
charged with theft. A condition in her grandfather’s 
will stated that she must keep her name out of the 
newspapers for six months alter coming of age; for 
this reason she refuses to give her name and is sent to 
the reformatory. Her cousin whom she has never met 
comes to the reformatory to test his invention. This 
new machine records one’s emotions and when words 
suggesting the crime are spoken can prove one’s guilt. 
That night Pauline and three other girls escape and 
take refuge in her aunt’s house. A very funny scene 
occurs here where Pauline gets up on the roof of the 
house and can’t get down until the firemen bring a 
net, All ends happily and when the final clinch comes 
the reostat of the emotion machine burns out. 


Use Star’s Name. Production Will Satisfy 


Box Office Analysis for the Exhibitor 


You can safely promise your people a clean and 
lively offering if you decide to run this. By all means 
use the star’s name, for her popularity is growing and 
she has many admirers. Tell them about Auntie’s 
tyranny and the rebellion of the little madcap. Also 
mention some of the star’s former productions and 


tell them about the reformatory, 


Such catchlines as the following could be used: “She 
was a magnet for attracting trouble, especially when 
Or - 


“See how the emotion recording machine proved in- 


she had to behave herself or lose her fortune.” 
nocence and recorded her love.” Attractive posters 
may be secured to go with this production and the 
Realart press book contains several exploiting ideas 
that may prove of value. 


———— i 
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Production Based on Facts Made Exclusively for Churches 


[OHNNY RING AND THE CAPTAIN’S SWORD 
Temple Producing Co. Inc. ‘ 


DIRECTOR: 3.522 = aeeenrerne = = Norman L. Stevens 

AUTHOR” 2 2 eee ers Russell H. Conwell 

SCENARIO+BY2. eee Norman L. Stevens 

CAMERAMAN ...... Harry L. Keepers and Charles 
E. Gilson 


{i.5 A WHOLE..... Produced specially for churches; 


certainly couldn’t hold its own in _ picture 
houses. 
STORY.... Based on facts in the early life of Con- 


well; not dramatically handled; fails to inspire. 
DIRECTION......Stressed Civil War battle scenes 
too greatly; evidently handicapped many ways 
in production. . 


PHOTOGRAB EY Seige): oo ree Satisfactory 
LIGHTINGS eee eee eee «5 No special effects 
CAMERA WORK =... ...- ne ne Ooi we Fair 
LEADING PLAYERS...... Don’t work like profes- 
sionals and have a hard time registering effec- 
tively : 
EXTERIORS # eet es ss eee Suitable 
INTERICGRS: Bee eee res. Few and very plain 
DETAIL +. Speer ore ss os eee None 
CHARACTER OF STORY...... Atheist Civil War 


Captain converted to religion by heroic death 

of his orderly, a believer. 
LENGTH OF PRODUCTION...... About 4,800 feet 
“Johnny Ring and the Captain’s Sword,” a picture 
based on facts in the early life of Russell H. Conwell, 
present day evangelist and philanthropist, has been 
made specially for exhibition in churches and religious 
colleges. Inasmuch as the sponsors are frank in their 
statement that it is not for general release, it is only 


onl, 


fair to add that they are wise in thus restricting its 
Measured by even mediocre production 
standards of the day, it fails to make the grade. 
Conwell, it appears, was a captain in the Union Ar- 
my at the outbreak of the Civil War. He was also an 
atheist. His little orderly, Johnny Ring, was a 
devout student of the Bible, and Conwell not 
scoffed at him, but positively forbade 
reading the Holy Book in his presence. 
Johnny Ring died an heroic death salvaging Conwell’s 
sword during the heat of battle and it didn’t take the 
“set” the religion he has 


circulation. 


him 


captatin long after that to 
been preaching ever since. 

The above outline, brief as it 1s, ee but reveal . 
to the keen observer possibilities for a human, touch- 
ing and dramatic picture. That the results are lacking 
in these essentials is probably due the fact that Con- 
well and his associates stuck too closely to facts. No 
dramatic license was considered as of possible benefit 
to the force of Conwell’s message. 

The picture, however, lacks in other departments 
beside the dramatic. The continuity of the tale is con- 
spicuously faulty, the direction has made entirely too 
much of tiresome battle scenes (showing the soldier 
extras falling and dying unrealistically), which lead 
to no expected climax and the acting of the principals 
is brought to the attention of the spectator merely 
because it is bad. 

Johnny Ring, supposedly a boy, is played by Frank 
Walker who at times looks youthful and then again 
aged. Ben Warren essays Conwell’s heroic role and 
Dorothy Nash, as his sweetheart, completes the list 
of principals with a performance that is strikingly 
amateurish. 


Will Appeal Only to Those of Strong Religious Leanings 


Box Office Analysis for the Exhibitor 


\s this picture is evidently not meant for the ex- 
hibitor there is little use in devoting further space to 
it here. 
offered 


he interested. 


However, there may come a time when it is 


for general release. Then perhaps showmen 


(here is, perhaps, only one thing directly in favor 


of the picture and that is the ready desire of religious 


to excuse the quality of propaganda as long as it 


propaganda. “Johnny Ring and the Captain’s 


Sword” is not pointedly aiming for converts, but still 
it carries a “message” and this message will doubt- 
less be well received by the churches who are at- 
tracted by the name of the picture’s chief sponsor. 

Naturally in the advertising his name. should be 
featured with the facts that he directs an immense 
Temple in Philadelphia and has also founded two 
large hospitals there, all work done in the name of 
Johnny Ring, whose grave is marked by a monument 
in a Massachusetts cemetery. 
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Another Neglected Wife Story that Is Quite Commonplace 


“A WIFE’S AWAKENING” 
R-C Pictures 


PWD SEEN Be 04 SR: a Louis J. Gasnier 
VU Pewee aes oct. 2b Gatr ean ee Jack Cunningham 
So ee) Ss Von omega oe Jack Cunningham 
A VE ee LAIN 2 oes ree sy vs Joseph DuBrey 


AS A WHOLE....Very hackneyed material with sor- 
rowful atmosphere; is fairly dull entertainment. 

SPOR Yar s* Original cnly in that the cruel husband 
does not die at the conclusion, 

DIRECTION. ...Couldn’t do very much with story of 
limited possibilities. 


DHGLOSRADILY Apbrei. Geis... ashe. Good 
TUG TIGNES All right 
COREE ee) neta. Sa ee Up to standard 
PLAYERS..... Do all that their respective roles call 


for; include William P. Carleton, Fritzi Bru- 
nette and Sem De Grasse. 


ee: POEOd eS pe ge sss igs ene es None 
RI lea a eat. ere 3 Satisfactory 
DETAIL I¢gben atic s 2: Occasionally poor taste in titles 
GHARAGLIER OF STORY... Husband uses wife 


to help him out of financial difficulty and then 
accuses her of infidelity 
LENGTH OF PRODUCTION........-... 5,800 feet 


“A Wife’s Awakening” isn’t quite up the standard 
of present day photoplays mostly because it is such 
an old fashioned theme. It is quite a poor attempt at 
drama and consists mostly of very false situations 
that have practically no force at all. And this isn't 
the director’s fault either. He didn’t have the material 
in the first place and secondly there are no suitable 
opportunities that would allow him any license to use 
There is, however, one thing 
And that is the man- 


his own ingenuity. 
~ . . . 4 
for which Gasnier is to blame. 


- 





ner in which the wife weeps her way through the 
six reels. 

Fritzi Brunette is the suffering one and even though 
the scenario might have called for it, her continually 
tearful.countenance, close-uped every little while, cer- 
tainly doesn’t lend a cheerful atmosphere to an al- 
ready dull story. Jack Cunningham shows only one 
instance of originality and that is in the ending. he 
spectator is quite positive that the selfish husband 
will make his exit via the revolver or by a conven- 
ient accident, thereby leaving the wife free to marry 
the one who really loves her. But such is not the 
case. Sam De Grasse, the husband, is as healthy 
as ever at “The End.” He merely goes out of his 
wile’s life. 

There are some poorly written titles, many of them 
on the order of “Are you accusing me of Lue 
decorator has trimmed the sub-titles with spiders and 
They don't help to 





butterflies in a variety of poses. 
make the proposition any more serious. William By 
Carlton has the best part and does good work, as does 
Edythe Chapman as the girl’s mother. 

George Otis is in financial straits. Being thoroughly 
selfish he is willing to sacrifice even his wife’s honor 
to obtain the necessary funds, so he sends her to John 
Howard, who loved Florence before her marriage to 


‘Otis, to ask for money. Instead Florence gets it from 


her mother. Otis refuses to believe her story and 
When he 


accuses her of infidelity, Florence leaves him and goes 
home to mother. Otis, believing she has left him to 


asks her to go to Howard a second time. 


marry Howard, goes to the latter threatening to kill 
him. Florence and her mother are in Howard’s office 
Otis 


realizes his mistake and after asking his wife’s for- 


and vouch for the truth of the wife’s story. 


giveness, leaves her to be happy with Howard. 


If They Like This Kind Give It to Them 


Box Office Analysis for the Exhibitor. 


There are communities in which a picture like “A 
Wife’s Awakening” will be well received. And that 
is where they still like the neglected wife theme no 
matter how old it is. You know best just how a pic- 
ture of this kind goes with your audience and can 
judge accordingly whether or not you can show them 
this. Gasnier is capable of much better things than 
this and by recalling “Kismet” you can probably at- 
tract them. 


You might use Fitzi Brunette’s name in exploiting 
the production if you think the story sufficient to in- 
Say: “She stuck to 


her husband even when he was willing to sacrifice her 


terest them catchlines will. do. 


honor for his own selfish gains. But when he accused 
her of being untrue to him, she reached the breaking 
This is the main situation of the latest R-C 
picture, ‘A Wife’s Awakening,’ a Gasnier production,” 


point. 


~roducer —Exhibitor Combinatio! 
By ADOLP 


This article by Mr. Zukor first appeared in Variety, Octo 


deliberation, I have decided to comply 
ty’s request for a frank expression of opin- 
ital issue that has been developed in the indus- 


factors in the trade which are playing the 

sroducer and exhibitor. I have been asked 

‘xhibitors throughout the country to express 

pinion on this important matter, but have always with- 


ld from facing that task because of the belief that my 
1t position and that of the Famous Players-Lasky Cor- 


oht be misconstrued through stich a declaration. 


\ 


's specific recognition of the situation, however, 
nd its request for a definite statement of fact and opinion 
cannot now be ignored without the same possibility of mis- 
construction of motive. I therefore feel it my duty not 
only to my own company, but to the industry at large, to 
paint the true picture of a situation which, if permitted to 
continue, will soon be beyond the control of any one factor, 
or all the factors in the industry. 


The evil of producing and exhibiting coalitions is one 
of the gravest perils that has ever confronted the motion 
picture industry. For some time past this condition has 
been developing and now threatens to halt the industry’s 
progress, if indeed it does not set it back beyond the point 


at which it first took its place among the organized indus- 


tries of the day. It has been permitted to develop this far 
because no one individual, either producer or exhibitor, has 
dared face the facts himself, and compel other producers 
and exhibitors to face them with him. 


Why Minimize Results? 


Li us suppose that we are facing each other and have 
just decided that we wish to remain in the business in 
which we are engaged. Do you believe you can produce, 
distribute and exhibit motion pictures, all at the same time, 
with equal ability in all of these three distinct fields? 
Frankly, | am sure you don’t. Then why do a thing if it is 
not the thing you can do best—or why do other things in 
addition to the thing you can do best, thereby taking away 
from the maximum results you could accomplish by con- 
centration upon that one thing? The day of butcher and 
baker and candlestick maker embodied in one personage has 


passed—forever. In the modern industrial and commer- 
cial world, under the fusion of keen competition and the 
application of highly scientific processes, it is the special- 
ist—the expert in an individual field of thought or activity 
—who alone survives. Young as the motion picture indus- 
try is, it has progressed so rapidly and so far within a short 
space of time as to develop unique talents and create a new 
variety of specialists. No less true than the physical law 
that a body cannot occupy two places at the same time is 
the psychological law that a mind cannot do-two separate 
things equally well. 


Able Men Attracted 


lous opportunities along new avenues of ac- 
tivity which the motion picture opened up attracted to 
indust men with keen and agile minds, men with an 


clination toward original thought. These men, obeying 
the natural law of mind and will, sought that stratum of the 
trade into which their native talents and tendencies best 


fitted them. So D. W. Griffith, Cecil B. DeMille, Thomas 
H. Ince and Maurice Tourneur mingled their dramatic 
genius with the new-born screen art, and emerged as the 
foremost creators of the photoplay; so S. L. Rothafel, Moe 
Mark, Harold Edel, Eugene H. Roth, Sid. Grauman, John 
H. Kunsky, and many other great exemplars of the art of 
exhibition—for it is an art in the same degree as that of 
production—found themselves attracted to the theater end 
of the business, to the temples that they knew would be 
reared in which the people might worship the new amuse- 
ment-god; so Jesse L. Lasky, Wm. A. Brady and Max 
Karger contributed their combined administrative and ar- 
tistic experience and became the great producing execu- 
tives of the industry; so Hiram Abrams and Walter E. 
Greene, W. W. Irwin and Richard A. Rowland applied their 
sound business sense to the new commercial problems 
which the industry presented for solution, and developed 
into the foremost distributors of the photoplay. These men 
all specialized, and in the fields in which they concentrated 


their efforts have attained their greatest success and pres- 
tige. 


Specialization Is Insurance 


AFTER years of constant thought for the betterment of 

the industry, for the progress of the organization with 
which I am associated, and for my personal advancement 
to the highest point of efficiency which I can possibly reach, 
IT am convinced that the most important question I can ask 
myself, or any member of my organization is: “ARE YOU 
SPECIALIZING?” If you are, you are insuring your busi- 
ness or the branch of it in which you are engaged. If you 
are not, your business is disintegrating, whether it is pay- 
ing you dividends today or not; for the man who is special- 
izing while you are not will control your business before 
you have become aware of his interest in it. 


But even a more important protection for your business 
than the fact that you are specializing in your branch of it 
is the security that comes of the knowledge that others are 
also specializing in their branches of the industry; for un- 
less there continue to be producing specialists, scenario 
specialists, financial specialists, the greatest and most elab- 
orate theaters will not have attractions for their screens, 
the best equipped studios will not have materials for pro- 
duction, the best managed exchanges will not have suffi- 
cient film with which to maintain themselves, and the in- 
dustry will retrograde first and disintegrate finally, because 
of the lack of specialization.. Translate the thought into 
everyday terms of your own business. The only way a re- 
tailer can assure himself of a consistent quantity and qual- 
ity of any product is to encourage the manufacturers of that 
product to produce it at a profit to themselves. The only 
way a manufacturer can assure himself of a consistent rev- 
enue is to make that product as well as he possibly can and 
then sell it to the retailer at a price so low, in proportion to 
the quality, that the latter can sell it again at a profit to 
himself. But the quality of the goods must be high enough 
to sell itself over again. That is the big problem in every 
industry today, and in the motion picture business as well— 
TO MAKE THE VERY HIGHEST POSSIBLE QUAL- 


ITY AT THE LOWEST POSSIBLE SELLING PRICE. 


[Advertisement by Famous Players-Lasky Corp.] 
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Exhibitors Have Advantages 


W E should all realize that the most effective way to de- 

velop the industry to its largest capacity is to main- 
tain a broad, open field of endeavor in its every branch. 
The exhibitors now enjoy the advantage of having the 
choice of several well-established feature programs from 
which they can select any range of subjects suitable to their 
individual requirements. Also because these producing 
firms are well established they are in a position to produce 
pictures far ahead of release date, giving the exhibitor an 
added advantage in being able to arrange his bookings far 
in advance, and therefore avail himself ofa careful selection 
of subjects. The producers, in feeling that they have all 
the exhibitors in the country as prospective customers, are 
encouraged to make greater efforts and expend bigger sums 
for their productions and equipment. On the other hand, 
the exhibitors, in keeping all their lines open, have the 
choice of all the productions on the market. In this man- 
ner the business opportunities of both factors are unre- 
stricted and permissible of any possible expansion. The 
moment the exhibitors limit the market of producers, or 
the producers limit the buying opportunities of the exhib- 
itor, the business is retarded and its growth is stunted. plsiie 
retailer of every other business examines all the samples 
of the product in which he is dealing, and selects the best. 
The exhibitor is the retailer of the picture industry, and 
should follow the same merchandising principle of exam- 
ining all the samples and selecting the best for his require- 
ments. 


Why build barriers about your own business—why 
limit your own field—why create your own competition? 


There are psychological influences which impair the 
efficiency of the exhibitor who produces or the producer 
who exhibits. The exhibitor judges human nature in the 
aggregate by the comparatively small number of people 
who visit his theater. Very often there are sectional differ- 
etices of opinion. We see the manifestation of this principle 
in politics, and with plays and novels. The exhibitor-pro- 
ducer is apt to read the nation’s amusement desires by the 
box-office receipts in one type of theater—for the small ex- 
hibitor can have no interest in a producing company. 


A Difficult Art 


jt seems amazing to me that while the producer has al- 
ways appreciated the intricate groups of knowledge nec- 
essary to an exhibitor for the successful carrying on of his 
business—comprising a mastery of architectural values, the 
importance of light effects: and other mechanical matters, 
not to mention a knowledge of exploitation and the public 
at large—the exhibitor has always underestimated the im- 
portance of the units and the specialized knowledge and 
experience that go into the making of a successful produc- 
ing concern. 


Producing motion pictures is a specific and difficult art. 
It calls for organization and development along many new 
avenues of thought; it requires a capable scenario depart- 
ment for the selection, of material and for the preparation 
of it, when it is secured, to the needs of. the stars and in 


To Industry 


accordance with the desires of the public; for a staff of di- 
rectors that can take that material and transfuse life and 
reality into it, for a list of players, all of whom represent 


dramatic ability, but each of whom must possess a certain 
individuality to invest the whole scheme of their work with 
variety (one of the most essential factors in continuously 
pleasing the public). All this means organization and con- 
stant improvement. It means years of experience. I can 
safely say that it required six years of constant effort and 
unending labor to bring the organization of the Famous 
Players-Lasky Corporation to the state of efficiency it has 
now reached, and it will take twice as long to duplicate this 
record, for the reason that the raw materials, both physical 
and personal, were at our disposal with which to fashion 
this machine, in a greater degree than they could now be 
available to any other unit in the industry, existent or fu- 
ture. 


Specialization Essential 


AVE all the producers and distributors adhered to the important 
principle of specialization in their chosen fields? If they had, 
the following could never have been possible. 


A certain star attains great eminence and a powerful public fol- 
lowing. She is worth a hundred times the salary of an equally fa- 
mous stage star, because of the peculiar mechanism of the photoplay 
which permits her to crowd a hundred theaters simultaneously in- 
stead of only one. She has a contract, which eventually expires. 
The producer with whom she has been identified for years, who has 
proudly and gladly watched her progress and has assisted that prog- 
ress as much as possible, wishes to senew that contract, with a sub- 
stantial addition as a tribute to’her augmented popularity and greater 
ability—gained under the excellent producing conditions with which 
he has surrounded her. A group of exhibitors joined on a coopera- 
tive basis offers her a bigger sum. The producer cannot ignore his 
investment in that star, his efforts of years, his associates and their 
interests—he is compelled to offer still more for the contract which 
he could have obtained without the counter-offer for far less. 


Who Pays? The Exhibitor 


HE producer wishes to pay this star, as he does every other star, 
in accordance with her box-office value. He wishes her to have 
all the money that can be derived from the theaters, provided there 
remains a profit for the exhibitors. He knows that as a basic prin- 
ciple of human nature, the more money she receives for her services, 
the greater incentive she will have for more devoted effort. But he 
does not wish to pay her a sum based upon inflated box-office values, 
even if they are inflated by the exhibitors themselves through their 
producing competition, because it creates an artificial and unhealthy 
condition for the whole industry, including the producer, the exhib- 
itor, and even the star in question. 


This situat’on, in which retailers deliberately and systematically 
arrange to pay more for the product they have to buy than they 
would normally have to pay, has no parallel in the annals of busi- 
ness, and is unequalled in any other industry in the world. The ex- 
hib'tors are net only creat’ng their own competition by con‘esting 
the plans and policies of established producing companies, but they 
are directly paying the ccst of th’s competition in the form of higher 
rentals. And the worst of it is that the cost of this destructive and 
turile practice is paid not alone by the few exhibitors responsible 


(Continued on next page) 


[Advertisement by Famous Players-Lasky Corp.] 
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(Continued from preceding page) 


the condition, but by every other exhibitor in the country. Cer- 


tain exhibitors who feel that they can pay less for pictures by joining 
together in afaliation of exhibitors are right in one part of their the- 
orv-—they will pay less for pictures—but they will get poorer pic- 
tures. If all the exhibitors paying $50 a day decide they will pay 


no more than $25 a day, they will get pictures just half as good as 
those they are receiving today. Can’t you see that this result must 


follow? 
Quality Suffers 

IF the prod r makes a picture that he knows will take in altogether 
| $100,000, it is certain that he is not going to spend $125,000 to 
make it, even if the type of subject requires that amount, or a great- 
er sum, for adequate treatment. This inevitably means deterioration 
of quality, and therefore retrogression of the entire industry. If the 
exhibitor, therefore, who can afford to pay more for pictures than 
the price he would like to pay, faces this fact and is content to accept 


a less quality for less money, he may and can have his desire ful- 
filled almost immediately, and he may even make more money tem- 
porarily by such a change. I am prepared to go even this far in 
order to frankly face his view; but will he retain his present public 
and attract a new following to his theater if he does not show better 
and better pictures all the time? This statement is not unsupported 
by actual fact. Take the history of the industry—look back upon the 
producing concerns who started out with a very promising produc- 
ing program, with ambitions to produce an excellent quality of pic- 
tures, and many of whom indeed actually produced excellent pictures 
in the early stages of their existence. The exhibitors began cutting 
their rentals, and the quality of the pictures began to drop just as 
quickly and as surely. The high salaried technical experts were dis- 
charged; men of less ability replaced them—and trade marks that 
bade fair to challenge the world’s attention as representative of a 
high quality product, deteriorated, and in many cases have become a 
joke in the trade and to the public. 


Poorer Goods for Less Money 


T is not necessary for me to mention names to establish that fact. 
Every exhibitor in the country will think immediately of at least 
three concerns that entered the business under very auspicious con- 
ditions and with a high quality product to present to the trade. 
The exhibitors have driven these concerns to the minor positions 
they occupy today, only because they recognized their power to ob- 
tain that product for less money. They paid less and they got less. 
Not only did they lose in that respect, but they deprived themselves 
of a much bigger benefit by destroying a producing competition that 
would have exerted a much larger influence upon their business by 
creating a stimulus for better quality that only serious competition 
can make certain. 


Cheap pictures are more easily made than good pictures because 
they do not require the same amount of heart breaking thought and 
energy, aside from the difference in money; but a series of cheap 
pictures today in the majority of theaters throughout the country 
would kill the industry more quickly than it would have been killed 
five years ago but for the advent of better pictures, for the reason 
that the public is more discriminating now than it was then, and 
would, therefore, tire of the cheap product far more quickly and 
permanently. e 


Upon what does the future of the motion picture industry de- 
pend? Upon the man-power and woman-power engaged in it. Do 
you recall what Andrew Carnegie said when he was queried as to 
which he would rather lose—his organization or his plants? He re- 
plied that he would rather lose his plants ten times than lose a single 
part of his organization, for without the latter the plants would be 
idle, but with it he could build his plants again in a year. 


Organization Meets Test 


RAWING a little analogy, when the Famous Players studio 
burned down on September 11, 1914, the company could not 
have proceeded to rehabilitation if it did not have the loyalty of a 
splendid organization with special abilities. Such an organization 
develops only from the principle of specialization. Every man knew 
the part he was to play in an emergency and was equipped to per- 
form it with speed and accuracy. The fact that this organization 
was equipped so perfectly and manned so well made it possible for 
to keep on the supply of pictures to exhibitors without a mo- 
ments interruption, thereby protecting him from loss or even in- 
nvenience. This was a direct manifestation of the power of good 
the exhibitor himself in supporting fully the plans and policies of 
itable producing companies. Such results are built only upon 
ted efforts. Upon the men and women, the boys and girls, 
idios, theaters, exchanges and executive offices of produc- 
stributing companies, depend whatever greater glories are 
the motion picture art. 


Do Not Scatter Energies 


ET them grow and develop in one sphere of activity, let them 
become experts, specialists. Do not let them scatter their en- 
ergies and distribute their talents over so wide a field as to have no 
weight in any one. This appeal extends to the leaders as well as 
the followers, to the chiefs as well as the subordinates, engaged in 
whatsoever branch of the industry. Let us all coordinate our work, 
producing, distributing, exhibiting, to the best of our mutual inter- 
ests—which all the better elements of the trade are now trying to 
do—but let us avoid such a close unification that the exhibitor be- 
comes wholly or partly a producer, or the producer slightly or ex- 
tensively an exhibitor. 


For then it will be nobody’s business! 


Another important defect in the present relations between ex- 
hibitors and producers emanates from a tendency on the part of 
exhibitors in certain cities throughout the country to dominate the 
business of exhibitors in smaller surrounding communities, creating 
for themselves an artificial power over these smaller exhibitors, and 
in this manner limiting their choice of subjects. Already there have 
been evidences of dictation to the smaller exhibitors as to which 
pictures they should-or should not be permitted to procure. I have 
always been unalterably opposed to this dictatorship because it is 
bound to limit the natural growth and independence of the smaller 
exhibitor and therefore hinder the advance of the entire industry. 
The exhibitors alone can cure this evil by a resolute refusal to be 
drawn into any allied booking scheme, even if the results promised 
are of temporary benefit to themselves. It is only the man who 
looks ahead who will be in the business a few years hence, and all 
temporary profits should be measured by what his status in the 
trade will be months after that profit has been made and spent. 


Need Is Clearly Seen 


SEE it today as clearly asx, I saw the need for better pictures in 1912 
that if the producer and exhibitor do not coordinate their inter- 
ests and permit full and unlimited activity in their own spheres, the 
industry will drift into the same chaotic condition out of which it . 
emerged only in recent years. 


If exhibitors establish or rent studios for the productiom of pic- 
tures the producers will have to build theaters, not in order to re- 
buke the exhibitors, but for the simple reason that that will be the 
only means open to them to protect their producing investments. 
Such a condition would result in ruinous competition in both branches 
of the industry, but the producer would have the advantage because 
he would already have the goods to sell, and the ability and the ex- 
perience to make the better pictures. s 


No Room for Disorders 


HOPE tthe situation never develops to such a point. So does 
everyone else who has analyzed the business and looks forward 
to a brighter future for it. Every branch of the motion picture in- 
dustry is big enough, at present and for future growth, without seek- 
ing new worlds to conquer, There are only a few men in each gen- 
eration who are possessed of inordinate ambition, and it is a curious 
fact that they invariably fail... Let the motion picture industry, which 
has become a symbol to the world of twentieth century industrial 
organization, which within»the span of.a few years has taken its 
place among the old and foremost industries of the world, which has 
become one of the greatest blessings to humanity and an agency 
of yet unguessed value to future generations—let this industry be 
free of such disturbers! 


Let it not be said when the full history of the motion picture art 
is written that its glory was blighted and its radiance dimmed by a 
would-be Caesar or Napoleon, who in destroying himself destroyed 
also the spirit and will of the constructive workers of the industry. 


I appeal to all those who have sought the motion picture as a 
life-work, and who have found in the world of the studio, the ex- 
change or the theater an answer to the ambitions within their hearts 
calling for expression. I appeal to them to protect their worlds 
from invasion—not that they might go on making more money, but 
that they might expand their abilities and increase their efficiency 
the better to contribute to the motion picture’s greatness. 


WHAT BRANCH OF THE BUSINESS ARE YOU IN? 

WHAT IS YOUR FUTURE? 

WILL YOU HAVE A THEATER OR A STUDIO? 

As surely as there is a natural law of compensation, as surely 
as there is an irresistible impulse for self-preservation, as surely as 


there is a point beyond which competition becomes an evil instead 
of a benefit, so surely, if you want both, you will have neither. 


ADOLPH ZUKOR. 


[Advertisement by Famous Players-Lasky-Corp.] 
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Western Dance Hall Number Similar to Numerous Others 


A GIRL’S DECISION 
Rainbow Film Corp—State Rights 


ee Pate) COME in = no) cee eee seo +s Wayne Mack 

ene CD Nei th <a s iee gain. L... View etretson. 

SSS INA Re LGhgade 2), lew ilats ates. s -- Ford I. Beebe 

CAMERAMAN 

AS A WHOLE...... Another western dance hall 
number—fast moving ibut presenting nothing 
distinctive 

oO RYneisee Has usual characters including the very 
virtuous dance hall girl 

Uti EG TCs eee cs cee tne es ... Average 

BPEL CS Ce EY ia Raa sees ct 8 Average 

AGH IELN Gsteeoe. « siz. as ee» 6 3, 55+, gales Average 

CAMERA! WORK: wh o0i weds cee es... age Average 

LEADING PLAYERS...... Helen Gibson, Edward 
Coxen and Leo Maloney give typical perfor- 
mances. 

PX RL) Reeeiig ic bite gases 2+ Good westerns 

PM LEAR LO RSs... Usual dance hall and shack stuff 

PEEP Lag eae fas - 3 Se eee Corresponds to type 

CHARACTER OF STORY...... Dance hall girl 
wins love of man whose wife ran away with 
gambler 

LENGTH OF PRODUCTION............ 5,500 feet 


If “A Girl’s Decision” hadn’t been done so often 
before doubtless the present work would appear more 
distinctive. But this is just another of those western 
dance hall: pictures with all the familiar characters, 
the pride of the dance hall, so virtuous that she would 
blush on Broadway, the cigar-chewing proprietor, the 
crooked and villainous card dealer and the hero who 
at first refuses to believe in the decency of the girl 
but who later realizes that she is as pure as the gold 
in the hills. 

This material has not been dressed up in any un- 
usual style. It is, however, dressed appropriately. 


There is little fault to be found in the picture as far 
as it goes. So as a State rights proposition it looks as 
if it might have a fair degree.of success. 

She, the 
dancing girl, Cherie, has a deep-rooted fondness for 
She attempts to donate a little suit to a 


Helen Gibson has the role of the heroine. 


children. 
youngster of “Hell’s Garden” and immediately the 
town meddler tells her just what she thinks of her. 
Thereupon Cherie talks to her dog and says that they 
are the only two decent beiggs in town. 


A poker dealer comes to Hell’s Garden who had 
previously skipped off with the wife and child of 
McLeod, a gold miner, while the latter was away dig- 
ging. This man tries to force himself on Cherie but 
she will have none of him. After MeLeod’s wile dies 
the doctor gives the child to Cherie to care for. The 
meddler arouses the town against her and to keep the 
child Cherie professes motherhood. This done, how- 
ever, she loses her honored place in the dance hall, 
motherhood not being one of the things that goes 
hand in hand with virtue. 

In the meantime McLeod has met and fallen in love 
with Cherie, unware of her occupation. When he finds 
that out he turns his back on her. But Cherie by a 
clever trick reveals the card dealer to McLeod as 
the man who stole his wife. There follows a good 
fight. The card dealer’s back is broken and McLeod 
forgives Cherie her career. 

Charles ‘Smiley and Aggie Herring complete the 
cast. 

A brace of subtitles appear, one in the first reel 
and one in the last, that may arouse the fire of various 
censor boards. .For the rest they are suitable, being 
written in a sentimental, colorful vein by Phil Loner- 
gan, which admirably fits the quality of the produc- 
tion. 


An Average State Rights Attraction 


Box Office Analysis for the Exhibitor 


While no state rights dealer is expected to cut an 
unusual swathe with “A Girl’s Decision” there is lit- 
tle hindrance to the subject doing a generally average 
business. The material is conventional, to be sure, 
but on the other hand it is the conventionality that a 
certain portion of the picture going public seems al- 
ways willing, if not eager, to see. 

The picture is fast moving and can be so advertised. 
Catch lines on this order can be used: “Either her 


good name or the happiness of a little child had to 
be sacrificed. Which did she choose? See, ete.,” and 
“She had kept her good name through a year at the 
vicious dance hall in ‘Hell’s Garden. Should she 
now sacrifice everything just to saye the happiness of 
a little child?” 

The three principal players were well known to the 
“movie” audience of several years ago. Their names 
might be used profitably in some localities. 





Some Short Reels 


“Oh, Buddy”—Christie-Educational 


prodictiGtl ess sme Be: © se tn eo cae 2. reel comedy 
The returned soldier discovers the ex-doughnut girl at the 
beginning of this amusing Christie comedy. The fun is 
cd by trying to keep them apart. ‘he, soldier gets out 
uniform‘and applies for a job at the social station 
is run by the girl. After passing up one or two jobs 
he finally accepts the position as butler in the girl’s home. 
In the meantime he has parked his car in front of a fire 
hydrant, and as he is also reported missing by his family the 
police start searching for him. To complicate his troubles 
his parents arrive as dinner Suests, and he is forced to serve 
them, though he manages to hide his identity under a false 
moustache. Rough stuff follows and the final clinch is not 
avoided. This is one of the best of the new Christie series, 
and while it can be depended upon to amuse the average audi- 
ence, it is certainly not convincing enough if your people are 
in any way critical. The story has been told before in several 
variations and very little new comedy work is. presented. 


“Hard Knocks and Love Taps’—Sennett—Asso. Producers 


Type of produetion: tas. oes o25l.. -.- +s ss Saas 2 reel comedy 


Mack Sennett has shown all the tricks that he parades in 
“Hard Knocks and Love Taps” before. As a result the edge 
is somewhat off them for an audience made up of picture fans. 
The monkey business with the flivver is a rather stale method of 
aiming for laughs. The flivver has been the butt of so many 
jokes that it is able to throw theni off and shimmy along 
serenely by this time. Also the prize fight burlesque is rather 
conventional in treatment. Charlie Murray is the most promin- 
ent player in the very capable cast that Sennett has gathered 
together for this two reeler. It may be set down as average 
but Sennett so offen excels that merely average is poor for 
him. 


“Movie Chat’? No. 11—Kineto 


Type of prodieriomen: ite te) uted fel een 1 reel magazine 
Once more Niagara Falls are recorded in celluloid. ~ This 
grand rush of water is photographed from various angles 
that will look familiar to many in your audience and perhaps 
remind some of them of their honeymoon. The “Maid of 
the Mist.’ the Aero-Scenic Railway, the rapids and many 
other surrounding views are included in this combination reel 
before a long jump is made to Shellmount, Tennessee, where 
the camera creeps into the Nickajack Cave. The remaining 
portion of this magazine is devoted to views and details about 
the National Capital. Interesting shots of the Executive 
\ansion, State buildings and the Potomac Flats are recorded. 
Other scenes of historic interest are recorded before the clos- 
ng shot shows the Capitol, the White House and the Wash- 
ton Monument silhouetted against a sunset. 


“The Jail Bird”’—Hal Roach—Pathe 


[ype of productionereeweenc re snisit 1. olicee 1 reel comedy 
nub” Pollard makes a very good “Jail Bird” and manages 
ut over several good laughs with the assistance of Marie 





Mosquini, Striped suits lend themselves to comedy of the 
broadest variety and are certainly conducive to laughter. Pol- 
lard. carries a wreath of keys under his prison uniform and 
walks in and out of the cells until the wardens become giddy. 
“Snub” devises a very clever way of getting rid of the ball 
and chain. He climbs up a railroad trestle and hangs the 
ball and chain over the track. The wheels of the train cut the 
chain and the ball drops upon the warden’s head. Marie 
Mosquini takes the part of the warden’s daughter, Mar-cell-a. 
Her part in this comedy is quite meagre for she is introduced 
quite late and then most of her role consists in falling in and 
out of the automobile, “Snub” and his brother convict after 
freeing themselves from their fetters discover two ‘bad men 
making off with the warden’s daughter. They save the girl 
and after changing clothes with the bad men drive home to 
the warden’s house. Here “Snub” prevents his pal from 
gettting away with the case of money and after making him 
promise to go straight he takes the money himself and leaving 
the girl unconscious runs away. At least here is one comedy, 
and it is not a bad one, that does not end in a clinch. “Snub” 
Pollard makes a very attractive jail bird and is certain to 
bring through quite a few laughs from any audience. His 
popularity is certainly growing and his work is improving. 


Kineto Review No. 81 
‘Fype- of) producing: 3 ack Soe a eee et 1: reel scenic 


The*American battleship “Pittsburg” steams into the har- 
bor of Barcelona, Spain, in the opening of this single reel 
magazine. Views and native customs of the city are then 
shown. The native milkman makes an amusing shot when 
he delivers his product on the hoof. Driving the cattle before 
him he stops at the door of his customer and delivers the milk 
unadulterated and fresh from the udder. One of the finest 
examples of Spanish Gothic architecture is recorded in the 
views of the old cathedral which was built in the 14th and 15th 
centuries. The reel closes with views of Mount Serrat, one 
of the centers of worship in the mountainous region near 
Barcelona. Several shots of the surrounding country give one 
a very good impression of picturesque Spain. The photography 
is clear and well recorded though it presents nothing very 


artistic. The reel as a whole is quite instructive and should 


do well in non-theatrical showings. 


“Snooky’s Fresh Heir”—Chester-Educational 


Type of production... geet «+. acum 2 reel animal comedy 


Snooky the ‘clever monk is the hero and star actor of this - 


two reeler. For the sake of the comedy he has acquired a 
wife and a child that he nurses. As usual he saves the baby 
in the end. The three apes complete the cast and carry 
through the entire production. Most of the humor is obtained 
by allowing Snooky to lead a domestic life." He builds the 
fire, feeds the baby, shaves himself and takes the family for a 
ride in his flivver. The action drags and could well have been 
condensed into one reel. Snooky does no tricks in this that he 
has not already done in previous productions. 
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Some Short Reels 








“Eat and be Happy”—Vanity-Educational 
Pere aprOU ctl, «P< os Ou aes Gn Ss en 1 reel comedy 


Hunger strike is the motive that runs through this single 
reel Vanity comedy featuring Irene Dalton and Francis Feeney. 
The girl refuses her food in order to gain the consent of her 
father to the match. It is needless to say that the father 
very much objects to the young man who proposes to be his 
son-in-law. The food that the girl conceals is eaten by the 
dog and during the pretended illness a doctor is sent for. The 
young man disguises himself as a doctor and arrives with a 
satchel of food but the dog runs off with it. At length the 
doctor advises that the father give his consent and save the 
life of his daughter. Most of the comedy situations in this 
are forced and devoid of novelty or humor. The situations 
have been recorded many times before and the acting has 
much of the amateur in it. As a whole this is not one of the 
best of the Vanity series. 


“The Hare and the Frogs”—Aesop’s Fables—Pathe 


Pure DOLE DT OUNCE PINE Sati? otal: bind de oe eee 1 reel cartoon 


In animation much depends upon the mood of the car- 
toonist. Paul Terry, it seems, enjoyed doing this one for it 
contains a unity of ideas and freedom of action that many of 
the previous Aesop’s Fables lacked. Added to this he has ob- 
tained one or two new effects and succeeds in varying the 
drawings by introducing white lines upon a black ground. 
This occurs in the shots showing the hares under the surface 
of the earth. This pen and ink story deals with a very human 
theme acted by familiar animals. The poor hare shies and is 
bullied by the other animals. Unable to overcome his 
cowardice he can at least protect himself by running away. 
But unable to endure this constant torment the three hares 
decide to jump into the pond and end it all. Approaching the 
edge of the pond they are greatly surprised to find that they 
have frightened the frogs. This gives them confidence in 
themselves and they decide to face their problems. The les- 
son derived from this fable is that your problems are best 
overcome by meeting them. There is a smile that runs 
thruogh this entire offering that in several places is very apt 
to break into a solid laugh. “The Hare and the Frogs” is one 
of the best of the series and should prove so when shown. 


oe 


“Come, Kitty, Kitty’—Austin Film Library, Inc. 


Pepe yor HcOCUCIIIy.. S200. ooehys wexe"s «+> Y% reel wild animal 


Some: of the very best animal photography ever attempted 
has been recorded in this half reel. Under the attractive title 
of “Come, Kitty, Kitty,” Thomas K. Peters has photographed 
the cats of the jungle. Zoo fed animals have certainly an arti- 
ficial look compared to these free beasts of the wild photo- 
graphed in the privacy of their native haunts. It is quite evi- 
dent that the three lionesses and their six tiny cubs did not 
hear the dull click of the camera and neither were they able to 
scent the presence of the intruder. Several shots taken down 
upon the beasts in clear sunlight silhouette their alert bodies 
against a white sand and record a primitive strength and wild- 
ness that no zoo films will ever show. Besides the lion and 
his families other beasts of the same family are recorded in this 
brief though pungent production. Mrs. Leopard and her chil- 


dren were also caught when they did not know they were pos- 
ing. And the bob-cat, too, sneaks up into range, displaying a 
wicked tooth and mean claw. The composition and photog- 
raphy in this little animal study is excellent, Nothing exactly 
like it has been done before and it is certain to meet with the 
approval of any audience. This little reel is all meat and no 


padding. 


Pathe Review No. 119 


Type ot production’, aamee 2 isa aw ses 1 reel magazine 

Harpooning a large porpoise is the most exciting section of 
this single reel magazine. The porpoise or sea-pig, as he is 
commonly called, is speared from a small launch off the Florida 
coast. Lord Waldorf Astor is seen in overalls and is a mem- 
ber of the fishing party. The slow motion section of this reel 
is made up of views showing several aesthetic styles of danc- 
ing. The flexible and gliding movements are shown both in 
normal and reduced speed. The comedy section records scenes 
in New York’s Bohemia, Greenwich Village. Several restau- 
rants, streets and shops are recorded. Short-haired girls and 
long-haired gentlemen are cartooned by the artist and then 
brought into motion in real life. The hand-colored part of this 
varied magazine shows views in Altdorf, Switzerland, the little 
town made famous by William Tell and the apple. Lake Lu- 
cerne and the mountains and valleys in this section of the 
Alps made renowned by the Swiss hero, William Tell, are also 
shown. As a whole this is a varied and entertaining number 
of Pathe Review far above the average in interest and enter- 
taining value. 


“The Last Hops”—Chester-Educational 


Tee OFM prod UCliONMeMMNME rete macs: 2 > e d+ 4s cles 1 reel scenic 


The remarkable grasshopper glazier in Montana is shown 
in this Chester Outing. Lakes, woods and snow capped 
mountains are caught by the camera and lead up to the novel 
shots illustrating the fossilized mass of grasshoppers incased 
in the glacier ice in Montana. Some very good landscapes 
have been caught and are well composed and reproduced. 


The photography throughout the entire production is clear and 


will registered. The scenery is varied and the frozen grass- 
hoppers add a novelty that helps hold the attention and makes 
for an interesting production. This outing as a whole is up 
to the Chester Standard. 


“Out of the Jungle Book”—Austin Film Library, Inc. 


Pree Ot PROC UCtOiemet ss aie oredese oo. Sains ee % reel wild animal 


This is another short reel taken by T. K. Peters in the wilds 
of Africa. With the aid of a telophoto lens and patience he has 
secured some of the best shots ever taken of the beasts of the 
forest. This reel does not confine itself to any set species of 
animal, but has a wide range and includes many varieties from 
apes to elephants. The most striking shot in this reel is that of 
the black panther. This animal was photographed in such a 
way as to show the force and terror that lies within him. The 
eyes of the beast shine out and seem to penetrate the screen. 
The porcupine and spotted leopard also appear in this most 
unusual and novel reel. It is certain to amuse and also instruct 
the average audience. : 


CURRENT RELEASES 


Metcase Late 


AMERICAN FILM CO. 
(Distributed through Pathe Exchanges) 


A. Light’ WOmteniisn cies cele tics cccvcle seeciewavicne 7,000 
The Gamesters (Margarita Fisher).......... 6,000 
The Blue Moon (Elinor Field-Pell Trenton). .6,000 
Their Mutual Child (Margarita Fisher-Nigel 
Barry) cieitataereretele ied osc. 5 se nissls oe emp) Mieleiets 6.000 
Sunset Jones (Chas. Clary & Irene Ritch)..... 5,000 
Payment Guaranteed (Margarita Fisher)...... 5,000 


ASSOCIATED EXHIBITORS, INC. 
(Distributed through Pathe) 


The Riddle Woman (Geraldine Farrar)......... 6,000 

The Devil (George Arliss).........ecccscceess 6,000 

What Women Will Do (Anna I. Nilsson) ..... 6,000 

The Rider of the King Log.......sccssccecess 7,000 

The Road to London (Bryant Washburn) ..... 4,713 

They Shall Pay “(Uottie. Pickiord)...0. 7.00.5. 5,000 

ASSOCIATED PRODUCERS 

May 1 I Am Guilty (J. Parker Read, Jr.)........+.+0.- 6,500 
15 Home Talent (Mack Sennett) + vols. wre ehete tote eeraterees 6,000 

29 Mother O’Mine (Thos H. Ince)...........-.. 6.044 

June 12 The Broken Doll (Allan Dwan)............... 5,000 
19 The Foolish Matrons (Maurice Tourneur)..... 6,544 

26 The Ten Dollar Raise (J. L. Frothingham)..... 5,726 

July 17 Greater Than Love (J. Parker Read, Jr.)..... 6,000 
24 Devotion CASSOCiated Sie ccc os otc ale cle meleierne 5,669 
Aug. 7 Cup of iskeRCince)) 5 vic cic 0 ic « «:0\s svmiaretoloieielehetehenelemmele 
Sept. Pilgrims of the Night (Frothingham).......... 5,500 

EQUITY PICTURES CORP. 

For the Soul of Rafael (Clara Kimball Young) .6,000 

Keep to the Right (Edith Taliaferro).......... 6,000 
Whispering Devils (Conway Tearle)......... 6,000 
Mid-Channel (Clara Kimball Young).......... 6,000 

Hush (Clara KiKmball Young)... 2.02.2 ssc05 6,000 

Charge It (Clara Kimball Young)..........-. 6,900 

Straight From Paris (Clara Kimball Young)...6,000 

Heedless Moths (Audrey Munson)............ 5,000 

Black Panther’s Cub (Florence Reed)........ 5,800 
FAMOUS PLAYERS-LASKY CORP. 

July 3 The Woman God Changed (Cosmopol, Prod.). ° 306 
10 Too Much Speed (Wallace Reid)............. 4,629 

10 Mystery Road (Paul Powell Spec.)........%. 4, 065 

17 abate) CATES bar sO ast ie re tele iets foresee, 0:0 ore pefeienaraenananens 6,500 

24 Behind Masks (Dorothy Dalton).............- 4,147 

31 Lost Romance (Wm. DeMille Prod.)....... . 6,443 
Aug. 7 The Princess of York (Donald Crisp Prod.)....4,780 
14. The Whistle (Wm. S. Hart)........ elavetcheeiets 55359. 

14° “Passins: “DhramcDourlas ~ MacLean) .(ccmercistasreiertneters 

21 Conquest of Canaan (Thomas Meighan)....... 6,900 

21 Wealth CE thel sGlayiton)\ «cc. s:s .« siherapectoeenetete 5,141 

28 Crazy to Marry (Roscoe Arbuckle).......... 4,693 
Sept. 4 The Hell Diggers (Wallace Reid)............. 4,277 
4 The Great Moment (Gloria Swanson)........ 6,372 

it Brideswe Play (Cosmopolitan Prod.)i sje 

11 At the End of the World (Betty Compson)...5,729 


18 Dangerous Lies (Famous Players-British Prod.). 5,500 


WS: . “De Golerne ia seetesielc le ceis ey ce oN s.e.o 2:c Sie ERE RER ME REMaIEMe Rls coe ee 
25 The Affairs of Anatole (Cecil DeMille Prod.)...8,630 
Specials FOX FILM CORP. 
A Connecticut Yankee in King Arthur’s Court. .7,000 
SISirES Bitte eters cia le’eia clelatelwicicierale Sissies loTelatpials sidhcteteherete 7,000 
THEA@ MECH OL DOMED Weve os sielo. aie isi.si 00,» (accor /atateneimehetelecelete 
POO VAL OTe ata CISCes civ cle sisclcicve.e.« 8 sie tceteMietetene 8,000 
Serr eme ieee he eae IN operate o0).0''e 0: einilsiin:'s, es, « cneseloleneteners 8,000 
TL tid OrlevO Mer aicie a ietele lois 6. os lava iale vo.a\ere, ol os eheeRmetene 8,000 
Périticyan@vy wliiani barn tim). ce ow o-oo eieteterens 8,000 
William Farnum Series 
LIS MGrnealest eS ACLIIICE © 5 cr qcic satel ove che sonar Set ate 6,000 
Pearl White Series 
PREM MOUtaln. WiOMAM ioc sissies « + o cus plelete é 6,000 
NGeoy, NAsiitd ler) SRG OO NODA OHO OOG.o0 ce 6,000 
Beyond see rice wacereie. Rs isisisleleiaters)'s| esis eycieiotter tert 5,000 
Tom Mix Series 
Ride OME OY Lontaisteis ioe eleie ol scs) «S aetieeres 5,999 
The BiceVown ROUndU sis css ose oie osionremeets 5,000 
After® VourmO wit ELCattions cles o's\s ove vla ence eeeleneiene 5,000 
Louise Lovely 
The TettELe SG revs NLOUSE sy ote 61 o1c6 0:0 ele. 018 oh arstenonetane 6,000 
Partners of Fate ....... SERCO UB DIDIO OS 5,000 
While the Devil Vagehs Gays << cs. ove s sie cnettts sees 5,000 
William Russell Series 
Colatadow Pltck ac aistats steve cle%sioe chs 0 v.00 altro ers ic tae 5,000 
Children of the Night. Aeretale aiaisteichs «.evetlerete lle aceite 5,000 
Sir ire LOY Crmrera tts le We aia: otave ein aes” 60.0 (owe leusieterenene 5,000 
Shirley Mason Series 
The eMiOthet nL eattine crores sisis\s'sipacelieie « os eteraivieietets 5,000 
LO Vette Gin. tatters oie ao raielels)ors, sa lhsefaie,piehece. 6 0.9 fe ctepalareile 5,000 
EVVerP HICe EL VET aaeieieicle  Sistais, alee ia here «s o.stenetomiene 5,000 
Edna Murphy and Johnnie Walker 
EslVG e WiAres wie cteteiars elvis sis.e a coats Siete. si, a0 a reieteloee 5,000 
Play SC tare eyetaeetenstete cten's ccie chars eres) + aa ocsteroteteee 4,013 
20th Century Brand 
Big: Lown!’ Edeas) CEileen Percy)! «on s.c oesteetee 5,000 
Get Your Man “Buck Jones); .. .....saeiwieale 5,000 
Straight from the Shoulder (Buck Jones).......... 
Maid of the West (Eileen Percy)............. 5,000 
To a Einishe (Buck _Jones):.... fect. soa 000 
FIRST NATIONAL 
Scrambled Wives (Marguerite Clark)........ 6,460 
The Kid (Charles Chaplin—Big Five)......... 5,300 
Trust Your Wife (Katherine MacDonald)...... 55525 
Love’s Penalty (Hope Hampton)............. 4,675 
The Passion Flower (Norma Talmadge)....... 6,755 
The Oath (R. A. Walsh Spec-—Big Five)..... 7,806 
Jim the Penman (Lionel Barrymore)..........6,100 


Footage 


Reviewed 


9-26-20 











4-24-21 





























2- 6-21 





4-17-21 
8-7-21 
8-7-21 

8-14-21 

8-21-21 


5-1-21 
2- 6-21 
5- 8-21 

6-5-21 


7-10-21 
8-7-21 











Release Date 


The Girl in the Taxi (Mr. and Mrs. Carter pear 


Sowing the Wind (Anita Stewart—Big Five). “6 a 
Lessons in Love (Constance Talmadge)....... 

Bob Hampton of Placer (Marshall Nejan Prod. 53 268 
Gypsy Blood (Pola Negri), teespirin.. . « ase 5,921 
Playthings of Destiny (Anita Stewart)......... 6,200 
Courage (Sidney Franklin Prod.)......... . - 6,244 
The Sky Pilot (Cathrine Curtis Fees) ds» set 6,305 
Scrap wliron “(Charles. Ray) vasemente sie - oe annie 6,747 
Peck’s Bad Boy (Jackie Coogan). Se So 5,000 
Golden Snare (James Oliver Curwood)........ 5,900 
Stranger Than Fiction (Katherine MacDonald).. 

Wedding Bells (Constance Talmadge)......... 6, 600 
Salvation Nell (Whitman Bennett Prod.)...... 5,485 


Nobody (Roland West Prd. with Jewel Carmen) 6,396 
The Child Thou Gavest Me (John M. Stahl Prod.).. 


Footage 


Reviewed 


























_ 
NACA 
1) 
_ 


The Sign on the Door (Norma Talmadge)... .6,000 
A Midticht Bell “(Charles Ray) sce. «<< scree 6,140 
FEDERATED FILM EXCHANGES OF AMERICA, INC. 
Nobody’s .Girl (Billie Rhodes)............++-- 5,000 
Boonie May (Bessie Tove)! << .eete emis os sie 5,000 
The Midlanders (Bessie Love) .........e00ee 5,000. 
Don’t Leave Your Husband (Wm. Desmond)...6,200 
Penny of Top Hill Trail (Bessie Love)........ 6,500 
Heantsetand Masks’ wcities cote stereteterete eres. anerenine 5,000 
Good=eBad ) Wife. sc \cieceiesverdtaere 0 clatere atole alateleivng 5,000 
Thetsenvant in the, ELOusemratereisis oe.cie's olctsnetatere 5,000 
GAUMONT COMPANY 
Fall@oie ay. Saint. <. 0% serreisss cetemcilerae «ee creams 6.000 
Out Sot ithe . Darkness siiesc sisieetnatotioteiele aietsinsitle 6.000 
Infatuatron of Youth. ciautiec cise celecieicts «esac em 6,000 
TheyEdgemof Youth. .,.terparave clertevews creer ««2-6,000 
BFA CHR, «wi. cise s bro were o cleteloistoledecsncts ielcie. eateretece 6,000 
There Bhinker © oh3.02% dis aoe orerstataeteteetaeotete Ju ses 65,000 
In the Clutches of the Hindoo (Serial)........ ash 
GOLDWYN PICTURES 
What Happened to Rosa (Mabel Normand)...4,200 
Roads of Destiny (Pauline Frederick)..... 500 44955 
The Highest Bidder (Madge Kennedy)........4,960 
Prisoners of Love (Betty Compson)........ «5,884 
"Pheri Comcert;. \sia' sisis: als ovele’o. oloketajeteleletels, o ora\eisisterete 5,379 
Guile of -Women (Will Rogers)....... ice eroonaiate 4,496 
Buntyeeballs: ‘the: (Strings vecasitereteie i+, «(ee teteeeets 6,255 
Hold Your Horses (Tom Moore) MR RTE OO 4,610 
_A Voice in the Dark (Frank Lloyd Prod.)....4, 255 
Don’t Neglect Your Wife (Gertrude Atherton 
POG.) Gerelonegreleus «, arauekotetene oteavapeiotere a)cs oieheloreas . 5,649 
A Tale of Two Worlds (Gouveneur Morris 

Prod. yee Fas ars let eee ore Pavel teleteal crete egeliee ee «4 dlanehaterme 5,649 | 


“rhe: Cabinet of Dr Caligariateemd.c os. fee 


. -5,000 
Snowblind (All-Star) 





An Unwilling Hero (Will Rogers) 5,000 

Made m Heaven. (Tom Moore). 2.0. «.... sates 5,000 

Wet=Gold® CWillramson Prod.) Soaee.<c- coe ener 6,000 

Boys Will Be Boys (Will Rogers)........ Meee 45028: 

The Old Nest (Reginald Barker Prod.)...... 8,021 
D. W. GRIFFITH, INC. 

Wiay Down Bast. ic ond calor eeieiters ts onto are 12.000 


W. W. HODKINSON CORP. 
Distributing through Pathe) 


J. L. Frothingham Prod. 


Renco Film Co. 


National Film Corp. 


Irvin V. Willat Prod. 


The Breaking Point (Bessie Barriscale)......5,788 
Theg Others Wornian 1... scence ecuieimetrs acters 5,800 
Lavender and: Old) Lace atin ec «0: 5,770 
Benj. B. Hampton and Eltinge F. Warner | Prod. 
Thebtopendersa). sc scis.3 cle shetena lent acchel Bate ccisielore eae DsO78 
ThewMan of the Forest s.(ccmsi.--c tame eyais ofeit «..5,880 
The Kentucky Colonel (Joseph Daeitiz) overeat 6,000 
Partaens- of {the * Tide. siice «1c cs aieien> © eee 6,150 
The Wace: of the Worlds... + <.. «smmeutes.< scare ais 7 OL) 


Dial Film Co. 


The Tiger’s Coat (Myrtle Stedman)... 


eee em wee 


Hugo Ballin Prod, 


East Lynne (Mabel Ballin-Edward Earle)...... 6,634 
Themsourney’s: End 7\.sic, «cil a arses « ssa eete UG 


Rockett Film Corp. 


July 4 
18 
Aug. 1 


Aug. 15 
Sept. 5 

19 
Nov. 14 


Keeping Up With Lizzie (Enid Bennett)......5,224 
METRO PICTURES CORP. 


The Man Who (Bert Lytell)........ ee s nee, G0U 
Over ‘the Wire: (Alice Lake). 50%. cee. cee . -6,000 
Lifes, Dara Hany: (Viola” Dana seme > ce ...6,000 
The Conquering Power (Rex Ingram Prod.)...7,025 
Big: iGame (Mayr A llison)\.. cca heeiads coon 6.000 
A Trip to Paradise (Bert Lytell)pioeaan.. «cre 6,000. 
The Match Breaker (Viola -Dana)............ 6,000 
There Are No Villains (Viola Dana).......... 5,000 


S. L. Productions 


Feb. 28 


Nazimova Productions 


Dec, 6 


C. E. Shurtleff Prod. 


Nov. 22 


Roland West Prod. 


May 15 
June 5 


July 31 


Without. Limit CAl-Star)) ..:sisrercineleiaiele « «cite OL UUO 
Madanies Peatock: >. s).jstceit.e an delice. c os siete E00 
Billionsen seas Kiaycucis te wie Riera aici heteteeecn to 6 ele dee 
The Star Rover (All-Star)......... Fess. « cannigOs000 
The DittlesPool so... ..- wrelateltacgisva 4/9, dpicve, «sae OD! 
The Silver Lining (Jewel Carmen)............6,000 
PATHE EXCHANGE, INC. 

The Lure of Egypt. .....0 ts eeesmecseedccmsaee 6,000 
T hee ita ed otha Onc Gud.o) oes tigiioveols stuelers wre w:taeTanO,OU0 
The Butterfly Girl - (Marjorie Daw).. ° sian 


Without eBeneSt of Clergy ic. s occ cccce ccs deee,S00 
Women women Git Gc s\cits aa Sct elaeies « onaaataieeret 
The Money Maniac (Perret. Prod.) o.. «oss ssemo oul 


2- 6-21 
4? 324 


5-1-21 


1-9-21 
5-22-21 


9-19-20 


3-20-21 
7-24-21 





= 3-13-21 
6-19-21 


5-15-21 


7-17-21 

7-3-21 
7-31-21 
7-10-21 
8-14-21 
8-21-21 
8-21-21 
8-21-21 


2-20-21 


10-10-20 
12-5-20 


11-14-20 
3-13-21 


2-20-21 





5-29-21 
5--29-21 
6-26-21 


7-24-21 





i 





Releave Date : ; . Footage 
PIONEER FILM CORP. 

Indiscretion (Florence Reed)........-. Paes =... 0,000 

Oh! Marvy Be CarcSul (Madge Kennedy)...... 6,000 

The Cruusou Cross (Vandyke Brooks)......... 6,000 


The Forgotten Woman (Pauline Stark)........ 
A Millionaire for a Day (Arthur Guy Empey)...6,000 


Beyond the Crossroads (Ora Carew)........... 6,000 
In Society (Edith Roberts) ........2.-.s-.e0e; 6,000 
Wise Husbands (Gail Kane, J. Horbert Frank and 

KSlpd den TaeIee) © o0c So nc te eRe Mays vio +s 6,000 
Idle Hands (Gail Kane and J. Herbert Frank). .6,000 
‘The leech (@laire Whitney). ..~.5 22-02... 6,000 
His Brother’s Keeper (Martha Mansfield, Rogers 

Lytton ana ames) = iis. sete nawais «sss o's 6,000 
Stolen Moments (Margaret Namare) .........-. 6,000 
The Barbarian (Monroe Salisbury)...........- 6,000 
A Man There was (Victor Seastrom)......... 6,000 
Mystery Mind (15 Episode Serial).....+........-.. 


ROBERTSON-COLE PROD. 


See My Lawyer (Christie Comedy Drama)....6,035 
What’s a Wife Worth (Wm. Christy Cabanne 5,600 
SeGOd | Woe OMeCGTASTIICE seein oes cae cetimas ore Ry lke 
NobodyamaiamcMae: Marsh) svn, occ. s +: : 4,975 
te Womenmony Knewse...«seecens slew se o's 5,550 
Weaclie OTM LeanIS © 6. ck ce cee tore ca ercMisie sees 5,005 
Black Roses (Sessue Hayakawa)............ 5,600 
Ol ECLA Star) a jscoiaiels ce a.ne seterine:s © 5 5,800 
Salvage (Pauline Frederick) -.......5--2..0.-- 5,980 
Live and Let Live (Cabanne Prod).......... 5,900 
The Greater Profit (Edith Storey)........... 4,220 


When Lights Are Low (Sessue Hayakawa)...6,000 


STA TTI SNC) LAE SEVGLEUGIE <1 cits ecsusre eee ato Nine; cial os 6's 6,000 . 
PANS Wistess ae WrARCETNITI O Weis wor) civics, clei fia ci sfives eos oes 5,800 
Special Features REALART PICTURES CORP. 
The Deep Purple (Walsh) ........ereseseess 7,900 
Mheaieawror ther Yulcon. (Miller) fst of. 2 os 6,000 
Mie Soul OTmeOUth eG Lay lOt)iermiteiss catisis «005s 6,000 
The Furnace (Wm. D. Taylor Prod.)........ 6,882 
Star Productions 
Two Weeks With Pay (Bebe Daniels)........ 4,136 
A: Private Scandal (May McAvoy)..........+. 4,363 
A Kiss in Time (Wanda Hawley)............ 4,351 
The) land of Hope (AlicesBrady) 65.0260 he sce se 
Such a Little Queen (Constance Binney)...... 4,942 
Moonlgiht and Honeysuckle (Mary M. Minter) 4,294 
A Heart to Let (Justine Johnstone).......... 5,249 
Don’t Call Me Little Girl (Mary Miles Minter)5,214 
Wwitticmltalvescntice (Brady)naces «ceca ss See 4,875 
A March Hare (Bebe Daniels)............... 4,431 
Her Sturdy Oak (Wanda Hawley)............ 4,590 


One Wild Week (Bebe Dames meres cia dese secs 


LEWIS J. SELZNICK ENT. 


Selznick Pictures (Distributed by Select Exchanges) 
Elaine Hammerstein Star Series tz 


Miracle’ ofseNtanhattan, ...a06e vcs ele wa sina. 5,000 
hen Gith Prorri iN OWheLG sina ssi (cie el wislsrs wre os oss 5,000 
DREMGLSC CSS MME eh we ore se Gn eisiiste aie aie. eo ss 5,000 
Huycue O’Brien Star Series 
TTC TCH MM eters ac secrereie eieleta ia eins) 2) Jeteie. o's wie, 94.0 + 5,000 
ER mlcaSt INO © o.ciciet te ertnertere) ste wrataus ete is. 0 0 03s 5,000 
Ticgeeite sVWarttulut vine 0 cmccree sia e eels eee 6 neste 5,000 
Owen Moore Star Series 
Lies C hickermimerthe) GaSsemaie Wer caches 6 sss 5.261 
A Divorce of Convenience ....... Be reteninarshetene © 5,000 
Conway Tearle Star Series 
Society tSHOas | <i.:< + Sleieie steleluteneis atoievere aivie ais $04,224 
Bucking the Diger «.... 00. 1s ecw cc cess cease. 5,000 
ipvewe Wto trier... cvs chasnietesus ae eledereres sige ses 222 > =. 6,000 
Martha Mansfield Star Series 
Hes POUrthmiity -sc,4.< stale s/s)s1sisl= ts RRs es cidieiosre’s os 5,000 
Special Productions 
The Greatest Love (Vera Gordon)..........-- 5,520 
Vourcan t hau) Lover CAll Star) cea. > >. sce. 5,500 
;. The Highest Law (Ralph Ince)............... 5,500 
* The Road of Ambition (Conway Tearle)...... 5,500 
The Sin That Was His (Wm. Faversham)... .5,600 
Red Foam (Ralph Ince Special)..............- 5,500 
Select Pictures 
Mothers of Men (Claire Whitney) ...........-. 5,000 
Mountain Madness ....... Ree ee ee ara ele ape: 8. oa! os 6,000 
The Great Shadow (Tyrone Power)..........- 6,000 
Seeds of Vengeance (Bernard Durning)...... 5,000 
Man’s Plaything (Grace Davison) ...........- ,000 
The Servant Question (William Collier)...... 5,000 
Just Outside the Door (Edith Hallor)......... 5,000 
PUTS EATEN RTM. fests cl casantaistemurcistirs, c's pier av sion0) Ciola's 6,000 
STOLL FILM CORP. 
(Distributing through Pathe) 
SATATCCKEUMEL IVES ea cutinta aie Cetelels © a aie olstensleis «+ 0's aig 
The Htndredth, Chance tes «.. sts csc -00- + se seins cules 
. han VERE rs lel eters ier aeietetciss cs sss vg #0 <8 4,650 
t The ltireme Crooninw Waterees ss... Sees ts 7,800 
Phen Ta verte Intiig hts airepies mated ue <1 2s porate sos 5,800 
Eiiseee  lAtn@Miy stcs ccerneteaisis sist eet nse ees kee 6,000 
The. Brandede SOUL «resets. «rei citlselssc anon 5,100 
Reig G1 GOO AIII. cetemls <a poadisesh ols + Gl wists lel nie >> 5,000 
Spe 1a MN ee tts Se rel 01 latin © ous in © eae alee Ss 5,000 
ark Of ee eae Gittins caw sido ies oe asin aes 5,100 
Peay TOL VME ee eahgihe oe aoa) > waitin wloje. bia ances + 5,400 
The Garden of Resurrection ........-....-++- 5,500 
UNITED ARTISTS 
Dec. 5 The Mark of Zorro (Douglas Fairbanks)..... 7,500 
Jang 9 9 The Love Light (Mary Pickford)...... awtae 8,000 
The Nut ceeuges AIG HAIS ie tieivte's cfolsle sv es 5,800 
Dream Street (D. W. Griffith Prod.)......... 10,100 
Through the Back Door (Mary Pickford)...... 7,000 


Carnival (Harley Knoles Prod,)...ssssesr0e + +7,300 


Reviewed 
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Chester Outings (1 reel): 


Release Date Footage Reviewed 
UNIVERSAL FILM MFG. CO. 


Jewel Features 























Once to Every Woman (Dorothy Phillips)..... 6,000 8-29-20 
Outside the Law (Priscilla Dean)...........- 7,754 1-9-21 
Reputation (Priscilla Dean) .........+++eeeees 7,158 5- 8-21 
Universal Features 
Cheated Love (Carmel Myers)......++++++++: 5,000 5-29-21 
The Man Tamer (Gladys Walton)...........+. 5,000 6-5-21 
The Beautiful Gambler (Grace Darmond)....4,516 6-26-21 
The Fighting Lover (Frank Mayo)......--.+- 5,000 6-12-21 
The Kiss (Carmel Myers) .....csscecsecunes 5,000 7-3-21 
Thunder Island (Edith Roberts) ...........- 5,000 6-19-21 
Desperate Trails (Harry MAL EU: ce eis + alee 4,577 6-26-21 
Short Skirts (Gladys Walton).........-..--: 4,330 7-10-21 
Wan) Trackers wc ceotees ose cee ey ee tes nem 5,000 7-17-21 
Luring Lips (kdith ROEMEIERTS )leiacv sieves. aja oo 4,263 7-24-21 
Danger Ahead (Mary eGTTT2T). ae chet ¢ MER a tin Oe 4.353 7-31-21 
A Daughte rof the Law (Carmel My érsyiee es 4,752 8-7-21 
Opened Shutters (Edith RE METES) 5.5 s ciinwedy eines 4,534 8-21-21] 
Alice Joyce VITAGRAPH 
The WiGe’ OL, LOO Ss > Mesias «71s 6 ao ha ee ev naa ve 5,000 11-14-20 
Cousin Kate: sccecsm tte sais oc s\tceisie cits nae eems 5,000 
Her Lord. and Master .......eeesereenceveeers 5,000 
The Scarab Ring (Alice Joyce)........-++-++- 5,000 5-29-21 
Earle Williams 
Diamonds Advil sevdeteten tog sc. 5 0% wicle|s see ono ti 5,000 
LE Cant, Ge. DONG ei icdes cc 8 0 08 a ns viene nee ors 
The Silver Cat osm dine es etic penne tet en sia 6,000 6-5-21 
Corinne Grifhth 
The Broadway Bubble Rs oe. pais youre sie OU 11-21-2¢ 
It Isn’t Being Done This Season..........-- 5,000 
What’s Your Reputation Worth? .......-+-+- 5,000 
Harry T. Morey 
Phe! Sea Rider - saws eisie < olaie ave + 0 00 snares) wus 5,000 5-30-20 
‘The ‘Gauntlet co. see cir ces hee cee sot 5,000 7-25-20 
Super Features 
Dead Men Tell No Tales (Tom Terriss)...... 7,000 12-19-20 
Black Beauty (Jean Paige) .....--s++e+eeee- 6,800 1-9-21 
The Heart of Maryland...........-seeeeecees 6,000 5-22-21 
Alice Calhoun Prod. 4 
Princess JOneS ...--ccesscecsceccerceeesercs 5,000 
Glosed) DOOrS seein cletetere v0 ole atte 0) 015 sjevaielmie 5,000 5-22-21 
Antonio Moreno Prod. 
Tree Sevens, oe calcein seiere we ole sisisisiene 5,000 2- 6-21 
B. WARREN CORP. 
Sept. 4 The Blot (Lois VEST ae «alate ys oloreln Walter's 7,000 8-21-21 
INDEPENDENT—STATE RIGHTS 
Mother Eternal (Abramson).......--..+.eees 7,500 4-24-21 
The Galloping Devil WOANVOI) te oieis «aie eivare = 5,500 5-29-21 
The Contrast (Labor F. Service)......--++++- 6,000 -5-21 
Be My Wife (Max Linder).........--++++++- 5,000 6-12-21 
Western Hearts (Asso. Photoplays)........-- 4,711 6-12-21 
God’s Gold (Pinnacle Prod.)........-++se-ee- 5,000 6-19-21 
The Twice Born Woman (Sonora)........-. 6,000 7-3-21 
Tradition (Sonora) sc..cssecccccsmeenceerces 6,000 7-10-21 
Burn ’Em Up Barnes (C. C. Biter ects oe tne 0,000) 8-14-21 
The Fighting Breed (Aywon)......--. PAE ce a EEG 8-14-21 
The Jack Rider RGN ann ee eo ee oes QU 8-14-21 


SHORT REEL RELEASES 


ASSOCIATED EXHIBITORS, INC. 
Harold Lloyd Comedies: Now or Never, Among Those Present, I Do. 


ASSOCIATED PRODUCERS, INC. 
Mack Sennett Comedies (2 reels): Made in the Kitchen, She Sighed by the 
Seaside, Call a Cop. 
Ben Turpin Comedies (2 reels): Love’s Outcast. 


EDUCATIONAL FILM CORP. OF AMERICA 
Mermaid Comedies (2 reels): The Simp, April Fool, High and Dry, Moon- 
shine, Holy Smoke, Bang, The GGreenhorn, Sunless Sundays. 
Chester Comedies: (2 reels): You'll Be S’prised, Beat It, Ladies’ Pets, 
Just In Time, Ready to Serve, Snooky’s Wild Oats, Snooky’s 
Blue Sunday, Snooky’s Fresh Heir. 
Torchy Comedies (2 reels): Torchy’s Millions, Torchy Turns Cupid, 
Torchy’s Double Triumph, Torchy Mixes In, Torchy’s Night 


Hood, Torchy’s Big Lead, Crowing Torchy, Torchy’s Pro- 
motion, 
Christie Comedies (2 reels): A Homespun Hero, Shuffle the Queens, 


Going Thru the Rye, Mr. Fatima, Wedding Blues, Back from 
the Front, Dining Room, Kitchen and Sink, Movie Mad, No- 
body’s Wife, Hey Rube, Man Versus Woman, Scrappily Married, 
The Reckless Sex, Red Hot Love, Short and Snappy, Sneakers, 
Let Me Explain, Southern Exposure. 

Vanity Comedies (1 reel): Take Your Time, Three Jokers, Rocking the 
Boat, Spooners, Ninety Days or Life, It’s Your Move, Spiking 
the Spooks, 

Gayety Comedies (1 reel): Dummy Love, Zero Love, Money Talks, Sweet 
Revenge, A Handy Husband, Hero-Pro Tom, Standing Pat, As- 
sault and Flattery. 

Educational Specials: The Race of the Age (Man O’ War), 2 reels; Art 
of Diving (Kellerman), 1 reel; Babe Ruth—How he Knocks 
His Home Run, 1 reel; Valley of Ten Thousand Smokes, 1 reel; 
Modern Centaurs, 1 reel. 

Bruce Scenics Beautiful (1 reel): Wanderlust, Solitude, The Castaway, By 
Schooner to Skagway, Tropical Nights, The Banana Special, 
The Explorers, The Isle of Desire, The Business of Camping, 
Voices of the Sea, The Will 0’ the Wisp, Water Trails, The 
Man Who Always Sat Down, The Merry Little Put Bat; 

Frozen Thunder, Iguazu the Exquisite, Getting 
a Polish, Swat the Landlord, There Is No Santa Claus, Rook- 
eries and Squawkeries, Crowning King Blizzard, Frivolous Fijis, 
Lost a Yodel, Pahs and Papas, Paths of Glory, Something to 
Worry About, Putting Nature Next, The Worst Was True, 
Hitting the High Spots, The Red Trail’s End, One Peek Was 
Plenty, Hitting the Hot Spots, Jogging Across Sawtooth. 

Chester Screenics (1 reel): Sea Planets—Apartments for Rent, Fine 
Feathers—They Forgot the Town, Out of the Past, Then Com- 
pany Came—Art Is Everything, No Hope for the Drys—Silver 
Silences, Sultans of the Sea—Getting a Toe Hold, From Deer 
to Dam, Buzz-z-z, Philippine Futurity—An Angle in Idaho, New 
Wine in Old Bottles, Old Moose Trails, 


I 


Release Date Footage Reviewed 
Hudson’s Bay Travel Series (1 reel): A Tale of the Fur North, Hides— 
And Go Seek, It’s a Great Life—If, An Eskimotion Picture. 
World Wanderings (1 reel): In Dutch, South Sea Magic. ' by 
Miscellaneous (1 reel): Wilderness Friends, Golf—Slow Motion, Dixie, 
Kinograms (Two-a-Week). 
FAMOUS PLAYERS-LASKY 
Paramount-Arbuckle Comedy (2 reels): Rough House, His Wedding 


Night, Fatty at Coney Island, A Country Hero, The Bell Boy, 
The Butcher Boy, Moonshine, The Cook, The Sheriff. ; 
Paramount-Burton Holmes Travel Pictures (1 reel): Catching Up in 
Canton, Beautiful Bermuda, Old Malacca, Under Cuban Skies, 
All Aboard for Brindisi, Palma De Majorca, A Little Atlantic, 
Modern Aspects of Japan, Along the Riviera, Alexandria, Biskea 
the Beautiful, Present-Day Prague, A Polynesian Odyssey, The 
Galata Bridge, Monte Carlo, Bazaars of Cairo, Country Life in 
Bohemia, The City of Algiers, In New Madrid, Liberated Jerus- 
alem, Marseilles, Spanish Children, In the Rice Fields of Japan, 
The Road to the Pyramids, Calling on the Sphinx, In Barcelona, 
Paramount-Burlingame Adventure Scenics (1 reel): Down the Strand in 
London, Winter Sports in St. Moritz, Kilawea Volcano in Erup- 
tion, The Jungfrau Railroad, Wildest Wales. a 
Paramount-De Haven Comedies (2 reels): Kids is Kids, Spirits, 
Paramount-Mack Sennett Comedies (2 reels): Don’t Weaken, It’s a Boy, 
His Youthful Fancy, My Goodness! Movie Fans, Fickle Fancy, 
A Fireside Brewer, Dabbling in Art, Bungalow Troubles, On a 
Summer’s Day, The Unhappy Finish, Officer Cupid, Astray from 
the Steerage. 
Paramount Magazine (1 reel): Pictionary and Cartoons (weekly). 
Paramount-Post Nature Pictures (1 reel): From a Piscatorial Angle, The 
Cloud, A Setting of Ages, Indian Summer, Victory Mountain. 
Paramount-Vandenbergh Series (2 reels): Wild Men of Africa, Jungle 
Dancers, The Lion Killers, Slaying the Hippopotamus, The Land 
of the Pygmies. 


FIRST NATIONAL EXHIBITORS 
Charles Chaplin (2 and 3 reels): A Dog’s Life, A Day’s Pleasure, Should- 
The Skipper’s. Narrow Escape, 


er Arms, Sunnyside. 

Toonerville Trolley (2 reels): The Skip- 
per’s Treasure Garden, Meeting All Trains. 

Henry Lehrman Comedies (2 reels): The Punch of the Irish, Twilight 
Baby, The Kick in High Life, Wet and Warmer. 


FEDERATED FILM 


Monte Banks Comedies (2 reels): A Bedroom Scandal, A Rare Bird, 
His Naughty Night, Nearly Married. 

Ford Educational Weekly (1 reel): A Fairyland, The Message,. Democ- 
racy in Education. 


FOX FILM CORPORATION 


Sunshine Comedies (2 reels): His Meal Ticket, Three Good Pals, The 
Janitors, The Big Secret, Verse and Worse, The Simp, His 
Fiery Beat, Roaring Lions on Parade, His Unlucky Job, The 
Baby, The Slicker, Pals and Petticoats, Pretty Ladu, His Noisy 
Still, Hold Me Tight, An Elephant’s Nightmare, Chase Me, 
Farmyard Follies. | 

Clyde Cook Comedies (2 reels): The Jockey, Kiss Me Quick, The Hunts- 
man, All Wrong, Don’t Tickle. 

Mutt and Jeff Animated Cartoons (1 reel): Mlle. Fifi, Gathering Cocoa- 
nuts, It’s a Bear, The Far North, A Hard Shell Game, The Vac- 
uum Cleaner, The Naturalists, A Rare Bird, Flivvering, A Crazy 
Idea, Factory to Consumer, The Ventriloquist, Doctor Killjoy, 
Gum Shoe Work, The Lion Hunters, The Glue Factory, Cold 
Tea, The Hypnotist, The Pappoose, On the Hip, The North 
Woods, Sherlock Hawkeshaw & Co. 

Fox News (Twice a Week). 

Serials: Bride 13 (15 episodes), Fantomas (20 episodes). 


GOLDWYN PICTURES 


Capitol Comedies (2 reels): Fingers and Pockets, Love and Rollers, 
Hearts and Hammers, At It Again, Professional Ethics, When 
Martin Gits Here, Ged Ap, Napoleon, You’d Better Get It, 
Indigo Sunday, Why Worry, Nothing to Think About, Take It 


Easy, 

Edgar Comedies (2 reels): Edgar Camps Out, Edgar the Explorer, Ed- 
gar’s Country Cousin, Edgar’s Feast Day, Get-Rich-Quick Ed- 
gar, Edgar’s Little Saw. 

Goldwyn-Bray Comics (1 reel): Lampoons: Happy Hooligan in Apollo, 
Happy Hooligan in Cupid’s Advice, Happy Hooligan in Happy 
Hooldini, Judge Rummy in The Prize Dance, Judge Rummy in 
Snappy Judgment, Happy Hooligan in The Blacksmith, Happy 
Hooligan in A Romance of ’76, Judge Rummy in Why Change 
Your Husband, Happy Hooligan in Dr. Jekyll and Mr. Zip, 
Judge Rummy in Bear Facts, Happy Hooligan in Roll Your 
Own, Judge Rummy in Yes, Dear, Happy Hooligan in Oil, Judge 
Rummy in Too Much Pep. 

Goldwyn-Bray Pictographs (1 reel): Tree-top Concert Singers, The Island 
of the Mist, Through the Earth, What Is Your Body Worth? 
A Paradise for Birds, Venice of the Orient, Action of the Human 
Heart, The Riveter, The Human Voice, Seein’ Things on the 
Orinoco, Gypsy Scientists, Unshod Soldiers of the King, No 
Reg’lar Bird, Chemical Inspiration, Safe Combination, The City 
That Never Sleeps. 


INDEPENDENT FILMS ASSN. 


Max Roberts Comedies: Why Change Your Mother-in-Law? Shimmy Isle, 
Absence Without Leave. 


METRO PICTURES CORP. 


Buster Keaton Comedies (2 reels): Convict 13, One Week, The Scare 
Crow, Neighbors, The Haunted House, Hard Luck, The High 
Sign, The Goat. 


PATHE EXCHANGE, INC. 


Pathe News—Wednesdays and Saturdays. 

Topics of the Day—Weekly. 

Week of June 19: The Toll of the Desert (Avenging Arrow No, 15), 2 
reels; Dropped from the Clouds (Sky Ranger No. 8), 2 reels; 
House of Alarms (The Yellow Arm No. 1), 3 reels; The Goose 


Release Date Footage Reviewed 
That Laid the Golden Egg (Cartoon), 2-3 reels; Own Your 
Home (Pollard), 1 reel, 

Week of June 26: The House on the Roof (Sky Ranger), 2 reels; The 
Vengeance of the East (Yellow Arm No. 2), 2 reels; The High 
Rollers (Pollard), 1 reel; The Fox (Adventures of Bob & Bill), 
1 reel; Mice in Council (Cartoon), 2-3 reels. 

Week of July 3: Trapped (The Sky Ranger No. 10), 2 reels; The Strange 
Disappearance (Yellow Arm No. 3), 2 reels; You’re Next (Pol- 
lard), 1 reel; The Rooster and the Eagle (Cartoon), 2-3 reels. 

Week of July 10: The Seething Pool (Sky Rangers No. 11), 2 reels; At 
Bay (Yellow Arm No. 4), 2 reels; The Bike Bug, 1 reel. 

Week of July 17: The Whirling Menace (Sky Ranger No. 12), 2 reels; 
Danger Ahead (Yellow Arm No. 5), 2 reels; At the Ringside 
(Snub Pollard), 1 reel; Bliss (Harold Lloyd Reissue), 1 reel. 

Week of July 24: At the Last Minute (Sky Ranger No. 13), 2 reels; A 
Nest of Knaves (Yellow Arm No, 6), 2 reels; No Stop-Over 
(Snub Pollard), 1 reel; The American Badger (Bill & Bob), 
1 reel; The Flirt (Harold Lloyd Reissue), 1 reel. 

Week of July 31: .Liquid Fire (Sky Ranger No. 14), 2 reels; In the Dead 
of Night (Yellow Arm No. 7), 2 reels; What a Whopper (Pol- 
lard comedy), 1 reel; All Aboard (Harold Lloyd reissue), 2-3 
reel; The Country Mouse and City Mouse, 1 reel cartoon. 

Week of Aug, 7: The Last Raid (Sky Ranger No. 15), 2 reels; Smuggled 
Abroad (Yellow Arm No. 8), 2 reels; Teaching the Teacher 

A (Pollard comedy), 1 reel; The Tip, (Harold Lloyd reissue), 1 
reel; The Cat and: the Canary, 2-3 reel cartoon. 

Week of Aug. 14: The Kingdom of Deceit (Yellow Arm No. 9), 2 reels; 
The Black Ace (Edgar Jones), 2 reels; Spot Cash (Pollard), 1 
reel; Rainbow Island (Harold Lloyd reissue); The Fox and the 
Crow, 2-3 reel cartoon. 

Week of Aug. 21: The Water Peril (Yellow Arm No.. 10), 2 reels; The 
Secret of Butte Ridge (Tom Santschi), 2 reels; The Mountain 
Lion (Adventures of Bill and Bob), 1 reel; Name the Day (Pol- 
lard), 1 reel; Move On (Harold Lloyd reissue), 1 reel; The 
Donkey-in the Lion’s Skin, 2-3 reel cartoon. 

Week of Aug. 28: Pawns of Power (Yellow Arm No. 11), 2 reels; The 
Mayor of Misery (Edgar Jones), 2 reels; Stop Kidding (Eddie 
Boland), 1 reel; By the Sad Sea Waves (Harold Lloyd reissue), 
1 reel; Mice at War (2-3 reel cartoon. ; 


PIONEER FILM CORP. 


The Facts and Follies Series (1 reel): Babes in Bearskin, Call Me Daddy, 
Down Beside the Seaside, Knockout Maggie, Professor Was 
Right, Running Romeos, Two’s Company, Young Ideas. 

Luke McLuke’s Film-Osophy, each % reel. ' 

The Sonny Series, each 2 reels. . 

Serial—The Hope Diamond Mystery (15 episodes). 


LEWIS J. SELZNICK ENTERPRISES 


Herbert Kaufman Masterpieces. 

Prizma Color Pictures. 

William J. Flynn Series (Detective Seriés, 2 reels). 

Chaplin Classics. 

Selznick News. - s 

Serials: The Whirlwind (15 episodes), The Branded Four (15 episodes). 


UNIVERSAL FILM MFG. CO. 


Century Comedies (2 reels): The Kid’s Pal, The Country Heir, Dandy 
Lions, Playmates, A Dollar’s Worth (Harry Sweet), For Sale, 
Pals (Brownie), Custard’s Last Stand (Zip Monty and Florence 
Lee), Wood Simps, Society Dogs, The Smart Alec (Harry 
Sweet), Third Class Mail (Charles Dorety and Peggy Montgom- 
ery), The Whizbug, Three Wise Boobs. 


Jewel Comedies—Ted Rider Series (Leonard Clapham) (2 reels): A Son 
‘of the North (No. 1), The Girl and the Law (No, 2), Big 
Stakes (No. 3}, When the Devil Laughed (No. 4), The Forest 
Runners (No. 5), The Timber Wolf (No. 6), Roman Romeos 
(Lyons-Morau,, A Monkey Movie Star. 

The Flaming Wisk, 18 episodes; The Vanishing Dagger, 18 epi- 
sodes; The Dragon’s Net, 15 episodes; King of the Circus (Ed- 
die Polo), — episodes; The Diamond Queen (Eileen Sedgwick), 
— episodes; The White Horsemen, 18 episodes; Do or Die (Ed- 
die Polo), — episodes; Terror Trail, — episodes. 


Star Comedies (1 reel): When Eve Fell, No License (Billy Fletcher), 
Twin Husbands (Dorothy Wolbert), Who Kissed Me? (Dorothy 
Wolbert)? Marie Struck, Oh! Tessie (Dorothy Wolbert), The 
Truck Horse Bandit, Zulu Love (Eddie Barry), A Cheese Ro- 
mance (Billy Fletcher), Rubbing It In (Billy Fletcher), Hearts 
and Flour (Dorothy Wolbert), Uneasy Money (Robert Ander- 
son), Meet My Husband (Billy Fletcher), Rubes and Boobs 
(Billy Fletcher), An Awful Bull (Billy Fletcher), The Skylark, 
While New York Snores (Billy Fletcher), The Champ (Billy 
Fletcher), The Mystic M. 


Western and Railroad Dramas (2 reels): The Fightin’ Actor, The Cactus 
Kid (Hoot Gibson), The Midnight Raiders, The Knockout Man, 
Who Was the Man? Crossed Clues (Hoot Gibson), The Empty 
Gun, The Outlaw (Jack Perrin), The Winning Track, Fighting 
Blood (Jack Perrin), The Wild, Wild West (Hoot Gibson), 
Stand Up and Fight (Jack Perrin), The Heart of Arizona 
(Eileen Sedgwick), Bandits Beware (Hoot Gibson), The Girl 
in the Saddle, The Movie Trail, The Shadow of Suspicion (Eileen 
Sedgwick), The Man Who Woke Up (Hoot Gibson), Beating 
the Game, The Valley of Rogues (Jack Perrin). 


International News (Issued every Monday and Thursday). 


VITAGRAPH 


Big V Special Comedies (2 reels): A Parcel Post Husband, Fists and 
Fodder, Footprints, He Laughs Last, Springtime, The Laundry. 

Larry Semon Comedies (2 recls): School Days, Solid Concrete, The Fly 
Cop, The Grocery Clerk, The Stage Hand, The Suitor, The 
Sportsman, The Hick, The Rent Collector, The Bakery, The 
Fall Guy. : 

Jim Aubrey Comedies (2 reels): The Nuisance, The Mysterious Stranger, 

The Blizzard, The Tourist. 

Hidden Dangers (Joe Ryan, Jean Paige) 15 episodes; The Veiled 

Mystery (Antonio Moreno), 15 episoaes; The Silent Avenger 

(William Duncan), 15 episodes; The Purple Riders (Joe Ryan 

and Elinor Field), 15 episodes; Fighting Fate (Wm. Duncan 

and Edith Johnson), 15 episodes, 


Serials: 


Serials: 
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The Worlds Greatest Comedian in 


ONE REEL COMEDIES 


with 


(RE-ISSUED ) 


Rese DANIELS ano SNUB POLLARD 


Ye may now book Harold Lloyd in the 
one reel comedies in which he arrived to the 
undisputed position of being the world’s 
greatest screen comedian. 


These are the comedies which by their sur- 
passing quality made the country’s most suc- 
cessful exhibitors clamor for the bespec- 
tacled comedian 


in feature comedies of 
longer length. 


These are the comedies which the exhibitors 
who played them agree were the greatest 


one reel pictures that were ever made. 


With fine new prints you can now cash in on 
Lloyd’s amazing popularity, whether you 
ever played them before or not. 


Those now ready are “The Flirt,” “All 
Aboard,” “The dip.” Rainbow Island, 
‘Move On,” ‘By the Sad Sea Waves” and 
“Over the Fence.” 


In them Lloyd is supported by Bebe Daniels 
and ‘Snub’ Pollard, each of them now 
starring. 


There are no one reel comedies like 
these anywhere! 


Pathe 
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of the NE.W SEASON ; 


HE same universal appeal as you 

had in “Once to Every VWWoman’— 
the same human-ness, pathos and 

big drama, all clothed in an even more 
amazing realism. Clean, wholesome, in- 
tense and sympathetic—a truly great pic- 
ture-play for every house of every kind 
everywhere in the wide world. 
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UT ty, 


Carl Laemmle 

presents the Amazing Story of 
PANNY HERSELF, by Edna ether 
Directed by Tod Browning, the 
Man who made ot the Law” 
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Theatre, Broadway at 47th Street, — 
book it today as a first-class samele 
of that.coming series of Jewel Productions 
that will prove your greatest attractions in 
1921 and 1922. Then keep open dates 
for two more Jewel Productions soon to 
be released. No shrewd showman can i ie 
tis 


afford to book up solid when pictures like 


these are coming up. ita i Ee 


St this picture now at the Central 
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You’ll Be Smilin’ You’ll Be Happy; 
NATIONAL JOY WEEK — Octobre, 16-22 eee 


introducing 


DORIS MAY in “THE FOOLISH AGE” 


To spread the spirit of happiness and good cheer throughout the entire country, make young and old forget the past 
depression and drive away the “‘blues,’’? Exhibitors unite with Doris May in celebrating 


NATIONAL JOY WEEK f.9 vio vomedy arama THE FOOLISH AGE” 


first big comedy drama 


Arrange now with nearest exhibitor for playdates 


P (Gal ea Rees Gy. O -R P3lOLR A. TsOaN 









a raeeray 


nen IZED 
of FILMDOM | ; 


AUT ORS 


ie Au 


Sanday, Sepe 41021. Price 25e. Sept. 4, 1921 








Vol. XVII No. 65 Sund. XVII No. 65 Price 25c. 





Copyright 1921, Wid’s Film and Film Folks, Inc. 








Published Daily at 71-73 West 44th St., New York, N. Y., by 
WID’S FILMS AND FILM FOLKS, INC. 


F. C. (“Wid”) Gunning, President and Treasurer; Joseph Dannenberg, 
Vice-President and Editor; J. W. Alicoate, Secretary and Business 
Manager; J. A. Cron, Advertising Manager. 


Entered ase second-class matter May 21,,1918, at the post office at 
New York, N. Y., under the Act of March 3, 1879. 


Terms (Postage free), United States, Outside of Greater New ore 
$10. 00 one year; 6 months, $5.00; 3 months, $3.00, Foreign, $15. 
ubscribers should remit with order, 
Address all communications to 
WID’S DAILY, 71-73 West 44th St., New York, N. Y. 
Telephone, Vanderbilt 4551-4552-5558, 
Hollywood, California: Editorial and Business Offices, 6411 Hollywood 
Boulevard, Phone, Hollywood 1603. 
London Representative: W. A. Williamson, Se Weekly, 
85 Long Acre, London, Woic: 


Paris Representative: Le Film, 144 Rue Montmartre, 


Features Reviewed 
Douglas Fairbanks in THE THREE MUSKETEERS 
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News of the Week 


in Headlines 
Monday 


British Board of Trade may take official action on 
tariff, 

Further conferences between Adolph Zukor and M. P. 
T..O¢ slated. 


Tuesday 


Loew’s State, New York, opens with throng of nota- 
bles present. 

Local theater owners ignoring union and engaging 
operators independently, 

French Paramount organization formed. 

More N. A. M. P. I. conferences over taxation and 
tariff planned. 


Wednesday 


Federal Trade Commission framing complaint against 
Famous Players. 

Hodkinson and Pathe part, the former to have own 
exchanges. 

Both N. A. M. P. I. and M. P. T. O. working for tax 
reliet: 

Associated Producers-First National deal about closed. 


Thursday 


Federal Trade Commission files formal complaint 
against Famous Players and five other corporations 
and six individuals, charging violation of Sherman 
and Clayton Acts. M. P. T. O. deny having spon- 
sored move. 

Important changes in state right divisions drawn up. 

East Side theaters seeking injunction against picket- 
ing helpers. 

Associated Producers to amalgamate with First Natl. 


Friday 


Senator Myers asks Senate to probe political tenden- 
cies of industry. 

N. A. M. P. I. seeking removal of all taxes. 
Senators are sympathetic. 

Charlie Chaplin seeking prevention of old releases. 

Frank Borzage may produce independently. 

Marcus Loew to stop construction and devote time to 
existing theaters. 


Says 


Saturday 


Associated Producers merge with First National. 
Obnoxious taxes may be removed by Congress. 





Pardoning the bad is injuring the good’’—Benjamin Franklin. 
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In the Words of D’Artagnan—“Marvelous”!! 


Douglas Fairbanks in 
“THE THREE MUSKETEERS” 
United Artists 


DIRECTOR ... .- see eee Fred Niblo 
AUTHOR ...5..<. sneer = - Alexandre Dumas 
SCENARIO’) BY. 3a <> o> Edward Knoblock 
CAMERAMAN | :mueeeee- es Arthur Edeson 
AS A WHOLE...... One of the biggest attractions 
ever offered 
STORY ie -...Great—holds with thrilling episodes 
every minute 
DIRECTION Ge iiew eee = +> --- shserts Excellent 
PHOTOGRAPHY ...... pee ps 0 eee Excellent 
LIGHTINGS A). 25st ee Excellent 
CAMERA WORK ....2...---- eee ere eees Excellent 
STAR... 2.2% = (os eee His finest piece of work 
SUPPORTS Admirable all the way down the line 
EXTERIORS:> 3. ae Full of atmosphere; some very 
wonderful 
INTERIORS © ..0 eee oe eee Splendid 
DETALL (ys. See Nothing overlooked 
CHARACTER OF STORY...... D’Artagnan wins 


out over the Cardinal, who plots the downfall 
of the Queen of France 
LENGTH OF PRODUCTION....About 11,700 feet 


Douglas Fairbanks might have done long ago that which he 
achieves in “The Three Musketeers’—the production of a 
double length picture, the commercial worth of which can only 
be compared. with legitimate attractions of the highest order 
and the tremendous picture productions of the past. That he 
held from doing so for such a long time displays a rare busi- 
ness sense, It seems, indeed, that he could not have selected a 
more propitious time for the uncovering of his masterpiece. 
For New York has already given the actor-impressario and his 
production a tremendous, astounding tribute. 

Masterpiece his version of the Dumas work is from what- 
ever angle one selects to approach it. Its story is clear and 
progressive. The staging and costuming are marvelous. The 
titles are few and simple—always to the point. The dramatic 
clashes and suspense of the story have received such apprecia- 
tive treatment that their power is nothing short of sweeping. 

\s for the incomparable star, he is at his dashing, romantic 
His D’Arfagnan is not so typically Fairbanksian as to 
ppear out of place in a costume drama, replete with the ro- 
mance and intrigue of the old world, yet there is undeniably 
the much sought after Fairbanks personality, set off to ideal 


be St, 


advantage, which is what his legion admirers demand. 

Fairbanks proves a brilliant swordsman and duellist. In his 
frequent encounters with the Cardinal's guards, he uses his 
weapons like chained lightning—or rather the element un- 
chained. And too he invests the scenes of these encounters 
with some typical but altogether unusual acrobatics that are 
sure to set packed houses a-cheering. The fight in the apoth- 
ecary’s shop where he leaps from the shelves to the counter 
and seems fairly to fly through the air at his opponent is a 
striking case in. point. 

In the romantic interludes of the story Fairbanks makes his 
D’Artagnan display the method of Romeo combined with the 
speed of a twentieth century lover. The scenes with Constance 
are as romantically thrilling as any ever pictured on the screen. 

The long thrill of the production, D’Artagnan’s furious ride 
from Paris to Calais and thence to England to obtain the jewel 
from the Duke of Buckingham that will, if returned in time, 
maintain the honor of the Queen before King Louis of France, 
is a superb work of picture building. How D’Artagnan and 
the three Musketeers, Athos, Porthos and Aramis, battle gal- 
lantly with the opposing guards of Cardinal Richelieu, set to 
block the success of the venture, forms a series of pictures 
matchless for their suspense and thrill. 
~The two interviews of D’Artagnan and Richelieu are fur- 
ther evidence of the craft that has gone into the production. 
They have all the suspense that courses through them in the 
original Dumas. 

What appeals strongly as a masterly stroke of showman- 
ship—and sacrifice—on the part of Fairbanks, is his willing- 
ness to sacrifice himself for the sake of the story. There are 
times when it would have been easy to alter the course of the 
plot sufficiently to permit more of the star. But here, it ap- 
pears, is a production made with a mind clear and unsubjected 
to stellar prejudice. 

As for the production work itself it remains to be said that 
this contributes its share along with the other factors. Some 
of the long shots, notably the-harbor of Calais and the view of 
the palace from the river, will keep the wiseacres guessing a 
long time “how it was done.” 

The cast is admirable throughout. Leon Barry, George 
Seigmann and Eugene Pallette have the endearing roles of the 
musketeers and seem to live them. The work of Nigel de Bru- 
lier as the, plotting Cardinal stands out as perhaps the best 
sustained and dramatic performance of all. Adolphe Menjou is 
excellent as Louis and Mary MacLaren as the Queen shows 
real skill. Marguerite De La Motte makes a most attractive 
Constance and plays with feeling. Others in the long cast who 
contribute to the general worth of the production are Thomas 
Holding, Boyd Irwin, Sidney Franklin, Charles Belcher, 
Charles Stevens, Willis Robards, Lon Poff, Barbara Le Marr 
and Walt Whitman. ; 


Final Analysis of This Spells C-A-S-H—Loads of It! 


Box Office Analysis for the Exhibitor 


Once in a great while there comes a production that needs no 
the statements “Great” and “Grab it.” 
Chree Musketeers” is certainly one such. It is a magnifi- 


other than 


r more than probable that it will go down in screen his- 
one of the three biggest money-makers of the age. 

- after other pictures of today, and tomorrow, have ceased 
heard from, “The Three Musketeers” will be as great a 


box office attraction as it is at this moment. 

There are mighty few stories that would add box office 
value to the name of Fairbanks. “The Three Musketeers” is 
one of these, There are hardly any others that can be called 
to mind. But “The Three Musketeers” certainly accomplishes 
that. With the star’s name and the name of the great Dumas 
work, with all the possibilities that such a combination sug- 
gests, there will be no keeping the crowds away. 


The Sign of A Great Picture 


eaeye| hel) axe 


“HYPOCRITES” “SHOES” 
“TOO WISE WIVES" 
“WHERE ARE MY CHILDREN"? etc. 
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SPOKANE, WASH. Stillwell’s Casino Theatre 


NORFOLK, VA. 
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lere is a production that has played 
America before—everywhere. The big 
cities for runs; smaller cities for extra 
davs: little towns for double time. 


It has been withdrawn from the market 
for years—-and now reappears with added 
power and appeal, better, according to 
the trade press, than when first presented 
to America. Newly edited, new prints, 
new accessories. 


GEORGE KLEINES 


1921 Screen Revival of 





"Whither. Goest Thou?’] 


By HENRY SIENKIEWICZ 


Edited by - - - DOTY HOBART 
Art Titles by - WARREN NEWCOMBE 


Now Booked To Play 


Seattle, Winter Garden Indefinite run 





San Francisco, Savoy Indefinite run 
Los Angeles, Clune’s Broadway Indefinite run 
Providence, R. I., Rialto Week stand 
Reading, Pa., Colonial Week stand 
Lawrence, Mass., Modern Week stand 
Atlantic City, Bijou Week stand 


Missouri, Grubel Circuit Extra days 








Wilmington, Del., Aldine Extra days 
: i Released 
Evansville, Ind., Majestic Extra days 






F. B. WARREN 


Honolulu. Liberty Theatres 1540 BROADWAY 


Extra days 
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One of the Most Powerful Dramas the Screen Has Known 


“THE SIN FLOOD” 


Goldwyn 
MR ROR A Ee i ee ai ned ai ..». Frank Lloyd 
AU DG Ri 2. ss 5% Ep tek cn eae Henning Berger 
BOIGN AERC Y  .. tose Leen oe eee J. G. Hawks 
PSAUMIEISIRAIN | 3+. Uae vealge ns one Norbert Brodin 
AS A WHOLE...... Unusually moving and powerful 


in climaxes. Should prove one of most talked 
of pictures of the year 

Sol G) IS Veneers es, 58 How promises made in the face of 
death become mere words, and how a boy and 
girl prove their real worth under the acid test 


DIRECTION...... Excellent. One of best of Frank 
Lloyd’s work 

etd arr AP LL Veg te eee Splendid 

Pet E IMU Oe Ss. et otic dee hese an .... Usually fine 

CAS Tipe: Very fine. Helene Chadwick measures 


up well, while Ralph Lewis and Richard Dix 
also are excellent. Many fine bits 


ae PSE CP ECS 138 ME eB ea ones Pals ., Very good 
ALE ELSE OH SNOW “cat nee ee Satisfying 
PGE A Pacer... Good. Some titles very effective 
CHARACTER OF STORY...... Good for any house 


and presents a message in a fine dramatic form. 
Should please 
LENGTH OF PRODUCTION..... About 6,000 feet 

Get this. It’s going to be one of the most talked of 
pictures of the year. And it’s going to do a world of 
good. Not only for your house but for the business as 
a whole. It is not only fine dramatic material, but it 
puts over a message that all need, and that is the kind 
of stuff that makes good box office material. 

“The Sin Flood,” unusual title that it is, lives up to 
its name in detail. The big punch is this: A flood 
breaks in a city protected by levees. Into a saloon 
and restaurant frequented by capitalists and brokers a 


strange and motley collection of people gather for safe- 


ty. There is a chorus girl abandoned by her lover, 
who seeks to marry the daughter of his partner. This 
man, his partner and their arch enemy in the cotton 


market. Also an unfrocked preacher who has gone to 
the dogs as a result of another man betraying his wife. 
Also that man. Two bums, one formerly an actor, 
the other formerly an engineer; the saloonkeeper and 
his bartender. Penned in the underground saloon, 
water tight and flood proof, they are awakened to their 
danger by the former engineer, who tells them that 
when the oxygen is exhausted they will all suffocate. 
They have but a-few hours to live. The former preach- 
er organizes them into a band of brothers, and pray- 
ing to them to forgive their enemies in the face of 
death, convinces them to cleanse their souls. He leads 
the way by forgiving his great enemy—the man who 
betrayed his wife. The cotton gamblers shake hands 
and swear to deal clean; the bartender confesses that 
he has stolen money from the saloonkeeper, who for- 
gives him and admits he has underpaid him; the boy 
who has tired of his chorus girl sweetheart resolves to 
go straight with her and cancel his marriage, and the 
girl herself is willing to die so long as she is with her 
lover. The candles burn low. They all have but a 
moment to live. . Each prays for forgiveness. They are 
suffocating. The boy suggests that as they have to 
die it will be better to open the doors and be drowned 
in the flood rather than suffocate to death. They agree 
and form the chain of brotherhood while the door is 
opened. Then comes the big climax. When the door 
is opened, instead of being engulfed in the flood they 
find the sun shining. People are passing by. Their 
lives have been saved. 

And then all of their former natures return. The 
brokers are anxious to get at each other’s purses and 
throats. The saloon keeper tells the bartender he will 
make him pay back what he has stolen and collects 
from all for the vintage wine he had given them the 
night before when death stared them in the face. The 
bartender throws out the bums. All revert to their 
former selves excepting Dix, the lower, and the girl. 
He follows her from the saloon and they hurry to the 
marriage license bureau. 


A Great Climax Should Make This .a Big Box Office Attraction 
Box Office Analysis for the Exhibitor 


“The Sin Flood” is a powerful picture. It should 
make money for all types of exhibitors. It has all the 
fine points of dramatic material plus the big punch 
scene which will put it over in those houses where 
they want to be pulled to the edges of their seats. It 
will offer the newspaper editors and the preachers a 
great opportunity to dilate on its wonderful virtue— 
that we often make promises when confronted by some 


great calamity, and then break those very promises 
without thought when the big moment has passed. 
You can frame an unusual number of catchlines for 
this is an unusual drama. You can easily get unusual 
co-operation of the important church organizations in 
your community, and it might be well to give the 
newspapers a pre-view to allow them the chance of 
writing about the big theme before you show it. 
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Lively Western Full of Thrills and Fun 


Hoot Gibson in 
“ACTAMN- 
Universal 
ect a ee SERED Pus iv oe Jack Frost 


AUTHOR . 380 l:c J. Allen Dunn 
SCENARIO BY 
CAMERAMAN John Brown 
AS A WHOLE. |... Well balanced Western. Rela- 


tion maintained between plot, action and char- 


Harvey Gates 


S ic fo ol 6 ie 6 jen wien e ree je e,6 ©) 9. ¢ 


acterization. Appealing and human 


STORY. Holds attention and develops logically 
DIRECTION 2235 Very good. Keeps things mov- 
ing and speeds up the finish 
PHOTOGRAPHY ...... Fine. Some excellent shots 
LIGHTINGS. 2A Clear and strong. Some artistic 
effects 
CAMERA “WORK Wee oo ee eee Good 
STAR res: Likable and gives convincing perform- 
ance 
SUPPORT \2. a5. sciee eee - Well known cast 
EXTERIORS ieee see es 0 os fem First rate 
INTERTO RSS eee = hens Adequate 
DETAIL 2:3 peepee oe co ele ee Enough 
CHARACTHEREOH Ss LORY sass. 45 Three Western 


miners come into possession of ranch and silver 
mine. They defend property and girl from the 

bad men 
LENGTH OF PRODUCTION........... 4,509 feet 
This Western lives up to its title. Not only is it full 
of action but it has also accomplished a rare feat for 
an offering of this type. It has made the characters 
human. Some of them are queer and some behave in 
unusual manners, but they are most of them real peo- 


ple and being once presented act consistently. The 


director has been careful not to allow his good char- 
acters to be whitewashed and he has also not painted 
the bad as black as the ordinary+Western would have 
people believe. He struck a human note in admitting 
a few weaknesses for the virtuous and allowing a little 
goodness for the worst of them. 

A little comedy work has also been successfully in- 
troduced into this offering. Not enough to distract 
from the main theme, but enough to relieve the ten- 
sion and punctuate the thrilling episodes. The rest is 
well balanced with good horsemanship, some splendid 
fights, a little pistol play, a carriage race, a jail escape 
and a hold-on-to-your-seat spectacular crash through 
a bridge. | 

In the cast Francis Ford and J. Farrel ‘McDonald 
develop two amusing characters and add a good deal 
of color and atmosphere. Clara Horton makes an at- 
tractive ranch girl and Dorothea Wolbert a splendid 
old maid meddler. Of the bad men Wm. Robert Daly 
and Jim Corey stand out. Jim Corey may soon have 
the distinction of being the most hated man in West- 
erns. He stages a splendid fight and takes some terri- 
fying falls before the final knockout. 

This is the first five reel feature production starring 
Hoot Gibson. His qualifications are adequate. 

The story deals with three prospectors who never 
sntended to settle down, but through a strange circum- 
stance find themselves with a ranch and a girl on their 
hands. They come under the pressure of the bad men _ 
of the town and send the girl away for a year to a 
school. She returns in time to take a hand in the 
battle for the ranch and the silver mine that has been 
discovered on the property and wins the heart of the 


young partner. 


“Action” Will Attract and Please 
Box Office Analysis for the Exhibitor 


If you are looking for a Western that is full of life 
It will 


appeal to the average audience and contains all the 


and snap this one will satisfy and also amuse. 
elements of a good production. 

Mention the cast and speak about the strange char- 
acters presented in the prospectors. You can also 


talk about the wild fight that takes place, for few 


things are more popular than a brisk smashing bout. 
Tell them that the racing wagon tumbles down the 
cliff, and of the crash of the horse and rider through 
the bridge. 

The Universal press book contains detailed outlines 
of the story and has several advertising ideas. Post- 
ers, stills and cuts can also be obtained. 
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Neilan Presents an Unusual Novelty 


“Bits, .Or -LIBE 
Neilan Prod.—Asso. First National Pict. 


GEO Mec ican. swe, Marshall Neilan 

AUTHOR...... Short stories by several well known 
authors adapted for the screen by Marshall 
Neilan 

Pere tie eeNt AN © fone ards Gee Not credited 

AS A WHOLE...... Very interesting novelty which, 


while episodic, proves very fine screen mate- 
rial. Will please 

STORIES. .:... All of a different nature, but tied to- 
gether by a very clever letter signed by the 
director 

DIRECTION...... Just like all of Neilan’s work— 
excellent, with many fine touches 

BHOTOGRAPHY #.ci2. Very fine, especially the Chi- 
nese sequence 

APD Ath ee 6 Lon Chaney probably gives best per- 
formance, but Frederick Burton is fine and nat- 
ural, while Rockliffe Fellowes is also good 


eC EIN GIS... moe en te Very good as a rule 
POMEL IOI Or. ae eee ss own so wee Look natural 
UU SRD 2 pet esas bot corn rer Ute eae Correct 
PEAS EL cota. |. arene, Few Neilan shines in this 
CHARACTER OF STORIES:....... Nothing offen- 
sive and one of best things he has ever done 
Poo LAs PRODUCTION: ......... 6,339 feet 


Marshall Neilan has given a novelty to the screen 
in “Bits of Life,” which might well prove the forerun- 
ner of more entertainment of this description. He 
has taken four short stories and by cleverly tying 
them together has given an excellent piece of screen 
entertainment. The stories are presented as part of a 
letter which Neilan has signed and which explains the 
difficulty of finding material for pictures. All of the 
stories are different. They have no relation whatso- 
eyer to each other and three of them have powerful 
punches. Three of them appeared in various publi- 
cations, and the last is an original story which has a 
true O. Henry surprise finish. 


In the first Rockliffe Fellowes has the star bit. He 
is a tough New York boy who develops into one of 
the great crooks of the world and who, after doing a 
real kindness to a man in want, is arrested by the 
detective who has always trailed him waiting for a slip 
to be made. Wesley Barry appears in the early inci- 
dents when he is sold into East Side slavery and 1s of 
course his usual clever self. But his freckles are miss- 
There is a lot of natural stuff in this, but it is 
probably the weakest of the four incidents. 

Frederick Burton shines in the next, which tells the 
story of a fine, clean and simple minded barber who 
is deaf. In his dreams of what life is he has pictured 
everything clean and beautiful. 


ing. 


But when he finally 
secures a contrivance by which he can hear all of the 
grossness of life becomes evident. He is shocked at 
hearing for the first time an unclean story. He finds 
that the sweet little girl he has liked so much is ar- 
rested for trying to kill her brother. His wife, whom 
he has trusted implicitly and whom he loves with true 
fidelity, he finds is faithless and no good, who is giving 
all the money he is trying to save to a worthless broth- 
er and meeting “swells” outside her home. Finally, 
in desperation, he takes the contrivance to the little 
yard back of his shop and smashes it to pieces. Bur- 
ton‘s performance is splendid. 

The next, a Chinese story by Hugh Wiley, is the finest and 
most powerful of the lot. The settings are gorgeous and Lon 
Chaney gives one of his own special kind of bits which has 
made him.so prominent in character work. Here, as the Chink 
who, anxious to marry a pretty Chinese girl, deceives her and 
others, and breaks into a rage when he finds his first child is 
a daughter, he cruelly beats his little wife and then goes into 
his opium den. One of her friends from the Mission brings 
a cross bearing the Saviour and pleads with her to pray. She 
is so weak she cannot rise and the cross is nailed low on the 
wall. The nail meets something soft on the other side of the 
woodwork, and when they investigate they find the nail has 
pierced Chaney’s head. This is a powerful bit. 

The last is an imaginative idea which in reality is a dream 
which John Bowers has while being manicured. He goes through 
all sorts of wild events saving a princess who is in distress, and 
wakes up to find Noah Beery, his barber, is the wicked min- 
ister and the pretty manicure girl is the princess. It is a clever 
twist and will surprise your people. 


Bank on Director’s Name-This Should Be Enough 
Box Office Analysis for the Exhibitor 


You can safely play this and by clever advance work do 
good business with it. You can talk about it as one of the 
real novelties of the coming season and can make promises 
with safety. You might take a chance and ask your crowd 
whether they want more of this sort of entertainment, and as 
contests usually work out to the profit of the house you can 
accomplish a double result. This is the first time anything 
like it has been attempted. 


Your crowd knows Neilan, but if there is any doubt about 
it tell them this novelty is from the same man who produced 
Bank 
But you can also mention the fine 


“Dinty,’ and also mention some of his other successes. 
on Neilan and play him up. 
work of Lon Chaney and Frederick Burton. Chaney should 
be well known and you can talk of his work-in recent suc- 


cesses. 


Pet tare 
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Not Nearly As Sensational As It May Sound 


“WHY GIRLS LEAVE HOME” 
Warner Bros.—State Rights 


DIRECTOR ..:2-5 60 eee William Nigh 
AUTHOR ...:70s <9 eee ste Not credited 
SCENARIO BY (. 5 ce epee ee William Nigh 
CAMERAMAN 225 epee = cee Jack Brown 
AS A WHOLE. Not as sensational as the title 
sounds; a little “preachy” but will please many 
STORY <2 sem Points a moral for parents that is fairly 
persuasive; has some unconvincing twists 
DIRECTION?==3-° Satisfactory for the most part, but 


has allowed players to overact occasionally 


PHOTOGRAPHY Sve oe ie eee Good 
LIGHTINGS (feesecs -cteeetiee > 6 on ae Adequate 
PLAYERS 2277 - Anna Nilsson, Maurine Powers, 


Claude King, George Losee, Julia Swayne Gor- 
don and others. Claude King does best work 


EXTERIORS |. epee i ee; eee None 
INTERIORS (oop es eee All right 
DETAIL: 2 <5. fee ee eo ee ee Suffices 


CHARACTER OF STORY..... Girl leaves her home 
because father refuses to allow her any pleasure 
LENGTH OF PRODUCTION..... About 6,000 feet 


Perhaps the producers and exhibitors too will find 
that they can “cash in” on the title alone in the picture 
because it’s bound to catch the eye of sensation lovers 
and once they see it, in they'll go to have their appe- 
tites satished. But the film isn’t nearly as melodra- 
matic as they may be led to believe. The director has 
done very well with a story that might have been made 
into a lurid, distasteful piece. There are no very ob- 
jectionable moments. 

There are numerous captions of a’ more or less 
“preachy” character which help point out a moral to 


too stern parents. They help, of course, to make mat- 
ters more convincing, but frequently they are not well 
written and a few are unnecessary. There is a good 
quality of heart interest injected through the mother’s 
love for her daughter and later on effective bits of 
pathos when the father refuses to allow the daughter 
to see her dying mother. 

The production is adequate and William Nigh has 
done satisfactory work both in writing the scenario 
and directing the picture. He does, however, allow 
the players to overact conspicuously at times, par- 
ticularly Maurine Powers as one of the “wayward” 
daughters. Claude King gives a satisfactory perform- 
ance as her father. Anna Q. Nilsson is adequate in 
the principal part. 

Ann Heddon’s father is narrow-minded and old- 
fashioned, so much so that he refuses to allow Ann to 
own an evening dress because he doesn’t want her 
to be “that kind of a woman.’ So Ann accepts one 
as a gift from a girl friend, who is a model. Ann’s 
father believes she has stolen the dress from the store 
in which she works, and so advises Wallace, the own- 
er, who calls her “wayward,” and upon his suggestion 
the father strikes the girl. She leaves her home and 
goes to live with some girls who make their livings 
unscrupulously. She learns that Wallace’s 
daughter frequents places like the Palais Des Arts. 
Wallace knows it too and tries to win his daughter 
away from it by having her make a pal of him. Rey- 
nolds, an idler, makes love to Wallace’s daughter for 
business reasons—which are never disclosed. Ann 
gets her chance to repay Wallace when she finds his 
daughter alone in an apartment with Reynolds. After 
her mother’s death Ann sends the Wallace girl back 
to her home, and there are reconciliations all around. 


own 


Title Will Get Them In Some Districts. Explain It If You Think Best 


Box Office Analysis for the Exhibitor 


On account of the title exhibitors who cater to less 
high class clientele ought to be able to cash in splen- 
didly, for this is the sort of thing that attracts in the 
down town houses. Just give the name a prominent 
place outside the theater and watch them come in. 
On the other hand, exhibitors catering to refined tastes 
will do well to assure their folks that there is nothing 
objectionable or sensational in the picture, and that it 
contains a fine moral, 


Perhaps Anna Q. Nilsson is well enough known to 
warrant using her name. If you want to get them 
interested in the theme of the story you might urge 
parents to see it and learn a thing or two about the 
management of children. Catchlines and exploitation 
will hardly be necessary for the title has drawing pow- 
er, unless of course yo uuse them to assure that the 


picture is all right, 


“ao opener 
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Gareth Hughes Stars In Part Related to “Sentimental Tommy” 


Gareth Hughes in 
“GARMENTS OF TRUTH” 
S-L Pictures—Metro 


PAPC IRE... Sree ee Coes oe George D. Baker 
PRAM Se 6 ORR ee oo reese Freeman Tilden 
SRE OMSAUI EDS Yop Up eet er  Hag aeeee. Not credited 
DeLee NAN oT te coe cet Rudolph Bergquist 
AS A WHOLE,..... Exactly the right garments for 
Gareth Hughes; delightfully entertaining com- 
edy 
So OR ver! : . Makes good use of a new idea; full of 
original bits 
EDGR LON fo sae . Highly competent like all of 
Baker’s work 
LEAST SA SOUS DG Ak OTe oe bo Good 
Pet EL NGS. caren Bee. bt Perna | Satisfactory 
Scns Com VV OC) Ree} oe ee ee Commendable 
er AL Teens os << Just made for the part; his unusual style 
should win him many friends in this 
eH EA 8 Sd Bie nel ae eee een ’. Satisfactory 
UNCUT SG SESS bo are ea re ean Good 
BINED S 0 Cum Nee roe va ole hs a Satisfactory 
SECs Bere enact re POT eh ose as 6 oe os All right 
CHARACTER OF STORY...... Young man causes 


trouble because of his wild lies; works equal 
harm as a truth-teller 
LENGTH OF PRODUCTION..... About 0,000 feet 
No doubt when the producers selected this story of 
Freeman Tilden’s, which appeared in the Pictorial Re- 
view, as Gareth Hughes’ first starring vehicle, they 
were influenced not a little by the memory of the 
young actor’s superb characterization in “Sentimental 
Tommy.” To find a role that would permit the play 
of whimsical humor of which Hughes showed himself 
so capable in that picture, seemed an impossible task, 
yet this is what was accomplished in the selection of 
“Garments of Truth.” 
The star is awarded the role of a small town boy, 
Lester Crope, whose flights of imagination lead him 





on to tell the most ridiculous lies. The manner in 
which it is planted that his constant tales of the unreal 
set the townsfolk all against him is exceedingly clever. 
Then comes the breaking point when Crope rides 
through the streets in his flivver excitedly warning the 
citizens that the dam has burst. He conceives him- 
self as a modern Paul Revere and the parallel drawn is 
exceedingly amusing. 

The citizens, finding that Crope’s wild ride was all 
hokum, demand that he be sent to the reformatory. 
The influence of the mayor’s wife is the only thing 
that saves him from this fate. Crope is sent to a doc- 
tor instead and returns to town the exact opposite of 
his former self, the sponsor of the truth on all occa- 
sions. 

Here the fun begins to pile up to greater proportions 
than before. Harmful as were Crope’s lies, his truths 
are worse yet, as for instance, when he tells the gro- 
cer’s customer that the cheap eggs are just as good as 
the expensive ones seeing they all came out of the 
same crate! The climax comes when he warns the 
builders of the proposed sanitarium, which will bring 
prosperity to the entire town, that the strip of land 
“donated” by the mayor is infested with mosquitoes. 
He is almost mobbed then. Saved for the second time, 
Crope goes to work in the railroad station, which in- 
stitution is the only one in town to thrive on truth. 
Here Crope’s romance with the mayor’s daughter 
comes to the desired conclusion. 

If any one element of the story has been neglected 
it is the romantic. There might have been more of it 
introduced to advantage. But Crope’s lies and truths 
are so heartily enjoyable that it is not likely this ab- 
sence will be missed. 

Hughes creates an unusual, amusing and delightful 
character in the stellar role, while the support he re- 
ceives from Ethel Grandin, John Steppling, Frances 
Raymond, Margaret McWade, Graham Pettie, Frank 
Norcross, Eric Mayne and others is quite satisfactory. 


Plenty of Ways to Get Them in With This—Should Thoroughly Please 


Box Office Analysis for the Exhibitor 


Just what future Gareth Hughes has as a star is to- 
day a question. There should, however, be few ob- 
stacles in his path to stardom if he keeps up with such 
unusual and amusing offers as “Garments of Truth.” 
Hughes’ characters are distinctly creations of his own. 
They can be compared with no others on the screen 
today. At the same time they are genuine, clever and 
ought, by all rights, to meet with popular response, 


In advertising this number the original type of en- 
tertainment it presents should be stressed over all 
other angles. Try to get an original note in your ad- 
vertising copy to make your statements convincing. 
‘Then dwell on the star’s success in the screen version 
of the Barrie novels and his past appearances as lead- 
ing man to Viola Dana. You should succeed in get- 
ting the crowds. The worth of Hughes will then be 
determined, 
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Ancient Plot Gets Over Fairly Because of Humor and Setting 


Constance Binney in 
“ROOM AND BOARD” 


Realart 

DIRECTOR %....3..- ss eee = .... Alan Crosland 
AUTHOR . figs eee eee Charles E. Whittaker 
SCENARIO BY- 200). sees «  - Donnah Darrell 
CAMERAMEN ....George Folsey and Philip Tanura 
AS AWHOLE...... Very pretty production and star 

arnuses and charms; otherwise not distinctive 
STORY ee One of the most ancient in circulation; 

all old situations that are easily anticipated 
DIRECTION <2. Satisfactory considering material 
PHOTOGRAPHY i ge-eremiae- + <> + ~i: ns Excellent 
LIGHTINGS (ieee ee e's re ee Very good 
CAMERA WORK ..........--++-+eees Very good 
STAR®<: scape Shines despite the conventional sur- 

roundings of the story 
SUPPORT (70M. . tenes Soe ey .. Very good 
EXTERIORS. .. ccs ...Pretty but hardly Gaelic 
INTERIORS @..soeeee eens ane Handsome 
DETAIL (2... Serene ere sce = oo Average 
CHARACTER OF STORYe....: Impoverished Irish 


girl rents castle to American and poses as maid 
LENGTH OF PRODUCTION..... About 5,000 feet 
Despite a pretty dressing and Constance Binney’s 
ever refreshing personality, which always refuses to 
be downed, “Room and Board” cannot make more 
than a weak bid for classification among the high class 
program features. The story is the thing that. pulls 
it down with more or less of a dead weight. Charles 
Whittaker must have written it in his salad days. It 
is conventional throughout, not an old trick being 
missed, One need only go back to “A Heart to Let,” 
Justine Johnstone’s last Realart, to find identically the 
same story with scenes in America’s South instead of 
Ireland’s. 


Director Alan Crosland and the scenarist, Donnah. 


Darrell, have done their level best, it seems, to give 
the picture color and life. They partially succeed in 


doing so with pretty romantic and cute little comedy . 


moments here and there. Some of the titles also make 
successful bids for laughter. But despite the contri- 
butions received from these sources, “Room and 
Board’s” story, which must appear in all its conven- 


- tional colors even before the unsophisticated, lowers 


the picture’s standard as a piece of entertainment 
property. 

Miss Binney appears as Lady Noreen of Ireland. 
On the death of her father she is left penniless. Des- 
mond Roach, a gentleman of the little village, is de- 
sirous of marrying Noreen. He holds a mortgage on 
the place, but his suit is offensive to the heroine. Dis- 
covering that an Irish-American, Terrence O’Brien, 
is in the village and is desirous of renting an old place, 
Lady Noreen proceeds to pose as the maid of the 
castle and lets out a room to the typically breezy 
‘Terrence: 

Thereupon the romance starts and it concludes in 
the expected manner. Plot is aimed at in the intro- 
duction of a girl who believed Terrence was her future 
husband and her comically inclined brother. As far 
as fostering suspense goes it suffices to small purpose, 
but in the matter of producing laughs through the 
clash of the two women and the personal antics of the 
brother, it gains its ends. The comedy serves where 
the story interest fails. The film concludes to sev- 
eral ripples of laughter with perhaps a roar when the 
other woman falls into a pond. 

Tom Carrigan is successfully Irish-American as Ter- 
rence, Jed Prouty has the comedy part of the brother 
of the other woman, played well by Ellen Cassidy. 
Arthur Housman is a good villain, while Malcolm 
Bradley, Blanche Craig, Ben Hendricks, Jr., and Ar- 
thur Barry complete the cast. 


Forget the Story in Advertising—Dwell on Star and Comedy 


Box Office Analysis for the Exhibitor 


ur regular picture fans are certainly going to spot 
this story just as soon as the first situation is estab- 
lished. After that it remains to be seen whether the 
omedy element and the pictorial beauty of the film 
ill suffice to carry the reels through to a successful 
Audiences that are not too. critical will 
perhaps eo away satisfied with the amusing incidents 
‘op up regularly in the course of the story. Some 
boiled spectators make take a walk-out. 


In advertising this it would be a wise course to for- 
get talking about the story. Whatever you say about 
it you are sure to give the plot away, and as it’s given 
away so soon on the screen it will be better to wait 
until you have the people in to let them in on the 
“secret.” Dwell on the personality and ability of the 
star, together with the fact that the picture is of hu- 
morous nature. . 


ee 








TREMENDOUS / 






“Everybody enjoyed the elaborate sictine which, as Fair- 
banks said, had taken seven months to make. It was full of 
lightning sword play, hard riding, ball room scenes, glimpses 
of old Paris and ‘close-ups’ of French royalty. And more than 
once in the photoplay Fairbanks did those acrobatic stunts 
that the movie fans enjoy so much. It was indeed a triumph 
for Fairbanks. N. Y. Evening Sun. 
“They have made of it a stirring, compact, dramatic and 
beautiful piece of work. . . This interpretation by Edward 
Knoblock and Mr. Fairbanks is one of which they may well 
be proud, for the adventuresome spirit of the tale and the 
color and movement of the time have achieved a splendid 


pietorial setting at their hands.” 
P. F. Reniers, in N. Y. Evening Post. 


DOUGLAS 
FAIRBANKS. 


ye CORI 








“BASED ON THAT IMMORTAL NOVEL BY ALEXANDRE DUMAS 
Cloaption, Cortuming, PReerearch under Coward Knoblock 
Direction under Fea Niblo 
Sotography under Grthur Cderon 


UNITED ARTISTS CORPORATION 


MARY DICIKFORD » CHARLIE CHAPLIN - DOUGLAS See dD. ~ GRIFFITH 
HIRAM ABRAMS DRESID 


“Not. even the opera on its great gala night ever draws a 
bigger crowd than that which swarmed inside and out all 
around the Lyric Theatre last night for the first presentation 
of Douglas Fairbanks’ film version of the most famous of 
Alexander Dumas’ novels, ‘The Three Musketeers.’ . . The 
new film shows Fairbanks at his best. Dumas himself is in- 
debted to Doug for adding many spicy bits that enlivened even 
that lively romance, ‘The Three Musketeers,’ . D’Artagnan does 
more on the screen than Dumas recorded in the book. Fair- 
banks makes him a more swagger Gascon even than Dumas 
described. In this play he seemed like D’Artagnan, Cyrano 
de Bergerac and Douglas Fairbanks rolled into one, ‘One for all, 
and all for one.’” | 


N. Y. Evening Telegram. 











The newspaper reviews on 
“The Three Musketeers” are 
so extraordinary, so tremend- 
ously enthusiastic, that we 
cannot possibly cover them in 
a single advertisement. Only 
a few are quoted from in this 
advertisement. additional re- 
views will be found in the cur- 
rent issues of Motion Picture 
News, Moving Picture World, 
Exhibitor’s Herald and Ex- 
hibitors Trade Review. 
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It recently has been announced 
that the Pioneer Feature Film ~ 
Corporation is to release a pic- 
ture entitled ““O, Mary Be Care- 
ful,”’ starring Madge Kennedy. | 
This picture was made by the 
Goldwyn Pictures Corporation 
in 1917 but release of the picture 
was withheld. 


I am naturally desirous that, my 
exhibitor-friends be informed of 
these facts. 


MADGE KENNEDY 
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Poor Story Makes Mild Entertainment 


Eileen Percy in 


“HICKVILLE TO BROADWAY” 


Fox 
pre’ O Re Set ey ee Carl Harbaugh 
PORMEIACI IN Soe a ss 5 0 ds ta eee Carl Harbaugh 
ieee O OB Yen, cs «03. eae ee eee Carl Harbaugh 
Reg RATA Nott. as orn Cae Otto Brautigam 
AS AWHOLE...... Mild entertainment built around 
sex theme 
ay eee ees. ac Lacking in plot and action, Takes a 
long time to get under way 
Brie 1 LON Fie Poor story allowed little room 
for anything but plain direction 
RAAT CALE ree tr ste ss sy ws All right 
ee IN Crys eee ee es lene, eee Ps 6 oes are Ordinary 
Rear Eri AS VVC) be mane ee crm yee. = ese oe ns Good 
SAEs ts RM. Pe Ly costes. = Lacks personality 
Reuse be Lewy sete eee econ echoes eke ws oe a8 All right 
UCU 8 Ra CRIES? oe it ate a eee er or Few 
BNE TG TCC) em ee one kone ee cde ees « Good 
REL Lae hairs ea ew 6 6s Continuity not smooth 
CHARACTHEROF STORY =... .. Girl from the coun- 


try tests her lover by going to New York and 
_ playing the part of an actress 
PENG PHoObKerPRODUCTION ..... 0. a0. 4,219 feet 


_ The story provided for Eileen Percy in “Hickville 
to Broadway” lacks the elements of screen material. 
The story is a bit too heavy for a comedy and too light 
for a drama. The incidents do not follow one another 
in a sequence that builds up to a climax and the atten- 


tion from the main theme is often diverted. 


Almost two reels are consumed in getting under 
way and then the action is needlessly retarded when 
the scenes are changed from Hickville to New York. 


It is here that Eileen Percy throws off her gingham 


_dress and adorning herself in Broadway’s snappiest 


tells her lover that she is not Anna from Hickville, but 


a member of the Follies. The entire production cen- 


ters around the very unconvincing fact that he fails to 


recognize his fiance, 


Eileen Percy does quite well in a very untempting 
role, but fails to put any characterization or person- 
ality into her work. She goes through her paces, but 
neglects to put the motives that move her across. 
William Scott plays opposite Miss Percy and takes the 
part of the young man who has some loose wild oats 
that he wants to sow in New York. 


The story opens with some shots in Hickville where 
Anna and Virgil are happily engaged. Sibyl Fane, an 
actress, arrives at the farm and is entertained by the. 
couple in the best Hickville fashion. They go to a 
dance and to a movie, which by the way was very clev- 
erly shown. Virgil Cole, the young man, now gets 
a desire to have a fling at New York and accordingly 
sells his drug store and leaves. Sibyl Fane, the actress, 
sends Anna to her friends in New York, who lay a 
deep rooted plot to test the love of, the young man 
from Hickville. Anna herself has now undergone a 
complete change and pretending to be a girl from the 
Follies allows her former lover to make love to her. 
Again she appears as a masked model in a studio set, 
and to escape his attentions runs into another studio 
in the same building and meets a millionaire artist, 
who protects her. In the end the rube from Hickville 
is shown up and Anna becomes engaged to the rich 
artist. 


Don’t Make Too Many Promises 


Box Office Analysis for the Exhibitor 


Your best talking point is the title and the “wild 
oats in New York” idea if you decide to run this one 
or have it coming to you. The gay side of New York 
will attract if you are located in a small town. 

Don’t promise too much in the way of a story or 
production. You know your audience best and if they 
are at all critical this is not the one for them, Men- 


tion Eileen Percy as having been an artist’s model and 


a Follies girl before she became a motion picture star. 


If you use catch lines, something like this might help 
attract: “It is a long jump from a village girl to a 
Broadway vamp, but it is done by Eileen Percy in 


a9 


‘Hickville to Broadway. 
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Characterization Development Marks Browning’s First Special 


“NO WOMAN KNOWS” 


Universal 
DIRECTOR <2. 0). 0000s eee Tod Browning 
AUTHOR ..... 2/3 ecm fae es Edna Ferber 
SCENARIO BY.....:.--. Tod Browning and George 
Yohalem 
CAMERAMAN 22.25 500s) ee epee William Fildew 
AS A WHOLE....... Very satisfying characteriza- 
; tion development with many interesting touches 
LAS te Vas es Based on the novel, “Fanny Herself”; 


tells what a working girl goes up against in 

taking care not only of herself but her family 
DIRECTION=:...- Missed at times, but shows pains- 

taking efforts with fairly gratifying results 


PHOTOGRAPHY (ita eee «| Very good 
LIGHTINGS <0 0 a. ee Usually good 
CASTS, ee Mabel Julienne Scott does very well when 


the story really gets under way. Grace Marvin 
good in a mother role similar to Vera Gordon’s 
mother in “Humoresque”’ 


EXTERIORS 2c 53 fe ae eee Some very good 

INTERIORS 7.00 oy iar tener oe Keep atmosphere right 

DWAIN eee Very good, especially in early se- 
quences in country store 

CHARACTER OF STORY...... Good, particularly 


for neighborhood houses 
LENGTH OF PRODUCTION..... About 7,000 feet 


This is Tod ‘Browning’s first special for Universal. 
His direction in “Outside the Law” and “The Virgin 
of Stamboul” gave him this promotion. But Brown- 
ing, clever as he shows himself in this, did much bet- 
ter work in the pictures mentioned, where action 
proved the keynote rather than characterization de- 


velopment. 


The story as written by Edna Ferber was intended 
to show the career of Fanny and the various develop- 
ments in her life. But Browning, in his effort to plant 
atmosphere, takes up entirely too much footage. The 
result is that you are far along in the picture before 
you see Fanny getting started on what is the real pur- 
pose of the production. It rides along very well once 
this point is reached, but prior to this practically every 
sequence is held too long. 

So much so that Grace Marvin, as Fanny’s mother, 
practically holds the picture for the first two reels, 
where she sacrifices everything so that her son may 
study abroad to become a great violinist. Later this 
boy becomes a drain on Fanny, who also sacrifices for 
him and his family, all to no avail, for he returns to 
his extravagant wife after Fanny has passed by her 
chance to marry. 

It works out all right in the end, however, for just 
at the moment when Fanny has decided to go to Hon- 
olulu with her employer, who is married unhappily, 
she again meets the man she loves face to faces= Then 
she understands that she cannot go. And the end 
shows Fanny reaping her reward of love and happi- 
ness so well deserved. 

The early sequences, while long, are well handled. 
Browning has created a fine atmosphere of the little 
store in a small town in Wisconsin where a famous 
violinist hears the youngster of the family play. There 
is an excellent bit showing the emotion of the mother 
deciding to sacrifice everything to give her boy the 
chance to become a genius. But in this the produc- 
tion savors too much of others of the same type, such 
as ‘““Humoresque” and the other Vera Gordon picture 
released by Selznick. 

Miss Scott gives a sincere performance and the cast 
generally is quite satisfactory. 


Stick to Browning’s Name and Tell of His Former Successes 
Box Office Analysis for the Exhibitor 


You have several good talking points here, but the 
chief one will be to stick to Tod Browning’s name. 
Dwell on the fact that he made those two big successes 
“Outside the Law” and “The Virgin of Stamboul,” 
and your crowd will likely want to see his latest work. 
He stepped a long way forward in these two and 
while this story lacks the action which made those 
mentioned big successes, still they may like it. Be- 
cause everyone is interested in the way a girl who 
works manages to solve the problems she meets. 


This phase will give you material for good catch- 
lines. You might try something along this line: 
“What would you do if you were the sole support of 
your family? Would you marry a poor man and rob 
them of your aid? See ‘No Woman Knows’ at the 
blank theater.” 

You might work a stunt of having some girl work- 
ing in a store in your community write you what she 
thinks of the picture, and if satisfying use this with 


your patrons. 
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Alice Lake in Average Type of Dual Role Story 





Alice Lake in 
“THE INFAMOUS MISS REVELL” 


Metro 
BS dots a) Ie gedery 28S certs. ai ts Dallas M. Fitzgerald 
UL PAS oo. ohitee caer tiny ano W. Carey Wonderly 
pe reetwree OB Yaa een ore ae Arthur J. Zellner 
CA MIG AMAN oo atace ent seer Roy H. Klaffli 


AS A WHOLE....Rather tedious production of dual 
role story; little suspense and entirely too many 
star close-ups 


iL Chiewer. 0. F205 ay A little out-of-the-way twist at the 
start, but usual and rather commonplace for the 
most part 

LISS ON legate ers ie Are oe. Average 

te Ea ene ec tees 1 ape aan es... Satisfactory 

pe ACL IN Cee PAE. PS oz Average 
eres DO WO) Kates cos etc ss Satisfactory 

SAE es Capable in both roles, although she suf- 
fers from too many close-ups 

EO Sten, eR ROR oO, Serge scs+ «« Satisfactory 

ee LO) RO gas eer ee o. ot kh 2.2 eee Good 

PUR TLC) be See eer Sr Ee oie. x aa ge «be Good 

ERA Lily seer Re Ey eens i. 53 All right 

CHARACTER OF STORY....... Twin sisters; one 


dies and the other assumes her character to re- 
tain fortune for kids 
PENGTHOUPRODUCTION...... About 5,000 feet 
Except for a twist a little out of the ordinary at the 
start of “The Infamous Miss Revell,” this adaptation 
of. W. Carey Wonderly’s story offers little that is un- 
usual or suspensive in the dual role type of melodrama. 
For the most part the story, which comes down to a 
plain sort of romance, the sole point of interest in 
which is the mistaken identity of the heroine, resolves 
itself into a rather tedious and close-up-glutted pic- 
ture. 











Presumably the director and editor thought it nec- 
essary to run an unusually large number of star close- 
ups to differentiate the dual role. However, many of 
these are altogether superfluous and they have a habit 
of slowing up the progress of the story that is discon- 
certing to say the least. 


Besides the story itself seems of a particularly ob- 
xious character. Once the main situation is establish- 
ed there is little in the way of dramatic suspense to 


come to the spectator’s rescue. 


Alice Lake appears as both Julien and Paula Re- 
vell. They are in hazardous financial circumstances 
after their father’s death. To earn money for her four 
younger sisters and brothers, Julien becomes the nurse 
and traveling companion to Putnam, a wealthy old 
Putnam 


dies and leaves his wealth to Julien on the condition 


man, and so earns an infamous reputation. 


that she must not marry. 


whom the 
money should go, desiring to get his mother and sister 
out of want, courts the Revell girl, who now lives with 
the children. Despite the facts of the case, Max finds 
himself falling in love with the “infamous” lady. He 


Max Hildreth, Putnam’s nephew, to 


stops his suit and she, loving him, believes it is her 
“past” that silences him. She then confesses that she 
is not Julien but Paula, that Julien had died and that 
she usurped her character to retain the money for the 
children, not knowing that she was depriving others 
of it. Of course the romance ends happily and the 
money is equally divided. 


Miss Lake does pleasing, work in the two roles and 
receives adequate support from Cullen Landis, Jack 
Saunders, Lydia Knott, Herbert Standing, Alfred Hol- 
lingsworth and the four child players. 


“GEVAERT” 


Rede Wo FTE Me oat OrGhik 





Positive—Negative—Colored Positive 


United States Distributor 


THE GEVAERT COMPANY 
OF AMERICA, INc. 


HOOVEN BUILDING 


117 West 46" St., N. Y. City 


(Wes. Pate) 


Manufactured by 


L. GEVAERT & CO. 
ANTWERP, BELGIUM 
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Should Give Fair Satisfaction 


Box Office Analysis for the Exhibitor 


Alice Lake in The dual role situation that the story develops af- 
= INFAMOUS MISS REVELL” fords good opportunity for attractive catch lines such 
Metro 


ne ser as, “She was known as the ‘infamous’ Miss Revell. A 
this picture isn’t going to add greatly to the 


\lice Lake, it can easily pass as an average 
picture. Your audience, if it likes the star, certainly 
bi? ‘ne to be altogether displeased with it, although assumed her sister’s identity, knowing full well that by 


dark shadow of the past hung over her future. And 
yet it was undeserved. Why? See, ete, “ands me 


‘he other hand it cannot match with some of her so doing she also assumed a questionable reputation. 
efforts. What forced this girl to such ends? See, etc.” 
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THE FOX AUXILIARY SPU Di0>5 
at 54th Street and 10th Avenue, New York City 


SPACE 85 x 100 


arranged so that it can be used for two individual companies, fully equipped with 
all new apparatus, machinery, remote control on switchboards, dressing rooms, 
carpenter shop. 


3 minutes from Broadway in the heart of New York 


A. S. KEMPNER 


FOX FILM CORPORATION 


54th STREET and 10th AVENUE TELEPHONE: 6800 CIRCLE 
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Some Short Reels 








“Twelve Hours to Live’—Universal 
Pe UDG Gio er GOUCLION vee: oa c+ ho vn able aK cose 1 reel comedy 


Vyere it not for the fact that the idea in this has already been 
used in almost the same way, this single reel comedy would 
be splendid. Yet even so, the idea is so good that it well de- 
serves a repeat, and this will be welcomed by many. The 
story, like all good comedy themes, is simple, extravagant and 
swift. The young man is about to elope with his girl when 
they are stopped by her father, who asks: “Can you support 
my daughter in the manner in which she was brought up?” 
That ends the elopement and the young man turns his thoughts 
to suicide. Failing at that he is approached by a thug, who 
means to hold him up, but the disappointed young man strikes 
a bargain with the criminal and gives him $37.50 for a first- 
class killing. He is to be shot before midnight. In the mean- 
time he pays a visit to his girl and while he is taking his last 
farewell a telegram arrives informing him that he has fallen 
heir to a fortune. They rush to the church and are married, 
but on their way home he suddenly discovers the thug and 
reminds himself of the bargain. The bad man, who was beat- 

ing the bass drum for the Salvation Army, now gives chase 
and pursues the young fellow to the top of a high building. 
Here at a dizzy height he finally traps him and returning the 
check informs him that the bargain is “off,” for in the mean- 
time he has “got religion.” All ends happily. The groom re- 
turns to his bride and the thug to the bass drum. The action 
in this comedy is smooth and swift and the laughs are numer- 
ous. The original idea is held uppermost and kept in the fore- 
ground, and the comedy work is well timed. This is a lively 


single reeler, built upon a good idea, and will be well received 


by almost any audience. 





“Kitchen, Bedroom and Bath’—Paramount 
ype pLOGuctiOn mess sara ss ss eens 1 reel animated cartoon 


Mamma, Papa, the Baby and the Cat, to say nothing of the 
rats, are the main actors in this animated cartoon. Unfortu- 
nately the main ideas that go to make this cartoon deal so 
much with the sordid and unpleasant that the fun is robbed 
of its sting. The house is infested with rats. They frighten 
the baby, trap the cat, chase papa and run down mamma’s 
‘back. Nature’s most sordid traits are here presented and the 
artist has failed to give any of his creatures a single human 
touch. The baby and the cat are perhaps the only two that 
seem to understand each other, and that only when they plot 
to rid the house of the pests. They stuff the holes and as the 
rats run out of the last they are banged on the head and flung 
from the window. The grand pile on the sidewalk is removed 
by the Chinaman who keeps the chop suey joint. And this 
final is the most unpleasant portion of the entire reel. The 
laughs in this are few and far between. 





“The Wolver’—Pathe 
Type of production........... Mae wnt «aera 2 reel western 


“The Wolver” is the second of the new series featuring Tom 
Santschi, In this a decided improvement has been made over 
the former production. More care has been taken in the de- 
tails and the story, too, is not quite as ordinary or evident. 


Although you feel that the hero will in the end clear himself 
of his doings and explain his motive, still the cue is not given 
away and the climax is well concealed. The director, too, 
seems to hold a firm hand and allowed little or nothing to in- 
terfere with the suspense. Jim Carvel takes a cabin in the 
woods and under the pretext of trapping wolves clears the town 
of the bad sheriff and his lieutenant. The girl’s brother is the 
cashier of the bank, and after falling into debt to the bad men 
is forced to take the amount from the bank and place explo- 
sives in the vault. Jim watches him from the window and be- 
fore the fuse is burnt runs in and steals the money from the 
vault. When he is surrounded in the girl’s home he manages 
to get the drop on the mob and shows his badge revealing that 
he is the U. S. Deputy that the village judge had sent for. 
The sheriff and his aide are arrested and the girl forgives Jim. 
A little love scene concludes this western, which is a little 
above the ordinary and should get over before an average 
audience. 


“Just for Fun”—Educational 
BLY DCMO bP OU UI GEO Il aeepe ones teks! 5) «Po xie Sects apeiron tie) ot 1 reel novelty 


“Just for Fun” is quite an amusing novelty of the “Sketch- 
ograf” series. The scenes are all taken from Coney Island, 
where the merrymakers are caught by the camera. From the 
chutes to hot dogs, nothing has been omitted. The novelty 
part of the reel is produced by the artist, who first draws his 
impression of the scene before the fade-out occurs and the 
reality is shown. Not only are the amusement parks in Coney 
Island shown, but also the beaches and the avenues of ap- 
proach. The various ways of getting to the island from New 
York are cleverly illustrated. There is no amusement resort 
in the world that is as spectacular and as well known as Coney 
Island and aside from the reality the pictures of the island are 
the next best thing and will certainly be appreciated in towns 
distant from New York. Although this reel contains little that 
has not been recorded before, still it is told in a very amus- 
ing and novel manner and should be well liked before the 
average audience, 


“Hold Your Breath”—Century-Universal 
"Ty DEL Ope UCONN tate cw aera hh «il i oage as » epee 2 reel comedy 


Double exposure and trick photography receive the credit 
for the thrills in this comedy... Hanging on the edge of the 
roof, a hundred feet above the street, and falling into the lion’s 
den are two of the thrillers recorded in this two reeler. While 
both of these stunts have been done many times before, they 
are nevertheless sure fire screams. The production opens 
with Charlie and Bert both drunk on the coping of a tall build- 
ing. This is followed with a good deal of bedroom farce, some 
slapstick and an attempt at a badger game. A chase follows 
in which both Charlie and Bert fall in with the lions. The pro- 
duction. ends showing Bert having tamed his lion by sprinkling 
salt upon his tail. Although this presents little that is new, 
it is, however, full of laughs and is- quite entertaining. Slap- 
stick work runs through from start to finish, and if your people 
like the rough and tumble kind of fun they will enjoy “Hold 
Your Breath.” 


Short Reel Releases 


Footage Reviewed 
ASSOCIATED EXHIBITORS, INC. 


Harold Lloyd Comedies: Now or Never, Among Those Present, I Do. 


ASSOCIATED PRODUCERS, INC. 


Mack Sennett Comedies (2 reels): Made in the Kitchen, She Sighed by the 
Seaside, Call a Cop. 
Ben Turpin Comedies (2 reels): Love’s Outcast. 


EDUCATIONAL FILM CORP. OF AMERICA 


Mermaid Comedies (2 reels): The Simp, April Fool, High and Dry, Moon- 
shine, Holy Smoke, Bang, The GGreenhorn, Sunless Sundays. 

Chester Comedies: (2 reels): You'll Be S’prised, Beat It, Ladies’ Pets, 
Just In Time, Ready to_Serve, Snooky’s Wild Oats, Snooky’s 
Blue Sunday, Snooky’s Fresh Heir. 

Torchy Comedies (2 reels): |Torchy’s Millions, 
Torchy’s Double Triumph, Torchy Mixes In, 
Hood, Torchy’s Big Lead, Crowing Torchy, 
motion, 

Christie Comedies (2 reels): A Homespun Hero, Shuffle the Queens, 
Going Thru the Rye, Mr. Fatima, Wedding Blues, Back from 
the Front, Dining Room, Kitchen and Sink, Movie Mad, No- 
body’s Wife, Hey Rube, Man Versus Woman, Scrappily Married, 
The Reckless Sex, Red Hot Love, Short and Snappy, Sneakers, 
Let Me Explain, Southern Exposure. 

Vanity Comedies (1 reel): Take Your Time, Three Jokers, Rocking the 
Boat, Spooners, Ninety Days or Life, It’s Your Move, Spiking 
the Spooks, 

Gayety Comedies (1 reel): Dummy Love, Zero Love, Money Talks, Sweet 
Revenge, A Handy Husband, Hero-Pro Tom, Standing Pat, As- 
sault and Flattery. 

Educational Specials: ‘The Race of the Age (Man O’ War), 2 reels; Art 
of Diving (Kellerman), 1 reel; Babe Ruth—How he Knocks 
His Home Run, 1 reel; Valley of Ten Thousand Smokes, 1 reel; 
Modern Centaurs, 1 reel. 

Bruce Scenics Beautiful (1 reel): Wanderlust, Solitude, The Castaway, By 
Schooner to Skagway, Tropical Nights, The Banana Special, 
The Explorers, The Isle of Desire, The Business of Camping, 
Voices of the Sea, The Will o’ the Wisp, Water Trails, The 
Man Who Always Sat Down, The Merry Little Put Put. 

Chester Outings (1 reel): Frozen Thunder, Iguazu the Exquisite, Getting 
a Polish, Swat the Landlord, There Is No Santa Claus, Rook- 
eries and Squawkeries, Crowning King Blizzard, Frivolous Fijis, 
Lost a Yodel, Pahs and Papas, Paths of Glory, Something to 
Worry About, Putting Nature Next, The Worst Was True, 
Hitting the High Spots, The Red Trail’s End, One Peek Was 
Plenty, Hitting the Hot Spots, Jogging Across Sawtooth. 

Chester Screenics (1 reel): Sea Planets—Apartments for Rent, Fine 
Feathers—They Forgot the Town, Out of the Past, Then Com- 
pany Came—Art Is Everything, No Hope for the Drys—Silver 
Silences, Sultans of the Sea—Getting a Toe Hold, From Deer 
to Dam, Buzz-z-z, Philippine Futurity—An Angle in Idaho, New 
Wine in Old Bottles, Old Moose Trails. 

Hudson’s Bay Travel Series (1 reel): A Tale of the Fur North, Hides— 
And Go Seek, It’s a Great Life—If, An Eskimotion Picture. 

World Wanderings (1 reel): In Dutch, South Sea Magic. 

Miscellaneous (1 reel): Wilderness Friends, Golf—Slow Motion, Dixie, 
Kinograms (Two-a-Week). 


FAMOUS PLAYERS-LASKY 


Paramount-Arbuckle Comed (2 reels): Rough House, His Wedding 
Night, Fatty at Coney Island, A Country Hero, The Bell Boy, 
The Butcher Boy, Moonshine, The Cook, The Sheriff. 

Paramount-Burton Holmes Travel Pictures (1 reel): Catching Up in 
Canton, Beautiful Bermuda, Old Malacca, Under Cuban Skies, 
All Aboard for Brindisi, Palma De Majorca, A Little Atlantic, 
Modern Aspects of Japan, Along the Riviera, Alexandria, Biskea 
the Beautiful, Present-Day Prague, A Polynesian Odyssey, The 
Galata Bridge, Monte Carlo, Bazaars of Cairo, Country Life in 
Bohemia, The City of Algiers, In New Madrid, Liberated Jerus- 
alem, Marseilles, Spanish Children, In the Rice Fields of Japan, 
The Road to the Pyramids, Calling on the Sphinx, In Barcelona. 

Paramount-Burlingame Adventure Scenics (1 reel): Down the Strand in 
London, Winter Sports in St. Moritz, Kilawea Volcano in Erup- 
tion, The Jungfrau Railroad, Wildest Wales. 

Paramount-De Haven Comedies (2 reels): Kids is Kids, Spirits, 

Paramount-Mack Sennett _Comedies (2 reels): Don’t Weaken, It’s a Boy, 
His Youthful Fancy, My Goodness! Movie Fans, Fickle Fancy, 
A Fireside Brewer, Dabbling in Art, Bungalow Troubles, On a 
Summer’s Day, The Unhappy Finish, Officer Cupid, Astray from 
the Steerage. 

Paramount Magazine (1 reel): Pictionary and Cartoons (weekly). 

Paramount-Post Nature Pictures (1 reel): From a Piscatorial Angle, The 
Cloud, A Setting of Ages, Indian Summer, Victory Mountain. 

Paramount-Vandenbergh Series (2 reels): Wild Men of Africa, Jungle 
Dancers, The Lion Killers, Slaying the Hippopotamus, The Land 
of the Pygmies. 


FIRST NATIONAL EXHIBITORS 


Charles Chaplin (2 and 3 reels): A Dog’s Life, A Day’s Pleasure, Should- 

m. souex Arms, Sunnyside. 

Toonerville Trolley (2 reels): The Skipper’s Narrow Escape, The Skip- 
per’s Treasure Garden, Meeting All Trains. 

Henry Lehrman Comedies (2 reels): The Punch of the Irish, Twilight 
Baby, The Kick in High Life, Wet and Warmer. 


FEDERATED FILM 


Monte Banks Comedies (2 reels): A Bedroom Scandal, A Rare Bird, 
His Naughty Night, Nearly Married. 

Ford Educational Weekly (1 reel): A Fairyland, The Message, Democ- 
racy in Education. 


FOX FILM CORPORATION 


Sunshine Comedies (2 reels): His Meal Ticket, Three Good Pals, The 
Janitors, The Big Secret, Verse and Worse, The Simp, His 
Fiery Beat, Roaring Lions on Parade, His Unlucky Job, The 
Baby, The Slicker, Pals and Petticoats, Pretty Ladu, His Noisy 


Still, Hold Me Tight, An Elephant’s Nightmare, Chase Me, 
Farmyard Follies, 


Release Date 


Torchy Turns Cupid, 
Torchy’s Night 
Torchy’s Pro- 


Release Date Footage Reviewed 


Clyde Cook Comedies (2 reels): The Jockey, Kiss Me Quick, The Hunts- 
man, All Wrong, Don’t Tickle. : : 

Mutt and Jeff Animated Cartoons (1 reel): Mlle. Fifi, Gathering Cocoa- 
nuts, It’s a Bear, The Far North, A Hard Shell Game, The Vac- 
uum Cleaner, The Naturalists, A Rare Bird, Flivvering, A Crazy 
Idea, Factory to Consumer, The Ventriloquist, Doctor Killjoy, 
Gum Shoe Work, The Lion Hunters, The Glue Factory, Cold 
Tea, The Hypnotist, The Pappoose, On the Hip, The North 
Woods, Sherlock Hawkeshaw & Co. 

Fox News (Twice a Week). ; 

Serials: Bride 13 (15 episodes), Fantomas (20 episodes). 


GOLDWYN PICTURES 


Capitol Comedies (2 reels): Fingers and Pockets, Love and Rollers, 
Hearts and Hammers, At It Again, Professional Ethics, When 
Martin Gits Here, Ged Ap, Napoleon, You'd Better Get It, 
Indigo Sunday, Why Worry, Nothing to Think About, Take It 
Easy, 

Edgar Comedies (2 reels): Edgar Camps Out, Edgar the Explorer, Ed- 
gar’s Country Cousin, Edgar’s Feast Day, Get-Rich-Quick Ed- 
gar, Edgar’s Little Saw. § / 

Goldwyn-Bray Comics (1 reel): Lampoons: Happy Hooligan in Apollo, 
Happy Hooligan in Cupid’s Advice, Happy Hooligan in Happy 
Hooldini, Judge Rummy in The Prize Dance, Judge Rummy in 
Snappy Judgment, Happy Hooligan in The Blacksmith, Happy 
Hooligan in A-Romance of ’76, Judge Rummy in Why Change 
Your Husband, Happy Hooligan in Dr, Jekyll and Mr. Zip, 
Judge Rummy in Bear Facts, Happy Hooligan in Roll Your 
Own, Judge Rummy in Yes, Dear, Happy Hooligan in Oil, Judge 
Rummy in Too Much Pep. ; 

Goldwyn-Bray Pictographs (1 reel): Tree-top Concert Singers, The Island 
of the Mist, Through the Earth, What Is Your Body Worth? 
A Paradise for Birds, Venice of the Orient, Action of the Human 
Heart, The Riveter, The Human Voice, Seein’ Things on the 
Orinoco, Gypsy Scientists, Unshod Soldiers of the King, No 
Reg’lar Bird, Chemical Inspiration, Safe Combination, The City 
That Never Sleeps. 


INDEPENDENT FILMS ASSN. 


Max Roberts Comedies: Why Change Your Mother-in-Law? Shimmy Isle, 
Absence Without Leave. 


METRO PICTURES CORP. 


Buster Keaton Comedies (2 reels): Convict 13, One Week, The Scare 
Crow, Neighbors, The Haunted House, Hard Luck, The High 
Sign, The Goat. 


PATHE EXCHANGE, INC. 


Pathe News—Wednesdays and Saturdays. 
Topics of the Day—Weekly. 
Week of June 19: The Toll of the Desert (Avenging Arrow No, 15), 2 
reels; Dropped from the Clouds (Sky Ranger No. 8), 2 reels; 
House of Alarms (The Yellow Arm No. 1), 3 reels; The Goose 
That Laid the Golden Egg (Cartoon), 2-3 reels; Own Your 
Home (Pollard), 1 reel. : 

Week of June 26: The House on the Roof (Sky Ranger), 2 reels; The 
Vengeance of the East (Yellow Arm No. 2), 2 reels; The High 
Rollers (Pollard), 1 reel; The Fox (Adventures of Bob & Bill), 
1 reel; Mice in Council (Cartoon), 2-3 reels. 

Week of July 3: Trapped (The Sky Ranger No. 10), 2 reels; The Strange 

isappearance (Yellow Arm No. 3), 2 reels; You’re Next (Pol- 
lard), 1 reel; The Rooster and the Eagle (Cartoon), 2-3 reels. 
Week of July 10: The Seething Pool (Sky Rangers No. 11), 2 reels; At 
Bay (Yellow Arm No. 4), 2 reels; The Bike Bug, 1 reel. 

Week of July 17: The Whirling Menace (Sky Ranger No. 12), 2 reels; 
Danger Ahead (Yellow Arm No, ‘5), 2 reels; At the Ringside 
(Snub Pollard), 1 reel; Bliss (Harold Lloyd Reissue), 1 reel. 

Week of July 24: At the Last Minute (Sky Ranger No. 13), 2 reels; A 
Nest of Knaves (Yellow Arm No, 6), 2 reels; No Stop-Over 
(Snub Pollard), 1 reel; The American Badger (Bill & Bob), 
1 reel; The Flirt (Harold Lloyd Reissue), 1 reel. 

Week of July 31: .Liquid Fire (Sky Ranger No. 14), 2 reels; In the Dead 
of Night (Yellow Arm No. 7), 2 reels; What a Whopper (Pol- 
lard comedy), 1 reel; All Aboard (Harold Lloyd reissue), 2-3 
reel; The Country Mouse and City Mouse, 1 reel cartoon. 

Week of Aug. 7: The Last Raid (Sky Ranger No. 15), 2 reels; Smuggled 

Abroad (Yellow Arm No. 8), 2 reels; Teaching the Teacher 
(Pollard comedy), 1 reel; The Tip (Harold Lloyd reissue), 1 
reel; The Cat and the Canary, 2-3 reel cartoon. 

Week of Aug. 14: The Kingdom of Deceit (Yellow Arm No. 9), 2 reels; 
The Black Ace (Edgar Jones), 2 reels; Spot Cash (Pollard), 1 
reel; Rainbow Island (Harold Lloyd reissue) ; The Fox and the 
Crow, 2-3 reel cartoon. 

of Aug. 21: The Water Peril (Yellow Arm No. 10), 2 reels; The 
Secret of Butte Ridge (Tom Santschi), 2 reels; The Mountain 
Lion (Adventures of Bill and Bob), 1 reel; Name the Day (Pol- 
lard), 1 reel; Move On (Harold Lloyd reissue), 1 reel; The 
Donkey in the Lion’s Skin, 2-3 reel cartoon. 

Week of Aug. 28: Pawns of Power (Yellow Arm No. 11), 2 reels; The 

Mayor of Misery (Edgar Jones), 2 reels; Stop Kidding (Eddie 
Boland), 1 reel; By the Sad Sea Waves (Harold Lloyd reissue), 
1 reel; Mice at War (2-3 reel cartoon. 


Week 


PIONEER FILM CORP. 


The Facts and Follies Series (1 reel): Babes in Bearskin, Call Me Daddy, 
Down Beside the Seaside, Knockout Maggie, Professor Was 
Right, Running Romeos,.Two’s Company, Young Ideas, 

Luke McLuke’s Film-Osophy, each % reel. 

The Sonny Series, each 2 reels. 

Serial—The Hope Diamond Mystery (15 episodes), 
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MARSHALL NEILAN to 
SAMUEL GOLDWYN 









CAPITOL THEATRE BUILDING 
Sisy STREET AND BROADWAY 
NEW YORK CITY 
t OFFICE oF 
; J. R. GRAINGER 


New York City 


Goldwyn Pictures Cor 
Culver City, Ca . 






Dear Mr. G 


saw THE OLD NEST and 
production represent 
tean lige ever 


estinated 
ness of this 


Sept. 11th is the date for Rupert Hughes’ 
The Old Nest. Oct. and is the date for 
Dangerous Curve Ahead. These great Goldwyn 
Productions are backed by national advertising 
to 27 million readers of 30 magazines. 
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‘CAPPY, 
RICKS” 


jvom the novel by Peter B'Kyne 
and the play by Edward E‘Rose 


Divected by Tom Forman 
Photoplay by 
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Wid’s says: -- 


‘‘Paramount’s best re- 
cent box-office attraction. 
From the box-office point 
of view, from the audi- 
ence point of view. It is 
a decided winner.’’ 


“Tt is There—with a 
capital iis 
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Cast includes Agnes Ayres 
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News of the Week 
in Headlines 


Monday 
Labor Day. 
Tuesday 


Canvas of important producers reveals 887 features 
planned for season release. 


I. Bruce Johnson, while in England, invited British 
exhibitors here to study First National plan with 
view to forming similar body. 


Allens of Canada take over Select distribution there. 


Wednesday 


Cinematograph Exhibitors’ Association of Great Brit- 
ain appoints committee of three to investigate First 
National plan. 


Famous Players reported preparing to reopen Long 
Island studio. 


Lon.Chaney made a Universal-Jewel star. 


Los Angeles city council bans showing of Clara Smith 
Hamon film. 


Thursday 


Allied Laboratories Association in deal with Eastman 
Kodak. Amicable settlement looked for. 


Adolph Zukor and M. P. T. O. resume conferences. 


Associated Producers-First National deal covers three 


years. Latter to form new comedy department. 


Associated Exhibitors, Inc., to release one a week. 
Independents announce three new picture series. 


First metropolitan film golf tournament to be held 
Sept. 24; 


Friday 
“M. P. T. O. and Famous Players counsels to form new 
policy covering future conferences with Adolph Zu- 


kor. Move actuated by pending Federal Trade Com- 
mission investigation. 


T. O. C. C. discusses percentage booking with Fox, 
Loew and Sheehan. 


M. P. T. O. officials in Washington on taxation. 


Allens take over Hodkinson distribution in Canada. 


— 


Saturday 


Three versions of “Hamlet” in this country. 
N. A. M. P. I. files taxation brief with Senate Finance 
Committee. 

















Pardoning the bad is injuring the good’’—Benjamin Franklin. 
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Nazimova Gives Unusual Performance in “Camille” 


Nazimova in 


“CAMILLE” 
Metro 
DIRECTOR «. 35.59) eee Ray C. Smallwood 
ART DIRECTOR (ose Natacha Rambova 
AUTHOR . 150 See Alexandre Dumas 
SCENARIO 'B Y Fer ate ae June Mathis 
CAMERAMAN Vita. seem Rudolph J. Berquist 
AS A WHOLE..... Best picture Nazimova has made 


in a long time. Should prove sure fire with 


women audiences 


STORY < steam Try to find a woman who does not 


know this heartbreaking tragedy of love 

DIRECTION<327- Star’s well known desire to boss 
the works undoubtedly prevented better touches 
and general direction 

PHOTOGRAPHY ....Many soft focus effects, some 
of which are very good 

LIGHTINGS? 235 eee Star well lighted usually 

STA Reyer: Still retains desire to be “unusual” but 
does best work in many months 

SUPPORT a2 Rudolph Valentino as Armand the 
only outstanding member of the cast. William 
Orlamond too stiff as father 

EXTERIORS ieee Very few but excellent 

INTERIORS. ee A new and unusual yet artistic 
handling by Miss Rambova 

DETAIL i: aye Satisfactory. There is sure to be dis- 
cussion over the conclusion because of Ar- 
mand’s failure to hold Camille in his arms at 
her death 

CHARACTER OF STORY....Everybody knows it 

LENGTH OF PRODUCTION...........% 5,500 feet 


Camille, with Nazimova in the title role, looks like 
. definite box office bet. Not only because this erratic 


artist has done her best work for the screen in many 
months, but chiefly because of the undeniable pulling 
power of the title. Every woman loves this tragedy. 
They go to see it amply supplied with extra handker- 
chiefs, knowing that they are going to have a “good 
cry.” It is an old showmanship belief that if you can 
get the women to cry, you’re bound to make money. 
And it’s true as gospel. They will have an excellent 


chance to weep as the tragedy is screened. 


There is likely to be some discussion among a lot 
of people over the ending. In the book which Dumas 
originally wrote not for publication but for the benefit 
of his son, but which later became one of his greatest 
masterpieces, after Camille leaves Armand at the solic- 
itation of his father and he shames her at the gaming 
tables, he returns when he hears of her serious illness 
and all Camilles in the history of the stage follow the 
book and die in Armand’s arms. But not so with Nazi- 
mova. She does it differently. She disregards all 
precedent and the story as written by one of the great- 
est of authors. And she dies in a huge gorgeous bed 
with only memories of her early love for Armand com- 
ing to her in delirium. 


There is no need to tell in detail the story which 
everyone knows. In the title role Nazimova’s 
portrayal, however, is vastly different and at 
times exceedingly interesting. Rudolph Valentino as 
Armand does excellently and at times takes the pic- 
ture away from the star. The rest of the cast is hardly 
of importance, although William Orlamond seems stiff 
and stilted as Armand’s father. 


The settings for “Camille,” however, designed by 
Natacha Rambova, deserve special compliment. They 
are very unusual and exceedingly worth while. 


Title Alone Plus Star’s Name Should Prove Sure Fire 
Box Office Analysis for the Exhibitor 


should prove sure fire, especially with 
So anxious in all proba- 
bility will your women be to see this well known play 
that they may overlook the several very poor produc- 
tions in which Nazimova has recently appeared. Aiter 
ecing the picture a number of wise showmen declared 
“Camille” would “bring back” this artist, whose 
cellent work in her early pictures developed the pre- 
that she would be one of the screen’s greatest 

| prediction which has been materially injured 
unusual characterizations and grotesque attt- 
depicted by the star mOre recently. However, 

is no doubt that “Camille” should bring in a tre- 


“Camille” 


Nazimova in the title role. 


j } 
Ous [ot 


f money at the box office. 


You can honestly say that this is the best thing 
Nazimova has done in many months and you can draw 
special attention to the sets. You also have a very 
definite talking point in the appearance of Rudolph 
Valentino as Armand. Valentino became a big leaguer 
in “The Four Horsemen.” He has an interesting and 


winning personality, especially with women. 


After all, the biggest asset you have is the title plus 
the fact that no version of “Camille” has appeared in 
over four years. You can use this because in recent 
years there have been very few presentations of this 


great play excepting by stock companies. 
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Nice Atmosphere But Slow Moving Story 


R. A. Walsh presents 
“SERENADE” 
Asso. First Natl. Pic. 


BTCA RO ech Pee a0. vas « «0 a seeee R, A. Walsh 
CREME St ON Ue See ee re ere ...» Felin y Condina 
BRS eae a CRESS ce cans 4 0 he's J. T. O’Donohue 
oN VES VE EN rere ogi a dee George Peters 
AS A WHOLE...... Fairly attractive Spanish atmo- 
sphere, but picture lacks action 

STORY eee, Tells impassioned native love story 
very well, though it is quite slow moving 

DERE CTION? 3.25 Has provided artistic production 


and delightful settings; detail shows care 


et) LOCALE Vere lias fev ob ee wate Satisfactory 
PeeCrrd LN Cryaee eee are. oy. 8s Fair; some too dark 
PUA Y HRS. .oe5 Miriam Cooper suitable in Spanish 


maid role; George Walsh an: athletic Pancho; 
others offer capable support 


Bape h: LUA AA) REN rea ss ss ow dv Stoke ele Suitable 
Bs LO cee tes. .', s.r Correct 
yr ALT Lee Spee ee cs obs a 6 wetieietale « oi2 Good 
ReHARACTRR OF STORY........ Girl in love with 


deposed ruler’s son is almost forced into a mar- 
riage as a sacrifice to save lover’s life 
Pe Nolo OUPPRODUCTION. ...0.2.... 6,380 feet 


R. A. Walsh’s second independent production, “Ser- 
enade,” gives a Spanish drama called “Maria Del Car- 
men” as its origin, although those who saw one of last 
winter’s musical comedies, “Spanish Love,” might al- 
most think it an adaptation of that play. “Serenade” 
contains a delightful Spanish atmosphere that should 
prove popular with a good many who like stories that 
_ get away from the conventional society atmosphere. 


The picture is slow moving though and the interest 


lags badly at times. One reason would appear to be 
the fact that a great many sub-titles are required to 


-and is always photographed to advantage. 


explain matters and they keep breaking in at too fre 
quent intervals and rather tend to slow things up. 
The revolutionary sequence is not made particularly 
clear, but sufficiently so to not cause any confusion in 
the spectator’s mind. 

Director Walsh has given the story an artistic in- 
terpretation and provided pretty settings and gener- 
ally good atmosphere. There are many good effects, 
but occasionally the lightings are too dark on back- 
grounds. His attention to detail is good and manage- 
ment of players first rate. There is one instance in 
which he might have used a little fuller explanation, 
and that is the sequence having to do with the depo- 
sition of the Governor. 

Miriam Cooper makes a beautiful Maria Del Carmen 
She has 
one habit—that of staring straight ahead of her—that 
she should overcome. George Walsh gives the pro- 
duction what action it possesses in some acrobatic 
maneuvers in his attempts to escape punishment and 
win the girl he loves. Walsh wears the cavalier cos- 
tume well, but doesn’t really look Spanish. 

In Magdalena, a Spanish possession, lives the beau- 
tiful but poor Dona del Carmen and her daughter Ma- 
ria, in love with Pancho, son of the governor. Ra- 
mirez and a band of brigands surprise the inhabitants 
and depose Pancho’s father. Don Domingo becomes 
governor and his son Don Ramon soon falls in love 
with Maria. The girl’s mother favors the match, in- 
asmuch as the marriage would mend the Del-Carmen 
fortune. In a quarrel Pancho wounds Don Ramon 
and is forced to flee into the hills. Later Pancho is 
captured and imprisoned and Don Ramon goes daily 
to taunt Pancho by telling him he (Don Ramon) is to 
marry Maria.. A counter revolution arises, Pancho 
escapes and after the death of Don Ramon is happy 
with Maria. 


Will Do as a Novelty and Has Exploitation Possibilities 


Box Office Analysis for the Exhibitor 


If you are looking for something a bit out of the 
ordinary you would do well to secure “Serenade” and 
undoubtedly satisfy the majority with R. A. Walsh’s 
production, a picture with an attractive Spanish atmo- 
sphere. You have the names of Miriam Cooper, who 
will be remembered for her most recent work in “The 
Oath,” another R. A. Walsh production, and George 


Walsh, who has not been seen since the completion 
of his contract with the Fox organization. 

.An appropriate setting for a prologue would be the 
balcony scene used in the opening reel of the picture. 
This was used effectively at the Strand showing and 
a fitting musical accompaniment was supplied by a 
marimba orchestra. The result was very effective and 
might be repeated to good advantage elsewhere. 
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Plenty Of Good Action Puts Over Western Story That Isn’t New 


“THE VENGEANCE TRAIL” 
Aywon Film Corp.—State Rights 


DIRECTOR (ois 7235 ees: Charles R. Seeling 
AUTHOR... 23) 5 eee eee Guinn Williams 
SCENARIO: BYs 27a eee ee hee Not credited 
CAMERAMAN? 2. ee Spere en eis Not credited 
AS A WHOLE...... Of the conventional western or- 
der, not new in substance, but contains splen- 
did action 
STORYS)2ee2 Keeps moving at good speed and has 
attractive settings that make it pleasing to look 
- at 
DIRECTION ee Has made a Satisfying, sustaining 
interest despite familiar material 
PHOTOGRAPH Yay ae RAS cee ike Very good 
LIGHTINGS 2ee eee ee Mostly natural 
PLAYERS eeee Big Boy (Guinn) Williams seen in 


second of western series, does fine work; Will 
Rogers, Jr., has a good part in this; usual west- 


ern types 
EXTERIORS Sie 7 eee ee ae Very pretty 
INTERIORS Sse Ee rN Ot nNainy, required 
DETAIL... saeernee eres cc. : See Suffices 


CHARACTER OF STORY....Wealthy ranchman’s 
no-account son proves his real worth when it 
comes to a “show-down” 

LENGTH OF PRODUGCTION®. <.: About 5,000 feet 


This Aywon release, the second of a series of west- 
erns, stars a newcomer in the field of cowboy stars. 
Big Boy Williams’ first production was “The Jack 
Rider” and again in “The Vengeance Trail” he per- 
forms some thrillers that are bound to go big with 
admirers of western subjects. Williams has written 
the story as well and injected plenty of action and a 
swift moving continuity that leaves nothing to be de- 


sired in the way of holding attention, even though the 
plot is of the most conventional order. 

Practically the entire interest is centered upon the 
part of Big Boy and he succeeds nicely in putting over 
a story that of itself would be too weak to hold up for 
the five reels allotted to it. Williams’ role consists of 
a series of daredevil stunts, some fast riding and dar- 
ing rescues, all of which provide plenty of excitement 
and occur sufficiently frequent to lap over the weak 
spots in the plot. The usual romantic twists is in- 
cluded and offers an opportunity for excitement when 
the girl is kidnapped and Big Boy saves her. 

Will Rogers, Jr., proves himself a “chip off the old 
block” in a more promising part than he had in Wil. 
liams’ first picture. He does some riding and brings 
an airplane to Big Boy’s assistance in the rescue of 


the girl. Charles Seeling has attended to the produc- 


tion end adequately and secured highly attractive loca- 
tions for the action. 

“Lady Killer” Larson, foreman of Bronson’s ranch, 
and “Broncho” Powell, his right-hand man, are really 
cattle rustlers. Big Boy, son of the ranch owner, is 
in love with Grace Winwood. Because of this and his 
ability to fight, Big Boy incurs the enmity of Larson 
who, with Powell, frames a hold-up in which Big Boy 
is dared to participate with the understanding that it 
is only pretense. Powell makes it a reality, however, 
and Big Boy, suspected of being a thief, is ordered off 
the ranch by his father. 

Later Big Boy saves Buddy Hicks, who has been 
kidnapped by Larson’s gang for ransom, and puts the 
sheriff on the bandit’s trail. For revenge Larson kid- 
naps Grace. In an effort to rescue the girl Big Boy 
is captured, but Buddy escapes and rides for aid. After 
considerable fighting on both sides Larson is cap- 
tured, Big Boy acquitted of the hold-up charge and 
free to marry Grace. 


Sure To Please The Male Members Of Your Patrons 


Box Office Analysis for the Exhibitor 


The second of the Aywon series with Big Boy Wil- 
linzms will make a thoroughly satisfying entertainment 
of its kind and should be well received, especially 

here they like westerns. In case you have already 
shown “The Jack Rider,” it would be well to recall 
it to your patrons and promise them some more thrill- 
ers from this new cowboy star in his latest produc- 
tion, “The Vengeance Trail.” 


Stills in the lobby and catchlines for your program 
will attract. Say, “Even his father believed him an 
outlaw, but the girl he loved had faith in him. See 
how Big Boy proves his real worth in “The Vengeance 
Trail” ” You might get them interested by putting 
up posters offering a reward for the capture of a ban- 
dit and following up with announcement of the show- 


ing at your theater. 
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In the Words of D’Artagnan—“Marvelous”! ! 


Douglas Fairbanks in 
“THE THREE MUSKETEERS” 
United Artists 


Be ei LO ho pees ...ee-. Fred Niblo 


ewe rer eevee 


AUTHOR ..... ae re neo +6 Alexandre Dumas 
MIC IGIN AL IRRCREIEN GL , cages ged sce cee Edward Knoblock 
CAMERAMAN ........ reese ...... Arthur Edeson 


AS A WHOLE......One of the biggest attractions 
ever offered 

STORY........Great—holds with thrilling episodes 
every minute 


Beite PAG LO Nae cette as fae ts. array Excellent 
BL OGRA EL aie Ce ce scs cence ..... Excellent 
PiGH TINGS ager ost Be med cet s «soars .. Excellent 
ESBS AAV) LSS sco, Se ..... Excellent 
BUR is Be gee eee ates: His finest piece of work 
BUEPORT 7-7 Admirable all the way down the line 
EXTERIORS.......Full of atmosphere; some very 
wonderful 
ENTE RIORS Ss seen es Rania ..... Splendid 
BETAIL foe. 2 ee Nothing overlooked 
CHARACTER OF STORY...... D’Artagnan wins 


out over the Cardinal, who plots the downfall 
of the Queen of France 
LENGTH OF PRODUCTION....About 11,700 feet 


Douglas Fairbanks might have done long ago that which he 
achieves in “The Three Musketeers’—the production of a 
double length picture, the commercial worth of which can only 
be compared with legitimate attractions of the highest order 
and the tremendous picture productions of the past. That he 
held from doing so for such a long time displays a rare busi- 
ness sense. It seems, indeed, that he could not have selected a 
more propitious time for the uncovering of his masterpiece. 
For New York has already given the actor-impressario and his 
production a tremendous, astounding tribute. 


Masterpiece his version.of the Dumas work is from what- | 


ever angle one Selects to approach it. Its story is clear and 
progressive. The staging and costuming are marvelous. The 
titles are few and simple—always to the point. The dramatic 
clashes and suspense of the story have received such apprecia- 
tive treatment that their power is nothing short of sweeping. 
As for the incomparable star, he is at his dashing, romantic 
best. His D’Artagnan is not so typically Fairbanksian as to 
appear out of place in a costume drama, replete with the ro- 
mance and intrigue of the old world, yet there is undeniably 
the much sought after Fairbanks personality, set off to ideal 


advantage, which is what his legion admirers demand. 

| Fairbanks proves a brilliant swordsman and duellist, In his 
frequent encounters with the Cardinal’s guards, he uses his 
weapons like chained lightning—or rather the element un- 
chained. And too he invests the scenes of these encounters 
with some typical but altogether unusual acrobatics that are 
sure to set packed houses a-cheering. The fight in the apoth- 
ecary’s shop where he leaps from the shelves to the counter 
and seems fairly to fly through the air at his opponent is a 
striking case in point. 

In the romantic interludes of the story Fairbanks makes his 
D’Artagnan display the method of Romeo combined with the 
speed of a twentieth century lover. The scenes with Constance 
are as romantically thrilling as any ever pictured on the screen. 

The long thrill of the production, D’Artagnan’s furious ride 
from Paris to Calais and thence to England to obtain the jewel 
from the Duke of Buckingham that will, if returned in time, 
maintain the honor of the Queen before King Louis of France, 
is a superb work of picture building. How D’Artagnan and 
the three Musketeers, Athos, Porthos and Aramis, battle gal- 
lantly with the opposing guards of Cardinab Richelieu, set to 
block the success of the venture, forms a series of pictures 
matchless for their suspense and thrill. 

The two interviews of D’Artagnan and Richelieu are fur- 
ther evidence of the craft that has gone into the production. 
They have all the suspense that courses through them in the 
original Dumas. 

What appeals strongly as a masterly stroke of showman- 
ship—and sacrifice—on the part of Fairbanks, is his willing- 
ness to sacrifice himself for the sake of the story. There are 
times when it would have been easy to alter the course of the 
plot sufficiently to permit more of the star. But here, it ap- 
pears, is a production made with a mind clear and unsubjected 
to stellar prejudice. 

As for the production work itself it remains to be said that 
this contributes its share along with the other factors. Some 
of the long shots, notably the harbor of Calais and the view of 
the palace from the river, will keep the wiseacres guessing a 
long time “how it was done.” 

The cast is admirable throughout. Leon Barry, George 
Seigmann and Eugene Pallette have the endearing roles of the 
musketeers and seem to live them. The work of Nigel de Bru- 
lier as the plotting Cardinal stands out as perhaps the best 
sustained and dramatic performance of all. Adolphe Menjou is 
excellent as Louis and Mary MacLaren as the Queen shows 
real skill. Marguerite De La Motte makes a most attractive 
Constance and plays with feeling. Others in the long cast who 
contribute to the general worth of the production are Thomas 
Holding, Boyd Irwin, Sidney Franklin, Charles Belcher, 
Charles Stevens, Willis Robards, Lon Poff, Barbara Le Marr 
and Walt Whitman. 


Final Analysis of This Spells C-A-S-H—Loads of It! 


Box Office Analysis for the Exhibitor 


Once in a great while there comes a production that needs no 
analysis other than the statements “Great” and “Grab it.” 
“The Three Musketeers” is certainly one such. It is a magnifi- 
cent achievement, artistic certainly, and unless all signs fail, 
it is far more than probable that it will go down in screen his- 
tory as one of the three biggest money-makers of the age. 
Long after other pictures of today, and tomorrow, have ceased 
to be heard from, “The Three Musketeers” will be as great a 


box office attraction as it is at this moment. 

There are mighty few stories that would add box office 
value to the name of Fairbanks. “The Three Musketeers” is 
one of these. There are hardly any others that can be called 
to mind. But “The Three Musketeers” certainly accomplishes 
that. With the star’s name and the name of the great Dumas 
work, with all the possibilities that such a combination sug- 
gests, there will be no keeping the crowds away. 
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Astounding Climax Caps Griffith’s Latest Screen Sensation 


D. W. Griffith’s 
“WAY DOWN EAST” 
D. W. Griffith, Inc. 
DIRECTOR 
AUTHOR ‘ 
ELABORATED BYiok.2 ae eee eee Joseph R. Grismer 
SCENARIO ‘BY... 0.2 cen eee Anthony Paul Kelly 
CAMERAMEN 2.) ..-225- G. W. Bitzer and Hendrik Sartov 
AS A WHOLE... Splendidly treated melodrama rising to 
greatest climax ever screened. 
STORY 420.54 Rich in appeal and treatment accorded it by 
Griffith raises it far above old level. 
DIRECTION (202-255 Wonderful in the dramatic scenes— 
comedy relief attempted seems to strike false note 
PHOTOGRAPHY Nothing like it has ever been seen 
before. 
LIGHTINGS (2. Ae eet etait ee ieee Superb 
Excellent 
LEADING PLAYERSG........ Lillian G'sh gives greatest per- 
formance; Richard Barthelmess and Lowell Sherman 
splendid. 
SUPPORT (oan eee Unusually good in the main 
EXTERIORS..c Beautiful rural scenes; ice flow of cli- 
max one of biggest scenes ever filmed. 
INTERIORS 00 ccs Sete eee eothcte sos ie ee eae Excellent 
DETAIT Lita is asia eee eae Splendid for the most part 
CHARACTER OFSSTORYieeer: Tragedy of the double 
standard of morals. 
LENGTH OF PRODUCTION......... ae toe About 12 reels 

A climax in which the terrific force of the elements are mas- 
terly employed fgr a sustained effect caps D. W. Griffith's 
“Way Down East,” a picture of many sides and of many ex- 
tremes. This climax is nothing if not tremendous. It sur- 
passes in suspense and power the gathering of the clans in 
“The Birth of a Nation,” the triple parallel climax of “Intol- 
erance” and the rescue of the imperiled heroine in “Hearts of 
the World.” 

There, practically unconscious is Anna. And off on the river 
banks beating wildly in the terrific snow storm is David. As 
he finally approaches the ice-caked river, led there by pieces 
of Anna’s apparel, the ice starts to crack and to flow. Slowly 
the piece which holds the helpless form of Anna crumbles 
away and starts plunging, hurtling down the river to the falls 
below. David, frantic with the realization of Anna’s peril, 
darts and leaps from one treacherous piece of ice to another, 
slips and is half-submerged, regains his footing and goes on, 
each frenzied bound bringing him nearer the girl dearer to him 
than life himself. 

With this situation, the suspense of which Griffith has em- 
phasized to its fullest extent by the use of quick flashes and 
taking full advantage of the terrific and relentless power of 
the ice flow, the spectator of “Way Down East” looks upon 
the thrill of a Jifetrme. The audience at the 44th Street The- 
ater on the opening night was quick to catch the tremendous 
power of it. Hardly had the battle between David and the 
elements begun when a ripple of applause and hopeful cheers 
started. And when at last David snatched the girl from the 
ice just as it was about to carry her over the falls and into the 
jaws of death and then started his battle back against the cur- 
rent, the entire house was on its feet cheering madly. 

The scene is realism itself, and with its tremendous power 
it has the added merit of unusualness. Such a background has 
never before been provided for a thrill. And it is all so effect- 
ively staged that the fact that Anna will eventually be saved, 
a knowledge that is obvious, is completely lost sight of through 
Griffith’s skill. Here, indeed, is the last word in theatrical effect. 

In the production of the whole work Griffith has, with but 
few and generally minor exceptions, shown himself at his best. 


The first part of the picture, its first five reels, concerns itself 
with the tragedy of Anna’s life, the which Griffith points out, 
is the supreme tragedy of womankind. But even in such scenes 
of ordinary clay as Anna’s marriage betrayal through the mock 
marriage, her utter despair when Sanderson reveals to her his 
baseness, and then the tragic episode in which she herself bap- 
tizes her dying child, Griffith has shown himself the master. 

This first half of the production is a powerful tragedy, the 
outstanding points of which are the acting of Lillian Gish as 
Anna and the effects secured by Griffith and his photographers. 
Anna 1s without doubt Miss G.sh’s greatest character. She 
sounds a marvelously effective note of tragedy throughout her 
characterization and her scenes of sustained emotion show her 
and her teacher at their collective best. Then, too, Griffith has 
emplasized the absolutely hopeless plight of the girl to a de- 
gree that is truly penetrating. In doing this both his knowl- 
edge of dramatic values and his acquaintance with the force 
of atmosphere come to his aid. The desolate appearance of the 
country hotel which conceals Anna’s tragedy is, for instance, 
outstanding. 

There is some magnificent color work in the early scenes of 
the ball at which Anna meets Sanderson. They are few and, 
despite their excellence, seem out of place, serving rather to jar 
the spectator out of the illusion rather than to foster it, with 
their striking contrast with the scenes of plain tints and tones. 

Perl.aps Griffith goes too far in his scene suggesting—Anna 
writhing in the pains of child-birth. As far as carrying out his 
idea goes it serves its purpose with a vengeance, but realism 
must stop somewkere, aud it might as well stop at the bedside. 

-The latter: half of the picture adheres closely to the original 
play. Here there is more variety, more straight melodrama, 
the effects always accentuated by Griffith’s careful handling 
except in the comedy relief scenes. These, while perhaps they 
were in spirit with the stage piece, are hardly fitting in a pro- 
duction of the generally artistic finish accorded the picture. 
The antics of Hi Holler and Reuben Whipple are well enough, 
but it is the Martha Perkins, the Seth Holcomb and the Pro- 
fessor Sterling who stand out like sore spots. Griffith cer- 
tainly should | ave toned their actions down and not attempted 
slapstick play with them. If it had taken effect it might have 
served its intended purpose of comedy relief, but even so the 
ethics would have been wrong. The real comedy relief of 
“Way Down East,” the picture, is in the good old barn dance 
scenes, the Virginia reel and the polka, and in the pretty little 
character of Kate Brewster so well interpreted by Mary Hay, 
with but sone few errors.on her part as tegards clothes. 

The romance between Anna and David, the squire’s son, de- 
velops very prettily through this latter portion. Then in turn 
comes the discovery of Anna’s past and her denunciation of 
Sanderson. This scene is splendidly played by Miss Gish. 
She rises to it magnificently. And after this her flight in the 
storm and her glorious rescue by David. 

For their work at the camera G. W. Bitzer and Hendrik 
Sartov. deserve superlative praise. There are splendid light- 
ings, these often concentrated on Miss Gish. .But it is in the 
filming of the rural landscapes that they have surpassed all 
others in the art of photography. These are beautiful, often 
as breath-taking as the melodrama. 

Richard Barthelmess is the David of the story and he gives 
a fine and skilled performance. Lowell Sherman is excellent 
as the villain, Sanderson., Burr McIntosh has his original role 
of the squire, and Kate Bruce appears as his wife. They are 
both splendid. Creighton Hale might have done more had the 
character of Professor Sterling contained more scenes like the 
barn dance bit. Others are Mrs. Morgan Belmont, Mrs. David 
Landau, Josephine Bernard, Patricia Fruen, Florence Short, 
Vivia Ogden, Porter Strong, George Neville, Edgar Nelson and 
Emily Fitzroy. 


The Biggest Box Office Attraction of the Times 


Box Office Analysis for the Exhibitor 


Probably motion picture exhibitors won’t have a chance to 
book “Way Down East” for some time, as it will first be played 
a road show in the larger cities. But remember this: 
when you finally have the opportunity to book it—that it is one 


of the biggest things ever seen on the screen. It looks as if 
it would run “The Birth of a Nation” a close race for box office 
honors and when, some miany years hence, all is said and done 
and counted, it won’t be at all surprising if it surpasses it. 

_ The biggest thing about “Way Down East” is that it is last- 
ing. This has been proven by the famous old play, and this 
play never reached the public finished off as artistically and as 
powerfully as Griffith’s picture. It’s an entertainment that 
people have gone to see again and again. And they will con- 


tinue to do so. Even beneath the surface of the purely melo- 
dramatic play rested elements that brought the crowds back 
whenever it was presented. 

And these elements Griffith has brought out more forcefully 
and with greater respect. These combined with that thrill of 
thrills with which he concludes his entertainment are what will 
make the picture live as long or even longer than its noted 
predecessor. 

In other words, it is the entertainment that is the predom- 
inant thing about “Way Down East.” 

And with all this it nas its years of running on the stage 
belacd it, the name of Griffith, the names of the principal play- 
ers, the artistry with which it is generally presented. Certainly 
it is the biggest box office attraction of the times. 


@ nner 
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A Master-Work from Practically Every Angle 





George Arliss in 


“DISRAELI” 

United Artists 
DIAC GASP ahs «ods ss le ee Henry Kolker 
De Se a yw. Ln ees Louis N. Parker 
Che a EAE ei Ge ae ee ewe Forrest Halsey 
ANUP Giclee oi rors cee sak Harry A. Fishbeck 
AS A WHOLE...... Masterly’ production of renown- 


ed play; high class entertainment that will win 
_riew screen followers. 


ol Ora sees Handled with fine appreciation; smooth 
to the last foot and intensely interesting. 

Bea e EC) NRO cosas oes + bee Pe US's Fine 

Is ARE Mere ans oo sv a bo nee Ried’ Excellent 

PEE Ca a UN Ce ge. ia sw os Generally excellent 

Bete ei em On Kee il. hae cee oie wa os Good 

a ALICE eee rn ee Gives a superb characterization 

SUP EO ie es Well known players do excellent 
work. 

j ODS ME 6 We ee Some very beautiful 

PMs Bet) Oh ee ise ss oe x § ate seb es Just right 

PITS eee, ae. ss 5s Se sr 5500) ee Very good 

CHARACTER OF SFORY...... British minister 
strengthens Empire by winning control of Suez 
Canal. 

LENGTH OF PRODUCTION...... about 7,000 feet 


“Disraeli” looms on the screen as one of the great- 
est high class attractions of the times. If George 
Arliss and lis associates intended it to win new fol- 
lowers -of the screen they may rest content that they 
have accomplished a worthy purpose. For they have 
presented a picturized version of a play renowned the 
world over for its delicate subtleties and shadings, 
and retained practically all the delightful worth of 
the original work. 

The characterization rendered by Mr. Arliss as the 
Jewish Prime Minister of England, forced to play a 


) 7 : 
gain possession of the Suez 





lone hand against Russian diplomacy and intrigue to 
Canal to perfect 
Queen’s empire, is one of the finest piecés of acting 
the screen has ever reflected. Here is a star who plays 
with his wholé mind. The closeups reveal, not so 
much Arliss in his perfect makeup of Disraeli, but a 
picture of the inner workings of his brain, all the deli- 
cate quick changes of thought revealed in unmistak- 
able action.’ 

The scenarist and director have maintained the 
thrill and suspense of the original work to a perfect 
degree as well as the delightful spirit of comedy. No 
laugh or smile or thrill is lost, the actors are playing 
for them every instant. This is revealed in the fact 
that the characters actually speak the fines used as 
subtitles. This results in a perfectly coordinated, 
smooth-running story. Kolker’s work, doubtless aid- 
ed not a little by the star himself, is usually on a very 
high plane. A slight tendency to play important. ac- 
tion in deep shots is the only lapse he suffers. 

Disraeli, a middle-class Jew, has become the Eng- 
lish Prime Minister for Queen Victoria and has ine 
curred the enmity of nobles and racial snobs. He 
knows that Russia is angling for the Stez Canal and. 
realizing that unless England secures it the strength 
of her empire will be lost, he plays a lone game for 
it and eventually wins. In his final hour of honor at 
the court those who stood against him claim the honor 
of having helped him. 

Reginald Denny and Louise Huff, who furnish the 
romantic interludes of the story, are both good, the 
former particularly so. Miss Huff suffers some in- 
consistent lighting. Frank Losee as the patriotic Jew- 
ish banker is another who adds to the picture as does 
Edward J. Ratcliffe as the bank governor. Margaret 
Dale, Henry Carvill, Grace Griswold, Mrs. Arliss and 
Noel Tearle complete the capable cast. 


his 


Here’s a Real One to Stop Complaints of Mediocrity 


Box Office Analysis for the Exhibitor 


You exhibitors who have been complaining about the 
j.ck of good pictures, chalk “Disraeli” down on your 
s.hedule as an answer to your Then 
“MUST” after it and allow for double or triple your 


calls. write 
usual run. 

As said, it’s a mighty high class attraction and you 
¢an bank on big business if you advertise and.exploit 


- 


it properly. The star himself and the name of the 
play will certainly draw them in. 

Don’t be afraid of any propaganda in it. There’s 
none either from England or the Jewish race. It’s pure, 
undiluted entertainment, an entertainment that*is by 
turns going to amuse and grip the great majority of 
audiences with its subtle comedy and its intense situa- 
tions. 


(Advertisement) 


awe 
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East and West Tied with Love and Adventure 


“THE CUP Ore UIrE 
Ince Prod.—Associated Producers 
Rowland V. Lee 


OR |... .5 2525 ee eee Carey Wilson 

10 BY (ya eee Joseph Franklin Poland 

AMAN. «3 3c As) Soe eee, cer. J. O. Taylor 

AS A WHOLE...... Good production. Far above 


the average offering dealing with the Far East 
STORY 22 Very dramatic. Has a wonderful start 
but attempts too much at the finish. Many 
complications interesting though not all con- 


vincing 

DIRECTION...... Very high average. Excellent in 
parts 

PHOTOGRAPHY... Very good. Some splendid 
sea shots 

LIGHTINGS? e 2 Fine. Light and shade well 
balanced 

PLAYERS...... Well suited to the parts. Cast _in- 


cludes Hobart Bosworth, Madge Bellamy, Tully 
Marshall and Niles Welch 


EXTERIORS 33 eee ne ee Fine 
INTERIO RS re ae tae Beautiful 
DETAIL | 235 ae Sufficient though not all accurate 
LENGTH OF BREODUCTION@.3).>: ..am 4,932 feet 


The “Cup of Life” is one long drink of adventure 
and devotion. The adventure deals with the life of a 
pearl smuggler in the harbor of Singapore, and the 
devotion is that of a father for his son. The combina- 
tion is a good one and the drama is tense and real. 
No time is wasted in getting under way. The pearl 
diving is introduced at the start, and the attention is 
riveted 


immediately and from that moment held 


throughout the entire production. The fight with the 


shark is realistic and very well done. It serves two 
purposes, for it is not only thrilling, but explains the 
character of the captain as no other scene could do. 


The plot developed in the first two reels is un- 
fortunately unnecessarily complicated in the latter 
reels, and many of these latter scenes are made to 
appear a bit unreal and fail to convince. The circum- 


- stances that build up to the fight between the father 


and son without each knowing the identity of the 
other are a little too flimsy to support so powerful 
and dramatic a scene. 


A good deal of color and contrast has been obtained 
between the conflicting elements and characters in 
this tale of adventure. The photography, lighting and 
tinting are all excellent. Some splendid sets have 
been executed in an artistic fashion. The Chinese 
atmosphere is well represented even though one or 
two details have been overlooked, as for instance, the 
dragon dance is not performed at Chinese weddings 
and the Yen is not the common currency in use in 
Singapore. 


Bully Brand is the picturesque figure in this drama 
of adventure and romance. He secures a most wonder-. 
ful pearl. Brand’s son, who has always believed that 
his father was dead, arrives from America and falls 
in love with an American girl who was an orphan 
brought up by a rich and crafty Chinese merchant. 
The merchant was anxious to secure the pearl and 
when he finds his ward in possession of this gem he 
accuses Brand of ill will. The girl lies to save her 
lover and the crafty Chinaman arranges to have both 
men fight for the honor of the girl. 


The types in this production were very well con- 
trasted. 


Dramatic Adventure and Settings Will Attract 


Box Office Analysis for the Exhibitor 


i-xhibitors can always find enough patrons who like 


|-blooded and double-fisted adventure pictures. 
iS picture contains just enough sex and woman’s 
interest to appeal to that section of your 


vill find many of your people are interested in 
Orient and this angle of exploitation should not 
we neglected if you decide to run this one. Tell them 

Evita romance of two worlds dealing with the 


| smugglers of the Far East. Arrange a tie-up 


with the soda fountains in your town to sell “Cup 
of Life” drinks. Also play up the oriental idea by 
having oriental wares displayed in shop windows. A 
lot of colored lanterns strung into the street in front 
of your house will lend atmosphere and is certain 
to attract. 

There are some colored posters and stills that can 
be secured from the distributor and the press book 
will give you a few publicity angles. 








| | W.H.Clune 


presents 
Despite all the advertising and claims no | 
other company has yet released or scheduled 
for September release as big a box-office 
uu 


picture as “The Girl from God’s Country.” 
That’s a broad statement and the picture 


backs it up. ; 66 © 
In a day when many exhibitors, with just E he Gil 1 
cause, find it hard to believe motion picture " —- 

advertising and excessive exploitation our From. G as 
See it! : ge 
You’ll book it at once! Count 


advice to all exhibitors is— 
Written by Miss Shipman 
Directed by 


Nell Shipman ana Bert VanTuyle 














Released 


by 
F. B. WARREN CORPORATION 


1540 BROADWAY “NEW YORK CITY 








Lots of exhibitors said: “Quo 
Vadis” is a re-issue. We'll wait 
and see it before booking. 


Then they waited. The picture 
arrived. It turned out to be twice 
as big a picture in the re-edited 
form now as it was eight years ago, 


when it earned $2,000,000 for 
George Kleine. 


Still some exhibitors played safe. 
They booked it ona straight per- 
centage and we received twice as 
much from them as our share as 
we had asked them as flat rental 
or guarantee. 


Now— | 


The best exhibitors in the country 
are playing “Quo Vadis” and 


cleaning up with it. 
Think of a picture being twice as 
good as it was eight years ago! 


Released 


by 
FB. WARREN CORPORATION 


1540 BROADWAY ° NEW YORK CITY 





Take Your Hankie 
for You May Weep 
Over “The Blot” 


—————— 


“THE BLOT.” 
Written, produced, and directed by Lois 
Weber. Presented at Barbeo’s Loop. 


THE CAST: 
Prof. Grigs6 aaa See eS tern Phillip Hubbard 
His wife WOR reeaeneossnes* Margaret Mcwade 
iis daughter Dreceessusce cree Claire Windsor 
His pupil Prec ne eens cs Louis Calherm 
The other girl ens lO Walcamp 


By Alva Taylor. 


PICTURE like “The Blot” 
makes us pause, in our hurried 
passage through the business of 
The title has 
reference to the true put shocking fact 
that college professors and clergymen 
are not adequately salaried to support 
their families in & decent manner. Lois 
Weber takes UP this problem and skill- 
fully makes of it an extremely worth- 
while film. 


Don't be alarmed. Tt is not 2 ser- 
mon, but @ vivid portrayal of truth. 
It is the story of an {mpoverished col- 
lege professor who is unable to proyide 
his wife and daughter with even the 
necessities of life. And it shows how 
a rich man’s son discovers a new out- 


Jook upon life which is far petter than 
the old one. 


The professor's daughter works in 
the public library. She ig beautiful and 
sweet, and is loved by three men—the’ 
young minister, the son of the prosper 
ous shoemaker next door, and the rich 
man’s 80M. 


I won't spoil the story for you be- 
counting it here. It is, as advertised, 
a “heart tale,” ou have sensi- 
tive tear ducts you will need 2 hand- 
kerchief or two. wet it does not drip 
with sentimentalism. There is noth- 
ing exaggerated. tt is a-real chapter 


—<+ 


out of many lives, and as & piece of 
fim work is remarkably well done. 

The directing is good. Every one in 
‘the cast is fine. In fact, the three 
suitors of the professor's daughter are 
all so nice that we want each one to 
be the lucky man. You won't blame 
them for falling in love with her, be- 
cause she is 

Blot” for fear of 

having your aft evening 
yuined by looking facts too squarely in 
the face. Outside of the definite prob- 
jem which the 
derlying romance of i 
any parrowing which your so 
experience. 

It’s a good picture 


More ‘Big League” noone. 


Blue Mouse 


Rialto, indefinite run 
Butterfield Theatres 
Beatty Theatres 
Keith—U. B.O. Circuit 


American Theatre 


Minneapolis 
San Francisco 
Michigan 
California 
New York 
Salt Lake City 
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Unusual Picture Offering Excellent Entertainment 


“MAN AND WOMAN” 
A. H. Fischer, Inc.—Jans Prod., Inc. 


DIRECT Charles A. Logue 


o = os © 0,6 00 % oe > wes 0. 6 eens 


UTHOR 005s ee Charles A. Logue 
SCENARIO ‘BY 34.2.5 2500 ne eee Charles A. Logue 
CAMERAMAN ...... Abe Fried and Gene O’Donnel 
AS A WHOLE...... Attractive production with 

splendid story value; a real audience picture 
STORY .<0 Has elements of surprise and suspense 


remarkably well developed; good original twists 


DIRECTION 2 eee ee Very satisfactory 

PHOTOGRAPH Wiener dene ee Very good 

LIGHTINGS...... A few scenes overexposed; others 
very good 

LEADING PLAYERS...... Joe King and Diana 


Allen give particularly fine performances 
SUPPORT Excellent 


oe 2 7» lee te he © 856 60, © eyekemetec® @ 60s 0° © « ie) 6 


EXTERIORS S309 eee ee... Very pretty 

INTERIORS...... Very artistic interior of beach- 
comber’s hut 

DETAIL. . ..c.. [eee Cees: Satisfactory 

CHARACTER OR] SLORY... ~. Beach comber, 


whose hopes of regeneration are dashed by 
society girl, evolves plot to get even which re- 
sults in romance 

LENGTH -OlbSPRODUCTION?......aae 5,000 feet 


“Man and Woman” appears to be an excellent pic- 
ture in every way. It is a fine box office attraction, 
a subject that is well written, with several refreshingly 
original situations, containing a finely established 
atmosphere that adds to the suspense and interest 
of the story, well acted in every part and directed 
with only the appreciation that an author can give 
his own work, at the same time being comprehensively 
and clearly picturized, something which many author- 
directors seem unable to accomplish. 


The picture has the South Sea Islands as its locale. 
Here there lives in utter squalor a band of “has-beens,” 
beach combers, headed by Joe, an engineer, who once 
took the blame for the collapse of a bridge built in 
another land. Fate decrees that his old employer, 
Murdock, should visit the islands with a party to con- 
fer with the Governor-General on rebuilding a light- 
house. In the party is Diana, Murdock’s daughter, 
a cold society girl whose watchword is “clothes.” 

To win a wager she dresses Joe and his companions 
in good clothes and passes them off as her friends 
at the governor’s ball. Joe believes that Murdock is 
going to give him another chance. When he learns — 
the truth of the situation, hopes dashed to the ground 
and bitter disappointment and anger controlling him, 
he kidnaps Diana and swears to make her a beach- 
comber even as she had made him a “gentleman.” 

Several conflicting forces enter into the story here 
and the suspense is well increased. On a deserted 
island Joe finds opposition to his plans in the persons 
of his pals, who want to stay decent now that they 
have tasted of real life again. Joe ignores them and 
Diana, too, who now begins to love her captor. He 
only recognizes her when she is attacked by a big 
brute, half white, half native. In a thrilling fight Joe 
gets the upper hand and saves Diana. After the 
rescue the story ends happily. Murdock restores Joe 
to his former position and Diana stays on the island — 
with him while he sets about rebuilding the lighthouse. 

Joe King gives an admirable performance as the 
engineer, while Diana Allen fits the role of the girl 
like a glove. Eddie Sturgis, John Shine and Tejana 
Irrah are all excellent as the other beachcombers, 
each creating a distinctive character. Others who do 
good work are Eleanor Cozzat, G. H. Carlyle, A. C. 
Milar, Gordon Standing, James Alling and Pat 
Jennings. ira 


Best Independent in a Long Time 


Box Office Analysis for the Exhibitor 


The exhibitor who looks to the independent market 
ior his productions can thank the sponsors of “Man 
nd Woman” for a corking feature. It is about the 
best thing that has come through these channels for 
\é a month. It is original, strong, well acted and 

oduced, and in advertising it to the public the 
x in certainly use superlatives in describing 
it with no danger of a boomerang. 


By eee § , ne 
CEXNMIDITOT Ci 


The subject lends itself well to exploitation in the 
way of lobby decoration if this is desirable. The 
South Sea atmosphere could be reproduced cheaply 
and realistically. Mention the two leads. They have 
done considerable work, but doubtless their perform- 
ances here will win them greater fame than ever. The 
supporting cast, too, is worthy of special consideration. 
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WILLIAM ALLENWHITE: 


werjul Story 


f ee 
CVICON L/1Te 





NCE in a great while there appears on 
the fiction horizon a book whose au- 
thor has been inspired by some great 

phase of life itself -- and who has caught 
and written it with the simplicity and power 
of a master. 


“A Certain Rich Man,” considered one of 
the greatest stories of the age was such a 
book, and its success has earned for William 
Allen White, whose novels are known to 
millions, a reputation as one of the greatest 
authors of today. 


It is life -- with all its sincerity and hypo- 
crisy -- its joys and its sorrows -- with a 
great love sweeping everything before it to 
a triumphant climax. 
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O Benj. B. Hampt 

must be given th 

their giving to the 
charm, power and beai 
picture that will ung 
place as one of the gre 
the year -- 
“A Certain Rich Man 
picture making, a te 
drama of life, “a pic 


“rican Womanhood” 


hold any audience fr. 
the end -- 

Truly it can be called 
Master Photoplay. 








courrurprrare Climax. 


‘MPTON’S 
OURO tbs eisy. 


RICH MAN” 


/hite’s greatest story 


1 their careers, depic- 
1 with an art that is 

McKIM, CLAIRE 
JTVOORT and the 

wonderful cast are 
A CERTAIN RICH 
the biggest box-office 


EEGTED PICTURE: 
with flying colors the 
7LECTIVE test, the 


bitor is assured of a 


AN” will be released 
e UNITED STATES 


NSON 


{CHANGE ne. ———— 
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Could Stand Some More Good Comedy Incident But Star Puts It Over 


Tom Moore in 
“BEATING THE GAME” 


Goldwyn 
ROR ee eee 5 es ts eke Victor Schertzinger 
POAC Ree sc). . » eee Charles Kenyon 
SERIE L OJOS Vi. ec... Lee Charles Kenyon 
RU ORAULAINT 2... o. 5... .i.5 sete Ernest Miller 
AS A-WHOLE...... Not as many genuine comedy 


bits as one or two of his previous pictures but 
is good entertainment : 

SLORY... oo Has a surprise finish that will probably 
be expected by the more suspecting folks 
SDIRECTION,...... Shows good judgment in allow- 
ing star the bulk of responsibility for its success 


Sew LEY 60... .:.':', « .. eee. Satisfactory 

LIGHTINGS...... A few sets in early reels some- 
what too dark; otherwise good 

SoS ETE a, ’. ss ss ded Pleasing as usual 

SOP Oil cc Suitable types; Hazel Daley has 
small part as leading lady 

rele tLe areca... . {ic ere Attractive 

Ree Loic 10) In Smee as... oss) cee oles All right 

SET oe ee NR oss. ws 5 SR cc Requisite 

CHARACTER OF STORY...... Crook beats him- 


self at his own game by going straight when he 
thinks he’s only playing at honesty 
Beil OleERODUCTION. ........ 5,058 feet 
Tom Moore is on of those dependable players who 
has a personality that is likeable and appealing enough 
to put over a picture though the story may be a trifle 
weak. In “Beating the Game” he has a theme that 
hasn’t the rich humor of “Hold Your Horses,’ one 
of his more recent productions, but through Moore’s 
performance and the suitable production accorded by 
director Schertzinger, the offering holds the interest 
throughout the five reels in satisfactory fashion. 
Charles Kenyon’s story provides the star with a 
suitable role and one which gives him a few good 
opportunities to register his own particular kind of 


comedy talent, but these bits are too short lived and 
The 
best are only amusing and not sufficiently comical 
At the Capitol the 
audience voiced an audible approval, but it wasn’t 


do not occur frequently enough. situations at 


to-be greeted with loud laughs. 


the spontaneous sort of thing that Moore’s pictures 
usually get. He does his best work when he starts 
out on an adventure—that of going straight when he 
is a crook by profession. 

Director Schertzinger has depended largely upon 
the appearance and work of the star to put the picture 
He 


conclusion 


over and has used good judgment in so doing. 
the 
to be a 


has managed the surprise twist at 
adequately, but there are 
Alecs” 


sure few “wise 
in the audience who will scene the ending. 
A romantic twist, not important of itself but enough 
to ‘bring about the “happy ever after” business, is 
introduced. 

“Fancy Charlie’ (Moore) is in the process of rob- 
bing a safe, when he discovers some familiar looking 
tools which lead him to believe he is in the home of 
a crook. He is taken unawares by the owner and 
admits that he couldn’t rob a fellow thief, and so, 
through his “honor among thieves” policy, Chérlie 
strikes up a friendship with Lawson who assumes the 
role Charlie has cast upon him and offers to show 
him some tricks of the trade. He gives Charlie 
$5,000 and sends him to the small town of Plumfield 
where Charlie is to establish a business and become 
known as “Honest” John Smith. Charlie does this 
and is about to be elected mayor of the town when 
Lawson puts in his appearance and claims a right to 
some town graft if Charlie is elected. In the mean- 
time Charlie has fallen in love with Nellie, the village 
belle, and actually decided to go straight and refuses 
Lawson’s proposition, only to learn that Lawson is 
a State Senator and a student of criminology who 
had used Charlie as a test case. Charlie is elected 


mayor. 


“Will Go Over Especially Where Tom Moore Is a Favorite 
Box Office Analysis for the Exhibitor 


You can be pretty sure to satisfy them with “Beat- 
ing the Game” even if it isn’t quite as full of real 
comedy business as some of the star’s recent pictures. 
They will be pleased with the star’s performance 
which is first rate as usual. He can generally be relied 
upon to furnish entertainment if he’s given half a 
chance. In “Beating the Game” he has a thoroughly 
suitable part, the only handicap being lack of comedy 
incident. 


Play up the title with catchlines and give the star’s 
name good prominence. Goldwyn exchanges will 
supply the necessary exploitation and advertising 
material. Say that Charles Kenyon’s story deals with 
the policy of “Honor Among Thieves,” and some stunt 
exploitation as suggested in the paper prepared by 


Goldwyn should put it over. 
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Mix in Another Fast Moving Western 





Tom Mix in 
“THE NIGHT HORSEMEN” 


Fox 
DIRECTOR |. .-5553 eee Lynn Reynolds 
AUTHOR «3:3. 340s sosu pce een Max Brand 
SCENARIO BY 2. 3ypee eee Lynn Reynolds 
CAMERAMAN a2 cineca 2 ae Ben Kline 
AS A(WHOLE 7s Not quite convincing but full of 
thrills and a lot of good Western stuff 
SORRY «<0 Based on Max Brand’s novel “Wild 
Geese.” Made attractive by star’s personality 
DIRECTIONS. Very good. Keeps things moving 
in a brisk manner 
PHOTOGRAPHY! a. Good. Some fine long shots 
LIGHTINGS ©. .2.. Sie Geist) eee. ee Clear 
STAR. an Tom Mix does his usual rough and 


ready work. Has winning personality 


SUPPORT Adequate and co-operative 


EXTERIORS (25. oe Some splendid locations 
INTERIORS 2 ee ee ee Correct 
CHARACTER SOHKSs LOR Yous Wild nature of 


young man conquered by love but not until he 
has brought his enemies to justice 


LENGTH OF PRODUCTIONS ea. p 


4,790 feet 


The outstanding novelty in this production is the 
staining of Tom Mix’s eyes. The story calls for a 
young man whose eyes turn yellow with anger. This 
is accomplished by painting in the eyes on the negative 
and showing several close ups with this touch of color. 


The effect is very good and quite uncanny. Tom Mix 


has had better stories to work with, but his magnetic 
personality holds attention in a remarkable way. It 
it wasn’t for this the offering would be quite common- 
place. 

Tom’s horse and a dog are very important in this 
production and figure greatly in the climax scenes. 
They possess a remarkable degree of intelligence and 

While the 
nevertheless 


are almost as likeable as the star himself. 
climax moments not new they 
register the required thrill. The scene in which the 
hero saves his horse from the burning barn in very 
well done, and the rough’em-up fight in which Tom 
encounters about fifteen isewell staged from the point 
of view of action and dramatic climax. | 


The director has done a good job in keeping moving 


are 


and creating suspense in a story that contained un- 
wieldly material and several dead-stops. The photog- 
raphy is above the average for a Western and contains 
one or two splendid long shots. 

The story tells of a whistling boy that was found, 
roaming wild on the plains by a rancher, The lad 
grows up and is. about to marry his guardian’s daughter. 
when the wanderlust takes hold of his primitive 
nature, and causes him to roam into the country. This 
nearly kills the old man, who grows feebler daily as 
he waits for the boy’s return. The lad is quick to 
anger and defending his dog in a saloon he shoots 
But this ruffan has a brother 
who is said to be the wildest thing human. The boy 
returns home but is followed by the bad man. The 
fight for life occurs after the barn has been set fire 
to by the vengeance seekers and the hero is thus lured 
in chase. The rest follows along conventional lines. 


the town’s bad man. 


Use Title and Star’s Name 


Box Office Analysis for the Exhibitor 


The star’s performance is certain to please any 
Pie 


has many admirers and is rapidly growing in populari- 


audience that likes wild and woolly Westerns. 


ty. Play up the title and invite your folks to'see how 


his eyes turn yellow. In this connection you could 


also use a little teaser campaign and ask—“When do 
a mans eyes turn yellow?” Keep them guessing for 


a while before you link it up with Tom Mix. 


Some of your people have no doubt seen Mix in 
“The Untamed”; you might mention that “The Night 
Horsemen” is by the same author and is a sequel tc 
“The Untamed.’ Mention the horse and the dog 
and also tell them about the barn fire and the thrilling 
fight. Fox can offer you some posters and stills that 
should help attract. The press book issued for this | 


picture will give you some additional advertising ideas, 












ae > “Do you know that Harold- 
3 Lloyd is the greatest box- 
office attraction to-day?” 
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“Do you promise to give your 
patrons the best entertainment 
at all times?” 
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ls the Greatest 
Box-Office Attrac- 
tion Ever Given to 
the Broadway of 


the World. 
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His name is in 

electric lights far 

above every 

other star on that 

big street that 

runs from a aS 
attan to the , ey eee 

Golden Gate.— an CO LE 

His Popularity is PASSO 6 Pee ara teen 

a Cornerstone 

and his Magnet- 

ism the Electric 
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Lights of every 
one of these mag- 
nificent theatres. 
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The feature is the picture 
that is featured above all 
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f Tracold Lioyd ee 





HAROLD 













Harold Lloyd has shattered tradition; has LLOYD 
broken precedent; and has established a sound “Now Or Neyer” 


A comedy noy 
C velty—a hj 
up in ed nov @ hilarious mix. 
and beneath a Palin — above 
Lloyd’s Latest and Greatest 
Also Showing 
Sete 


“Jimeoe 
The Penman” 


fact. 


He has demonstrated that strength, not length, 
is what determines the feature of the program. 
















He has been featured above the biggest pictures 
everywhere and the public has enthusiastically 


































endorsed the exhibitor. eee 
- . : ANDER ART MORE wh 
Only tyaouble Feature He is the only star featured without any long eh | SS 
eee picture whatever; And this at the Capitol : 
Ould make 2 
horse faughn Theatre, New York City. 4 ae 
He's the iar 
original giggle io 





He has won his place at the leader of stars on 
the Broadway of the World. He is the greatest 
bet in the motion picture business to-day. 
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Snowy Baker Does Some More Live Work In Second Production 





Snowy Baker ~in 
“THE SHADOW OF LIGHTNING RIDGE” 
Aywon Film Corp.—State Rights 


Te Cer) De eats + os selene Wilfred Lucas 
AUTHORS: . 2.4. Wilfred Lucas and Bess Meredyth 
Be He DEERE YUE tc esis os ae eee Not credited 
ere err RNB ee es gees x os sc ent oes Not credited 
AS A WHOLE...... Nicely told outlaw story; has 


some improbabilities but offers entertainment 
of average quality 


SEO) eer Has several especially good moments 
and live bits; holds the interest 
DIRECTION=.:. .: Good for the most part; a little 
too swift with some of the stunt sequences 
EOL Ore Ore IY ear, 6 ees oe aay e ene ae Satisfactory 
TO eb Cen IN Cr om ee «locas o's eee ok ote Good 
SHAR oats Gives a good performance and has a role 
that keeps him on the jump 
Sit EER ADs oc... beaten fs Suitable 
PON eile WC) Lies MME ses 5 e's vs) Fo ae GEG vs Attractive 
Ebates MIM eeT TS 4 cs wicks So drole oebaa ld ocd eo Few 
PEA Cee eyes Fie aja 0 sje cleo Qa es s All right 
CHARACTER OF STORY....... Man becomes an 


outlaw for the purpose of revenge only to find 
that the object of his designs is the wrong man 
PENG OR eRODUCTION......7. About 5,000 feet 
The secormd of the Snowy Baker series produced 
in Australia by William N. Selig and released through 
Aywon, is “The Shadow of Lightning Ridge,” another 
story by Wilfred Lucas and Bess Meredyth and one 
which gives the star fully as much to do as that of 
O’Farrell in “The Lighting Breed,” the first of the 
series. Besides containing plenty of action, “The 
Shadow of Lightning Ridge,” like its predecessor, con- 
tains a fine pictorial value, in that the backgrounds 
are almost certain to be recognized as that of another 
country. There are many attractive shots. 





Wilfred Lucas’ story isn’t sparkling with originality, 
but it contains good action and enough of it to hold 
the interest where the mere plot itself would not. 
Of course much of the credit for the speed of the 
piece goes to the star who has a part that keeps him 
busy from start’to finish. The story takes on a more 
or less mysterious atmosphere, in that “The Shadow” 
is a sinister outlaw who robs but one man. The pur- 
pose of his plunder is withheld until near the con- 
clusion. A fair suspense is thereby created. 


More good stunt stuff is introduced in the picture, 
and there are a few genuine thrills such as a leap 
from a dashing horse onto a speeding train, a kid- 
napping and a daring rescue. In connection with some 
of the stunts performed by Baker it would seem that 
either the director has been too hasty in an effort to 
get action or the film has not been carefully cut. At 
any rate things happen along just a little to quickly 
to follow comprehensively. This is_ particularly 
noticeable in the instance where Baker rescues the 
girl he loves. 


An outlaw, known as the “Shadow,” robs only 
Edward Marriott, but is feared by everyone. The 
“Shadow’s” purpose of plunder is one of revenge for 
he is under the impression that Marriott is his father, 
the man who left his mother shortly after her mar- 
riage. In a furtherance of his plan to deprive Mar- 
riott of every possession that is dear to him, the 
“Shadow” kidnaps Dorothy Harden who is engaged 
to marry Marriott, but really is not in love with him. 
Annie, a bar-maid, in love with the “Shadow,” betrays 
his hiding place when she learns he has kidnapped 
Dorothy. Ben, an enemy of the “Shadow,” abducts 
Dorothy, but the girl is rescued by the “Shadow” who 
explains the method of his revenge, only to learn 
that Marriott is not his father but his uncle. 


Quite Sure To Satisfy Especially ‘Those Who Like Them Swift 


Box Office Analysis for the Exhibitor 


Folks who like excitement in their entertainment 
will enjoy the second Snowy Baker offering, and if 
you show it you can make promises with regard to 
the action and it would probably be well to talk about 
its pictorial appeal, explaining that the picture was 
filmed in Australia. That should prove an added 
attraction. 

In case you showed “The Fighting Breed,” the first 
of the series made by Wm. N. Selig, yoti would do 


well to recall it and promise them more thrills in 
“The Shadow of Lighting Ridge.” 


be used, such as: “He was known as ‘The Shadow,’ 


Catchlines can 


an outlaw, but his operations were confined solely to 
one man. See this most unusual method of revenge 
as carried out in the latest Snowy Baker production.” 


Wilfred Lucas’ name might also be mentioned to 
advantage. 
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RE EPS 


“Melting Pot” Idea Planted In Canada 


Ernest Shipman presents 
“GOD’S CRUCIBLE” 
W. W. Hodkinson 


DIRECTOR Henry MacRae 
AUTHOR. : .:3. 5. eee <hkesels Ralph Connor 
SCENARIO BY Faith Green 
CAMERAMAN William Thornley 
AS A WHOLE...... Good variety of atmosphere and 
splendid cast 
SLORY. ee Big idea but handling lacks unity. 
Adapted from the novel, “The Foreigner” 
DIRECTIONS: = Has secured some good effects, 
but fusses too much with unimportant details 


Ss 0 Stele 2 Bhs 9 oes Chel 6 ene cela Ss 


¢ 0.8) ee = 2, \w dal (9 Aw paar s Ua. te ce Te) a 


PHOTOGRAPHY 2 eee Good 

LIGHTINGS See ee en ee All right 

PLAYERS2.=. A very capable cast of well known 
players 

EXTERIORS &.. 2 eee Splendid Canadian locations 

INTERIORS eee ee Average 

DFTCAR os Unnecessary in parts and not enough 
at times 

CHARACTE Ra@ hes CO Rivage a Struggles and diffi- 
culties of foreigners in a new country. “Melt- 
ing Pot” idea 

LENGTH OF PRODUCTION aoe 5,950 feet 


‘The cast is certainly the outstanding feature of this 
production, but somehow or other many of the roles 
Wilton Lackaye 
certainly deserved more scope of action than the story 
allowed. 


are too insignificant for the actors. 


Gaston Glass, the hero of “Humoresque,” 
again plays a feeling role in which he carries his violin 
throughout the production, but his character is not 
as finely drawn as it was in-the Fanny Hurst story. 
Edna Shipman has very little to do and Ann Suther- 


land is completely submerged in a minor servant girl 
role. William Colvin and Robert Haines, however, 
have very active parts and manage to tie together the 
various isolated themes of the story. The rest of the 
cast do good work. 


The director has succeeded in creating a good deal 
of atmosphere around the immigrants as. they reach 
Canada and also in their communities. A good deal 
of interest and color has been obtained by contrast- 
ing the foreigners to the British in Canada and one or 
two touches are added by introducing an Irish family 
and an Indian half breed. Some splendid locations 
were found in the Canadian Rockies. 


The story is taken from the novel “The Foreigner,” 
by the Rev. Charles W. Gordon, who writes under the 
name of Ralph Connor and is also the author of “The 
Sky Pilot.” In “God’s Crucible” the women are 
very much neglected—they almost don’t exist except 
for the sake of a little forced romance that seems 
tagged to the main theme. The men are certainly 
more real. The theme deals with Russians who settle 
in Canada and suffer through the dishonesty of a grab- 
bing leader and through race prejudice and hostility 
of the Canadians. Added to this main plot there is a 
father’s sacrifice, a trial for murder, a nine strike and 
a race to the County Clerk’s office for possession of the 
property. In the end the Russian violinist not only 
discovers a coal mine for himself but in a passive way 
also wins the affection of a titled English girl. The 
great lesson that this story would teach is that love 
and adventure know, no racial boundaries and in West- 
ern Canada they are either cads or men. And love 
the residue of “God’s Crucible,” is a virtue that shat- 
ters all barriers. 


This Theme Will.Please A Good Many 


Box Office Analysis for the Exhibitor 


od many of your people will no doubt be enter- 
this production. Tell them of the Northern 
and the foreigners that are planted in this 
‘ sure and play up the cast, advertise the 
and mention the fact that the story in 


‘alled “The Foreigner.” It has had a fair 


I{ you go in for catch lines something like this may 
“In ‘God’s Crucible’ hatred and 
prejudice are reduced to adventure and love.” 


probably attract. 


If there is a foreign element in your section then 
make a special bid for their attention. Tell them about 
the idea of the story and invite them to see themselves 
as others see them. 
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Star Will Please Though Story Is Somewhat Unconvincing | 


Ethel Clayton in 


“BEYOND” 
Paramount 
Poe OME Nr coe es vas on vik William D. Taylor 
Peet REE eet est os oY Henry Arthur Jones 
lee BI Nr fc Ao ws ees scp en Julia C. Ivers 
CAME ANEAN Woes s cca... James C. Van Trees 
AS A WHOLE...... Unconvincing story smoothly 
told and maintains interest despite vague prob- 
abilities 
pal GOR Vier onae Has to do with theory of communica- 
tion with the dead; spiritualists will like it 
DIRECTION......Satisfactory usually; one or two 


instances of insufficient attention to detail 


Sa OBO OU Sea 24 BD a oy eg ee e Good 

Pe EVES WEAN Cree MORO Coes sk ss co ceomerags Ne ot All right 

DAR gees Pleasing but role doesn’t permit her to 
be happy for long 

Sue LOR Der. oon Charles Meredith too immovable a 
hero; others suitable 

rah UPR) ASE te cs wes a ws ce eas Not many 

DINOS SRS SAAS ee Adequate 

ey te eo wie Se ace ons Uhgiv s eet siete de 5 Fair 

CHARACTER OF STORY...... Wife believed to be 


dead returns to find her husband married to 
another woman 
LENGTH OF PRODUCTION 


Probably because she can be so convincingly sad 
is the reason Ethel Clayton is so frequently cast for 
more or less sorrowful parts and in again in “Beyond,” 
although the opening reels introduce her has a happy 
young wife, it isn’t long before she is back on the old 
“suffering” track. “Beyond” has been adapted from 
Henry Arthur Jones’ novel, and has for its main situa- 


5,248 feet 





tion the theory of spiritualism—the heroine is con- 
stantly reminded of a promise to her deceased mother 
through frequent apparitions and voices. 

This is all very well for folks interested in the 
idea presented, and to them “Beyond” is practically 
certain to prove interesting and entertaining, but on 
the other hand it is too full of improbabilities and 
too unconvincing to satisfy, even though it holds the 
attention remarkably well throughout and is ade- 
quately presented. Henry Arthur Jones has intro- 
duced the spiritualistic angle, but otherwise there is 
nothing very original and he has used some very old 
stock tricks in the development, such as getting rid 
of the superfluous wife by having her conveniently 
fall down stairs and kill herself. 

The fact that the wife’s promise to her dying mother 
to look after her wayward brother—causes her to be 
listed among the missing passengers of a wrecked 
liner is another unconvincing twist. She remains with 
her brother six months his marriage in 
order to help him stay sober. She might have gotten 
out of it by bringing the couple to her home. Charles 
Meredith, as Miss Clayton’s husband, behaves very 





aiter 


. strangely at times especially when he kisses the pic- 


ture of his first wife immediately after the burial of — 
the second, and a close-up shows him wearing a 
polka dot neck-tie. A title at this point reads: 
“Strange that I should do that (kissing wife No. 1’s 
photo), just after burying Viva“ (wife No. 2). 

Geoffrey Southerne had only married Viva because 
she asked him to, for he still loved Avis even though 
they said she was dead. And when Avis does return 
and finds Geoffrey married to Viva she remains in 
the background until Viva dies and paves the way 
for a reunion. 


If They Believe In Spirits They'll Like This 


Box Office Analysis for the Exhibitor 


Ethel Clayton has probably a loyal enough follow- 
ing to satisfy them with “Beyond” even though the 
story may not strike all her admirers as very good 
entertainment. It is of average quality, however, and 
despite the.theory which it deals with, has an ade- 
quately maintained interest throughout and is 
smoothly told—facts which make up in a measure 
for some of the things which may not strike everyone 


favorably. 


You could arouse considerable interest in the film 
by playing it up in connection with its spiritualistic 
angle. There are a good many people today interested 
in just this topic, and by means of a little extra ex- 
ploitation and advertising it shouldn’t be difficult to 
get them in. Say that “The spirits will meet at the 
blank theater on (date) in a picture called ‘Beyond,’ 
starring Ethel Clayton. The Paramount press sheet 


contains further suggestions. 
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Strikes Good Medium of Interest Despite Conventional Theme 


Gladys Walton in 
“THE ROWDY” 


Universal 
DIRECTOR | 2... . see David Kirkland 
AUTHOR 2... .4.s502 eee Hamilton Thompson 
SCENARIO BY 22 ee Doris Schroeder 
2/3 eho ee RE. On Earl Ellis 
AS A WHOLE...... Satisfying piece of light enter- 
tainment characteristic of the ingenue it stars 
STORY?.- Quite a conventional plot with presen- 
tation that makes up in fair fashion for lack of 
originality 
DIRECTIONS Has secured good atmosphere and 
given star proper opportunities | 
PHOTOGRAPHY Good 
LIGHTINGS) (2205 ee. ee All right 
SLAK = ae Repeats her usual manner of performing 
to satisfaction 
SUPRPOR I-eeee Well selected for the most part; a 
slight inclination to overact on the parts of one 
or two 
EXTERIORS...... Several very pretty coast shots 
INTERIORS Sy te. eee Adequate 
DETAIL... All that is necessary; probably a few 
too many sub-titles 
CHARACTER GE] OY ner Long lost child dis- 
covered by rich relatives just when she is happy 
with fisher folk 
LENGTH OF PRODUCTION 


eee ere eee eee treo w eee eee ew esee 


ee. 4,974 feet 


Universal seems to be sticking pretty closely to the 
same thing in connection with the stories selected for 
Gladys Walton, probably because she is best suited 
to this particular line of portrayal and again in Hamil- 
ton Thompson’s Saturday Evening Post story the 
star is confined mostly to romping around in truly kid 
fashion with one or two more serious moments that 


she handles well enough but she is unquestionably 
best suited to the lighter bits. 

“The Rowdy” will please a good majority and 
especially admirers of Miss Walton, but the plot is 
liable to undergo criticism even from casual observers. 
‘There are one or two rather prominent implausibilities 
that aren’t likely to be passed up. In the opening reel 
a child is found on a dock, evidently a victim of a 
shipwreck, but there is no explanation of the child’s 
deliverance. Throughout the piece there are similar 
incongruities in evidence though they do not cause 
any misunderstandings as far as the story’s telling 
is concerned. Hamilton Thompson’s work lacks 
originality in every sense of the word, since it is based 
on an old time formula in which a locket plays an im- 
portant part, with the usual side-trimmings consisting 
of a hero, rich relatives, a villain and the usual happy 
ending. 

Director Kirkland has managed to make the piece 
attractive enough with interesting settings and a good 
coast atmosphere, with some first rate shots of a cod- 
fishing harbor and other good water pictures. A cap- 
able company supports the ingenue star suitably. 

Capt. Dan Purcell and Mrs. Purcell rear Kit, a little 
child they found alone near their lighthouse, as their 


own child and all three are very happy until the rich 


Misses Hamptons, through a locket which Kit wears, 
claim the girl, now eighteen, as their niece. Kit goes 
to live the life of an heiress but is bored by the form- 
ality of society and longs for the old life and her 
sweetheart, Bert Kincaid. 

The Hampton ladies are surprised by the return of 
their sister whose child they believe Kit to be. But 


it develops that the sister never had a child of her own 


and that she had given the locket to her maid and 
consequently Kit, not being a Hampton, is free to 
return to her foster parents and to Burt. 


Suitable Average Attraction that Will Please Good Majority 


Box Office Analysis for the Exhibitor 


The average audience will accept “The Rowdy” as 
a Satisfactory bit of light entertainment, and even 


though some of the familiar twists of its conventional 

- likely to be noticed, the general tone of the 
offering will carry it through without any particular 
dissension, I{ the star is a favorite so much the bet- 
ter. Play up her name in lights and tell them that in 


“The Rowdy” she again portrays a mischievous young 


girl with her usual vivacity and pleasant manner. 
Universal will provide the necessary exploitation 
material and some stills are apt to attract attention if 
displayed advantageously in the lobby. Catchlines as 
well may be used and you might mention the fishing 
village atmosphere if your clientele has previously 


shown a taste for this type of production, 


—— 


——e ee ee . 
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New Fox Co-Stars Have Appropriate Story Here 


‘Edna Murphy and Johnnie Walker in 
“WHAT LOVE WILL DO” 


Fox 
DT Cig gcc ore 5 os William K. Howard 
PE Es ert sia. so a ass W. J. Migley 
Pe ERs oie ee Al ars J. Strumwasser 
eI SURG Nee ce ss. ss rstee Victor Milner 
AS AAe WE OLB a o.. 3 First rate small town picture 
with splendid appeal for that type audience 
SOUR wrtots. 8 Not especially original but develops 
good heart interest and should please a good 
many 
DEKE GION 2... Very good for the most part; tells 
the story in straight-forward manner 
BL CC ee es ss. sss atate whey ale oo Good 
UGG lel Crete eas a ss 8 sk ee Satisfactory 
SARS y.een Are well teamed in this one and both do 
good work 


SUPPORT. =... Suitable; Barbara Tennant and Rich- 
ard Tucker have prominent parts 


Pe dete bed) le es ee en's 6s Sl bre hee All right 
TL OEC IC LUN eee oe ee ee ge ele Adequate 
UNEEU NW Do Ra a a ae Correct 
CHAKACI ER OF STORY....... Youth’s regenera- 


tion brings about his reunion with mother he 
had never known 
PENG pe OrSPRODUCTION. ....0.. a 4,252 feet 


The latest vehicle selected by the Fox organization 
for Johnnie Walker and Edna Murphy gives the co- 
stars parts that are evenly balanced and permits a 
more equal share of the honors. “What Love Will 
Do” is a story of regeneration with a romance woven 
in appropriately. It is especially well suited for small 
town trade and has a certain appeal for the patrons of 
the outlying: districts. It has a degree of pathos, an 
effective heart interest and the kind of happy ending 
that goes big. 





The idea in the main is not uew and the develop- 
ment is rather obvious, but Director Howard has not 
wasted any time on unnecessary detail nor resorted 
to padding to try and disguise the plot, and even 
though it is not new and some folks will have a pretty 
good idea as to the outcome, still they are likely to 
be pleased with it. There are a few suitable comedy 
touches that offer good relief. 
nection with Richard Tucker’s scheme of posing as 
a missionary for the purpose of collecting funds for 
He pulls out a pair of dice with his hand- 
“sermon” and later when 


They are used in con- 


himself. 
kerchief when starting a 
planning to rob the youth who has joined him and 


who is about to give his first “speech,” he says: “Don't 
weaken; I’m expecting a lot out of you tonight.” And 


he is—expecting to rob him of the $1,400 they have 
collected to save souls. 

Richard Tucker gives a good performance as the 
would-be minister and Barbara Tennant as the mother 
has a rather sorrowiful role which she handles very 
well. Glen Cavender makes a good deal of a very 
short part in the first reel. 

Goldie Rowan leaves her husband, Abner, and little 
boy, Johnny, to elope with a newcomer in town, Her- 
bert Dawson. Abner dies of a broken heart and twen- 
ty years later Goldie has lost all trace of Dawson in 
the distant city to which he brought her. Back home 
in Hillton Johnnie has grown to manhood without am- 
bition other than that of killing the man who deprived 
him of his mother. Mary Douglas, daughter of the 
town minister, becomes interested in Johnnie and en- 
courages him to do better things. _Dawson, posing as 
a missionary, comes to Hillton and succeeds in col- 
lecting a large sum and takes Johnnie back to the city 
with him as treasurer of the funds, but with the inten- 
tion of robbing him at the proper time. How Johnnie 
finds his mother, Dawson gets what’s coming to him 
and the happy ending is told in the final reels. 


Should Start Getting Them Admirers Among The “Fans” 
Box Office Analysis for the Exhibitor 


Folks who have become interested in the new Fox 
co-star combination will be satisfied with the third 
~ release, “What Love Will Do.” It is particularly well 
suited to smaller town audiences and is sure to go big 
with them. Play up the mother love and heart inter- 
est and tell them it is a romantic story of regeneration. 

Use catchlines such as “What can destroy the faith 
of a man in woman? What can restore it? See 


‘What Love Will Do,’ the latest Fox production star- 
ring Edna Murphy and Johnnie Walker. Posters given 
good display will attract and lobby photos also, You 
can secure some slides to use prior to the showing, 
and if the operator will give the folks a chance to read 
them, they will be interested. Frequently the oper- 
ator rushes through the slide announcements too hur 
riedly. 





Some Short Reels 


“Roaring Waters”—Universal 


Type of production: 2.0 «eae eee 2 reel Canadian drama 
This is a typical Canadian drama in which the hero is 9 
member of the Royal North West Mounted Police, and the 
girl is lured away from her home by the bad man. Most of 
the action in this production takes place in the final half of 
the second reel. The story is a long time getting under way 
and very little happens until the finish. The climax shows 
the bad man and the girl in a canoe rushing through the 
rapids to the crest of the falls. The hero saves the girl and 
captures the villain by lassoing the canoe from the bank of 
the river. The photography is clear and adequate. The pro- 
duction as a whole presents nothing that has not been done 
before and is hardly up to the standard of this type of offering. 
The story does not move fast enough for a Western and the 
characters are hardly real enough for straight drama. 


“Autoing Through Australia”—Austin Film Library, Inc. 


Typésol productiongeeeret. eerie rere eee ce 1 reel travel 


Europe, Asia and Africa have been many times presented 
on the screen, but so far very few films have come this way 
showing views in Australia. Landing in Sidney Harbor the 
camera records the banks of this little-explored continent 
before it travels inland. Rough and splendid scenery is 
recorded on the way to the Blue Mountains, and farm land 
is illustrated as typical of the lower hills. Besides the many 
scenic effects, this reel contains several shots that add a little 
variety to the subject. An old-fashioned ox-cart is shown and 
the rare wedge-tailed eagle, a native of this land, has been 
caught with the aid of a telephoto lens. On the way to Mel- 
bourne the camera runs into a thrilling fire of a eucalyptus 
forest. Several oddities of nature are recorded before the last 
shot shows a parting glimpse of the island. The photography 
is clear and many of the views are very artistically composed. 
This ssingle reel travel is well balanced and would make a 
very suitable program filler, especially so, because of the few 
reels of this continent that in character is so like America. 


“Kentucky Thoroughbreds”—Kineto Review No. 14 


Type sof ‘production: eae eee ee 1 reel animal 


Horse raising in Kentucky is the subject of this single reeler. 
The subject is introduced by first showing the Blue Ridge 
Mountains and the blue grass that makes horse raising pos- 
Blue ribbon winners are shown in pas- 
ture and many close-ups illustratnig the various breeds of 
A young colt five days old is shown 
beside its mother and makes a very winning shot. Many of 
race horses are shown in the field and on the 
“Jack Barrimore,” “Richelist,” “King Richelieu,” “Lady 
Preston” and other famous thoroughbreds are shown in ac- 
tion. The Kentucky race course comes in for its share in this 
single reeler an dthe fina lshots show the Equine Cemetery in 
Kentucky and the graves of some of the world’s fastest trot- 
iis picture would make a very suitable program filler 
and do well in localities near race courses or during the track 
The photography is clear and the subject quite in- 


sible in Kentucky. 
horses appear in this reel. 


the famous 


track. 


ters, JT 


seasons. 


structive. 





“By the Side of the Road”—Bruce-Educational 


Type-of: production... ote. seus ca ees he Se a eae ee 1 reel scenic 

The charm of English country life is well illustrated in this 
reel. The camera travels through and records the fields, val- 
leys and winding country streams. Rivers and lakes in the 
central part of England are also shown. It seems as though 
no picture of England could be complete without showing the 
home town of Shakespeare and the Shakespeare Memorial The- 
ater. Some interesting shots of Wales are included in this en- 
tertaining scenic before it concludes with some very beautiful 
shots of the streams and rivers of the island. The photogra- 
phy is quite clear and some of the views are very artistically 
composed. As a whole it is one of the very best of the Robert 
C. Bruce European series and should go well where there is 
a demand for high class scenics. 


p “No Clothes to Guide Him”—Universal 


Typesomproduction |. -o°. . aaganee aaa eee, eee 1 reel comedy 

There are several good laughs though nothing very startling 
in this single reeler featuring Bert Roach and Mary Philbin. 
The young man is confronted with his creditors and makes 
a very good though hardly original get-away. At the home 
of his girl he meets his rival, and after a little tilt he is 
thrown out of the house by the girl’s father. When the 
young man gets home he is greeted by another creditor who 
takes away his clothes. The rest of the comedy is of the 
B. V. D. type, and most of the laughs come from situations 
built along this line. While the comedy is pieced together and 
made up of many ideas it is nevertheless quite lively and will 
get an average amount of laughs. 


s 


“The Science of the Soap Bubble’—Kineto Review No. 46 


Ty peroreproductione 5 een eee 1 reel popular science 


This is certainly one of the best popular science reels that 
has appeared upon the screen for some time. It played a week 
at the Capitol Theater in New York and attracted much atten- 
tion. The subject is presented in such a manner that it is 
not only instructive but also very amusing. The surface of 
water in a jar is first analyzed and the surface film is shown 
to support a needle, iron wire and a watch spring, though if 
a drop of water is added the tension of the surface is reduced 
and the metal object will sink. After several experiments with 
the tension of the surface of water the soap bubble itself is 
introduced. A great variety of experiments are then recorded 
by the camera. The nebula theory is clearly illustrated by 
immersing a globule of oil in a salt solution and spinning it 
with the aid of a rod. The oil breaks up into separate drops, 
all revolving around the center globule, illustrating the motion 
of the planets around the sun. TThe remarkable clinging 
power of bubbles is illustrated when hydrogen is blown into 
a soap solution and the mass of airy soap raises in a column 
of about two feet in height. Many other amusing things are 
shown in this single reeler dealing with bubbles. The experi- 
ments are far from dry and are done in a manner so attract- 
ive that they will easily be understood by the layman. This 
reel is bound to become popular and is so novel that it would 
fit in well on any program. 
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ONTRACTS for “Our First Million” on star 

series Pauline Frederick, Sessue Hayakawa, 
Doris May, and directors’ series William Christy 
Cabanne and Louis J. Gasnier, have been signed 
and approved. 

This remarkable volume of business secured 
within the very short period of less than three 
weeks indicates the wonderful confidence big 
First Run Exhibitors, Circuit Buyers and in- 
dividual exhibitors have in R-C Pictures. 

We are gratified that our new policy has such 
universal appeal and has the approval of so large 
a number of representative leading exhibitors. 

Exhibitors who have not already purchased 
- our 26-Picture Series, may see prints of the first 
four releases at any of our exchanges today 
and ascertain for themselves the reason for 
this first million in contracts. 

R-C Pictures will bring prosperity. 

1921-1922 will reward discriminating buyers. 


R-€ PICTURES CORPORATION 


723 SEVENTH AVENUE, NEW YORK 
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News of the Week 
in Headlines 


Monday 


First National may release 90 productions. 

Adolph Zukor has not arranged to retire lamous 
Players preferred stock, despite report. 

Loew and First National settle Cleveland grievances. 


Tuesday 
Thomas H. Ince to maintain four companies in coast 
studio. 
Goldwyn to distribute Benjamin B. Hampton pro- 
ductions. 


Los Angeles to have big exposition to last a month. 


Wednesday 


Paramount Week passes 1920 record of $1,000,000. 

Sig Samuels and Lynch Enterprises settle differences 
in Atlanta over Chaplin series. 

Watterson R. Rothacker finds Europe full of interest; 
reviews activities there. 

Louis Mercanton, French producer, says America 
can’t be beaten in picture making. Says foreign 
films will never supply more than 10% of programs. 


Thursday 


First National to hold monster “get together” in De- 
troit some time in October. 

P. A. Powers says domestic raw stock manufacturers 
are threatened by German aggressions. Appeals to 
Washington for tariff relief. 

Almost 100 entries in first metropolitan golf tourna- 
ment. 

International Reform Bureau denies $400,000 dona- 
tion by steel man to combat films. 

I. M. Lesser and Mike Rosenberg to have 20 independ- 
ents making films. 

Goldwyn to release “The Sportlight,” new short reel. 


Friday 


Eastman Kodak and Allied “Labs” reach settlement. 
Eastman to stay out of field so long as foreign com- 
petition is nullified. 

First National orders cancellation of all films showing 
Virginia Rappe as result of protest of M. P. T. O. 
M. P. T. O. files brief on taxation in Washington. 

Asks for repeal of all measures. 

—- 

Saturday 

T. O. C. C. raises fund to aid East Side houses against 
attendants’ union. 








‘‘Pardoning the bad is injuring the good’’—Benjamin Franklin. 





GEORGE ARLISS — 
»  DISRAELI’ 


“of Distinctive Jywod0uction” 


™ i li ae te 


HE motion picture version of ‘Disraeli,’ starring 
Mr. George Arliss, has been accorded a measure of 
praise seldom given to a screen production. 


HE reviewers and critics of the trade and lay press 

have echoed the unified praise lavished by the 
public upon this production, emphasizing the dignity, 
charm and artistry of the work. 


“7 ISRAELI" has commanded the respect, not only 
of those who consistently follow motion pictures, 
but also of vast numbers of persons who never before 
trusted themselves to seek profitable amusement in 
motion picture theatres. 


N view of this it is a privilege to express my grati- 

tude to Mr. Henry M. Hobart, President of Dis- 
tinctive Productions, Inc., for his master work as the ) 
producer of “Disraeli”; to Mr. Arliss, who steps 
gracefully into a position among the screen's greatest — | 
personalities; to Mr. Henry Kolker, the Director, 
for his individual achievement; to Mr. Harmon 
Weight, Mr. Kolker’s skilled assistant, and to Mr. 
Forrest Halsey, who translated Mr. Louis N. 
Parker's play for the -screen. 


“TL ISRAELT™ was undertaken in a spirit of the 
utmost sincerity, executed in a spirit of dignity 
and presented to the public without clamor. 


PPRECIATIVE of the duty owed to lovers of 
that which is best in the art of motion pictures, 
and to the large following won by Mr. Arliss, we shall 
continue to make distinctive pictures, and shall offer 
the public nothing less than distinctive productions. 


(Signed) ARTHUR S. FRIEND. 


York, September 15, 1921. 
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“Our Mary” and “Little Lord Fauntleroy” — Beat This as a Combination 
If You Can 


Mary Pickford in 
“LITTLE LORD FAUNTLEROY” 
United Artists 
DIRECTORS...:.. Jack Pickford and Alfred E. Green 


eR EL) Fa panies. (|. Apes Frances Hodgson Burnett 
ua Ae LOSE Yann, . Been sa & Bernard McConville 
EA VLR ANIAN Ge eis se Charles Rosher 
AS A WHOLE...... A triumph for Mary. Slow at 


times, but charming. Great for children—of all 
ages, including grown-ups 

STORY An American-born son of English peer 
whose charm makes all love him 

DER HCTION vei. Allowed earlier portion to drag, 
but finishes strong 

Pi LOGRAPHY........a8 Probably the finest double 
exposures in the history of the industry 

PG LINGSs.. 0: . Splendid. Mary, as usual, per- 
fectly lit. But all through lightings were un- 
usually fine 

eA Reg. ot eto. You know Mary. She’s too sweetly 
pretty as a boy, but they will love her just the 
same 

Rec} be Ras nates 5 Uniformly fine. Claude Gilling- 
water gives a maghificent performance, but 
Kate Price and Joseph Dowling are good and 
Francis Marion has a bit 


Px ERRORS 27... Some splendid locations and good 
street stuff of old-time New York 
INTERIORS...... Some of the finest sets ever built. 


Make you thing they were rooms in an old cas- 
; tle. A real triumph 
Be ATG eae rest. oan ....:.. Sometimes overdone 
CHARACTER OF STORY ..... The house that can’t 
show this should close up 5 
MeNGTH OF PRODUGTION:.........-.. 9,986 feet 
Well, Mary’s gone and done it again. Just made 
herself another great picture. Which will live for a 
lot of years because it can be played time and time 
again, year after year, and not grow stale. Because 
there will always be a lot of children erowing up and 


a lot of the grown-ups will always like it. 

Of course, “Little Lord Fauntleroy” is sweetly sen- 
timental. It couldn't be anything else. And at times, 
in the earlier portion, in planting the atmosphere and 
characters of New York life years ago, it drags. Or 
ma, be this is because there is so much atmosphere and 
characterization and so little action. But from when 
Cedric meets the grouchy old Earl things begin to 
happen, and the last three reels are strong enough to 
redeem the earlier weaknesses. The are sure fine. 
You see a great performance by Claude Gillingwater, 
and a great scrap between Mary and Francis Marion. 
Francis also is a boy. And they scrap all over the 
place until Francis apologizes for what she said of the 
old <arl.. You see everything end happily and go out 
feeling a little kinder to humanity; a little better for 
having seen Fauntleroy and glad that you aren’t too 
erown up to still love it. And they’ll feel this way 
whether they are ten or twenty, thirty or forty, fifty 
or sixty. Men and women are but boys and girls 
erown up. 

Mary isn’t the perfect boy. She’s too sweet and 
pretty. But she gets away with it to those who love 
her—and there are millions who do—and she shows 
she can handle a mother’s part as “Dearest” Cedric’s 
mother. At times stiff, but always cloyingly sweet 
and true to the character. Doug has shown her how 
to swagger. And in velvet clothes she is adorable as 
the little lord. 

There are a number of fine sequences, notably where 
she brings all the poor children to the castle to dine, 
her fight with Francis’ Marion, and when she allows 
the Earl to use her shoulder as a prop, and takes him 
to the lining hall will get a roar. Claude Gillingwater 
gives the real performance of the production as the 
erouchy old Earl. And how Rosher has photographed 
him near the finish! 

All the way the photography is fine. The double 
exposures are the very finest that have ever been made 
in the history of the business. A double is used occa- 
sicnally by virtue of necessity. But when Mary 
kisses herself as Dearest, and hugs herself, and when 
both characters walk off together, on ahead of the 
other—well—it’s almost uncanny. Hats off to Rosher. 

The chief set, showing the interiors of the Dorin- 
court castle, are a marvel and delight to the eye. They 
are magnificent and must have cost a fortune. 








This One Spells Dollars, Dollars and Yet Some More Dollars 


Box Office Analysis for the Exhibitor 


You know what Mary can do tor you, oe you? 
You know betterthan anyone else. Well, in “Little 
Lord Fauntleroy” she will pretty nearly eiiise what 
she has done because there are thousands who remem- 
ber Mrs. Burnett’s book and who “love” the little 
Lord, who with his gallantry and sweetness made all 
who came near him adore him. 

What between the title and Mary there isn’t much 


left. You need no more. If they won’t come in to see 
this combination they won't come. That’s all there’s 
to it. 


If you feel, you must talk about something, use the 
double exposure stuff. You can say it is the most 
wonderful that has ever been attempted, and that they 
will think there are two people working. It’s great 
stuff, 
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Elaborate Entertainment Offered in Cecil DeMille’s Biggest 


Cecil B. DeMille’s production 
“THE AFFAIRS OF ANATOL” 


Paramount 
DIRECTORS. eae cee eee Cecil B. DeMille 
AUTHOR |... crentewue er eee Arthur Schnitzler 
SCENARIO BYSegxee ares ... Jeanie MacPherson 
CAMERAMAN ...... Alvin Wyckoff and Karl Struss 
AS A WHOLE: = Lavish entertainment that may 
well boast of its gala array of stars 
SLORY se a Has been adapted to fulfill require- 


ments of the censor boards 


DIRECTION? The usual DeMille production, 


expensive and brilliant from beginning to end 


PHOTOGRAPH Yew paar eee Excellent 
LIGHTIN GS widest ot. ote th ted tee rere .... Good 
PLAYERS? 2 <. An “all star” cast in every sense of 


the word; Wallace Reid, Gloria Swanson, Bebe 
Daniels and Wanda Hawley have the larger 


roles . 
EXTERIORS#e Few but those are pretty 
INTERIORS#eee 3: Many large and gorgeous sets 
DETAIL. 2F ee oe cae ee eee Adequate 
CHARACTER OL STOR Yan... A young husband 


nearly loses his wife through his desire to 
“save” wayward young women 
LENGTH OF PRODUCTION 8,630 feet 

If exhibitors could see the crowds trying to gain 
entrance to both the Rialto and Rivoli theaters where 
“The Affairs of Anatol’ is being shown,: simulta- 
neously they would probably not want to waste any 
time in booking Cecil DeMille’s latest production, and 
if the demonstration accorded the picture’s double 
showing in New York is to be taken as a criterion, 
it looks like a sure-fire money-maker.. 

But whether or not the evidently “with-the-censor- 
in-mind” adaptation of Arthur Schnitzler’s noted sen- 
sation is going to disappoint those who expect to find 
an exact reproduction of the original, is another mat- 


eevee erevee 


ter. Jeanie MacPherson has made Anatol a 
thoroughly different young man than the hero of the 
novel and play, in that his “affairs” are the most 
innocent, soul-saving expeditions that could be 
imagined. 

The usual DeMille extravagance of production 
make “The Affairs of Anatol” one. of the year’s 
“showiest” offerings. What with its numerous lavish 
settings and effects generally, it is surely a feast for 
the vision. M. Paul Iribe has designed some highly 
fantastic and original backgrounds such as those rep- 
resenting the “Cafe of the Green Fan” afidcemiie 
Devil’s Cloister.” 

Probably the feature’s biggest attraction is the array 
of Paramount stars included in the cast, which con- 
tains undoubtedly more stars than have previously 
appeared in any single production. The title role is 
in the hands of Wallace Reid, who temporarily leaves 
off auto racing pictures to play Anatol. He’s sure 
to please his admirers. Gloria Swanson is her usual 
superb self as the wife. Bebe Daniels, as Satan 
Synne, conforms ideally to the required restrictions 
on vamping, while Wanda Hawley can hardly be 
blamed for not throwing away the “rotten” jewels 
given her by Theodore Roberts. Agnes Ayres must 
have found it necessary to lock up her sense of humor 
when Wallace Reid and Gloria Swanson gave her 
“frst aid” for drowning. The scene in which Reid 
breaks up the furniture surely ran up the production 
cost especially if there were re-takes. | 

Anatol’s first affair is to save a girl whom he knew 
as a child from her present high living. His second 
is to save Annie Elliott, a young wife attempting 
suicide because her husband has discovered her theft 
of the church funds, and before the reconciliation 
Anatol nearly succumbs to the wiles of Satan Synne, 
outwardly an adyenturess, but really the devoted wife 
of a war hero. 


Should Satisfy the Box Office Everywhere 
Box Office Analysis for the Exhibitor — 


“The Affairs of 


Anatol” should prove a real box office attraction, and 


There’s several reasons why 
iudging from the numbers that came out to see it in 
Ne It is about 
the most !avish of the Cecil DeMille productions. You 


can promise something mighty good to look at and 


York its success would seem certain. 


several scenes that offer spectacular entertainment. In 


case they may expect to see the original Arthur 


Schnitzler play it might be well to use the press sheet 
line “suggested by Arthur Schnitzler’s play of the 
same name.” | 


The cast is sure to bring them in and the posters 
and stills that are available will probably be all the 
advertising necessary. Paramount exchanges will 
supply you with a 300-foot trailer, another effective 
means of exploitation. It should make the box office 
prosperous. 3 
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One of the most exquisite 
creations the screen or stage — 
or the entire art world itself an 
has ever seen 
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SCENARIO BY BERNARD M¢CONVILLE 

PHOTOGRAPHY BY CHARLES ROSHER 

DIRECTION BY.JACK PICKFORD AND 
ALFRED E, GREEN 
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A clean sweep across the COUNTY.7 — 


Veuwr York, Boston, Chicago, Lor Angeles 
ano San Francirco all report 
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AN OVERWHELMING AND SENSATIONAL 
SUCCESS FOR 
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Plenty of Action and Thrills in Colorful Picture 


Nell Shipman in 
“THE GIRL FROM GOD’S COUNTRY” 


F, B. Warren Corporation 
DIRECTORS....Nell Shipman and Bert Van Tuyle 


PEretieesies ..... Mts oy Uae Nell Shipman 
eR AC CCOR IS... ge! ot eee Nell Shipman 
CAMERANIAN .... dis... )8 cee ee J. B. Walker 
AS A WHOLE...... Unusual production of the great 


outdoors well seasoned with romance, mystery 
and thrills 

SLORY sue? Runs along serial lines. Contains many 
surprises and allows for much athletic work on 
the part of the star 


PP ICGEE LONG, >.5::. MeN es « Good. Uneven in spots 

PHOTOGRAPHY...... Clear and good. Some un- 
usual shots 

STU AU DL CSS BAT :.. MMT doa. Rate EN LE eles Fair 

BW oe Carries dual role from start to finish. 


Does attractive work with wild animals and 
introduces some novel aeroplane thrills 

SUPPORT fo... Includes Edward Burns, Al. W. 
Filson, George Berrell and Walt Whitman. 
Character work good 


eet LG) nee! SME clo cok as diag oy, ets All good 

INTERIORS...... Correct. One or two very mod- 
ern sets 

Oe iene ok Ee, A. EC TK eee: Fair 

CHARACTER OF STORY........ Girl from North 


woods comes down to California and meets with 
adventure, romance and enemies. Saves plans 
of stolen invention and wins Trans-Pacific air 
race 
LENGTH OF PRODUCTION..... About 7,000 feet 


There is certainly enough romance and thrills in 
“The Girl from God’s Country” to have filled a full- 
sized serial. So wide a range of material does it con- 


tain that with very little filling it would easily have 
made a production of fifteen episodes. As it is “The 
Girl from God’s Country” is crystalized romance and 
drama condensed in a single offering. ‘The story is 
not so much based upon a single plot, but deals rather 
with the many hair-raising adventures that are crowd- 
ed into the single life of the daring girl from the North 
woods. 

Many new thrills are introduced into this offering 
and the old hackneyed tricks carefully avoided. This, 
added to the general form that the picture takes, makes 
it unique and out of the ordinary. | 

With the aid of a good deal of clever double expos- 
ure photography and well-timed camera work Miss 
Shipman is able to play against herself in a most 
amazing manner. On one hand she takes the part of 
Neeka, a girl of kindly though primitive instincts, and 
on the other hand she takes the part of a society girl 
from the city. They clash in many scenes and go 
through a very realistic fight at one point. Many will 
wonder how it was accomplished. 

Walt Whitman, in the cast, creates a splendid char- 
acter study of the old inventor who has partly lost his 
memory. Edward Burns does good work in a difficult 
role, playing opposite Miss Shpiman. George Berrell 
and Lillian Leighton create two interesting backwoods 
characters and add much color to the production as a 
whole. 

In an early reel of this varied production Miss Ship- 
man introduces some very amazing wild animal work. 
She pets and feeds leopards, bears, wild cats—in fact, 
everything from a skunk to a lion. Among the thrills 
are included a fire, a rescue of a drowning man, an 
earthquake, a jump through a glass roof from an aero- 
plane, a race in the air, a parachute jump, a fight in 
the sea and an aeroplane transfer rescue. And these 
are only a few of the tense moments in this thrill-a- 
minute production, 


; Adventures on Land, Air and Sea Will Please Them 


I{f your people are growing a bit tired of problem 
plays attd are seeking something that is different and 
at the same time filled with excitement, romance and 
a touch of mystery, they will probably like this produc- 
tion. If they are attracted to serials and like thrillers 
they will surely like this one. 

In presenting this to your people you can safely tell 


Box Office Analysis for the Exhibitor 


them that this picture contains a thrill a minute. Men- 
tion some of these events and talk about the wild ani- 
mals and the dual role of the star. Perhaps some of 
them will remember “Back to God’s Country.” 

The F. B. Warren pressbook presents some good 
advertising ideas and a clever teaser campaign in con- 
nection with this production. 
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~ strong favorite returns to the Fox fold. 


DUSTIN FARNUM — 


m 


The PRIMALLAW — 


_Athrilling story of adventure 
and mystery in the West. | 
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One of the Most Interesting Films of This Kind Ever Seen 


Martin Johnson’s 
“JUNGLE ADVENTURES” 
Exceptional Pictures Corp. 


PPR CLI i.) . Manne @ ase re Martin Johnson 
IMIG IRAVLAIN ©. .)... iba evetantes Martin Johnson 
EDITED AND TITLED BY -. coves Arthur Hoerl 
AS A WHOLE...... A picturesque and thoroughly 


interesting and intimate photographic trip into 
the wilds of Borneo ; 

iC) Years eens A filmed narrative, beautifully pre- 
sented and exceedingly well photographed; of 
especial entertainment and educational value 

DER RCEIONS 2... Apparently had unusual influence 
over the players—native and animal inhabitants 
of a savage island 

PHOTOGRAPHY ., gar. Excellent, often remarkable 

LIGHTINGS Natural effects; good 

PLAYERS:...% - Ethiopians, orang-outangs, elephants, 
bears, crocodiles, cranes, herons and other ani- 
mals, most of them performing unknown to 


themselves 
eee Se OS re eee ola, «5 oleae: Beautiful 
PN Peer et... rece ods ooo Rags us None 
RE eee ols. 5! «MEM so-so se All that is required 
CHARACTER OF STORY...... Very interesting 


photographic record of Mr. and Mrs. Johnson’s 
exploration of the Borneo jungles 
LENGTH OF PRODUCTION. «.... About 5,000 feet 


“Jungle Adventures” is the first important photo- 
graphic expedition made by Martin Johnson and Mrs. 
Johnson since “Among the Cannibals of the South 
Pacific,’ which was released in the summer of 1918, 
and after seeing the latest production you're liable to 
think that they are too few and far between. “Jungle 
Adventures,” a picture without plot or players—as we 
know them—but consisting merely of a series of pic- 
tures depicting the life of the natives of Borneo and 


best of all, pictures of the wild animals that inhabit 
the jungles, taken in their own environment usually 
without their consent. 

Besides being an unusual offering, inasmuch as the 
obtaining of these exceptional pictures is concerned, 
the Johnsons’ production has an artistic, entertaining 
and educational value that is unmistakable—artistic 
in that, besides the natural beauty filmed, the photog- 
raphy and camera work is high grade. This is par- 
ticularly noticeable in observing the variety of angles 
from which scenes are shot. Those of the explorer’s 
floating home taken at different stages of the journey 
are quite beautiful. The picture is educational inas- 
much ‘as it takes you to a land that you are never 
likely to see in reality, and is a fine example of the 
old saying, “one half of the world never knows how 
the other half lives.” 

The picture opens with a prologue in which Mr. 
and Mrs. Johnson are entertaining guests with an 
account of their trip, followed by the actual pictures. 
The early reels deal with the happenings prior to the 
arrival at the jungle—interesting bits pertaining to the 
peoples, and their manner of living, together with 
many interesting shots taken from the little boats 
which carried the party down the river to its destina- 
tion. The capture of a crocodile is only one of the 
thrills. 

The most unusual feature of the production is the 
remarkable pictures obtained of the jungle dwellers 
taken in their natural surroundings. Those of an 
orang-outang performing on a trapeze of vines are 
truly wonderful. There are innumerable close-ups of 
strange wild creatures, such as a little fellow that 
looks just like the Teddy bears so popular with young- 
sters, and other unfamiliar animals. 

Arthur Hoerl has edited and titled the film and his 
intimate chats that connect the various divisions help 
make the picture the definite entertainment that it is. 





Properly Handled Should Make Money 


Box Office Analysis for the Exhibitor 


This will make money for you if you go about it in 
the proper spirit. With a little intelligent exploitation 
you can make it go big.. You have a large variety of 
talking points, and especially the fact that “Jungle 
Adventures” is first of all a novel offering and some- 
thing that they can’t see every day in the week. Play 
it up from an educational as well as entertaining stand- 
point. Tell them they’ll enjoy the trip as much as if 
they had actually experienced it. Tell them to surely 
bring the kiddies—who will eat it up. 


“Roxy,” in presenting the picture at the Capitol, 
decorated the lobby with caged birds and a monkey, 
and the same stunt should prove attractive every- 
where. “Polly Wants a2 Cracker” always gets atten- 
tion and if you can only secure talking parrots, they 
will do the trick. You can be liberal with promises 
and any expense incurred in putting the film over 
should be amply repaid by the box office receipts if 
you go about it in the right way. 
will appeal to everyone, 


It’s pictorial side 
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Fine Audience Appeal In Marie Prevost’s First Feature 


Marie Prevost in 
“MOONLIGHT FOLLIES” 


Universal 

DIRECTOR. ..23:@2eeee eee King Baggot 
AUTHOR '. . 0.:0 7 eens Percival Wilde 
SCENARIO: B Yo vee en ee tn tense A. P. Younger 
CAMERAMAN (hex tere eg yc eite Bert Glennon 
AS A WHOLE...... Undeniably the kind of thing 

that appeals strongly to regular patronage 
SCORN ARS ic Very light and airy piece with romance 

that skims the surface; has the happy ending 
DIRECTIONS. Keeps the star in the foreground 


all the while and generally satisfied the audi- 
ence’s desires 
PHOTOGRAPHY Very good 
LIGHTINGS Good 
S LAR irr. Screens perfectly and has attractive per- 
sonality 
SUPPORT. S2.4e Marie Crisp quite wholesome and 
pleasing; Clyde Fillmore not a striking hero 


© 0 0 6 6 86 © Be 6 0 8 6 00 6 8 ee 


ele 'o. 0) 8 0 (6 'e 16) 6 © 819 60 6 Chie ee 6 0 (0) 6) 6690-6 


EXTERIORS Siete a ee eae cae Good 
INTERIORS 2ceitev ones oo sae tee et es Adequate 
DETAIL LA... imp er cesrtato asm itecerte ees eee All right 
CHARACTER. OF STORY... ..: Baby vamp decides 


to marry man who wouldn’t be vamped and she 
refuses him when he does propose 
LENGTH OFMMPRODUCTION Si. a 4,468 feet 
The story of “Moonlight Follies” is about as slight 
as it could be and still retain a continuity, and yet 
Universal’s first feature starring Marie Prevost is 
sure to delight a good majority of the picture-going 
public, inasmuch as it is good to look at and composed 
of a variety of scenes that make up what is generally 
called good entertainment. 
In introducing Marie Prevost as a star and giving 
her a role similar to the kind usually portrayed by a 
familiar comedienne, Universal has not only shown 


Star Is Sure To Gain Admirers With It 


good judgment but keen foresight. Miss Prevost has 
a likeable personality and an ability to put over this 
particular sort of part in an interesting fashion. She 
screens especially well and is really beautiful. In 
“Moonlight Follies’ she hasn’t much of an op- 
portunity to display the bathing suits, which, to- 
gether with her fame as a swimmer and diver, have 
already made her familiar with audiences. There is 
just one sequence which brings the star near a pool 
but she gets no further, possibly due to required cut- 
ting. But the flash of her figure—oh, boy! Marie 
Crisp is a pleasing figure in the supporting cast, but 
the male members, George Fisher and Clyde Fillmore, 
aren’t very well suited. 


Director Baggot has kept the star in the foreground 
almost completely and allowed her every opportunity 
to gain admirers through her first feature. On the 
whole he has succeeded in making a nice entertain- 
ment without very strong material. 


Nan Rutledge had a will of her own from the time 
she was a baby and when at nineteen she decided to 
marry Tony Griswold, a young man in her father’s 
employ, she was bound she'd succeed. But even 
moonlight and bathing suits failed to lure Tony and 
the proposal that Nan was forcing failed to be forth- 
coming. One day he finally tells Nan what he thinks 
of her gay friends and “as for you—” he says. There- 
upon Nan determines to make him propose but in- 
tends refusing. 


Tony has a pet dog which foolishly runs in front 
of a truck and breaks a leg. Nan rushes to, the animal, 
takes it into the house and bandages the leg. This 


touches Tony’s heart and he immediately falls in love 


with Nan. She returns his love but firm to her 
resolve says “No.” Later Tony carries her off to his 
mountain cabin and a few caveman tactics bring Nan 
around to say “Yes” of her own accord. 


Box Office Analysis for the Exhibitor 


This ought to make a nice bit of money for you, 
inasmuch as it is the kind of thing a good majority 
of your patrons like—nothing much to it and yet it’s 
good 


ertainment. You will do well to get them 


interested in the new star and her first feature pro- 
light Follies,” 
which 


duction, an attractive title by 


can be played up effectively with 
exploitation through lobby decoration and catchlines. 


the way, 


Remind them of the star’s work in the Sennett pic- 
tures and inasmuch as Universal will continue making 
features starring Marie Prevost it would be advisable 
to play up her initial offering to some extent. For 
catchlines you might use: “She was a baby vamp 
but it took a caveman to win her hand.” Or, “There’s 
more than one way of winning a husband. See how 
Marie Prevost does it in ‘Moonlight Follies,’ her first 
Universal feature.” 








Realart’s Guarantee: 


Oi Baer a(- peel profit 
on a season's pro uctions~ 
















An Exhibitor ts entitled 


—to pictures at a price which will 
permit him a fair average return on a 
season's Output; 

—to know exactly what and how 

much service he is buying; 

—to service that really serves; 

—to consistency of product—the thirty- 

sixth picture of the same high auality 

as the first; 

—to know exactly when he can play 

the pictures he buys; 

—to assume that a contract signed in 
ood faith will be accepted in good 
aith (Sales made unfairly are liabilities, 

not assets); 

—to assume that his interests will be 

protected; 

—to enjoy the same privileges that 

other merchandisers enjoy; 

—to fair play and square talk, always. 
The Realart Star Franchise for 1921-1922 


guarantees all of these vital principles of Realart’s 
Creed to Exhibitors everywhere. 


A ~~ : 
Trade Mark Reg. U.S, iat, Of”. 


PICTURES CORPORATION 


469 FIFTH AVENUE~NEW YORK 
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The C’A SE 
of BECKY 


A powerful picturization of - 


Edward Locke's famous stage 
success in which David Belasco 


starred Frances Starr in the- 
same dual role 


Directed by: Chester M.Franklin 
Scenario by J.Clarkson Miller 





































Gal a girl have two souls—one 
good and one bad? 


A demon and an angel had posses- 
sion of a beautiful girl’s soul, and as 
each conquered for the moment, her 
character changed from that of a lov- 
able girl to that of a virago. 


Powerful drama— mystery that 
startles you—suspense that bears you 
breathless from one big scene to another 
—a charming love idyl—and one of the 
greatest fight pictures ever filmed, not 
the brutal battle of clubs and fists, but 
a far more terrible one in which two 
hypnotists struggle for the soul of a 
young girl—that’s what you give 
your audiences when you show them 


ig © poe = © bape Chae. 


The story of one man’s power for 
good and another man’s power for evil 
in a young girl’s mind. It thrills you, it 
haunts you, it fascinates you as com- 
pletely as ‘“Trilby”’ and “Dr. Jekyll and 
Mr. Hyde combined! 


Sign your Franchise now, 
and get an early playing 
date! 
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Directed by 
E. H. GRIFFITH 
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Caught in the cunning web of Oriental 
intrigue! 
Struggle as she might, flee whither she would, 


she could not escape the shadow of the clutching 
fingers that stretched even across the seas to America. 


What would you do to save the life of one you 
loved? 


Would you pledge yourself to marry a yellow man? 


Would you fight like a tigress when at last you were 
driven at bay? 


Here isa story of love, adventure and intrigue on the shores 
of the Y ellow Sea—a picture to stir one’s blood —with its gor 
geous settings tinged with the color and mystery of the East. 


Never has Alice Brady had a more thrilling op- 
portunity for her glorious emotional ability—a more 
colorful background for her dramatic powers. 


Chis picture is included in your 
Realart Star Franchise 
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VIRGINIA | 
COURTSHIP” 








From the play by 
EUGENE PRESBREY 
Directed by 
FRANK O’CONNOP 
Scenario by 
EDFRIDA- BINGHAM 
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VIRGINIA COURTSHIP. 


The title gives you the recipe—the 
recipe for full houses. It’s like a mint julep— 






full of fragrance, refreshment and punch! 






The picture is based on the famous play 
of the same name by Eugene Presbrey 
which achieved such popularity in the days 
shortly before the Spanish War, and 
remembered along with “The Old Home- 
stead’’ and other favorites of that time. 

















The fire-eating. colonel who still fought 
duels, the ancient quarrel of the Fairfaxes 
and the Llewellyns, the single-handed battle 
of the heroine with a band of counterfeiters, 
and the romance of a lovely girl and a 
manly. boy—all of these appeals—plus the 
flawless emotional acting of May McAvoy 
make this a picture that is a crowd-builder. 









Get your share of prosperity now with a 
Realart Star Franchise. 
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Dustin Farnum Has Good Attraction in First Fox Production 


Dustin Farnum in 
“THE PRIMAL LAW” 
Fox 
DIRECTOR 
AUTHOR 


Bernard Durning 
E. Lloyd Sheldon 
Paul Schofield 
CAMERAMAN Lucien Andriot 
AS A WHOLE...... Western atmosphere with good 
heart interest and rather potent audience appeal 
BER boa day sic. Quite a good deal of plotting but it con- 
tains the action and interest to put it over 
DIRECTION..:... Very good for the most part; has 
gotten in effective variety of interests 
PHOTOGRAPHY All right 
BALLIN GR, 2c s,. Sours, date S's A few dark interiors 
BICEe A Nat fo: 06, Gives a first rate performance in a part to 
. which he is well suited 
SUPPORT.....:All render able assistance; little 
Frankie Lee sure to please; Mary Thurman 
leading lady 


CNS FG) 6 ene eg © RS a) 8 Sed 


Scene, Ce 6 Ves 5 5. 5s RE te Ones « 


f (G6 @ @ enenmr ene? © @ ec, 6 ‘Cietie Ve 143. 60.0 76 


OSS TALULA a aaa Some pretty shots 
PEE LOI Sots a meted os an hes Adequate 
BORA ae eee ss RRR es ss Se Requisite 
CHARACTER OF STORY...... Crooks attempt to 


force ranchman to sell property because they 

know it contains oil 
LENGTH OF PRODUCTION 5,320 feet 
“The Primal Law” is Dustin Farnum’s first release 
since his return as a Fox star, and in E. Lloyd Shel- 
don’s story Farnum has a role with thoroughly suit- 
able opportunities and an all around appropriate 
vehicle for his particular personality. 
with a none too original story, but consisting of ma- 
terial that furnishes good audience appeal with heart 
interest, good action and touches of pathos well dis- 
tributed. And back of it all is a western atmosphere, 
not the wild and woolly variety, but in the way of 
backgrounds and other generalities. 


It is a picture 


The plot is a more or less complicated one with the 
usual entanglements that pile on until the solution 
at the climax. And they manage pretty well to keep 
you guessing until the proper time. There are a few 
thrills of which the one where little Frankie Lee slides 
down a steep embankment while trying to catch moun 
tain goats is the best. The raid on the ranch is milder 


but affords some action. There's one or two instances 


‘ 


of poor cutting in the film. 
The 


although he shows one good fight, a fine chance for 


star gives a very good performance and 
action is lost in the last reel where you are just shown 
the results of the battle. The participants are ob- 
viously made up to look like they had been fighting. 
In fact the whole scene is plainly staged. Frankie Lee 
is an interesting youngster and is sure to delight the 
young element. Philo McCullough is adequate as the 
villain. 

When Brian Wayne’s partner, Carson, dies, Brian 
promises that Carson’s son, Bobbie, will never get into 
the hands of the mother who deserted the child and his 

LaBelle, the mother, is a dancer in a cafe not 
far away. Travers, a would-be promotor, is behind 
a gang of crooks trying to force Brian to sell Willow 
ranch, the property of Brian and Bobbie, who has in- 
herited his father’s share. Brian finally agrees to sell 
until he learns that the property contains oil and dis- 
covers the reason for the anxious purchase. ‘ravers 


manages to conceal his connection with the affair and 


father. 


pretends to be Brian’s friend even to starting a com- 
pany to operate the oil wells. 


Travers resorts to inspiring LaBelle to ask for the 
custody of her son so that he can rob the boy of his 
share of the ranch, but Brian learns of Travers’ perfidy 
in time to prevent any further scheming. And Brian 
marries Janice, whose father Travers had traed to use 
in his scheming. 


You Will Offer Them an Interesting Western 
Box Office Analysis for the Exhibitor 


Even since he stopped appearing on the regular list 
of Fox releases Dustin Farnum has made enough fea- 
tures to keep him before the public so that his return 
as a Fox star need not necessitate your introducing 
him to your folks unless you have not played his pic- 
tures before. You can tell them he is a fine type for 
western parts and that in “The Primal Law” he has 
a role especially well suited to his personality. 
They’re quite sure to like him. Also talk about the 


work done by Frankie Lee in this picture. The 
younger people of your audience will find a real 
pleasure in his performance. 

“The Primal Law” will be liked wherever they like 
westerns and you can be assured of a more or less 
definite audience appeal. Catchlines can read: “In 
the west ‘The Primal Law’ is the bond of friendship. 
See how it is violated in Dustin Farnum’s picture at 


the blank theater,’ 





as 
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Titles Plus Demure Madge Kennedy Put This Over 


Madge Kennedy in 
“OH, MARY, BE CAREFUL” 
Pioneer Film Corp. 


DIRECTOR ey oye ee eee .. Arthur Ashley 

AUTHOR © foie? ee ere George Weston 

SCENARIO’ BY ewig ee eon en Not credited 

CAMERAMAN Se et William Fildew 

AS. A WHOLE Typical Madge Kennedy type 
of picture, light, fluffy comedy appeal 

SLORY <.ee Somewhat thin, based on everlasting 


desire of Madge to flirt with every male who 
happens along 


DIRECTIONS: ipl ha eee 42, eae Fair 

PHOTOGRABPFLW #540) einen ores peer ears Fair 

LIGHTINGS ieee) ot ence oe Generally good 

STAR (Sra Gives here usually airy, fluffy, demure 
performance 

SUPPORT es Few outstanding types but generally 
adequate . 

EXTERIORS#. ee Good; several beautiful shots 

INTERIORS 233 Sy oe nets ae einer Adequate 

DETAIL:=: iim: Good. Rupert Hughes’ titles make it 
worth while 

CHARACTER OF STORY...... Sweet, clean enter- 
tainment good for any type of house 

LENGTH OF PRODUCTION...... About 5,000 feet 


If you have ever handled a Madge Kennedy pro- 
duction you will have a very fair idea of what “Oh, 
Mary, Be Careful!” contains in the way of entertain- 
ment. Madge Kennedy, demure, cute and of a type 
all her own, manages to do quite well in a very thin 
part in a very thin story, and is materially helped 
along by the excellent titles written by Rupert 
Hughes. 


There isn’t very much to the story which shows 
how Madge, as Mary Meachem, flirts with everything 
that wears pants and loves to do it. She is only a 
slip of a college girl but her baby vamp stare man- 
ages to bowl over members of the Glee Club, the 
hard-skinned flinty old lawyer who holds a mortgage 
on her aunt’s home, three or four young fellows who 
think she has a million, and finally ends, after flirting 
with a half dozen, not excluding the boob who drives 
the village express, and decides she really loves good-_ 
looking George Forth, who appears as the forester. 

Now this does not sound much like a story. But 
Rupert Hughes’ titles cover up many of the weak- 
nesses and a lot of them will give many laughs. The 
titles particularly make the picture worth while. Since 
he has prepared these titles Hughes has become iden- 
tified with a number of important successes as a 
director and author. And this should be mighty good 
material to cash in on. 

When this picture was made Miss Kennedy and 
the other girls in the company wore long skirts, but 
inasmuch as the new styles from Paris show the skirts 
longer than heretofore, the chances are that your 
audiences will not know the difference but will really 
think this is a timely picture. There is one incon- 
sistency which should be corrected. The title indi- 
cates that the home of the maiden aunt is in Virginia, 
and immediately they flash a shot of the old Colonial 
homestead with a lot of palm trees along the drive- 
way. There are no palms in Virginia. This title 
can easily be changed. Generally speaking, the sup- 
porting company does good work, the most notable 
members of which are George Footh, Martha Harris, 
as the old maiden aunt, and a number of others not 
so well known. 


Play Up Star and Rupert Hughes—These Should Get Them In 


Box Office Analysis for the Exhibitor 


You had better stick to these two and forget 
Madge Kennedy, who has a following of her own 
because of her demure personality, and Rupert 
Hughes, whose name should be cashed in on par- 
because of his recent notable success with 
Goldwyn in “The Old Nest.” 
remembered by those who love comedy by “Scratch 


Back,” but 


ticularly 


Hughes also will be 


“The Old Nest,” which is now doing 
lingly 
you a1 portunity to use his name to excellent ad- 
vantage, especially to those who follow the names of 


those in the limelight. 


s 


well and is particularly liked, will give 


You had better stick to these two and forget in 
your talks about the story because it is a little too thin 
to get away with, but the titles will surely get you by. 
Many of them are sure fire for a chuckle, the kind of 
a little noise that ripples through your audience— 
which abvays spells success. 

For catch lines you have many interesting angles 
especially that of the flirtatious line. Something like 
this: “She flirted with everything that wore pants. 
but see what happened to her in the end. See how 
Madge Kennedy’s ankle failed to attract the only 
man she loved. And it’s a pretty ankle. See it at 
the Blank Theater.” 
















At intervals a “flash” picture with 
spectacular big scenes and a lot of 
thrilling melodrama comes into the 
market and “cleans up” for every ex- 
hibitor who books it. “Good and 
Evil” in its swiftly moving six reels 
will score this kind of record every- 
where. 


Herz Film 


Corporation 
presents 









in the gigantic 
society drama 


GOOD «EVIL 


with a cast of 
~ 10,000 persons 


‘ 


As soon as you screen this big colorful 
picture in the nearest Warren branch you 
will see all of the angles of advertising 
and exploitation that will set your patrons 
talking. There are thousands of persons 
in the four great episodes taken in Paris, 
Monte Carlo, Versailles, Naples and Vienna. 


66 


















Released 


* 
F. B. WARREN CORPORATION 


1540 BRQADWAY - NEW YORK CITY 
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uo Vadis Is J 
howman’s Picture! 


It’s a clean-up picture for the exhibitor. who 
knows what to do with it: It’s the kind of 
picture with which the sure-fire old-timers 
made fortunes and paid for their theatres. 


To-day—it is outstripping many costly pro- 
ductions enacted by stars. 


Re-edited, re-titled, re-advertised as a giant 
among _ pictures that it truly is—"QUO 
VADIS” is playing extended engagements in 
the largest cities; is booked again by the 
important circuits; is being road-showed in 
some territories 


And — 


The only revival playing in America today 
that is making profits for exhibitors. 


GEORGE KLEINE 


presents 


Quo 
VADIS. 


[Whither Goest Thou?’] 


By HENRY SIENKIEWICZ 


Edited by - - - DOTY HOBART 
Art Titles by - WARREN NEWCOMBE 
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If you are a good exploiter of pictures, 
this is one that will deliver big results. 


Released 





F. B. WARREN 


1540 BROADWAY 


by 
CORPORATION 


NEW YORK CITY 


W. H.Clune 


presents 











Directed by Nell Shipman and Bert VanTuyle 


The nation’s biggest first-run accounts, remembering the drawing power of 
the previous Nell Shipman successes, are immediately booking “The 
Girl From God’s Country.” 


These, For Example 


Jensen & Von Herberg Circuit Palace Theatre, Buffalo 
The entire Poli Circuit Strand & Wizard, Baltimore 
Alfred Black Circuit Rialto, San Francisco 
Turner & Dahnken Circuit Broadway, Los Angeles 
Gore Bros., Ramish & Lesser Wells Virginia Theatres 
Released by 
F. B. WARREN CORPORATION 


1540 BROADWAY NEW YORK CITY 
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The New 7; Fear Mark 





On the Industry’s Horizon 


THE TRADE MARK shown above is the sign of better days in the 
motion picture industry—better days here already and better days 
to come. 


[ito LAN DS nO 


Allied Film Laboratories 
Association, Inc. 


IT MEANS THAT back of every print from the laboratory of a member 
of this Association stands not only the integrity of that laboratory 
but the integrity of an ASSOCIATION. 


OUR MEMBERS are bound together not alone for mutual protection but for 
the protection of the exhibitor, producer and distributor against 
inferior raw stock, inefficient laboratory methods and non-standardized 
printing. 


WHEN YOU REALIZE that Members of this Association are bound by 
strict rules, reliable business methods and sound commercial practices 
it is easy to understand what a powerful influence this Association 
wields for the betterment of laboratory conditions and relations 
between producer, distributor, and laboratory. 


THE PRODUCER who deals with an A. F. L. A. member deals not only 
with an individual but with an association which serves as a medium 
for the adjustment of confusing disputes between all branches of the 
industry and its members. ; 


Allied Film Laboratories Association, Inc. 


BIOGRAPH COMPANY KESSEL, NICHOLAS LABORATORY 
CLAREMONT FILM LABORATORY, INC., KINETO COMPANY OF AMERICA 
CRAFTSMEN FILM LABORATORY NICK’S LABORATORY 
CROMLOW FILM LABORATORY, INC. PALISADE LABORATORY 

DOBBS LABORATORY : REPUBLIC LABORATORIES, INC. 
ECLIPSE FILM LABORATORY REX LABORATORY, INC. 
EVANS FILM MANUFACTURING CO. TREMONT FILM LABORATORY, INC. 
FILM DEVELOPMENT CORP. WILLIAM HORSLEY LABORATORY. 
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Pure Melodrama With The Accent On The “Melo” 





William Duncan and Edith Johnson in 


“STEELHEART” 
Vitagraph 
POU rete E as. ss. aN os ws William Duncan 
RATTLES i's 's ES see Not credited 
eee es Lm aeas: 5... GR Bradley J. Smollen 
BAMHRAMANSI.....52o0.e.. George Robinson 


AS tAa WHOLE... .. Average western with lots of 
melodrama and half a dozen thrills 


tke ates, Develops along conventional lines and 
ends with a real movie finish 

POP AS LCI See he ss Fair. Allowed overacting 

ina N OIC) TU lS Coa ai Just straight stuff 

Be Coca alNCa meee peer eo) Ss So. ee. Satisfactory 

STARS) .2ee William Duncan does some'good ath- 


letic work. Edith Johnson attractive 


SUPPORT Satisfactory 


Se eee eh 6 we 6, 6s Wee € 0 6" @ «10 ee we 8 


Poe LC neamme ae core ss... Good locations 
PIN OREO) inert. 0. Somes Ss aa e ... Adequate 
TD ALT pie ae Settee Conventional. Titles ordinary 


CHARACTER OF STORY...... Hero protects girl 
from bad men and continues his good work till 
the very end 

DENGTHsOr PRODUCTION ..... About 5,000 feet 


Almost all the known ways in which men may be 
killed appear as climaxes in this melodramatic west- 
ern, co-starring William Duncan and Edith Johnson. 
The hero wrestles with a bear, fights with knives, pis- 
tols, guns, clubs and his fists. Besides this he and the 
girl are trapped in a powder magazine about to ex- 
plode and imprisoned by a landslide. The action is 





brisk and the thrills are many. The story does not 
pretend to be convincing and makes little attempt in 
that direction. It pretends to be nothing but a pure 
melodrama with the accent on the “melo.” 

The production is constructed by following one epi- 
sode with another, each ending in the necessary thrill. 
Once the climax is reached a new episode is launched 
and so on till the end, and in this final encounter all 
the bad men are killed off. 

William Dunean relies upon his athletic work to 
put over his acting. This he accomplishes in an able 
fashion, but he appears very self-conscious in the shots 
where he has no fighting to do. 

Edith Johnson does fair work in a passive role. She 
photographs well and her acting: is quiet and satisfac- 
tory. Both stars make little or no attempt to create 
a character or even a type. There are no fine touches 
and no pungent gestures that are usually associated 
with film drama. 

The story is planted in British Columbia where the 
scenery is rough and well suited to the plot. It is in 
this wild country that the girl arrives from the East 
for no other reason than to visit the grave of her hus- 
band. «She falls into the hands of the saloon keeper 
and is saved by the hero. The rest of the tale is made 
up by trying to separate the hero and the girl and in 
this way the thrillers are all used. The husband that 
she believes dead turns up after she has married the 
hero, but he is killed by the hero and all ends well. 

Charles Dudley creates a nice bit of character work 
in the part of the old man who “understands much 
since he lost his wife in the rush for gold.’”’ The cast 


_includes Jack Curtis, Walter Rogers, Euna Luckey, 


Ardeta Malano and Earl Crain. 


Thrills Will Attract And Please 


Box Office Analysis for the Exhibitor 


You can put this over best by playing up the thrill- 
ing climaxes that are presented in this melodramatic 
western. Tell them about the scene where the whole 
mountain-side is blown off with explosives. Also tell 
them that the girl and the hero are trapped in a pow- 
der magazine that is about to explode. Speak about 
the river scenes. Tell them about the horses that are 
washed away by the current and how the two men 


roll off the cliff into the stream and continue their 
struggles in the water. Speak about the fight in the 
dark and-invite your people to see Duncan wrestle 
with a mad bear and jump through a glass window. 

Play up the stars and use a little teaser campaign. 
Lobby displays, window tie-ups and press stories will 
all help. 


a eee cen ce an 


IE 








What’s Your Biggest Worry 
Mr. Producer? 


That next story, isn’t it? 


Why shop around? ‘The Palmer Photoplay Corporation’s 
unequalled facilities are at your disposal—the cream of the world’s 
stories, ready for you to read—carefully selected originals— magazine 
fiction—stage plays—novels—stories backed by rare judgment of 


picture values. 


HE Palmer institution has saved the 

day for more than one producer. Di- 

recting every ounce of its energy to- 

ward the creation of better screen stories, it 

has in three years grown to be the largest 

clearing house for photoplay material in the 
world. 


It has become the most unique and one of 
the most indispensable factors in modern film- 
dom. Visualize one hundred busy people, 
many of them trained intensively in but one 
phase of the work—screen story values; im- 


agine a constant flow of ideas and stories of” 


every description pouring into this great clear- 
ing house from all parts of the world. That 
will give you some conception of the magni- 
tude of the Palmer Photoplay Corporation. 


Why We Train Photoplaywrights 


If you have thought of the Palmer organiza- 
tion as merely a “correspondence school” you 
have a vague idea of its scope, service and 
chief purpose. 


Its Department of Education is fot the train- 
ing of new photodramatists. It is under the 
supervision of Cecil B. DeMille, Thos. H. Ince, 
Jesse L. Lasky, Frank E. Woods, Frederick 
Palmer, C. Gardner Sullivan, Allan Dwan, 
Lois Weber, James R. Quirk and Rob Wagner. 
This department is but an adjunct to the big 
idea back of the Palmer organization. 


The future Jeanie MacPhersons, Frances 
Marions, €. Gardner Sullivans, Rex Beaches, 


Mary Roberts Rinehartses and Rupert 
Hugheses are numbered among the earnest, 
cultivated men and women who are now study- 
ing photoplay writing through the Palmer 
Course and Service. This department is the 
only school teaching any subject by corre- 
spondence that compels its students to pass a 
literacy and psychological examination before 
admitting them to training. We first discover 
natural talent, then develop it. Unusual screen 
material is the result. 


The three prize winners in the J. Parker 
Read, Jr., $5,000 scenario contest were Palmer 
students. They won against a field of nearly 
10,000 scenarios entered. 


But the big idea of Palmer service to pro- 
ducers is to judge every story—published or 
original—upon its merits as a screen story. 
No partiality is shown Palmer students. 


Our Relations with Big Authors 


Recognized authors—hundreds* of them— 
have found in this organization the service 
they have long sought. They like a straight 
commission of 10 per cent on sales—never any 
more—with its assurance that they will re- 
ceive all but the 10 per cent, and no less. It 
is good business—a square deal for buyer and 
seller. 


Some day you will need a good story for 
your next production. It will not cost you a 
cent for this service; the author pays the com- 
mission, you know. 


PALMER PHOTOPLAY CORPORATION 


|. W. Hellman Bldg., 


Los Angeles, Calif. 
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General Lack of Repression Mars Good Dramatic Possibilities 


“FOOTFALLS” 
Fox 
POPC ES.» os MURR «4, ol ad Charles J. Brabin 
PH Lt) Rae nt ns cone oe Wilbur Daniel Steele 
SRI UOUR IEE «oie os Raed a es ha Charles J. Brabin 
ES IES 0 George W. Lane 
AS A WHOLE...... What might have been an ex- 


cellent photoplay drama is nearly spoiled by 
exaggeration and lack of restraint 
STOR Varese Rather a new idea with denouement 
that is well managed but slightly illogical 
DISHCCION...... Doesn’t get the most out of dra- 
matic situations and allows players to overact 


Pere RELY ©. 5) en a ee eee en Good 
SUNG R CLIN ays. 1a ee ve ee es Satisfactory 
PLAYERS.;:.... Tyrone Power, Tom Douglas, Es- 


telle Taylor and Gladden James all well suited 
and do good work except for overacting in each 


case 
Ml Poke eee oes I. oe ere eee? All right 
Re URC MRE cs SEs 6» oro e ee as Benene Adequate 
DSW 6 ib ge Meee 2 Too much at times 
CHARACTER OF STORY...... Blind cobbler waits 


three years to avenge death of son whom the 
townsfolk believed a murderer 
LENGTH OF PRODUCTION........... 8,000 feet 

In “Foottfalls,” a story based on a novel by Wilbur 
Daniel Steele, a comparatively new idea and a splen- 
did opportunity to make a really dramatic offering was 
almost lost through a desire to be too dramatic and 
because of the lack of repression on the part of both 
the director and the players. 

Early in the film a decidedly good bit is nearly lost 
through exaggeration. A birthday party is in prog- 
ress in an old fashioned: country home. The game 
“post office” is suggested, and while Director Brabin 
has carried out the idea well enough, instead of having 


real kids play the parts he has unmistakably very 
erown up people dressed up more like freaks or mas- 
queraders than children, 

There are other instances of just this same sort of 
thing that might easily have been overcome and made 
really worth while moments. With regard to the play- 
ers, repression is virtually an unknown quantity. Tom 
Douglas as the youth tries hard to put over a Charles 
Ray part, even to the shaving episode of Ray’s “Peace- 
ful Valley,” but Douglas overdoes both emotional and 
straight playing to a degree. Tyrone Power does good 
work as the blind cobbler, but in the second half of 
the feature, when he becomes known as the “mad cob- 
bler,” repeated close-ups and in scenes bordering on 
the melodramatic he also uses insufficient restraint. 
Estelle Taylor is adequate as the girl and Gladden 
James is the most composed of the entire cast. 

Director Brabin’s best work is done in connection 
with the denouement, which is a complete surprise and 
very well managed, even though, upon looking back, 
it is likely to strike some as illogical. 

Tommy, son of Hiram Scudder, the blind cobbler, is 
in love with Peggy, the village belle. But Tommy is 
jealous of Alec Campbell, an engineer temporarily 
working in town and having a room over the Scudder 
shop. Peggy tells Tommy that he must get himself a 
job and be somebody before she will marry him, Fin- 
ally Tommy decides to have it out with Alec and in 
the fight that follows one of the two is killed. The 
spectator is led to believe it is Alec that is killed, 
while Tommy escapes. During the three years that 
follow the blind father knows that it was Tommy who 
died and Alec that escaped. Firm in his silent belief 
that Alec will one day return to find the bag of money 
left behind him, the man waits until one night the 
familiar footsteps are heard. It is Alec and he strug- 
gles with the old man, who chokes him to death and 
then calls in the townspeople to clear his son’s name. 


Will Satisfy Those Who Don’t Mind Dismal Atmosphere 


Box Office Analysis for the Exhibitor 


“Footfalls” isn’t a very cheerful subject nor liable 
to make folks feel any lighter in siprit after seeing it, 
but there are those who like their entertainment of a 
more or less heavy variety, so by them “Foottfalls” 
will be received favorably. You can promise a rather 
original idea as far as the story is concerned and the 
subject treated allows of a good variety of exploita- 
tion possibilities, and you could easily interest folks 
by using a trailer showing just the feet of a person 


walking and running the line “Do you recognize the 
‘Footfalls’? - Hiram, the cobbler, knew everyone by 
their footsteps and he waited impatiently for those of 
See for yourself in the latest Fox special pro- 
duction.” 

The names of Tyrone Power and Estelle Taylor 


are probably familiar enough to warrant their use. 
Teaser posters with the line “Have you heard ‘foot- 
falls?” will arouse interest prior to the showing. 






The Best of the Recent MacLean Pictures 


Douglas MacLean in 
“PASSING THRU” 


Thos. H. Ince Prod.—Paramount 
DIRECTOR 5 fee ysc -s eee William A. Seiter 
AUTHOR: | tie ata eee Agnes Christine Johnston 
SCENARIO\BY = 4a Joseph Franklin Poland 
CAMERAMAN }.. 2 tee eee Bert Cann 
AS A WHOLE 2a. Splendid entertainment in Mac- 

Lean’s latest; well balanced and has many 


genuine laugh-getters 


STORY ..:.\Sem Best of the star’s recent pictures; 
there’s something doing all the time 

DIRECTION@ Very good; gets over the comedy 
business in sure-fire fashion 

PHOTOGRAPEN 27g ee.) rete ar ane Excellent 

LIGH TIN GS ieee Sie ieee ee eee er Good 

STA Ri cies Puts forth his best efforts and succeeds 
nicely 

SUPPORT Thoroughly capable and _ includes 


trick mule that supplies many of the laughs 


EXTERIORS#a 2.0. nee Some pretty farm shots 
INTERIORS sae. ote. eee ee Satisfactory 
DETAIL: 3s eee - Well taken care of 
CHARACTEREGH SLORY. The adventures of 


a bank clerk who was always “the goat” 
LENGTH OF PRODUCTION 4,594 feet 
Agnes Christine Johnston has written for Douglas 
Les 
a combination of romance, melodrama and comedy, 


MacLean the best story he has had in some time. 


nicely put together and well balanced throughout. 


is fine entertainment and is sure to 
that has a sense of humor 


“Passing Thru” 
at all. 
Besides the usual fine performance of the star there is 
a trick mule that is comical enough to make the most 
grouch at least “crack a smile.’ “Maude 


keeping in step with MacLean and performing various 


please everybody 


confirmed 


Later when 
and his employer are part owners of the 
mule the star has the animal sitting on his hind legs 


other imitations is fine comedy business. 


MacLean 


when the boss comes along and says, “That mule is 
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lazy enough without learning her to sit down.” But 
youth is right there with the answer and replies that 
it is his half that’s sitting down. 

There is some very good melodrama in the form 
of a train wreck in the early reels which is quite realis- 
tic.’ “Passing Thru” keeps moving from start to 
finish and there isn’t a dull moment in the picture. 
The ending is great. A little boy with an inventive 
mind sees a way of getting MacLean out of the vault 
He uses dynamite. A 
bit of clever photography shows what happens while 
the explosion is in progress and finally lands the occu- 
pants of the bank nicely bandaged in the hospital. 

Director William Seiter shows a keen sense of 
comedy values in his handling of the story and has 
also given it a delightful background. He has gotten 
the most of every humorous situation. Considerable 
amusement is afforded by the star’s harmonica play- 
ing. Incidentally a certain new fox-trot is given a nice 
bit of publicity when a fellow clerk asks MacLean to 
play it. The titles are well written and produce many 
laughs of themselves. 

Billy Barton agrees to assume the eal for the 
money stolen by the bank president’s son until after 
the examiners have gone because Billy is in love with | 
the president’s daughter. But the son is yellow and 
double-crosses Billy. The train carrying Billy “up 
the river” is wrecked and he escapes. He gets a job 
on a farm in a “Main St.” town. Harkins, Billy’s em- 
ployer, is at odds with Spivins, the town’s bank presi- 
dent, over the ownership of a brook. Spivins has a 
daughter and in order to get in right himself Billy 
tries to make peace between Spivins and Harkins. 
Billy is on the road to success when Spivins is robbed 
and bound in his bank. Billy rushes to the rescue 
only to be locked in the vault. Billy’s mule takes an 
aversion to a poster of a circus elephant on the out- 
side of the bank and kicks the wall through, thereby 
saving Billy from suffocation in the vault. The rob- 
bers are caught and all ends happily. 


in which he has been locked. 


By All Means Give Them This and Let Them Laugh 


Box Office Analysis for the Exhibitor 


latest and 


“Passing Thru.” 


Be sure to get Douglas MacLean’s 


promise them a real comedy treat in 
1 can tell them it’s full of live moments all the way 
Billy 


shame, 


{re e time Barton, a bank clerk, to shield a 


frien crime and is 


imprisonment until Billy and his sweet- 


assumes the latter’s 
sentences 


heart are taken to the hospital where they plight their 


troth de in bandages. Don’t forget to talk 


cked out 


about the trick mule, and if possible to secure a few 
feet prior to the opening, show them the. star and 
the mule. Just impress upon your folks that if they 
want a good laugh not to miss “Passing Thru.” 
“Have you ever been ‘the 
goat’ for somebody else. Billy Barton was always 
‘just that kind of a darn fool’ but see how he comes 
out on top in “Passing Thru.’ ” 7 


‘Use catchlines such as: 











Some Short Reels 





“The Toreador’—Fox 
YDS. GF -prounceioies o. 5 oH MB baci cleo os 2 reel comedy 


Clyde Cook is the toreador and the comedy is a scream. 
This is certainly one of the very best short subject comedies 
of the year. Clyde Cook in “The Toreador” places himself 
in the top-notch comedian class. The production contains 
many new stunts and they are all good ones, There is hardly 
a shot in the entire picture that does not put over a laugh, 
and some of them are screams, All are clean. 

The comedy opens with Clyde in the bull ring in Mexico, 
and it is here that he manages to attract the attention of the 
pretty Spanish ladies in the arena. His behavior is insulting 
to the heads of the ring and he makes a very clever escape. 
As he is followed down the street he hides in a watering 
trough, and a good many laughs are produced by the bull 
fighter trying to catch Clyde under the water. Every time 
he makes a grab for his neck he gets his feet. A good deal 
of fun is produced with a false head that Clyde wears while 
he walks down the street doubled over. At one place he 
foses his head and this headless creature scares: even the 
bull fighter. 

The prison scenes are perhaps the funniest of the entire 
production. It is here that Clyde thinks he is making a bril- 
liant escape by joining a line of prisoners that were to 
leave the prison. They are led out into the yard one at a 
time, and Clyde remarks that they certainly slam the door 
when they leave. At last it comes his turn and he is taken 
into the yard where the executions are held. Here his work 
with the cannon is a scream. He dodges the cannon balls 
and defies death itself. In another part of town where the 
bull ring is located a good deal of trouble is caused by a 
mad bull. Clyde is released from prison and is thrown into 
the ring with the mad beast. They wrestle and after it is 
all over he leads the bull before the audience. The bull is 
in bandages. Again the admiration of the ladies enrages the 
former hero of the ring and he lets loose all the bulls in the 
pen. A little animated drawing now shows the bulls chasing 
Clyde back to the U. S. A., and the last shot of the picture 
shows Clyde as butcher before his shop and he is surrounded 
by sides of beef. 

Judging from the reception that this received when played 
at the Hippodrome in New York, and from the laughs it 
received, it is safe to say that this is a sure bet and a moncy 
maker. If you have any difficulty at all in making your 
folks laugh, try this one on them. 





Screen Snapshots No, 8—Federated Film Exchanges 
a ype, Of. Prouuction, o-+ cee... 2. eee 1 reel fan magazine 


“Bull” Montana, the terrible bad man, opens this single reel 
fan magazine. The camera caught “Bull” off duty and 
records some shots showing him at play with children. He 
feeds them milk from a bottle and has an active part in their 
amusements. Ruth Dwyer is next shown at the task of flat 
hunting. She fries an egg for the benefit of her admireres. 
Montague Love makes up and reveals the details that go 
with the wig and whiskers. Roy Stewart is shown among 
his horses which he keeps near him on the studio lot. The 
rest of the magazine is devoted to Jacquelin Logan, Eleanor 
Painter, and last but not least, Will Rogers, who tells one 
-of his delightful and typical tales. The story is illustrated and 





tells about how pigs were induced to lay- eggs and give birth 
to young ones in the hen fashion. There is a good laugh in 
this. The magazine as a whole is of average interest, and 
although it is not quite up to some of the former issues it 
nevertheless will amuse the fans who are always glad to 
see their stars off duty. 


“Brownie’s Little Venus’—Century-Universal 


Type: Gipipateno, ot cake ee ..2 reel animal comedy 


Brownie is certainly one of the cleverest animals in pictures. 
He takes his cues in a very natural manner. Baby Peggy 
plays opposite the dog and shares the honors of the produc- 
tion, The comedy opens with Brownie pulling the strings 
to tighten baby Peggy’s corset, and when this is accomplished 
he proceeds to act as maid to the kid by providing the clothes 
and helping her dress. Mama, Papa, the baby and dog then 
go to the theater, but on account of the Blue Laws the 
house is closed and they are forced to return home and go 
to bed. The rest of the fun takes place at night when an un- 
fortunate burglar gets into the house. The usual chase is 
included with cops and plain clothes men. There are several 
laughs and a good deal of amusing work in this two reeler 
featuring Brownie, the dog and the baby Peggy. If your 
people like animal comedies they are sure to admire Brownie 
and his almost human understanding, 





“The Cowpuncher’s Comeback”—Universal 
Ty PCa nrOCuctiO teem wotkwaat sc.ateP eee “ark ad « 2 reel Western 


Art Acord is the cowboy hero that comes back in this 
Western. The production contains all the requirements of 
a picture of this kind. You have the crime that he never 
committed, the bad ranch. foreman, a few shots of the saloon 
serving soft drinks, the girl who owns the ranch and trusts 
“him” and a nice rough and tumble fight at the finish. A 
little pistol play and a runaway team are also included to keep 
the, production moving at a good Western clip. Joey 
McCreery takes the part of the girl and Benj. Corbett does 
good work as the bad ranch foreman. In the early part of 
the story the cowboy is.“framed” and sent to prison for 
stealing horses. On his return he saves the girl of the ranch 
in a runaway and is rewarded with a job on the ranch. He 
discovers that the ranch foreman and his gang are the crooks 
who have been stealing the horses and he loses no time in 
bringing them to justice. The production is up to the standard 
western, and while it presents little that has not been done 
before it is nevertheless quite entertaining. 





“Say It With Flowers’—Sunshine Comedy-Fox 
TY OUmMEBEPOOUROM 2 crn s eee es OS bas nce eae 2 reel comedy 


This latest Sunshine release is about the weakest seen 
lately. It contains nothing new and the comedy gags that 
are introduced have been done so many times that they can’t 
force a laugh. Practically the whole two reels are consumed 
with chase stuff that is liable to bring on an attack of diz- 
ziness more than provoke laughs. “Say It With Flowers” 
gets its name from the fact that the hero-suitor presents his 
lady fair with a bouquet which has been doctored with ants 
by the young lady’s little brother. The trick got roars of 
laughter in “Peck’s Bad Boy” when Jackie Coogan did it, 
but the shimmy effect which it produces in this two reeler 
falls flat. 


. 
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A Western That Is a Little Different From the Usual 


William Duncan and Edith Johnson in 
“WHERE MEN ARE MEN” 


Vitagraph 
DIRECTOR: «. 235) ate eee William Duncan 
AUTHOR. :.. 5 58a ee eee fie. Bes Ralph Cummins 
SCENARIO BY 20 ee ea Thomas Dixon, Jr. 
CAMERAMAN ...........-- eas ae George Robinson 
AS. A WHOLE.=...- Fair Western. Contains good 
work and a splendid fight at finish 
STORY... 3s Adapted from the novel “The Princess 


of the Desert Dream.” A good mixture of red 
blood stuff and melodrama 
DIRECTIONS... Fails to keep things moving 
throughout. Generally good though uneven 
PHOTOGRAPHY ...... Good. Several excellent 
shots 
LIGHTINGS 6... Nee re eee Standard 
STAR. sce Carries production from start to finish. 
Makes attractive hero. Edith Johnson plays op- 
posite star and does good work 


SUPPORT 24x. eee oe Company co-operative 
EXTERIORS@e oe -0ee ts eae eee Good Westerns 
INTERIORS pee he eee ae ore Correct 
DETAIL...... A little cutting would help speed up 


the action at the start 
CHARACTER OF STORY..... Western prospector 
accused of killing his partner proves his inno- 
cence and wins the love of his friend’s daughter 
LENGTH OF PRODUCTION...... About 5,000 feet 
The automobile replaces the old stage in this up-to- 
date Western, and the bad man who is usually intro- 
duced as shooting up the camp as he rides through 
is also discarded. However, the old standbys, such 
as the saloon and a rough and ready fight to a finish 
still remain as the back-bone of this as well as other 
Westerns. Some of the action in “Where Men are 


Men” is sacrificed for characterization and atmosphere, 


so much so that the story has a difficult time in getting 
launched. A little cutting in the first reels will greatly 
help speed up action and produce the required result. 

The story differs a little from the usual Western 
and this fact will be welcomed by many. William 
Duncan is well suited to the part of Vic Foster, the 


young rough and ready dead-shot miner. His work 


in this fighting role is very convincing, for he succeeds 


in making his character human. 

Vic Foster comes in from camp and meets “The 
Princess,” a young lady who has come from the East 
on a mission and has taken a job as singing girl in 
the saloon. Suspicion is cast upon Vic and the sheriff 
gets busy and is about to charge him with the killing 
of his partner. He gets the girl away and fights off 
the crowd. On his way to the coast he meets an old 
friend who buys his claim for a large sum of money. 


This enables him to go West and return to the girl, 


who has by this time taken a job as clerk at the Sum- 
mer hotel. Here he hands her the last letter that his 
partner wrote, little suspecting that she is the daughter 
of the dead man. The letter gives evidence of the mur- 
derer and also locates the lost mine. Vic is cleared 


_ of the charges hanging over him and the real criminals 


are brought to justice. Vic also wins the love of his 
partner’s beautiful daughter. A real surprise at the 
finish comes when the English tenderfoot who looked 
ridiculous and out of place in the mining camp turns 
out to be a secret service man. 

Edith Johnson does the girl with a good deal of 
sympathy and charm, Harry Lonsdale makes a 
splendid Englishman and Tom Wilson a good fighting 
bad man. The cast also includes Gertrude Wilson, 
George Stanley, George Kunkel, William McCall and 
Charles Dudley. 


Will Go Where Westerns Are Liked 


Box Office Analysis for the Exhibitor 


Lay stress on the fact that this Western is a little 
different from the usual run and it will be welcomed 
by the majority. Use the stars’ names and also men- 
tion the theme. 

If you use catch lines, something like this may help 
attract: “See how men are men in ‘Where Men are 


men.” Or “See a red blooded romance of open 
country in ‘Where Men are Men.’” ‘Talk about the 
fight at the finish for many of your pateage will 
enjoy it. 

The Vitagraph press book contains some advertis- 
ing ideas, and ideas for lobby displays that will help 
attract. Posters, stills and cuts can also be secured. 
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BEN WILSON ANNOUNCES 


A Series of Four Special Productions from PETER B. KYNE’S Well Known Saturday Evening 
Post Stories. The first, ‘A MOTION TO ADJOURN,”’ now in the making, co-starring 


ROY STEWART and MARJORIE DAW 


Six Five Reel Western Productions starring 


JACK HOXIE 


Four Five Reel Society Dramas starring 


NEVA GERBER 


A Serial De Luxe now being filmed in 
Yellowstone National Park starring 


AUN IN TEI II LAB 


Distributed by Arrow Film Corporation Produced at Berwilla Studios 
W. E. SHALLENBERGER, Pres. — - BEN WILSON, Pres. 
220 West 42nd Street, New York City 5821 Santa Monica Blvd., Los Angeles 
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Goldwyn presents 
a Reginald Barker Production 


The Old Nest 


Rupert Hughes 
Heart-gripping story of home 
With the greatest star 
cast ever assembled 
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Goldwyn presents 


Rupert Hughes’ 


o : . “2 
comedy drama of American marrie d life 


Dangerous 
Curve Ahead 


Directed by E.Mason Hopper 









































Goldwyn presents 
Frank Lloyds Production 


The Invisible 


Power 


By Charles Kenyon 
Directed by Frank Lloyd 






































Compson 
For Those We Love 


By Perley Poore Sheehan Directed ky Arthur Rosson 


Personally produced by Betty Compson~ 
Distributed by Goldwyn 
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G oldwyn presents 


Tom Moore | 


Beating The Game | 
By Charles Kenyon 


irected by 
Victor Schertzinger 
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Goldwyn presents 


Alls Fair 
In Love 


e Adapted from the stage success 
The Bridal Path’ by Thompson Buchanan 
Directed by E. Mason Hopper 



































Goldwyn presents 


Ace of 
Hearts 


With Lon Chaney 
By Gouverneur Morris 
Directed by Wallace Worsley 





itors Desiring Mats of These Adverti- 
~ sements Should Write to 469 Fifth Avenue 
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NO WONDER 


Exhibitors Are Crowding 
Into Pioneer Exchanges And 
Are Booking Pioneer Features 





i [he prencen Seal is rie Crest of Service and Satisfaction! 


‘ FIORENCE REED, MADGE KENNEDY, EDITH ROBERTS ORA CAREW 
GAIL KANE, PAULINE STARKE, CLAIRE wn VIOLET MERSEREAU 
ROOKS AND OTHERS 






























ff re KR > I “3 
oe" Ss 1  (NOEPENDENAT 
! PROOUCT FROM 
i  (NOEPENDENT 
' EXCHANGES FOR 


INDEPENDENT 
EXHIBITORS” 


yi an i, Ny bi At m THE SLOGAN OF THE DAY # 


Wn 
y, / 
Hf) / 
HH / 
SSS = => SS 


Cea 
WaT 





M} 


Hl HN 


hy 


oF 
SSS 


x Mh 


K 


FLORENCE REED 


LIONEL ATWILL - GARETH HUGHES 





62 Ne, QS wz 














gue | ) a pew - 
O > —s THI oe LOE ‘INDISCRETION 
ay a oe Sas AG oe b : 
Se a S05 ill 
wT Tan Tul an eye CN PAULINE STARKE 
Sis THE THOS ee) Cte eu. ee TN Ocoee Totereaire 
f ” THE FORGOTTEN WOMAN” 






SOA Wh tinea 
rs 


BEYOND THE CROSSROADS’ 
| he eI i ‘| EDITH ROBERTS _ GUY EMPEY 
Come “4. "IN SOCIETY” aN MMU 


3 BU bcs WHITNEY 


VANDYKE BROOKS 
PARANK SPE = ‘A SPECIAL PRODUCTION 
HE LEECH” 


v.03 Ot ivrenN oh Tots 


~ PIONEER FILM CORPORATION 


A.E.LEFCOURT, Hes. 28 EXCHANGES /N THE USA. 














Hhe BRADSTREET 
of FILMDOM 


a 
eur Bes 





XVII No. 85 


Sunday, Sept. 25, 1921 Price 25c. 





Copyright 1921, Wid’s Film and Film Folks, Inc. 





Published Daily at 71-73 West 44th St., New York, N. Y., by 
WID’S FILMS AND FILM FOLKS, INC. 


F. C. (“Wid”) Gunning, President and Treasurer; Joseph Dannenberg 
Vice-President and ditor; J. W. Alicoate, Secretary and Business 
Manager; J. A. Cron, Advertising Manager. 


Entered as second-class matter May 21, 1918, at the post office at 
New York, N. Y., under the Act of March 3, 1879. 


Terms (Postage free), United States, Outside of Greater New York, 
$10.00 one year; 6 months, $5.00; 3 months, $3.00, Foreign, $15.00. 
Subscribers should remit with order, 


: Address all communications to 
WID’S DAILY, 71-73 West 44th St., New York, N. Y. 
Telephone, Vanderbilt 4551-4552-5558. 

Hollywood, California: Editorial and Business Offices, 6411 Hol 
Boulevard. Phone, Hollywood 1603. : anes 
London Representative: W. A. Williamson, Kinemato bh Weeki 

85 Long Acre, London, W. C. 2. as ake 
Paris Representative: Le Film, 144 Rue Montmartre. 


Central European Representative: | Internationale 


Prague 
(Czecho-Slovakia), Stefansplatz, Y 


Filmschau, 


Features Reviewed 


Pola Negriiity 23 sage sss ONE ARABIAN NIGHT 
Associated First National Pictures....... Page 3 
Iucy Doraine in..s.ga5---.- ++, GOOD AND EVIL 
Po eVVATTCH COL Dan. «os agin Sableyy ts Page 4 


Roy Stewart in... THE HEART OF THE NORTH 
George H. Davis Prod.—State Rights. ...Page 2 


THE FAMILY CLOSET 


Playgoers Pictures—Pathe ........---- Page 11 
Mise.du.ront ini. .ikun...... THE RAGE OF PARIS 
UE VEESAD. Saas ca isis o> «+ dal hen ee le Page 14 
Conway Tearle in.......-.--- AFTER MIDNIGHT 
elemicic=eDElEC tien: «+s +s ems sabe agmeln > & Page 15 
Alice Joyce in. ....::..--- THE INNER CHAMBER 
Vitasraph geshjae> 3 - ++ + vee imeem # Page 17 
J. P. McGowan in...... _DISCONTENTED WIVES 
Playgoers Pictures—Pathe ......-+----: Page 19 
Mary Miles Minter in....... HER WINNING WAY 
Reaiatee i ea ee ame oe a cies _ Page 21 
BOOTLEGS ope stam eaN 00 Se RE eee ss Page 22 





News of the Week 
in Headlines 


Monday 
N. Y. State Federation of Labor favors censor law re- 
peal. , 
Minnesota exhibitors want United Artists to abandon 
full payment policy before play dates. 
Harry Raver forms Torino Films. 
Pathe News to “shoot” First Metropolitan Golf ‘Tourn- 
ament. 
Tuesday 
Senate Finance Committee recommends abolition of 
tax on admissions up to 10 cents. 
Earl W. Hammons back from Europe. Closed several 
deals there. 
Fastman Kodak cuts employes’ salaries because of 
“German raw stock competition.” 


Wednesday 

Government tax figures indicate July business was 
way off. 

Rare Entertainment Co. to make “Legend of Sleepy 
Hollow.” 

Nazimova to make “A Doll’s House.” 
for repertoire program. 

Associated Producers, Inc., closes offices Saturday. 
Managers retained. 


Also two reeler 


Thursday 

Universal inserts morality clase on all contracts as 
a safeguard. 

Richard A. Rowland resigns as president of Metro, 
effective in several months. 

Whitman Bennett forms Bennett Pictures Corp. to 
produce Rex Beach-United Artists releases. 

Three hundred million marks invested in German film 
industry. 

Weiss Bros. plan extensive production schedule for 
next year. 

Friday 

T. O. C. C. promises Famous Players new business 
to make up revenue loss incurred by Arbuckle can- 
cellations. 

M. P. T. O. aroused over Arbuckle situation. Plans 
educational campaign to offset unfavorable pub- 
licity. 

Harry Levey reports growing tendency of schools to 
instruct children via films. 

Iowa and Nebraska M. P. T. O. units to operate with 
joint control board. 


Saturday 


Marcus Loew denies extensive reorganization of 
Metro. 


ee ae 


«Pardoning the bad is iniuring the goo = Benjamin Franklin, 


Surprise ! 


N, B. For the full 
enjoyment of this 
great surprise pic- 
ture of the year, 
be sure your pa- 
trons are in at the 


first reel. 


HE greatest plot for mys- 


tery, suspense, thrill and 
surprise ever imagined. The 
kind of picture that people will 


send their friends to see—and 
see twice themselves. 

Another box-office knockout by 
the producer of “Behold my 


Wife.”’ 
Jesse L'Lasky presents a 


George 
Melford 


PRODUCTION 


VheGreat 


personation 


with 


James Kirkwood 
By E. Phillips Oppenheim 


Scenario by Monte M. Katterjohn 


Cl CParamount Cpicture 
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Another Excellent Lubitsch Production Starring Pola Negri 


Pola Negri in 
“ONE ARABIAN NIGHT” 
Associated First National Pictures 


P7 Ue le Cree. 5 3. cites. . Sam Ernst Lubitsch 
UCT ANE EG) Pee non douse ge ss so eee Be Not credited 
SCC EOIN Pe tenets Ste oe ee oe ona Not credited 
eV, Hy POI UIEE DIR So cl ay vies. cues + eae Not credited 
AS A WHOLE...... Exceptional picture that is an 


artistic achievement; fast moving drama with 
comedy relief 

STOR Yaesu Colorful Oriental theme that holds the 
attention from first to last; superbly acted 

DIRECTIONS... Masterful in every detail; there 
is action continually and every bit registers 
definitely | 

PHOTOGRAPHY Excellent 

LIGHTINGS Very good 

SCAT tamer te ss <: -.... The best work by her so far 

SUPPORT: Several strikingly fine performances, 
all by players whose names are not mentioned ; 
Ernst Lubitsch offers unusual character part 


Meee eae ely 6 ee ete ee Sb ae) ae) where, |S 


ape) eT wetter ewes 4 “6, © @ & ©, <6, & 1e \8yie 61.8, .e)06) Cy 16 


EXTERIORS......... . Beautiful; sometimes marvelous 
Mey FG red Co tee CR ete as. «ola setae ae sown s Lavish 
PA en ee NN cS... ete weds oe Good 


SGHAKAGLER OF SSTORY...... A desert gypsy 
dancer becomes the favorite wife of a Mighty 

Sheik who is killed by girl’s lover 
LENGTH OF PRODUCTION 7,850 feet 
The third German production to be shown in this 
country of the Pola Negri-Ernst Lubitsch combination 
is, without doubt, one of the most unusual productions 
ever seen. The story is based on an “Arabian Nights” 
tale called “Sumurun,” and gives to the screen a vivid, 
fast-moving story that compels attention from begin- 
ning to end. But at that the story is only a part of 
the production’s attraction. The work of Ernst 
Lubitsch as director and the acting of an especially 
talented company are the real features of the picture, 
taking for granted, of course, that Lubitsch is 


2 emis; 9) 4, a) 0.0 70) 0 


responsible for the settings and technicalities 
generally. 

“One Arabian Night” is a splendid example of the 
art of the motion picture, not only in the manner in 
which the characters are portrayed, but in matters of 
detail, the construction of its massive sets, the handling 
of the mob scenes, the lightings, and the photography. 
In preparing the film for the American market it was 
probably necessary to do a certain amount of cutting 
and on the whole it has been well done. ‘There is 
just one sequence, that in which the Sheik’s wife visits 
her merchant-lover, when it becomes a little choppy 
and there are a few too many quick flashes. 

The story is essentially a dramatic one and it has 
some genuine dramatic moments, but never for an 
instant does it become heavy because of a truly effect- 
ive comedy relief supplied by various characters. 
Haidee, the schemer in the Sheik’s harem, is played 
by a girl who is a real pantomine artist. She can get 
laughs through mere facial expression alone. And 
then there is Chief Eunuch who guards the wives 
of the’ Sheik. There 
are also two slaves who perform a comedy duet that 


is sure to bring laughs. 


Here is a natural comedian. 


The strolling players made 
up of Pola Negri, a gypsy dancer, Ernst Lubitsch, a 
hunchback clown in love with Pola, and an old hag 
provide more amusement. 

There is so much color in the production that it 
would be difficult to pick out all the particularly 
good spots, but the bridge scene where Pola hides 
from the pursuing prince, the shot showing Zuleika, 
first favorite of the Sheik, descending the stairs to 
the execution chamber, are only instances. 

The Mighty Sheik sends a slave dealer in search 


of a woman more beautiful than his favorite wife, 


Zuleika, whom he distrusts. He returns with the desert 
But the 
hunchback lover of the dancer follows and eventually 
kills the Sheik, allowing Zuleika to go to her lover. 


gypsy dancer ‘who takes Zuleika’s place. 


Bids For High Brow Patronage—Play Up Star 


Box Office Analysis for the Exhibitor 


“One Arabian Night’? may make you a lot of 
money. It all depends on your audience. Because it 
may be a question whether or not the low brows will 
take to it. They may because of the comedy and the 
spectacular phases. But otherwise it may go over 
their heads. At that you have many fine points to 
talk about. 


If you cater to first class clientele you ought to 
do good business with the production and can judge 


by what “Gypsy Blood” and “Passion” brought in. 
Play up the Pola Negri-Ernst Lubitsch combination 
and promise them a picture full of atmosphere and 
always good to look at. The fact that the picture 


carries the endorsement of the National Board of 


Review may be an inducement for some, although 
there are a few scenes in which you are apt to believe 


that even “art” sometimes “covers a multitude of sins.” 
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European Picture That Has Spectacular Appeal 


Lucy Doraine in 
“GOOD AND EVIL” 
F, B. Warren Corp. 


DIRECTORS). 2:47 ick Uieneet oats er Not credited 
AUTHOR 304.4 3) V3G eee tn Not credited 
SCENARIO BY ow. ravens eee Not credited 
CAMERAMAN (3 ).3 oq ae Tee Not credited 


AS A WHOLE..... Good display of artistic endeavor 
and considerable visionary appeal 

SLORY. sn Starts out with drama that promises to 
be interesting but develops into series of al- 
legorical episodes 


DIRECTIONS 2.5. Fair in some respects but good in 
general; allows star to overact occasionally 

PHOTOGRAPERY See acre eet ne eee Good 

LIGHTINGS Sy feet erat reeae ter calcu aera All right 

STAR Miss Has a rather eccentric personality and a 
manner of playing that appears to aim at sen- 
sation 

SUPPORT. .A pie cee tat deren pee are Satisfactory 

EXTERIORSH ir tee eee: Several fine shots 

INTERIORS Sara. Many elaborate and attractive set- 
tings 

DETAILS Se vaieey weer ek Sine eae renter Suffices 

CHARACTER OF STORY<33,-4 Convict refugee ac- 


cepts aid of adventuress but later finds hap- 
piness with young American girl 
LENGTH OF PRODUCTION? 3... o:.5. 4,951 feet 


“Good and Evil” contains a first rate artistic appeal, 
and there are numerous excellent backgrounds, both 
exterior and interior, that are sure to please the eye. 
In a few sequences a great many extras have been 
employed and one carnival scene in particular is well 
done. 


The story is a combination of drama and allegory, 
the latter being introduced in a dream. At the outset 
it promises a tense dramatic situation in the daring 
escape of a convict who claims to be a victim of cir- 
cumstances. There is a very good touch where the 
officials trace him to the chateau of a famous adven- 
turess who agrees to hide the refugee. When the 
officers arrive they find a note in which the prisoner 
thanks the woman for her hospitality and informs her 
that he has taken her diamonds. The note is only a 
ruse to throw the men off the track, and after their 


departure the prisoner comes out of his hiding place 


to the astonishment of his hostess. 

There are two or three allegorical sequences on the 
order of “Experience,” in which in’a dream, the hero 
meets the various vices and passions that will bring 
about his downfall. The first is a Japanese episode 
which is very ureal because of the obviously made-up 
natives. The backgrounds, however, are splendid. 
Another sequence of the allegory takes place in India. 

Lucy Doraine, a European actress, plays the leading 
role in the main plot and in the dream episodes. The 
star has an unusual personality and a manner of act- 


ing that frequently borders on the eccentric. Her 


costumes are often extreme. 

As the Duchess she has pity for the man who claims 
to be a victim of circumstances. She shields him from 
the police and gives him a new start in life. With the 
Duchess’ money, Pierre wins large sums at Monte 
Carlo but loses all in one play. Stunned by, the shock 
he falls. In his semi-conscious state Pierre looks into 


the Book of Life where he sees the folly of his plan | 


of suicide. Fate tells Youth that Happiness is to be 
found only by avoiding Temptation, Intrigue and Pas- 
sion. Pierre recovers his senses and seeks Bessie, an 
American girl, finding in her the true love that had 
been denied him. 


Production More Than Story Is Likely To Satisfy 


Box Office Analysis for the Exhibitor 


Because of the more or less spectacular atmosphere 
of the production and some effective allegorical se- 
quences that will please a good many, “Good and Evil” 
should prove fairly interesting to enough of your 
patrons. to warrant booking it. With regard to 
promises you can talk about the settings and tell them 
oi the spectacular angle. It isn’t likely that the name 


ot the European star. will mean very much, but- used 


in connection with stills in the lobby, you should be 
able to attract attention to her. 

The title can be played up to advantage with catch- 
lines such as: “In a dream Pierre learned the dif- 
ference between ‘Good and. Evil.’” Or, “See.Lucy 
Doraine, a noted European beauty, in a production 
with a story based on the eternal influence of woman 
over man.” Exploitation should not be difficult if you 


want to get them in. 
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EXCEPTIONAL PICTURES 


PRESENTS 


AT THE CAPITOL THEATRE 


NEW YORK: CITY 


WEEK COMMENCING 


SEPTEMBER 11th, 1921 
AN? S..L..ROTHAFEL PRESENTATION 


ee its first exceptional picture 
MARTIN JOHNSON’S 
“JUNGLE ADVENTURES” 


An unusual five-reel feature ; 


Photographed amid danger and hardship among the wild animals in 
hitherto unexplored’ parts of Borneo 


TO BE RELEASED IN OCTOBER 
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Fairly Entertaining Production 





Roy Stewart in 
“THE HEART OF THE NORTH” 
George H. Davis Prod.—State Rights 
DIRECTOR 


vie hea eile <€ Ole We 6 Stee So be ee ne 


Harry Revier 


UEC Fl C} mena as cle teen ORS «ws Eddie Dowling 
mMGEN AR gery: . .. coef. ae Albert Santell 
CAM ERAN ees os ee Lee Humiston 


AS A WHOLE 


has attractive backgrounds but scattered action 


Done before in several variations 


WPLRECTLON wees. Does good work in dramatic se- 
quences. Good storm stuff 

PEO LOGRAPH Yar s.” . ..qv cee on cme >: Fair 

PiGHLINGSs All right usually;, several shots 
too dark 

LAR ae Gives pleasing performance in dual role 

SOB ELOY Rc ag Set cee Cooperative 

Bet He bee eet... x eee ona Good 

OE RIOR TO RO wn Comets «oo. ernie e Sunbmoty sce Correct 

BoE EAL aimee ne, «Teno Conventional 


CHARACTER OF STORY 
rated at an early age. 
bandit and the other a Royal Mounted Police 

LENGTH OF PRODUCTION 


Several related plots and thrilling climaxes take 


Two orphans sepa- 


One becomes notorious 


place in “The Heart of the North.” They haven't a 


lot to do with the main theme. ~A good deal of this 

can, however, be remedied by careful editing and cut- 

ting. 
The story deals with two brothers, one good and 


the other bad. They are raised in an orphanage and 


5,800 feet © 


$= 
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Could Be Improved By Cutting 
their individual characters are well shown. It was 
quite unnecessary to use up a lot of footage in the 
start of the production to show the traits of the father 
and mother and to show the death of each. The pro- 
duction would gain a good deal of directness if it be- 
gan with the main theme and started off with the 
scene showing the priest lift the helpless babes from 
the bed of their dead mother and deliver them in the 
The 


interest and attention would then at once be centered 


very next shot to the nuns in the orphanage. 


upon the two brothers. 

A very realistic and well done forest fire provides 
one of the thrilling episodes of the production, but it 
has very little to do with the story. There is some 


good storm stuff at the finish. 


The two brothers are adopted as children. The bad 
boy is taken from the orphanage by a French Cana- 
dian outlaw, while the good boy is brought up by the 
Both inherit 


the professions of their adopted fathers, and both 


captain of the Royal Mounted Police. 


cherish the photograph of the same mother. The good 
brother is in love with the daughter of a titled Eng- 
lishman, while his brother, the outlaw, loves the shop- 
keeper’s girl. The climax comes after the bandit dis- 
guised as a Royal Mounted robs the Englishman and 
his daughter. The good brother is accused of this 
crime and the two brothers meet over their mother’s 
grave. Here a pistol duel is about to take place, but 
just before they fire the tree over their mother’s grave 
is struck by lightning and falls, crushing the bad 


brother beneath its weight. 


Story May Interest Them—Star May Help 


Box Office Analysis for the Exhibitor 


With some editing “The Heart of the North” 
should be of sufficient interest to attract and amuse 
an audience that is not too critical. From the box 
office point of view the offering has several attractive 
sides. The title and the theme can both be exploited 
with a fair chance for success, especially among houses 
where westerns are liked. 


If you think your people will be attracted by the plot 
and will overlook the weak spots, then lay stress upon 
the conflict between good and evil. Tell them that 
the spirit of Cain and Abel has existed since the start 
o{ mankind, and invite them to see how the same two 
spirits clash in the wilds of:the North. This and the 
dual role played by the star are good talking points. 
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“Any parent who does not take his little one to the Apollo is morally negligent. 
To see ‘Little Lord Fauntleroy’ in the satisfying film version is something the stage 
play or story cannot quite reach.” 
Louella Parsons in the Morning Telegraph. 


“Miss Pickford is beautiful and dignified as the mother, and beautiful and cute 
as the Little Lord. The photography is marvellous and the settings are magnifi- 
cent,—both the exteriors and the interiors.” 


Harriette Underhill in the New York Tribune. 


“Mary Pickford is a remarkable actress, and she has not done better acting 
than in ‘Little Lord Fauntleroy’. The picture is very beautiful and the children 
will love it.” 


New York Call. 


“The film is a beautiful and complete success.” 
New York Evening Post. 


—und there unre others!¢ 
So numerous have the splendid newspaper re- 
views been that only a few can be reproduced here. 
Others will be found in the current issues of Motion 
Picture News, Moving Picture World, E'xhibitors 
Herald, and Exhibitors Trade Review. 


MARY 
PICKFORD 
Little Loro 


SCENARIO BY BERNARD MCCONVILLE 

PHOTOGRAPHY BY CHARLES ROSHER 

DIRECTION BY ALFRED £ GREEN & 
JACK PICKFORD 


HiRa SCRAMS DRESIDENT 


Faun tleroy’ 


from FRANCES HODGSON BURNETTS famous story 
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RANDOLPH 

“THE THREE MUSKETEERS,” 
Douglas: Fairbanks (United Artists).— 
Tremendous business; holdout the entire 
week, and will remain at the Randolph 
for an indefinite run. 

Exploitation.—Large newspaper adver- 
tisements, billboards and three unem- 
ployed members of the American Legion 
walking around costumed as Athos, 
Porthos and Aramis. 
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MERRILL ~ 
“WAY DOWN EAST,” Lillian Gish 


(Griffith).—Excellent. Third week and 


capacity business. 
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A Story That ls Well Suggested In The Title 


“THE FAMILY CLOSET” 
Playgoers Pictures—Pathe 


DIRECT Ove oe... cee es eh eee John O’Brien 
AUTHO Reve, och iv ow ganeee we ae eee Will Payne 
SCENARIOOBY: ac5...8 es ea ee Arthur Maude 
CAMERAMAN ..... Cy ae Lawrence Williams 
AS A WHOLE...... Offering of average merit that 

treats of an old subject but is fairly well acted 
SLORY Gees From a story by Will Payne called 


“The Black Sheep”; love, intrigue, revenge and 
the happy ending 

DIRECTION. .:~: Of average quality; allows things 
to become rather complicated at one time 


PHOTOGRAPH Yo. i. sv ensngeeeeess 3 Fair 
PGCE N GO ieee ae... sores epee eas + 4 > Fair 
PLAYERS...... Suited to respective roles; Holmes 


Herbert has main role; Alice Mann satisfactory 
heroine; a few character parts well handled 


EXTHRIORS 7. sees « buk'o os vee eee 9 5 All right 
INTE RLORS eee. 6+ yen ek es Adequate 
1) ETA DL Mee os eer Ss aa Sa ee eee ie, Suffices 
CHARAGTERLOFRS LORY 2.05 Political leader sur- 


prises his enemies just when they think they 
have the “goods” on him 
LENGTH OF PRODUCTION...... About 5,000 feet 


If feminine styles didn’t change so frequently it 
would probably not be so easy to tell just how old 
a picture was, but Alice Mann, as the heroine of “The 
Family Closet,’ gives away the secret in the long 
skirts she wears in the picture. It’s at least two 
years since they wore their skirts anywhere near 
the shoetops. On the other hand there is no further 
indication that “The Family Closet” has not been 
recently made. The story is taken from “The Black 
Sheep,” by Will Payne, and makes an average bit 
of entertainment. 

The production is adequate and the director has 
managed to hold the interest evenly, and the ending 


is brought about effectively with a surprise that 1s 
likely to be expected but is none the less effective. 
However, it does not seem very plausible that a prom- 
inent man would. allow a band of blackmailers to 
neatly make their escape when he had them just 
where he wanted them. It would have been convince 
ing enough if he had done it to protect the name of 
his twin brother who was the one accused of the mur 
der, but it being proved that a man named Colby con: 
mitted it, it is natural to expect that the villains would 
be punished. Some slight confusion is caused by 
referring to one character as both Colby and Collings- 
wood. It isn’t made clear until the end that one of 
the names is an alias. 

In introducing the characters in the opening they 
show the back of a player’s head without letting you 
see his face. It isn’t explained how you are expected 
to know him when you see him again. Holmes Her- 
bert does good work in the principal role and the 
remainder of the cast is suitable, some character bits 
being well done. 

Dinsmore and Tully, lifelong friends, 
political differences and when Tully’s son, Ned, asks 
Dinsmore’s daughter to marry him, Dinsmore refuses 
to give his consent. Later at Dinsmore’s request the 
daughter becomes engaged to her father’s secretary. 
The Daily Leader, publishéd by Tully, prints a 
libelous article for which Dinsmore starts suit, not- 
withstanding the apologies of Tully whose reporter 
inserted the article. Told that he will be fired unless 
he can persuade Dinsmore to retract the suit, the 
reporter goes to Dinsmore and when he refuses 
decides to dig up something against Dinsmore. The 
reporter, through the aid of a negro who claims Dins- 
more pays him to keep silent with regard to a murder 
committed in the past, frames a story on Dinsmore 
with the belief that he (Dinsmore), is the murderer. 
It develops that Dinsmore’s twin brother, now in a 
sanitarium, was the one implicated, but a deathbed 
confession clears his name as well. 


break over 


Average Attraction That Will Satisfy Those Not Too Particular 


Box Office Analysis for the Exhibitor 


“The Family Closet” is not a very strong feature, 
-but will give average satisfaction and generally will 
depend upon the choice of the individual. It will 
please some thoroughly and prove tiresome to others, 
so it’s just a matter of whether or not you cater to 
’ “particulars.” The title suggests well enough what 
the story is about, but you might also mention that 


it is based on Will Payne’s “Black Sheep.” 

The title also will tie-up nicely with catchlines such 
as: “There is always a skeleton in “The Family 
Closet’ so they say. See how, Dinsmore’s enemies 
nearly found a means of destroying his reputation.” 
Or, “Better look into ‘The Family Closet’ or your 
enemies are likely to do it for you.” 
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Here is a two-reel novelty 
picture with youth, charm 
and good lively fun. It 
will be booked on sight 
by all classes of theatres 
as a pleasure-giving short 
subject. 


This picture will add that 
wholesome touch to the 
weekly or daily bill that 
all exhibitors are seeking. 
Little features like this 
always make new -friends 
for your house. 





| WARREN | 


Berl ae 


Herz Film Corporation 
presents : 


Beautiful 


in the gigantic society melodrama 
with a cast of 10,000 persons 


Ate 


EVIL . 


MUMMY 


‘Gorgeous! Showy!" 


“Magnificent!” 
~Say the Trade Critics 
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Motion Picture News: “Good and 
Evil” is a pictorially gorgeous 
subject. It reaches heights that 
American producers still gaze at 
with hope and aspiration. Lucy 
Doraine looks like a native-born 
American and is going to be well- 
received over here. 






















Exhibitors Trade Review: An elab- 
orate and spectacular production 
with an excellent array of prin- 
cipals and thousands of extras. 
Some of the sets are marvels of 
cinema art. Staged with a lavish 


hand. 


Moving Picture World: The many 
adjectives used by P. T. Barnum 
can be appliec with truth to 
this gorgeous spectacle. Through- 
out the entire production it is 
the stupendous, showy and mag- 
nificent backgrounds which will 
attract audiences. 
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Fairly Large Scale Production But Very Poor Story 


Miss du Pont in 
“THE RAGE OF PARIS” 


Universal 
DIRECTOR . ...5 4 eee Jack Conway 
AUTHOR =. -.....5 eee Du Vernest Rabell 
SCENARIO BYS. ee Lucien Hubbard 
CAMERAMAN?) ety Harry Vallejo 
AS A WHOLE Vs A lavish and extreme produc- 


tion but not altogether auspicious introduction 
for new star 


STORYaa5 Told mostly by trashy sentiment in 
sub-titles 
DIRECTION. Made a decorative picture and 


there are some attractive big sets; sandstorm 
very effective 


PHOTOGRAPHY). eee ee First rate 
LIGHTINGS «. 23). ee Excellent 
LA Rs pene Is splendidly photographed; doesn’t dis- 
play much personality in her first vehicle 
SUPPORTS = Satisfactory with exception of Ram- 
sey Wallace who overacts 
EXTERIORS 2. och eee Good 
INTERIORSS "7s. see ee ee All right 
DETAIL, 665.55 oi ee ee ae Adequate 
CHARACTER OF STORY..... Girl runs away from 


husband to become Parisian dancer and there 
meets girlhood sweetheart whom she follows to 
desert 
LENGTH: OF PRODUCTION== = 4,968 feet 
In selecting a vehicle as the initial offering of its 
new star, Miss du Pont, Universal has selected one 
that probably attracted because of the possibilities 
for “show” and splendor which it promised, but other 
than establish Miss due Pont in lavish surroundings, 
“The Rage of Paris” certainly doesn’t give the young 
lady an attractive send-off. The story contains a lot 


of sex stuff and isn’t the kind of entertainment that 
especially bids for family trade, and will be enthusi- 
astically received only by the so-called “down town” 
patronage. It is more than likely that cuts will be 
required, particularly in connection with some very 
voluptuous sub-titles. ie i 

The plot takes the characters all around the globe, 
starting at Massachusetts, switching to Paris, and 
culminating in the Orient, which sequence is by far 
the best thing in the picture, inasmuch as it contain’s 
a thoroughly realistic sandstorm that is really very 
well done. There is one flash showing the storm 
bearing down upon a car that is trying to keep ahead 
of it. As far as the production is concerned, director 
Conway has done a good piece of work but the story 
was too much of a handicap. 

If Universal saw possibilities that connected the 
naine of their new star with the box office, they haven't 
brought out the alliance very happily in the initial 
offering. Miss du Pont may have a fine seréen per- 
sonality, but it certainly is under cover in the rather 
distasteful role of Joan Coolidge. She photographs 
nicely and wears clothes very well. The photography 
throughout the picture is excellent, 

Joan’s mother asks her to wait one year and so 
Gordon Talbot goes off to the Orient without a bride. 
Thereafter mother intercepts letters and Joan finally 
marries Handley, a man who it attracted by Joan’s 
indifference. He prides himself in being able to create 
emotion where it isnt, but with Joan he fails. She 
leaves him and later becomes famous as a dancer in 
Paris. She meets Talbot who can’t seem to make up 
his mind whether or not he wants her. Later Joan 
follows him to the Orient and Handley is conveniently 
killed while following Joan, thereby clearing the way 
for Talbot. 


Better See It First and Use Your Own Judgment 


Box Office Analysis for the Exhibitor — 


An entirely new set of sub-titles and perhaps a 
little cutting would make “The Rage of Paris” more 
presentable, particularly if you cater to folks who are 
the least bit selective of their entertainment. And 
they won't have to be prudes to find fault with the 
picture. Perhaps it isn’t actually vulgar, but it is 
openly suggestive and contains many captions that 
are extremely sensual. It would be well to see it 


and judge for yourself. You know your audience. 
Universal intends making Miss du Pont one of its 


regular stars, so if you expect to play her following 


productions it would be best to see “The Rage of 
Paris,” and you can probably tell whether or not she 
will mean anything at the box office. The title will 
get them in in certain localities with very little 
additional exploitation. 
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An Old Situation That Makes Average Offering 


Conway Tearle in 
“AFTER MIDNIGHT” 
Selznick—Select 


DIREG TC ee ary - <1 Oe nts cee Sat oo Ralph Ince 
RUTHO Hee. ce Diets on one John Lynch 
SCENARIOS pe: vata rig on da eo ee Not credited » 
GAME RANVERING, => foe tees «es .. Jacob Badaracco 
AS A WHOLE...... Not at all original either in pre- 


sentation or story; familiar substitution of 
identity theme 


SLORY, tape Has to do with hop joints, Chinese 
quarters and the usual happy ending 

DIREC UMING ss. 22 Suffices for the material at hand; 
creates good atmosphere of mystery at begin- 
ning 

PHOTOGRAPH Yare. «fous a ee ae « Fair 

LIGH TIN Gisip es oe o tas» <3» oman icone OMe Too dark 

SAR ies Role doesn’t provide any particularly 
noteworthy opportunities 

SUPPO Rigo e., Zena Keefe leading lady; Chinese 
and other extras - 

OG be Eke ae ce tes «ace oe a's ar Cherian a= Not many 

PONE eC ear eee eet. iain! amen All right 

ED Au eee eateries ss ny ops cae Seems correct 

CHARACTER OF STORY ...... Twin brother takes 

place of man held prisoner in an opium resort 

LENGTH OF PRODUCTION...... About 5,000 feet 


In the early reels of “After Midnight” the spectator 
is kept very much in the dark—in two respects. You 
don’t know just what it is all about and the lightings 
are such that you aren’t supposed to see what is 
going on. It is very much “After Midnight” with 
most of the lights out—too prominently so. Director 
Ince has managed to create an effective suspense, but 
he might at least let you in on it and give you a 


chance to form your own opinion. The whole film 


isn’t dark, so after a while you get to knowing a little 
of what is going on. 

John Lynch’s story is not at all new to the screen 
and it is as improbable as it is old. It is hardly be- 
lievable that even a twin brother could make the 
wife of the other believe he is her husband without 
ever causing her a slight suspicion that the man 1s 
not her own husband. There are frequent shots of a 
Chinese opium den. 

Conway Tearle does good work in the dual role of 
twin brothers, though there are but few scenes in 
which he appears as both characters. The film is 
almost without action, except in the climax when 
Tearle, as Wallace Phillips, brother of Gordon, saves 
the latter’s wife from the scheming gang trying to 
force the drug saturated Gordon into signing over 
certain bonds to them. 

Black, the white leader of a notorious Chinatown 
gang, sees a striking resemblance between a stranger 
who is eating in Mock Sing’s restaurant, which is only 
a blind for the headquarters of the gang it houses, and 
the drugged victim in the next room. He makes the 
stranger a proposition whereby he takes the place of 
the man inside and becomes Gordon Phillips, a rich 
man affilicted with the drug habit. The stranger 
agrees and is accepted by Gordon’s wife without 
suspicion except that he is kinder than Gordon had 
been of late. 

Finally the stranger refuses to carry on the decep- 
tion any longer and tells the wife that he is not her 
husband but Wallace, his twin brother. He explains 
how the gang is holding Gordon a drugged prisoner. 
She refuses to believe until Harris, the butler, con- 
firms the story. Later she is kidnapped by the China- 
men and taken to where her husband is held prisoner 
to persuade him to sign over some bonds. Wallace 
rescues the woman, whom he has grown to love, Gor- 
don dies and the gang is captured by the police. 


Will Please Unless You Cater To Particulars 
Box Office Analysis for the Exhibitor 


“After Midnight” is an average offering that will 
satisfy those who are not too particular and don’t mind 
improbabilities and lack of originality in their picture 
entertainment. If it happens that Conway Tearle 
has a following among your patrons, you can get them 
in by playing up his name prominently and telling 
them ‘that in “After Midnight” he has a dual role. 
You can appeal to a certain element with good results 
by saying that the story is laid in San Francisco’s 
Chinatown. 


If you can get folks interested in the idea of a twin - 
brother taking the place of the other even to deceiv- 
ing the latter’s wife, they will come in. Catchlines 
should attract; ‘Wives! Are you sure you know your 
Alice Phillips didn’t know the dif- 


ference when her husband’s twin brother took his 


own husband? 
place. Is such a deception possible? See how it hap- 
pened in ‘After Midnight,’ Conway Tearle’s latest 
production,” 
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The Best That America Produces in 
Raw Film Stock and Film Laboratory 


Output Is Represented in This 
Trade Mark 


WORKING COOPERATIVELY the manufacturers of American Made 
Raw Film stock and the ALLIED FILM LABORATORIES 
ASSOCIATION, Inc., give exhibitor, producer and public a fin- 
ished American Product with no equal. te 


THIS PRODUCT COMES in the form of standardized American release prints 
unexcelled in SCREEN BRILLIANCY and DURABILITY. 


AND IT IS 100% American Made all the way through! 


LOOK FOR THE NEW Trade Mark. Examine the margin of the film 


for the trade names of American manufacturers. 


YOU WILL THEN KNOW you are getting prints of durable quality—the 
kind that will stand the wear and tear and, besides, you will be 
supporting American industries. 


Allied Film Laboratories Association, Inc. 


BIOGRAPH COMPANY KESSEL, NICHOLAS LABORATORY 
CLAREMONT FILM LABORATORY, INC. : KINETO COMPANY OF AMERICA 
CRAFTSMEN FILM LABORATORY NATIONAL FILM LABORATORY 
CROMLOW FILM LABORATORY, INC. NICK’S LABORATORY 
DOBBS LABORATORY PALISADE LABORATORY 
ECLIPSE FILM LABORATORY REPUBLIC. LABORATORIES, INC. 
RBOGRAPH COMPANY REX LABORATORY, INC. 
\NS FILM MANUFACTURING ‘Gey TREMONT FILM LABORATORY, INC. 
LM DEVELOPMENT CORP. WILLIAM HORSLEY LABORATORY 
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Performance Of Star And Good Judgment In Direction Help 


Alice Joyce in 
“THE INNER CHAMBER” 


Vitagraph 
DIREC EU Ree es : 268 bee ore > nee Edward Jose 
AUTH G Rate on. coteaatn- +): ee ae Caldwell Dobie 
SCIEN APN gira the ce. 548 as G. Graham Baker 
CAMERAMAN 0 See ets 5-2 0 cere Not credited 
AS A WHOLE.......Acting of star keeps it from 
becoming very ordinary offering ~ 
STORY......Full of highly improbable moments 
that make for drama but not plausibility 
DIRECTION :35 Adequate; handles players well 
and doesn’t allow story to become offensive at 
any time 
PHOTOGRAPHY: Pitan 50. ai Ae ge Very good 
Ti TGH ADEN GS werwermes. . octane ota eee: Good 
STAR. 4s. Gives her usual satisfactory performance 
Se UPPO Rie: Thoroughly capable and well suited; 


Holmes E. Herbert and Pedro de Cordoba par- 
ticularly good; Josephine Whittell makes a 
good deal of small comedy part 


BUX A POLCRMC OT UEEEEET, |. ha ctncaes Gy) a euateas ee Few 
NE re ee ee ME ok eee ity oss Good 
i) Pert Cae eee A oat. th umacmeas ° « Suffices 
CHARACTER OF STORY =... Girl marries doctor 


who saved her mother’s life though she is in 

love with his best friend 
“LENGTH OF PRODUCTION...... About 7,000 feet 
The acting of Miss Joyce and conservative direction 
of Edward Jose have proven life-savers in Miss 
Joyce’s latest production, “The Inner Chamber.” 
The piece has been adapted from Caldwell Dobie’s 
novel, “The Blood Red Dawn,” a story which with 
a little less discretion might have made one of those 
lurid “movie” mellers that permit of ‘“Nellie~The- 
Cloak-Model” titles, with accompanying descriptive 


posters. But “The Inner Chamber” shows the success- 


ful administration of repression and yet maintains an 
element of appeal in its more important dramatic 
moments, all of which are well handled. 

The shortcomings are all in Dobie’s story and pre- 
sented in his characters who never ask questions, but 
act usually upon presumption with the resultant dis- 
Otherwise “The Inner Cham- 
ber” might easily have become a bit of every day 


aster and misfortune. 


life. but loses the connection when the characters fail 
to act like every day people. For instance, a husband 
overhears a conversation connecting his wife’s name 
with that of his best friend, prior to their own mar- 
riage. ‘ Without asking questions the husband shoots 
the wife and, thinking he has killed her, kills him- 


self. 


Miss Joyce does very good work in the part of 


There are similar improbable instances. 


Claire Robson, a working girl, who loses one job 
because she repulses the advances of her employer, 
and so on down the line she continues to be out of 
employment. A thoroughly capable supporting com- 
pany is another good feature. Director Jose has 
managed to keep the ending from becoming obvious, 
and there is one particularly good bit presented in con- 
nection with the shooting when the husband fires at 
a mirror in which his wife’s image is reflected. 

Claire Robson is really in love with Ned Wellman 
but refuses to have anything further to do with him 
Later Claire marries 
Dr. Danilo, a noted Italian physician, but immediately 


when she learns he is married. 


alter the ceremony Danilo learns of the friendship 
between Claire and Wellman, who is also Danilo’s 
friend. Meantime Claire has learned that Wellman’s 
wife had been in a sanitarium for many years and has 
But 
becomes infuriated. at the thought of his wife’s friend- - 


just died. she remains true to Danilo, who 


ship with Wellman and shoots her and then kills him- 
self. After Danilo’s death Claire is free to marry 
Wellman. 


Will Satisfy lf They Aren’t Too Particular 


Box Office Analysis for the Exhibitor 


With those not so discriminating “The Inner Cham- 
ber” will be favorably received, and those who like 
the star will, in all probability, accept it for her acting 
if not for the story. There is a slight sex appeal but 
it is not offensive and has been carefully handled by 
director Jose. If the star is a drawing power in your 
locality use her name prominently and tell them that 


in “The Inner Chamber” she is supported by a splendid 


cast including Pedro de Cordoba, Holmes E. Herbert, 
John Webb Dillon and Mrs. De Wolfe Hopper. 

li catchlines get their attention you might use: 
“She was in love with one man but married the doctor 
who saved her mother’s life.’ Or, “She had been 
married only a few hours when she heard a shot in 
‘The Inner Chamber.’ 
results of an unfounded jealousy. Alice Joyce’s latest 
picture is being shown at the blank theater.” 


See what a wife saw and the 
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The Girl in the Taxi (Mr. and Mrs. Carter DeHaven) 






























































(Distributed through Pathe Exchanges) Sowing the Wind (Anita Stewart—Big Five) ...6,000 1-16-21 
A Light Woman ....... Eee Pee iie ss 3 nie aie 7,000 Lessons in Love (Constance Talmadge)....... 5,923 6-12-20 
The Gamesters (Margarita Fisher).......... 6,000 Bob Hampton of Placer (Marshall Neilan Prod.)7,268 5- 8-21 
[he Blue Moon (Elinor Field-Pell Trenton). .6,000 Gypsy Blood.{ Pola WWesrn on. eee eae 5,921 5-15-21 
Their Mutual Child (Margarita Fisher-Nigel Piaythings of Destiny (Anita Stewart)...-....- 6,200 
Barry) .0s00. Visnvsiew gees st eaee 6,000 Courage (Sidney Franklin Prod.)..... Pecks 6,244 6-19-21 
Sunset Jones (Chas, Clary & Irene Ritch)..... 5,000 The Sky Pilot (Cathrine Curtis Prod.)......... 6,305 4-24-21 
Payment Guaranteed (Margarita Fisher)...... 5,000 eee ee gonarles ae aoe eur? aegeteyants re ae 
Peck’s Bad Boy~ (Jackie Coogan)oe... neue. A -1-21 
ASSOCIATED EXHIBITORS, INC. Golden Snare (James Oliver Curwood)........5,900 7-17-21 
(Distributed through Pathe) eoanee es a Se Mech onal aaa 
The Riddle W : edding Bells onstance Talmadge)......... 3 -21- 
The Devi (Gonnn See Pon Salvation Nell (Whitman Bennett Prod)...... 5,485 7- 3-21 
What Women Will Do (Anna I. Nilsson) .. 22. 6,000 Nobody (Roland West Prd. with Jewel Carmen) 6,396 i 
The Rider of the King Log....-.......0-...., 7,000 The Child Thou Gavest Me (John M. Stahl Prod.).. 
The Road to London (Bryant Washburn) ..... 4,713 The Sign on the Door (Norma Talmadge)... .6,000 7-24-21 
Pictures, Inc. As Midnight Belli(Charles: Ray)seeeumene nee: 6,140 8-14-21 
The Butterfly -Girl.%.3 nish te ee 5,000 Serenade (R. A. Walsh Prod.) ............... 6,380 9-11-21 
Women. Who Wait ve. (eee eee 5,000 Wife Against Wife (Whitman Bennett Prod.) ...... 
They Shall : Pay < Sess Waal eee mein 5,000 One Arabian Night (Pola Negri) ................05 
Flome-Keeping Hearts s sari een ne ee te me 5,000 The Playhouse (Buster Keaton) ........s eee eeeess 
18. The Family/-Closciaee eee eee 5.000 — Bits of Life (Marshall Neilan Prod.) ......... 6,339 9- 4-21 
25 . Discontented (Wives mmnanans cov reninee. bi000 FEDERATED FILM EXCHANGES OF AMERICA, INC. 
ASSOCIATED PRODUCERS Fe ane ae eS gt aes 
I Am Guilty (J, Parker Read, Jr.)..........>-. 6,500 Good Bad Wile (Alb Stary. =e eee 5/000 10-24-20 
Home Talent (Mack Sennett)..............-. 6,000 The Servant in the House (All Star) ......... 5,000 8-22-20 
ame: ben eH een aa pay ierelbryetere meets oom Heatts and Maske ((ANlAGis). ae ae aa mea ened 
1e Broken Do Alls L) Wan)’ stccmyeio se aren ; : 
The Foolish Matrons (Maurice Lourneur) scan. 6,544 Dangerous Toys (Wan. Desmond) (oe trayadae 2,000 pS ie 
The Ten Dollar Raise (J. L. Frothingham)..... 5,726 GAUMONT COMPANY 
Greater Than Love (J, Parker Read, JSD tees 6,000 Kall “of sa" Saint .ayaetaitn eles sei Pee 01000 — 
Devotion (Associated ........... 2 Gla 5,669 Outcof the (Darknesa@eac o: 2 eee ee 6.000 ae 
Cup of phifes( Ince) mene none eee aren ee. 4,932 Infatuation of sYioutheeeeee en. one Sera yaene 6,000 — 
Pilgrims of the Night (Frothingham).......... 5,500 pee Page Of “Youth. tmaykhss. scene eee 6,000 — 
tanded. .2.'.i. i.ccespecngere enema a cre eae cee eae ; ——-. 
EQUITY PICTURES CORP. Phe: Thinkers ik; es (000 2 eae 
For the Soul of Rafael (Clara Kimball Young) .6,000 5-30-20 In the Clutches of the Hindoo (Serial)............ ao 
Keep to the Right (Edith Taliaferro).......... 6,000 —— : 
Whispering Devils (Conway Tearle)......... 6,000 : GOLDWYN PICTURES 
Mid-Channel (Clara Kimbali Young).......... 6,000 9-19-20 Prisoners of Love (Betty Compson)........... 5,884 1-23-20 
Hush (Clara KiKmball Young).............. 6,000 5-1:21 ‘The Concert see nsescease Scateieh e314 staretaiens Sse Se 2-27-21 = 
Charge It (Clara Kimball Young)............ 6,900 5-29-21 Guile of Women (Will Rogers)...... beeen tees 4,496 3- 6-21 
Straight From Paris (Clara Kimball Young)...6,000 Bunty Pulls ithe (Strings epee: 1. tee ener 6,255 1-9-21 
Heedless Moths (Audrey Munson)............ 5,000 6-19-21 Hold Your Horses (Tom Moore)............. elO lee eect 
Black Panther’s Cub (Florence Reed)........ 5,800 2-20-21 A Voice in the Dark (Frank Lloyd Prod.)....4,255 6-12-21 
. Don’t Neglect Your Wife (Gertrude Atherton * 
FAMOUS PLAYERS-LASKY CORP. Prod)”. ....<s0aeee SR. vada s 5,649 7-31-21 
Aug. 7 The Princess of York (Donald Crisp Prod.)....4,780 —_—— i Pas of | Twol Worltae (Gatvene isan 
14° The Whistle (Wim: S Hart)io; 1.05 ce! ss0.2 5,359 eel eetinct ce Det: joie eee ted P00 aoe, 
; é , ihe (Cabinet of DreiGalisarimen.c..caemeee mee 2,000 4-10-21 
14 Passing Thru (Douglas Machican) ata... agen 4,594 Snowblind (All-Star) 5.000 5-29-21 
_ es of Canaan (Thomas Meighan)....... 6,900 7-17-21 An Unwilling Hae (Will Rogers) .-.2222222275%000 7-17-21 
21 Q ealth CEthel SClay.ton) Pease eee 5,141 7-10-21 - Made in Heaven (Tom Moore)............... 5,000 -1-21 
28 Crazy to Marry (Roscoe Arbuckle).......... 4,693 8-7-21 Wet Gold (Williamson Prod.) ~ 000 7-31-21 
Sept. 4 The Hell Diggers (Wallace Reid) sae reante. 4,277 8-28-21 Boys Will Be Boys (Will Ro ers) 2 cee eis 4.028 5-22-21 
4 The Great Moment (Gloria Swanson)........ 6,372 festa : T aes age TRS, 7.3. 
3 _ The Old Nest (Reginald Barker Prod.)......8,021 7-3-21 
11 At the End of the World (Betty Compson)...5,729 8-21-21 The Sin Flood 6,000 9- 4-21 
ie seed Lies (Famous Players-British Prod.) .5,500 Beating the Game (Tom Moore y . Cae 5,058 9-11-21 
ne Golem “$F a ticce/tg wiki oc pe oe ES OS 6-26-21 Sign, > a. St ele "> rie : 
25 The Affairs of Anatole (Cecil DeMille Prod.)...8.630  - ———_- D. W. GRIFFITH, INC. 
Oct : poole pete Ferguson) See Rome ecient ates Way Down East ..... Dieeueketayse.s. «5 Nie wal eistel erence 12,000 9-12-20 
z Cappy Richs (Thomas Meighan) ............ 5,926 8-28-21 f 
9 The Great Impersonation (Geo. Mieliord) 8, 8 Meee —_—— Wee PAG oe coe 
16 Gasoline Gus (Roscoe Arbuckle .................. . istributing t rough athe) 
23. Experience (Geo. Fitzmaurice PLOG epee 6,510 8-14-21 J. L. Frothingham Prod. . : - 
23 Enchantment (Cosmopolitan Prod igen tte ee : dhe Breaking Point (Bessie Barriscale)...... 5,788 2- 6-21 
30 After the Show (Wm. DeMille Prod) 2.1.1.1..." meee pee Woman pon ee meee cehd t ia.e « at ofetcle te ister ee 5,800 4- 3-21 
30 ; ; 3 
eyond (Ethel Clayton) dis cae See ke Eee re CaaS 9-11-21 ; lavender cand Old Lace mr. 2. +> see 5-1-21 

Specials FOX FILM CORP. Benj. B. Be oan aes F. Warner Prod. 5 ae 
A Connecticut Yankee in King Arthur’s Court. .7,000 2- 6-21 The Shan of the’ Forest.... PS... 2 eee 5/880 esata 
ee ae wir piticteeeeeeeeeces rants ene e: 7,000 Fi. NatibnalgBiinsCorp. 9 ey gee a Shoes 

) CDANs pis cistetelsle sis aera teieas weal ceis ere -17- i 
A. Virgin Paradise: > ao eee ae ee ee 8,000 “BA Irvin V. Wilee St Colors! a pownne) saa os Sega 
Shame... 5 -ss.s seas a eeten ee Ae oe ee 8,000 8-7-21 Partners: of the “Videsssssemrae: . . Senne 6,150 3-20-21 
Thunderclap Sis dct <a eae at ee ee: 8,000 8-14-21 dhe-Face, of thesWorld ween... oni teen ee +-5,700 © 7-24-21- 
12 Perjury <(William" Barnanm)e ey 2 eee 8,000 8-21-21 Winipeg Productions / 

William Farnum Series God's. Crucible Sa eee 5,950 9-11-21. 
His Greatest ‘Saerifices.so0. 0 see eee 6,000 5-1-21 Hugo Babin Prod... = sue eee Ss fe , 

Pearl White Series East Lynne (Mabel Ballin-Edward Earle) 6,634 3-13-21 
The Mountain Woman ...,...0.0 ss oeonnn 6,000 2- 6-21 Che Journey's Endas.c0/mneene.. i) cones :7,000 6-19-21 
are Your Men “ointe sotciene Ook Soe 6,000 Rockett Film Corp. i ae gees —- 

Tom Mix aoa Price *y . 5.0 0k gible ei ctecs nae nan 5,000 5- 8-21 Keeping Up With Lizzie (Enid Bennett)...... 5,224 5-15-21 
The Big Town RoundsUp" 7.0. cakes kee 5,000 7-10-21 / sey METRO PICTURES CORP. 

After Your Own Heathssssdsomne wee hans 5000 g-7-21 ‘Aug. 1 Life’s Darn Funny (Viola Dana)............. 6,000 . 7-31-21 
The Night Horsemen /..211/10. feds 4,790 9-11-21 sig Gonauering Power (Rex Ingram Prod.).,.7,025 7-10-21 

Louise Lovely , Aug. 15 Big Game. (May “Allison)samaneeinah . .... cece 6,000 8-14-21 
The Little Grey Mouse....... lat een 6,000 10-31-29 Sept. 5 A Trip to Paradise (Bert Lytell),............. CO eee 
Partners of. Fate ..:,06/),2..0 eee 5000 2-20-21 19 The Match Breaker (Viola Dana)............ 6,000 8-21-21 

x While the Devil Laughs ................. Pane OOK Nov, 14 There Are No Villains (Viola Dana).......... 5,000 8-21-21 ~ 

William Russell Series aS 21 The Infamous Miss Revell (Alice Lake)....... 5,000 9- 4-21 
Colorado’ ‘Pluck j5.ee eee ee Sdivisteetetsrs 5,000 5- 8-21 S. L. Productions 
Children of the: Nights not sees sebsennee+5:000 | 6-19-21 EU ieae gay ietort a CAL tas ees veereee+6,000 2-20-21 
singing) Rivers yen. 6. ki eee -24- arments of Jrut 8S) a Wer roms et 

Shirley ae Series a gee pe 9.000 7-24-21 Nazimova eee cons gree 2 Bee es. 
The Mother Heart ‘\.o: 02, 5. 420,00 Sees 0,000 -12- adame Peacock ......... Petia + #0. 6 sh ale -+++5,000 10-10-20 
eorctine oe 600s Swe elie ov iale widvate sowie Crete ciel nn 5,000 ere Rea 6 he poe ge os eS ese aay 5 Seemann” * 008 ++s++e 6,000 12-5-20 

- i uver~ Since Eves. <: ) iasssie ts. eee 5,000 7-31-21 - E. Shurtleff Prod. 

Edna Mur phy and Johnnie Walker Nov. 22 The Star Rover (All-Star) Chesser see eeeese . 6,000 11-14-20 
Live Wites) << ds ss2.8: tee aan Lhe little. Fool sssgensus arenes (eck site 04, G00 3-13-21 

sive Wires: 2. wise achsantens ereds ge Leen 5,000 7-3-21 
Play Square ........se1ersas bk 4,013 8-21-21. Roland West Prod. 
tne What Love Will Do .. 30,555.00 $., 4'252 9-11-21 The Silver Lining (Jewel Carmen).......... . .6,000 2-20-21 
th Century Bran ’ 
Straight from the Shoulder (Buck Jones).......... 7-3-21 May 15 The ee HXCHARSE, pat 6 
te Q a ee 4 naleee aay 2008 Sa eee 5,000 7-17-21. June 5 The Feast tina Siu we ik ae 000 5-29-21 
oa inish ( uck ones) .°, Met 5 5 1 Cee re ee ers eeee tee ee weer etna a eD, a7, 
Hicksville to Broadway (Eileen pics See 000 8-14-21 3 Without Benefit -OF “Clergy cc its: «visi giaamen GOD 6-26-21 
) y) Sooke ; 9- 4-21 July 31 The Money Maniac (Perret Frod;)...vcxesane 000 7-24-21 
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Average Picture Only Fair Entertainment At Best 


J. P. McGowan in 
“DISCONTENTED WIVES” 
Playgoers Pictures—Pathe 


1 RECT Rares ares ee. ay J. P. McGowan 
me) LEO Reese es iw ti ere Fred Windemeres 
BU LUNA RIO give ao vis. oe bone Not credited 
AME RA MANE pees pita.) x cob es apt Ben Bail 
AS A WHOLE...... Just about touches the average 


line; has one or two good bits of action but 
otherwise no high lights 


pel OR Yio Depends mostly on coincidence in its 
development; there are no original twists 
DIRECTIONS wees erties. oe. Very bad in spots 
BitO TOG RARE Nee mete. sos ais aieigietce sate All right 
BRLGH TING Gat reece... Mares Dark on interiors 
SLAR Se: 05% Does good work in straight playing but 
isn’t “there’ when it comes to emotional 
moments 
SUPPORT. Fritzi Brunette adequate heroine; 
Jean Perry fulfills villainous requirements 
TORS HRLO RS ieee cet. = re aie Some pretty shots 
TNECE RIO RG Beas peeteere i cis ols ss ecu Ordinary 
DEAT ALE siitoreses evcrerstrieas. os io ve. Frequently poor 
CHARACTER OFRSSEORY «22... Wife discontented 
with life in the west has a dream which cures 
her unrest 
LENGTH OF PRODUCTION...... About 5,000 feet 


Because of one or. two rather good bits of action 
“Discontented Wives” just about reaches the average 
mark although at that it is fairly removed from what 
characterizes good entertainment. 
first place is poorly constructed, and there are several 
flaws in the development, which is based mostly on 
glaring coincidence and improbabilities that are too 
mechanical to have any semblance of plausibility. 
There is one good fight staged in the rapids and an- 


The story in the ' 


other that has such an abrupt ending that it tends 
to lose any force it might have had. 


The direction is uneven and very bad in spots. 
There is one instance where Fritzi Brunette jumps off 
a high bridge to save a child from drowning. Close- 
ups right after the rescue show the heroine just as 
dry as she was before she jumped, and even wearing 
her pretty leghorn hat apparently none the worse for 
what it was supposed to have gone through, The child 
too is quite dry. Other instances of lack of attention 
to detail are noticeable. 


The conclusion which discloses that the wile has 
been dreaming all that preceded has not been handled 
intelligently, and what might have been an effective 
denouement is practically lost. J. P. McGowan does 
satisfactory work for the most part but when called 
upon for emotional demonstration he doesn’t seem 
to know what to do other than bite on the end of his 
tie. Andy Waldron has a small comedy role that 
he does well. 


Ruth Gaylord has given up her Riverside Drive 
home to become the wife of John Gaylord. They live 
in a little cabin near the Ruth Mine, which John is 
working without much evidence of success. Then 
follows the dream. Ruth becomes discontented and 
returns to her home. Kirk Harding, known to both 
Ruth and John, tries to cheat John out of the mine 
which has suddenly yielded a wealth of gold. Hard- 
ing steals a letter which makes him owner of the 
mine. Meantime, Ruth, learning of John’s strike, tries 
to communicate with him but is unsuccessful. She 
rescues Harding’s child from drowning and is taken 
ill as a result. Gaylord is located and goes to his 
wife and learns how Harding managed to cheat him 
out of the mine. Ruth awakens entirely cured of 
her desire to go back east. 


Title Will Probably Get Them In If That’s All You Want 


Box Office Analysis for the Exhibitor 


You can use this with a double feature day program 
and get away with it providing the other feature is 
strong, but alone “Discontented Wives” is likely to 
make a discontented audience. Even the average 
audience won't accept improbabilities and crude con- 
when it is as noticeable as it is here. 
to know that isn’t just. what 
present day pictures, 


struction 
They're wise enough 
they should expect in 


The star isn’t popular, so you can’t count on his 
name drawing unless you showed “Cold Steel,” a 
recent R-C picture, and then recall his work in that. 
The title will have a drawing power with a certain 
crowd, so if you want to get them in it shouldn't be 
hard by properly playing up the title with catchlines. 


Fritzi Brunette is well enough known to use her name. 


Release Vate 
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Indiscretion (Florence Reed)............ccccece. 6,000 a 
Oh! Mary Be Careful (Madge Kennedy)......6,000 ——- 
The Crimson Cross (Vandyke Brooks)......... 6,000 —— 
The Forgotten Woman (Pauline Stark)........ 6,000 od 
A Millionaire for a Day (Arthur Guy Empey)...6,000 oe 
Beyond the Crossroads (Ora Carew)....... -...6,000 —— 
In Society. (iidith) Roberts)... «cl uaenee 6,000 ——— 
Wise Husbands (Gail Kane, J. Horbert Frank and 
Gladden ‘Jamies) ¢%.. ccc. oe eee ,000 we 
Idle Hands (Gail Kane and J. Herbert Frank). .6,000 ——— 
The Leech (Claire: Whitneyje.... eee 6,000 —— 
His Brother’s Keeper (Martha Mansfield, Rogers 
Lyttonand James)}i2.--8 oon eae ae teneial ore 6,000 a 

Stolen Moments (Margaret Namare) ... 6,000 
The Barbarian (Monroe Salisbury).......... . .6,000 
A Man There was (Victor Seastrom)......... 6,000 2-29-20 
Mystery Mind (15 Episode Serial)................. 
¢ R.-C. PICTURES 
See My Lawyer (Christie Comedy Drama)....6,035 6-5-21 
What’s a Wife Worth (Wm. Christy Cabanne 5,600 4-17-21 
Good Worrens(Gasnier)) ern eee 5,713 7-24-21 
Nobody’s Kid (Mae Marsh)... >a. acamt, dose 4,975 7-17-21 
if Women! Only “Knewla seneeeen 62 nee 5,550 5-29-21 
Beach “of “Dreams apes eee ee ee 5,005 6-26-21 
Black Roses (Sessue Hayakawa)............ 5,600 4-17-21 
Cold Steel ;CAIStar) eee ne eee, cee 5,800 -5-21 
Salvage (Pauline Frederick) ................. 5,980 5-22-21 
Live and Let Live (Cabanne Prod) ti. ee 5,900 5-29-21 
The Greater Profit (Edith Storey). comer 4,220 6-26-21 
When Lights Are Low (Sessue Hayakawa)...6,000 7-3-21 
Shams. of “Societycac ent asec ee 6,000 8-7-21 
A. Witels (Awakening se oer oe eee 5,800 8-28-21 

Special Features REALART PICTURES CORP. 
The): Deep = Purples (Walsh) serene ee eee ee 7,000 5-16-20 
The Law of the Yukon (Miller).............. 6,000 9-19-20 
The Soul of Youth (Taylor)................. 6,000 8-22-20 
The Furnace (Wm. D. Taylor Prods) sniwoeee 6,882 11-28-20 

Star Productions 
Two Weeks With Pay (Bebe Daniels)........ 4,136 6-5-21 
A Private Scandal (May McAvoy) ite) hase. 4,363 6-19-21 
A Kiss in Time (Wanda Hawley)........ Sole Seo 6-19-21 
The Land of Hope (Alice Brady)................ 
Such a Little Queen (Constance Binney)...... 4,942 7-10-21 
Moonlgiht and Honeysuckle (Mary M. Minter) 4,294 7-24-21 
A Heart to Let (Justine Johnstone)\o.c 2 eee 5,249 7-24-21 
Don’t Call Me Little Girl (Mary Miles Minter)5,214 6-26-21 
Little Ttaly, (CAlicel Brady) 5 aenane | ene 4,875 7-24-21 
A March Hare (Bebe Daniels).....:......... 4,431 7-24-21 
Her Sturdy Oak (Wanda Ela wiley) Sees oe nee 4,590 -7-21 
One Wild Week (Bebe Daniels)! “qaewen ec 4,253 8-28-21 
Room and Board (Constance Binney.) ae sae 5,000 9- 4-21 

LEWIS J. SELZNICK ENT. 

Selznick Pictures (Distributed by Select Exchanges) 

Elaine Hammerstein Star Series 
‘Thee Gils Bromy Nowhere-m anc cee ee 5,000 7-17-21 
Remorseless Wovel,. + 4. eee nee eee 5,000 8-7-21 
Handeuffs or Kisses AS, cane pene as ae 

mugeue O’Brien Star Series 
Lhe: Last= Docrieeest oe eee eye floes atone 5,000 6-26-21 
Is Ghites Worth alaiyin gis ss ene et eae an 5,000 7-24-21 
Clay, , Dollars “ie nct. see Lee nee Arr) aes ates 

Owen Moore Star Series 
‘Ubel Chickensins the; Case pec a ee ee eee 5.261 2- 6-21 
A Divorce of Convenience .................. 5,000 

Conway Tearle Star Series 
Bucking the Tiger ......... setae sieve o's ssa notes 5,000 5-1-21 
The Fighter er... lc se cee en ene a 6,000 8-21-21 
After: Midnight: . 05. eee net. er Re eee 

Special Productions 
The Greatest Love (Vera Gordon)............ 5,520 1-30-21 
The Highest Law (Ralph Ince):..:........... 5,500 
The Road of Ambition (Conway Tearle)...... 5,500. 2-20-21 
The Sin That Was His (Wm. Faversham) ....5,600 12-12-20 
Red Foam (Ralph Ince Special)............... 5,500 
Who Am] + 5 tipciepeie vaes aaa mee bea 6,000 7-10-21 
Concert (Al SStar)".97) cco) ne aeee ant eee 
A Man’s Home (All Star) ras eee ne ee 

Pepublic Features 
Mothers of Men (Claire Whitney) Baws oon: 5,000 3- 7-20 
Mountain: Madness::2.’22.'o: Alun 1c Re ee 6,000 
The Great Shadow (Tyrone Power) eth .cemn tan 6,000 
Man’s Plaything (Grace Davison) ............ 5,000 — 
The Gift Supreme (Bernard Durning) eee oy, 5,000 —_- 
Children of Destiny (Edith Hallof)e atten - 5,000 —— 

STOLL FILM CORP. 
(Distributing through Pathe) 
Squandered | Lives’ =. £o. is Au eee arcane 12-19-20 
The Hundredth Chance ................ suelstslaiews ates 1-2-21 
Mr. Wit, sem ee ee /querels terete anteater see. 4,650 12-26-20 
The Lure of Crooning Water scc poset. 7,800 1-16-21 
The Tavern Knight........ wigverel ajetotetere erties 5,800 1-30-21 
The, Flame, 0.6. 2- 6-21 
The Branded Soul 2-13-21 
God’s Good Man 
The Tidal Wave 2-27-21 
Bara of; Tronws.eceee 3- 6-21 
Testimony *-. (524/000: .07 6 hd dake CPE 5.400 2-13-21 
The Garden of Resurrection ..............°7" 5,500 3-20-21 
UNITED ARTISTS 

Dec. 5 The Mark of Zorro (Douglas Fairbanks)..... 7,500 12-5-20 

Jan. 9 The Love Light (Mary Pickford) 5.n eee. 8,000 1-16-21 
The Nut WDougias Fairbanks)s¢ eee, 5,800 3-13-21 
Dream Street (D. W. Griffith Prodi, tee... : 10,100 4-17-21 
Through the Back Door (Mary Pickford)...... 7,000 5-22-21 
Carnival (Harley Knoles Prod.j2) eee eee. 2 7.300 1a2e24 
Disraeli (George Arliss) ..................... 7,000 8-28-21 
Three Musketeers (Douglas Fairbanks) ...... 11,700 9- 4-21 


Release Date tage Reviewed 


¥F 
UNIVERSAL FILM MFG. CO” 


Jewel Features 





























Outside the Law (Priscilla Dean)........ aaae pene 1-9-21 
Reputation (Priscilla Dean) ..07).0........... 158 5- 8-21 
No Woman. ‘Knowsio:s,.2.cee an eee 7,000 9- 4-21 
Universal Features 
The Fighting Lover (Frank MAYO) tee oe Uses ee OSUCU 6-12-21 
the * Kiss. (Carmel Myers) ) seen eee eee 5,000 7-3-21 
Thunder Island (Edith Roberts) ........... - 5,000 6-19-21 
Desperate “Trails (Harry Carey)... 020k oeke 4,577 6-26-21 
Short Skirts (Gladys Walton)..-+............ 4,330 7-10-21 
Man . Trackers" Gaeatenecteinn: anne ee 5,000 7-17-21 
Luring Lips’ (Edith Roberts) ene soins... ouoen 4,263 7-24-21 
Danger Ahead (Mary Philbin)............... 4,353 7-31-21 
A Daughte rof the Law (Carmel Myers)..... 4,752 -7-21 
Opened Shutters (Edith Roberts)......°...... 4,534 8-21-21 
The Shark Master (Frank Mayo) ............ 4,178 8-28-21 
Action® (Hoot: Gibson)jsees a: eee Se eae 4,509 9- 4-21 
The Rowdy, (Gladys~ Walton) ".5.0 5... . een 4,974 9- 4-21 
Moonlight Follies (Marie Prevost) ........... ae 
Alice Joyce -VITAGRAPH © 
The Vice of Fools......... ete) afierers vasa, OUU 11-14-20 
Gousin ) Katee ee RvelcsS creole reteahalets suatsie aid are, OZ 000 
Her Lord and Master aia o alerajelere,slefelereie’s 3 a,0 eietereie NaOUU) 
The Scarab Ring (Alice Joyce)...............5,000 5-29-21 
Earle Williams Ni 
Diamonds JAdritte saoe eee aetetaitc | bien ifaw ato UG 
It Cant Bel Donewtesa ene piel inicia b.olete Samana ara 
The (SilversCGaraseer er ofeteioes ajeletslavale.b so,0. 00 Ste ats O, O00 6-5-21 
Corinne Griffith 
The Broadway Bubble ............ Stereisie ct Merete OSOUU 11-21-2¢ 
It Isn’t Being Done This Season........... . 5,000 
What’s Your Reputation Worth? ..... eo 3 5,000 
Harry T, Morey 
The Sea Rider Wgecie. oct. Sas ee aeons . -5,000 5-30-20 
The Gauntlet ...... Se eansioee atti, Wiener + arene 5,000 7-25-20 
Super Features 
Dead Men Tell No Tales (Tom Terriss)......7,000 12-19-20 
Black Beauty (Jean Paige) ..........+...++.6,800 1-9-21 
The Heart of Maryland........ Shieielel eva ee oe O00 5-22-21 - 
Alice Calhoun Prod. 
Princess Jones pee seve ad efelohe’ elotetere aerate eG 
Closed * Doors 2.7, hte soe cus ele siotaser are tiers SOOO) 5-22-21 
Antonio Moreno Prod. 
Thrée “Sevenst- ..e eee a stapes ete palesiere Rae OU, 2- 6-21 
F. B. WARREN CORP. 
Sept. 4 The Blot (Lois ‘Wéeber)'s53.: © aa eee eee 7,000 8-21-21 
11. Quo’ Vadis -2. eee ee i eee eee 5,919 8-28-21 
INDEPENDENT—STATE RIGHTS 
The Twice Born Woman (Sonora)......... - 6,000 7-3-21 
Pradition® (Sonora) mae en See Se - 6,000 7-10-21 
Burn ’Em Up Barnes (C. C. Burr).......... 5,600 8-14-21 
The Fighting Breed (Aywon)................. 5,000 8-14-21 
The; Jack (Rider e(Aywon. sascha 5,000 8-14-21 
Johnny Ring and the Captain’s Sword (Temple Prod. 
Co.) :-. ee oe c  e en  eaes 4,800 8-28-21 
A Girl’s Decision (Rainbow Elms) Soe eee nee 5,500 8-28-21 
Why Girls Leave Home (Warner Bros!) meres, eee 6,000 9- 4-21 
The Heart of the North (C. B. C. Film Sales) . .6,000 
The Shadow of Lightning Ridge (Aywon) ot... 5,000 9-11-21 
The Vengeance Trail (Aywon) ............... 5,000 9-11-21 
Man and Woman (Jans) ........ Hier eare selene 5,000 9-11-21 


SHORT REEL RELEASES 


ASSOCIATED EXHIBITORS, INC. 
Harold Lloyd Comedies: Now or Never, Among Those Present, I Do. 


ASSOCIATED PRODUCERS, INC. 


Mack Sennett Comedies (2 reels): Made in the Kitchen, She Sighed by the 
Seaside, Call a Cop. 
Ben Turpin Comedies (2 reels): Love’s Outcast. 


EDUCATIONAL FILM CORP. OF AMERICA 


Mermaid Comedies (2 reels): The Simp, April Fool, High and Dry, Moon- 
shine, Holy Smoke, Bang, The GGreenhorn, Sunless Sundays. 

Chester Comedies: (2 reels): You'll Be S’prised, Beat It, Ladies’ Pets, 
Just In Time, Ready to Serve, Snooky’s Wild Oats, Snooky’s 
Blue Sunday, Snooky’s Fresh Heir. 

Torchy Comedies (2 reels): Torchy’s Millions, Torchy Turns Cupid, 
Torchy’s Double Triumph, Torchy Mixes In, Torchy’s Night 
Hood, Torchy’s Big Lead, Crowing Torchy, Torchy’s Pro- 
motion, 

Christie Comedies (2 reels): A Homespun Hero, Shuffle the Queens, 
Going Thru the Rye, Mr. Fatima, Wedding Blues, Back from 
the Front, Dining Room, Kitchen and Sink, Movie Mad, No- 
body’s Wife, Hey Rube, Man Versus Woman, Scrappily Married, 
The Reckless Sex, Red Hot Love, Short and Snappy, Sneakers, 
Let Me Explain, Southern Exposure. 

Vanity Comedies (1 reel): Take Your Time, Three Jokers, Rocking the 
Boat, Spooners, Ninety Days or Life, It’s Your Move, Spiking 
the Spooks, 

Gayety Comedies (1 reel): Dummy Love, Zero Love, Money Talks, Sweet 
Revenge, A Handy Husband, Hero-Pro Tom, Standing Pat, As- 
sault and Flattery. 

Educational Specials: The Race of the Age (Man O’ War), 2 reels; Art 
of Diving (Kellerman), 1 reel; Babe Ruth—How he Knocks 
His Home Run, 1 reel; Valley of Ten Thousand Smokes, 1 reel; 
Modern Centaurs, 1 reel. 

Bruce Scenics Beautiful (1 reel): Wanderlust, Solitude, 
Schooner to Skagway, Tropical Nights, 
The Explorers, The Isle of Desire, The Business of Camping, 
Voices of the Sea, The Will o’ the Wisp, Water Trails, The 
Man Who Always Sat Down, The Merry Little Put Put. 

Chester Outings (1 reel): Frozen Thunder, Iguazu the Exquisite, Getting 
a Polish, Swat the Landlord, There Is No Santa Claus, Rook- 
eries and Squawkeries, Crowning King Blizzard, Frivolous Fijis, 
Lost a Yodel, Pahs and Papas, Paths of Glory, Something to 
Worry About, Putting Nature Next, The Worst Was True, 
Hitting the High Spots, The Red. Trail’s End, One Peek Was 
Plenty, Hitting the Hot Spots, Jogging Across Sawtooth, 


The Castaway, By 
The Banana Special, 
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A Very Light But Sufficiently Amusing Picture 


Mary Miles Minter in 
“HER WINNING WAY” 


Realart 
DIRECTOR Siete aiicencdyawits se. Joseph Henabery 
AT TELO RG eet e's a ie be allele Edgar Jepson 
SBC ENARIOIS View ten ces ocr ees Douglas Doty 
CAMERAMAN vin outs ne es .. Faxon Dean 
AS A WHOLE...... Very light offering that drags 
at times and has comedy that is all on the 
surface 
SLORY cee From the play “Ann” by Lechmere 


Worrall and the novel by Edgar Jepson; keeps 

star pretty much in foreground . 
DIRECTION 3. Varies; good at times and then 

again allows piece to become dull occasionally 


BETO T OGD & PE Ye res oe ae ese hae aye ae Good 

EL GEL TIN Gr ee eye he eh wpe. ciwcls ba siely see Good 

SAR args Fulfills the requirements of the part 
nicely and is well suited 

SUPPOR ARG Gaston Glass hasn’t much to do in 
hero role but does that much well; others suit- 
able ngs. 

USGA ORCL GD Res mreietene nea sy. a's eth aiele cee este Few 

TNE RIOR Stee, oe tasteitat’. iciae eis ee ss we Satisfactory 

poe ON ee be a Adequate 

CHARACTER'OF STORY.....- Girl writer becomes 


waitress in author’s home to get interview he 
refuses to give her 


LENGDH-OP PRODUCTION |... 24... 4,715 feet 


It takes a little while for “Her Winning Way” to 
start winning, but it makes.a satisfactory light enter- 
tainment offering even despite a few rather dull 
stretches that threaten to let it die. But it manages 
to pick up again and bring back the interest where it 
left off. This is the third duty served by Edgar Jep- 
son’s brain child “Ann.” As a novel it was called 
“Ann Annington.’ Then someone made a play and 
called it “Ann,” and now Realart has used it as a 


“Lloyd, Ann’s jealous suitor, is on her trail. 


vehicle for Mary Miles Minter and called it “Her 
Winning Way.” Considering its service record ‘Ann’ 
has stood the test fairly well and there is still enough 
humor left to put a few laughs into “Her Winning 
Way.” ; 

There are no really big comedy moments in the 
picture, but, there is some good amusement that 
seemed to register well enough at the transient house 
where it was shown. Then, too, it provides a 
thoroughly suitable*role for Miss Minter and she is 
kept properly in the foreground for the most part. 
The idea is not’ especially original, but serves 
adequately’as screen material. A little more comedy, 
it would seem, might have been obtained from it. 
As it is, the best comedy develops from the situation 
in which. the star plays maid in the home of an 
author and “vamps” him away from the prim and 
spectacled lady selected by his mother. 

Ann is known as A. A. by the readers of a certain 
magazine, the editor of which details Ann to secure 
an interview with Donald Hargrave, a promising 
young author. Hargrave flatly refuses an interview 
but Ann determines to get it. She rents a room next 
to Hargrave’s and later presents herself as the new 
maid. In this way Ann gathers the information 
necessary for her article, even to the fact that Har- 
grave is being forced into a loveless marriage with a 
prim young person selected by his mother. 

Hargrave is writing a book and accepts the sugges- 
tions of Ann, even to kissing her, that he may write 
about kisses and know what he’s talking about. 
Gradually Ann falls in love with the author and 
decides to save him from mama’s choice. Meantime 
Ann 
plants certain articles of feminine wearing apparel in 
Hargrave’s room. They are discovered by his fiancee 
and the wedding is called off. Eventually the author 
discovers Ann’s real identity and of course falls in 
love with her. 


Minter Fans Will Like It 


Box Office Analysis for the Exhibitor 


Admirers of the star and those who don’t mind how 
light their entertainment is will be pleased with ten 
Winning Way.” 


humor to about put it over and keep them good 


There is a sufficient amount of 


natured throughout the places that run a bit slower 
than the rest of the offering. Where the star is liked 
her name is your best bet and should be played up 
prominently. 


If you think the novel or the play will mean any- 
thing you might mention the connection. For catch- 
lines use: “A prominent author refused to be inter- 
viewed by a magazine writer, but see how Mary Miles 
Minter secures the article by ‘Her Winning Way.” 
Stills in the lobby showing the star in her maid 
regalia will also attract. Another good bit of exploita- 
tion might be to,have the ushers, if you happen to have 
women, attired in maid costumes. 


Release Date Footage Reviewed 
Chester Screenics (1 reel): Sea Planets—Apartments for Rent, Fine 
Feathers—They Forgot the Town, Out of the Past, Then Com- 


pany Came—Art Is Everything, No Hope for the Drys—Silver 
Silences, Sultans of the Sea—Getting a Toe Hold, From Deer 
to Dam, Buzz-z-z, Philippine Futurity—An Angle in Idaho, New 
Wine in Old Bottles, Old Moose Trails. : 

Hudson’s Bay Travel Series (1 reel): A Tale of the Fur North, Hides— 
And Go Seek, It’s a Great Life—If, An Eskimotion Picture. 

World Wanderings (1 reel): In Dutch, South Sea Magic, 

Miscellaneous (1 reel): Wilderness Friends, Golf—Slow Motion, Dixie, 
Kinograms (Two-a-Week). 


FAMOUS PLAYERS-LASKY 

Paramount-Arbuckle Comedy (2 reels): Rough House, His Wedding 
Night, Fatty at Coney Island, A Country Hero, The Bell Boy, 
The Butcher Boy, Moonshine, The Cook, The Sheriff, The 
Garage. : 

Paramount-Burton Holmes Travel Pictures (1 reel): « 

; Along the Riviera, Alexandria, Biskea 
the Beautiful, Present-Day Prague, A Polynesian Odyssey, The 
Galata Bridge, Monte Carlo, Bazaars of Cairo, Country Life in 
Bohemia, The City of Algiers, In New Madrid, Liberated Jerus- 
alem, Marseilles, Spanish Children, In the Rice Fields of Japan, 
The Road to the Pyramids, Calling on the Sphinx, In Barcelona, 
Marvelous Manhattan, The Cruise to Vera Cruze, Boro-Bodar 
and the Bromo, Torrid Tampico. 

Paramount-Burlingame Adventure Scenics (1 reel): Down the Strand in 
London, Winter Sports in St, Moritz, Kilawea Volcano in Erup- 
tion, The Jungfrau Railroad, Wildest Wales. 

Paramount-De Haven Comedies (2 reels): Kids is Kids, Spirits, 

Paramount-Mack Sennett Comedies (2 reels): Don’t Weaken, It’s a Boy, 
His Youthful Fancy, My Goodness! Movie Fans, Fickle Fancy, 
A Fireside Brewer, Dabbling in Art, Bungalow Troubles, On a 
Summer’s Day, The Unhappy Finish, Officer Cupid, Astray from 
the Steerage, Are Waitresses Safe, An International Sneak. 

Paramount Magazine (1 reel): Pictionary and Cartoons (weekly), 

Paramount-Post Nature Pictures (1 reel): From a Piscatorial Angle, The 
Cloud, A Setting of Ages, Indian Summer, Victory Mountain, 

Paramount-Vandenbergh Series (2 reels): Wild Men of Africa, Jungle 
Dancers, The Lion Killers, Slaying the Hippopotamus, The Land 
of the Pygmies. 


FIRST NATIONAL EXHIBITORS 
Charles Chaplin (2 and 3 reels): A Dog’s Life, A Day’s Pleasure, Should- 
er Arms, Sunnyside. 
Toonerville Trolley (2 reels): The Skipper’s Narrow Escape, The Skip- 
per’s Treasure Garden, Meeting. All Trains. : 
Henry Lehrman Comedies (2 reels): The Punch of the 
Baby, The Kick in High Life, Wet and Warmer. 


FEDERATED FILM 

Miracles of the Ungle (Serial—15 Chapters). 

Monta Banks Comedies (2 reels): His First Honeymoon, Bride and Gloom, 
In and Out, Peaceful Alley. 

Hallroom Boys Comedies (2 reels): False Roomers, Their Dizzy Finish, 
Circus Heroes, A Chili Romance, Friday the 13th, We Should 
Worry, We’ll Get You Yet, After the Dough, Two Faces West, 
Meet the Wife. 

Chester Comedies (2 reels): Snooky’s Twin Troubles. 

Federated Screen Snapshots (1 reel): No. l.to 8. 


FOX FILM CORPORATION 
Sunshine Comedies (2 reels): His Meal Ticket, Three Good Pals, The 
Janitors, The Big Secret, Verse and Worse, The Simp, His 
Fiery Beat, Roaring Lions on Parade, His Unlucky Job, The 
Baby, The Slicker, Pals and Petticoats, Pretty Ladu, His Noisy 


Irish, Twilight 


Still, Hold Me Tight, An Elephant’s Nightmare, Chase Me, 
Farmyard Follies. 
Clyde Cook Comedies (2 reels): The Jockey, Kiss Me Quick, The Hunts- 


man, All Wrong, Don’t Tickle. 

Mutt and Jeff Animated Cartoons (1_reel): Mlle. Fifi, Gathering Cocoa- 
nuts, It’s a Bear, The Far North, A Hard Shell Game, The Vac- 
uum Cleaner, The Naturalists, A Rare Bird, Flivvering, A Crazy 
Idea, Factory to Consumer, The Ventriloquist, Doctor Killjoy, 
Gum Shoe Work, The Lion Hunters, The Glue Factory, Cold 
Tea, The Hypnotist, The Pappoose, On the Hip, The North 
Woods, Sherlock Hawkeshaw & Co. : 

Fox News (Twice a Week). 

Serials: Bride 13 (15 episodes), Fantomas (20 episodes). 


*GOLDWYN PICTURES 

Capitol Comedies (2 reels): Fingers and Pockets, Love and Rollers, 
Hearts and Hammers, At It Again, Professional Ethics, When 
Martin Gits Here, Ged Ap, Napoleon, You’d Better Get It, 
oe Sunday, Why Worry, Nothing to Think About, Take It 

asy, 

Edgar Comedies (2 reels) : Edgar Camps Out, 
gar’s Country Cousin, Edgar’s Feast 
gar, Edgar’s Little Saw. 

Goldwyn-Bray Comics (1 reel): Lampoons: 
Happy Hooligan in Cupid’s Advice, 
Hooldini, Judge Rummy in The Prize Dance, Judge Rummy in 
Snappy Judgment, Happy Hooligan ‘in The Blacksmith, Happy 
Hooligan in A Romance of 76, Judge Rummy in Why Change 
Your Husband, Happy Hooligan in Dr. Jekyll and Mr. Zip, 
Judge Rummy in Bear Facts, Happy Hooligan in Roll Your 
Own, Judge Rummy in Yes, Dear, Happy Hooligan in Oil, Judge 
Rummy in Too Much Pep. 

Goldwyn-Bray Pictographs (1 reel): Tree-top Concert Singers, The Island 
of the Mist, Through the Earth, What Is Your Body Worth? 
A Paradise for Birds, Venice of the Orient, Action of the Human 
Heart, The Riveter, The Human Voice, Seein’ Things on the 
Orinoco, Gypsy Scientists, Unshod Soldiers of the King, No 
Reg’lar Bird, Chemical Inspiration, Safe Combination, The City 
That Never Sleeps. 


INDEPENDENT FILMS ASSN. 
Max Roberts Comedies: Why Change Your Mother-in-Law? Shimmy Isle, 
Absence Without Leave. 
METRO PICTURES CORP. 
Keaton Comedies (2 reels): Convict 13, One Week, 


Crow, Neighbors, The Haunted House, Hard Luck, 
Sign, The Goat 


Edgar the Explorer, Ed- 
Day, Get-Rich-Quick Ed- 


Happy Hooligan in Apollo, 
Happy Hooligan in Happy 


Buster The Scare 
The High 


Release Date Footage Reviewed 


PATHE EXCHANGE, INC. 


Pathe News—Wednesdays and Saturdays. 

Topics of the Day—Weekly. 3 

Week of July 24: At the Last Minute (Sky Ranger No, 13), 2 reels; A 
Nest of Knaves (Yellow Arm No, 6), 2 reels; No Stop-Over 
(Snub Pollard), 1 reel; The American Badger (Bill & Bob), 
1 reel; The Flirt (Harold Lloyd Reissue), 1 reel. _ 

Week of July 31: .Liquid Fire (Sky Ranger No. 14), 2 reels; In the Dead 
of Night (Yellow Arm No. 7), 2 reels; What a Whopper (Pol- 
lard comedy), 1 reel; All Aboard (Harold Lloyd reissue), 2-3 
reel; The Country Mouse and City Mouse, 1 reel cartoon. 

Week of Aug. 7: The Last Raid (Sky Ranger No. 15), 2 reels; Smuggled 
Abroad (Yellow Arm No. 8), 2 reels; Teaching the Teacher 
(Pollard comedy), 1 reel; The Tip (Harold Lloyd reissue), 1 
reel; The Cat and the Canary, 2-3 reel cartoon. 

Week of Aug. 14: The Kingdom of Deceit (Yellow Arm No. 9), 2 reels; 
The Black Ace (Edgar Jones), 2 reels; Spot Cash (Pollard), 1 
reel; Rainbow Island (Harold Lloyd reissue); The Fox and the 
Crow, 2-3 reel cartoon, 

Week of Aug. 21: The Water Peril (Yellow Arm No. 10), 2 reels; The 
Secret of Butte Ridge (Tom Santschi), 2 reels; The Mountain 
Lion (Adventures of Bill and Bob), 1 reel; Name the Day (Pol- 
lard), 1 reel; Move On (Harold Lloyd reissue), 1 reel; The 
Donkey in the Lion’s Skin, 2-3 reel cartoon, 

Week of Aug. 28: Pawns of Power (Yellow Arm No. 11), 2 reels; The 
Mayor of Misery (Edgar Jones), 2 reels; Stop Kidding (Eddie 
Boland), 1 reel; By the Sad Sea Waves (Harold Lloyd reissue), 
1 reel; Mice at War (2-3 reel cartoon. 


PIONEER FILM CORP. 
The Facts and Follies Series (1 reel): Babes in Bearskin, Call Me Daddy, 
Down Beside the Seaside, Knockout Maggie, Professor Was 
Right, Running Romeos, Two’s Company, Young Ideas, : 

Luke McLuke’s Film-Osophy, each Y% reel. 

The Sonny Series, each 2 reels. 

Serial—The Hope Diamond Mystery (15 episodes). 

Week of Sept. 4: The Price of a Throne (Yellow Arm No. 1g 2 
reels; The Wolver (Tom Santschi), 2 reels; The Jail Bird 
(Snub Pollard), 1 reel; Over the Fence (Harold Lloyd Reissue), 
1 reel. ; 

of Sept. 11: Behind the Curtain (Yellow Arm No, 13), 2 reels; 

My Lady O’ the Pines (Holman Day), 2 reels; On Their 

Way (Eddie Boland), 1 reel; The Fashionable Fox (Cartoon), 

34 reel; Pinched (Harold Lloyd reissued), 1 reel, 

Sept. 18: The False Goddess (Yellow Arm No. 

Mother O’ Dreams (Tom Santschi), 2 reels; 

(Bill & Bob), 1 reel ; 

34 reel; Late Lodges (Snub Pollard), 1 reel; Bashful (Harold 

Lloyd reissue), 1 reel. 

Sept. 25: The Miracle (Yellow Arm No. 15), 2 reels; The 

Secret Cipher (Hurricane Hutch No. 1), 3 reels; The Chink 

(Eddie Boland), 1 reel;. The Hare and the Tortoise (Cartoon), 

34 reel; Netting the Leopard (Hunting), 1 reel; Rough Seas 

(Gaylord Lloyd), 1 reel. 

of Oct. 2: The Cycle Bullett (Hurricane Hutch 
Lorraine of the Timberlands (Tom Santschi), 2 reels; Gone to 
the Country (Snub Pollard), 1 reel; The Lucky Number (Gay- 
lord Lloyd), 1 reel. The Wolf an the Crane (Cartoon), 34 reel. 


PRODUCERS SECURITY CORPORATION 

The Irving Cummings Northwest Mounted Series (2 reels): On the Trail, 
Tricked, Patsy’s Jim, The Rope’s End and Corporal Jim’s Ward. 

Cissy Fitzgerald Comedies (2 reels) : Cissy’s Saucy Stockings, See Ameria 
First Cissy Invades Bohemia, Cissy’s Economy and Cissy’s Fin- 
ancial Flivver, 

Elephant Comedies (2 reels): An Elephant On His Hands, An Arabian 
Nightmare (others to follow). 


LEWIS J. SELZNICK ENTERPRISES 
Herbert Kaufman Masterpieces. 
Prizma Color Pictures. 
William J. Flynn Series (Detective Series, 2 reels). 
Chaplin Classics, ? 
Selznick News. “ : 
Serials; The Whirlwind (15 episodes), The Branded Four (15 episodes). 


UNIVERSAL FILM MFG. CO. 

Century Comedies (2 reels): The Kid’s Pal, The Country Heir, Dandy 
Lions, Playmates, A Dollar’s Worth (Harry Sweet), For Sale, 
Pals (Brownie), Custard’s Last Stand (Zip Monty and Florence 
Lee), Wood Simps, Society Dogs, The Smart Alec (Harry 
Sweet), Third Class Mail. (Charles Dorety and Peggy Montgom- 
ery), The Whizbug, Three Wise Boobs. 

Jewel Comedies—Ted Rider Series (Leonard Clapham) (2 reels): A Son 
of the North (No. 1), The Girl and the Law (No, 2), Big 

Stakes (No. 3}, When the Devil Laughed (No. 4), The Forest 
Runners (No. 5), The Timber Wolf (No, 6), Roman Romeos 
(Lyons-Morau,, A Monkey Movie Star. 

The Flaming Wisk, 18 episodes; The Vanishing Dagger, 18 epi- 
sodes; The Dragon’s Net, 15 episodes; King of the Circus (Ea. 

. die Polo), — episodes; The Diamond Queen (Eileen Sedgwick), 

— episodes; The White Horsemen, 18 episodes; Do or Die (Ed- 
die Polo), — episodes; Terror Trail, — episodes. 

Star Comedies (1 reel): When Eve Fell, No License (Billy Fletcher), 
Twin Husbands (Dorothy Wolbert), Who Kissed Me? (Dorothy 
Wolbert), Marie Struck, Oh! Tessie (Dorothy Wolbert), The 
Truck Horse Bandit, Zulu Love (Eddie Barry), A Cheese Ro- 
mance (Billy Fletcher), Rubbing It In (Billy Fletcher), Hearts 
and Flour (Dorothy Wolbert), Uneasy Money (Robert Ander- 
son), Meet My Husband (Billy Fletcher), Rubes and Boobs 
(Billy Fletcher), An Awful Bull (Billy Fletcher), The Skylark, 
While New York Snores (Billy Fletcher), The Champ (Billy 


Fletcher), The Mystic M. 
The Fightin’ Actor, The Cactus 


Week 


Week of 14), 2 reels; 


The Civet Cat 


Week of 


Week No. 2), 2 reels; 


Serials: 


Western and Railroad Dramas (2 reels): 
Kid (Hoot Gibson), The Midnight Raiders, The Knockout Man, 
Who Was the Man? Crossed Clues (Hoot Gibson), The Empty 
Gun, The Outlaw (Jack Perrin), The Winning Track, Fighting 
Blood (Jack Perrin), The Wild, Wild West (Hoot Gibson), 
Stand Up and Fight (Jack Perrin), The Heart of Arizona 
(Eileen Sedgwick), Bandits Beware (Hoot Gibson), The Girl 
in the Saddle, The Movie Trail, The Shadow of Suspicion (Eileen 
Sedgwick), The Man Who Woke Up (Hoot Gibson), Beating 
the Game, The Valley of Rogues (Jack Perrin). 

International News (Issued every Monday and Thursday). 


The Hermit and the Bear (Cartoon),. 


‘ 








Some Short Reels 





“Winners of the West”—Universal 
ype of pradtctiotee fot sik ante was altro e. 18 episodes 


American history now takes its place in a chapter picture. 
“Winners of the West’ is based on a great American theme 
worthy of an epic. Contrary to the usual serial, it stays 
right at home and does not wander off to China or Europe, 
neither does it use auto races, aeroplanes, draw-bridges and 
other devices so familiar to the serial fan, to produce its 
effect. In “Winners of the West” American history has been 
caught at a climax and dramatized into a stirring and appeal- 
ing picture. A romantic tide of history is pictured at its flow 
and illustrates the adventurous days in the “Roaring Forties.” 
Days filled with Indians, Pioneers, Tomahawks and Prairie 
battles. This was the time of Kit Carson and Captain John 
C. Fremont, and the days that led to that mad rush for 
gold in ’49, and the opening of the West. 

At the start of this serial you are introduced to the period 
in which the action is to take place. Much care has been 
given to the interiors and costumes, and the detail is all quite 
correct. Then you start off with Captain John C. Fremont 
on his famous trail-breaking expedition from Missouri to the 
gold fields in California. You travel fast, but the road is 
dotted with adventure and your progress is only checked 
with thrills. 

Art Acord is the star in this chapter production, and Myrtle 
Lynd plays opposite. The story opens in the little town of 
Boonville, Missouri, and it is through this town that Captain 
Fremont, following the trail of Daniel Boone, passes on his 
way West. Art is a young trapper and did not know that 
his father left him a gold mine in California. The bad man 
of the village and his cowardly son intercepted the letter to 
Art and plot to take possession of the mine. The son 
joins an expedition and travels West. Art remains at home 
in order to earn money to pay a debt of his father’s. He soon, 
however, learns of the gold mine and at the same time he 
hears that the party is being attacked by a tribe of Indians. 
He rides to the rescue and arrives in time to save the girl 
of his affections. The fights with the Indians are well staged 
and thrillingly done. Some very pretty shots are here recorded 
showing the prairie-schooners wheeled into a circle to fortify 
and help protect the party, while the whooping red men dash 
madly around. A flaming arrow sets fire to the powder 
wagon and the strength of the pioneers is just about to give 
out when aid arrives and the savages are driven away. This 
introduces the “Winners of the West.” 

Edward Laemmle deserves a good deal of credit for his 
direction of this production. The action is smooth and the 
human touches are well planned. Art Acord is certainly 
one of the very best and most daring horsemen in pictures 
and his work in this production is excellent. 
he develops a very lovable character. 


From the start 
Miss Myrtle Lynd 


is a very suitable type for the part and does pleasing work. ° 
of the cast present good and contrasting types . 


The rest 
and also are very adequate. 

As a whole “Winners of the West’ is one of the very best 
chapter productions-of the year. It not only contains the 
necessary number of thrills, but it is also an innovation in 
the line of serials. It touches on a subject that is romantic 
and big, and presents it in a direct and truthful manner. It 
is filled with historic interest and is clean and censor proof. 

The exhibitor would do well, in putting over this production, 
to appeal directly to the school children. Link up the shows 


-a bone sticks 


with American history and invite the school teachers to the 
initial performance. Play up the wild Indian idea and talk 
about the rush for gold. It might also be a good idea to 
offer the children of your town a prize for the best account 
of the 1848 Fremont Expedition. 





“King Alfonso’s Busy Day’’—Kineto 
LY PGvOL proUullChiOllersa).aeeies s sc sat twee steers sts 1 reel travel 


This entire reel is built up of views taken of Alfonso, King 
of Spain. He is shown attending church and reviewing his 
troops. Most of the-shots in this are taken out-of-doors or 
at official functions, such as the laying of a corner stone or 
the presentation of a flag to a regiment of cavalry. The reel 
is pieced together and the views are all such as one gets in 
a news reel, The King is never shown at his ease or at 
his daily routine. The job of kinging is an interesting one 
and we get no insight as to how this delicate trade is carried 
on. If you have a large Latin or Catholic audience they will 
probably be interested in the official events recorded in this 
Kineto Review No. 82. 





“The Wolf and the Crane’—Aesop Fable—Pathe 
TLeype’ Of pLrOaduchlotues. coaen ges once heme a L reel cartoon 


“The Wolf and the Crane” is a very amusing cartoon. This 
time the funny cat goes fishing. Under the water a little 
fish is shown about to tackle the hook, but his watchful 
mother catches him and spanks him for his foolishness. How- 
ever, there are some children who are not so well brought up. 
The cat makes a pretty good haul. The cat is a sport for 
he throws back a little minnow, and as the liberated fish 
strikes the water he calls out “Thank you.’ The wolf has 
been watching all this from far off and rushing upon the 
scene he chases off the cat and tries his luck. He eats the 
very first fish he gets and so greedy was his appetite that 
in his throat. He rushes to Dr. Crane, the 
tooth and throat specialist, and promises him a good reward 
if he will extract the bone from his throat.. This the crane, 
with his long beak, is able to do, but when he asks for 
the promised reward the wolf laughs. “How inconsiderate 
of you,” he says. “Is it not enogh that you had your head 
in a wolf’s jaw and are still alive?” The picture contains 
some very amusing animation and has more’ than the average 
number of laughs. y 


. 


“The Turkish Bath’—Mutt and Jeff Cartoon—Fox 
"Eype Oh PROGUCHONS . conic helen? eRe ast cues n> '% reel cartoon 


There are more laughs in this one than there have been in 
several previous Mutt and Jeff pictures put together. Mutt 
and Jef€ decide to wear off the effects of the night before by 
indulging in a Turkish bath. They are still in such a bad 
way that they can’t even find the door of the building. Their 
adventures in and around the bath are funny, and finally 
the two wander into a dry cleaning establishment from which 
they are thrown out and a street sprinkler runs over them 
and they emerge with great praise for the Turkish bath, 


Short 


Pathe Review No. 123 ‘ 
Type of prediction, 71.0... 0) eee eee 1 reel magazine 
This magazine opens with some shots of frogs eating their 
dinners at the zoo. The shots include South American frogs, 
tree trogs and the common bull frog. The slow motion sec- 


tion shows a champion pool player doing some of the pretty 
demonstration shots. 
These remarkable shots are 
shown in both normal and slow motion, Hy Mayer comes 
cartoons. His subjects this time are taken 
fair. Both .the performers and the country 
visitors are caught in intimate glimpses. The colored section 
of this magazine is devoted to the gold fish peddler of Japan. 
Some very pretty shots are here recorded. This Pathe review 
is above the average in interest. The photography is clear 
and the efitire reel well balanced. 


the table and no detail is lost. 
next with his 


from a country 





“The Stork’s Mistake”—Campbell—Educational 
Type of prodivetiariie aoc 7: eee ee ae 2 reel comedy 


babies and babies. All kinds and colors. White, 
pink, yellow, brown and black. Some children too are included 
and help carry through the story of babies. In babyland 
the workings of the baby factory are shown. The babies are 
made of clay and baked in ovens until done. Of course, 
when they are overdone they come out brown, and when 
they are burnt, as it sometimes happens when the elves play 
a little game of African golf, then the babies come out black. 
But they all seem just as happy regardless of the shade of 
their skin. Now the master of the factory keeps a stock 
room and in each pigeon hole he has a child. They are 
classified, indexed and ready for delivery, so that when a 
little boy asks his mother for a brother he can get permission 
to call up on the ’phone and the master will deliver by stork. 
But this time the stork made a mistake and picked a black 
one instead of a white, and a lot of trouble was caused. The 
master himself rode a high wheel bike through the air and 
overtook the stork and saw that the right baby was delivered. 
There are some amusing shots in this baby picture which 
is a little different from the usual run of children comedies. 
The close ups of the children are attractive and the fun is 
clean throughout. 


Babies, 





“A Tongue Sandwich’—Mutt and Jeff Cartoon—Fox 
ype of production. G5 pear, Leeenine eeu Y% reel cartoon 


Mutt and Jeff are lying down on the job in this one. They 
don’t get the laughs that they have previously. One bit 
where Mutt and Jeff land in a Chinese laundry and Jeff hides 
in a shirt which the, Chink is ironing is fair. Perhaps the 
cartoonist is running low on material. Better get the scenario 
department to dig up some material before Mutt and Jeff 
lose their popularity. “A Tongue Sandwich” gets the “long 
and short of it” comedians into a mix-up with Chinks as 
the main situation. There’s the usual improbabilities made 
possible by cartoon license. Few of them get laughs though. 





“The Vagrant”’—Mermaid-Educational 
Type of production) oe ....2 reel comedy 


Lloyd Hamilton is featured in this Mermaid Comedy. The 
picture is constructed along the lines of “Easy Street,” though 
it contains many additional stunts. The comedy in the first 


The camera is mounted high above | 


Reels 


half of the picture is derived from the stunt of forcing Lloyd 
to work in'order to avoid arrest for vagrancy. The police- 
man has a difficult time in keeping Lloyd at the job, though 
the latter manages to find work for himself very easily. A 
good laugh is producéd where the cop forces Lloyd to shine 
his shoes and instead of doing so Lloyd ties the policeman’s 
feet to the metal shoe rests. The second part of the comedy 
deals with the pretty girl in an “Easy Street” atmosphere, 
and her attempt to sell “foot-ease” in a drug store window. 
Lloyd helps her by crippling the feet of those passing by. 
A funny scene also takes place in the Chinese quarter. 
Lloyd and the cop are on the roof running around a chimney. 
Just then the Chinamen, fearing a raid, throw a quantity of 
opium into the fire and the fumes come out of the chimney 
and put Lloyd and the cop to sleep. There are many other 
amusing incidents in this two reeler which is one of the good 
ones of the series. It runs along pretty smoothly and contains 
some new stuff. A little slow motion photography is intro- 
duced and adds to the fun in the roof scene, 


\ 





“The Lucky Number’—Hal Roach—Pathe 


ype of production), 7230), Clee ier eer 1 reel comedy 


“Lonesome Luke” is the plumber’s helper and hero of this 
single reel comedy. The girls get his pay and give him a 
paddle for the lottery. But the real fun comes when the. 
plumber is called to Lady Throttlemush’s mansion. The little 
plumber and his foolish helper bring a large time clock with 
them, and as soon as they enter the house they ring in and 
record the time. Besides a nice dinner party the house is 
crowded with loose steam, gas and water. Most of the fun 


-is derived from these simple elements and a few plumber’s 


tools.’ “Lonesome Luke” forgets his torch under the lady’s 
chair and, as the lady heats up he is challenged to a duel by 
one of the guests. As the plumbers leave the house and 
the torch has been left in the cellar blazing at the gas meter, 
“Lonesome Luke” is informed that he has won the Throttle- 
mush mansion in the lottery,. Just then the whole place blows 
up and the hero is relieved of his burden. The comedy has 
action and quite a few good laughs. Some of the situations 
are new and it will please almost any audience. 





“No More Gasoline”—Chester-Educational 
“ype of production; pee... eee ed +seeee el reel travel 


The harbor of Rio de Janeiro and the surrounding country 
in Brazil is the subject of this single reel scenic. A little 
story about coffee is also woven in between the various views. 
The opening scenes show two young men on the porch of a 
restaurant in the city of Rio de Janeiro. After several cups 
of well brewed coffee they decide to climb one of the neigh- 
boring mountains. Several shots are shown of this towering 
hill from the harbor. On the way up the young men stop 
off at two hospitable houses for a little more of the native 
stimulant, and reaching the top they remark that they never 
could have done it on tea. From the top of this cliff some 
splendid panoramas are recorded, illustrating the harbor to 
this South American port and the lay of the land surrounding 
Rio de Janeiro. The photography is good throughout and 
the interest well held. This is a little more than an average 
scenic and would do well as a program filler. 
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Bring Prosperity 


R-C PICTURES are good, clean pic- 
tures. They bring prosperity to all ex- 
hibitors. Satisfied patrons are the rule 
wherever they are played. R-C Pictures 
present life as it is. 


R-C PICTURES are the pictures for 
mothers, wives, sisters and sweethearts 
—they are red-blooded, human, throb- 
bing pictures that men enjoy. 

Star productions with Pauline Fred- 
erick, Doris May and Sessue Hayakawa, 
and directors’ productions by Louis J. 
Gasnier and William Christy Cabanne, 
produce real box-office results. 
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